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CAIIPYKAJ

Padojxa Bykuesuh: Bupumnnnuja Bynd
TaTaCH CJERAIBA. co.cvuvreeeeeieceeeecetec e eeaen 5

Y pany he ce ncnmruBaru noeruka Bupumnuje Bynd u ogHoc kputnke
IIpeMa HbeHOM CTBAapa/alITBy KaKo (MKI[MIOHATHOM, TaKO 1 He(UKIIO-
HaJTHOM C aKIIeHTOM Ha IIepuof off 75 rofiHa HaKoH mweHe cMpTu. [1pa-
tihe ce TpoMeH/BMBOCT OKYCa Y UCTPAXKUBALY HheHe HOETUKE, HEroBo
HoMjepabe ca TeKCTa Ha KOHTEKCT (MCTOpujy) n 0OpHYTO, IITO je YecTo
3aBMCHTIO M Off pa3Boja came Kputuke. [Toceban Harmacak craBuhe ce Ha
CBe 3HAYajHUjy Y/IOTy IbEeHMX JHEBHMKA, IIMCaMa, €Ceja, HOBMHCKMX Y/Ia-
HaKa 1 IpyTux He(UKIVOHATHIX TEKCTOBA.

YIK: 821.111.09 Bynd B.  TOM: 10.18485/ai_pisci.2016.2.ch1

Anhenka Mumposuh: Anbep Kocpu

Aparicka KIIKCBHOCT, MO JACPUHHIMJH, YKIBYUYje KHIIKEBHOCT
Apara, 0JHOCHO KEMKEBHOCT Ha aparickoM je3uky. Maxo oBa KoHIM3HA
nedrHANIjA OfpaXkaBa CyLITHHY T10jMa ,,aparicka KIbHKEBHOCT™ U 4€CTO
ce KOPHCTH y CTPYYHO] JINTEPaTypH, IUTAME jE3UUKOT H3pa3a y aparckoj
KEIKEBHOCTH j& MHOTO CJIOKEHHje, UCTO KAa0 M ITHTAme MJICHTHTETa
0je/IMHNX MHCAIlA, OJHOCHO MUTAE FHXOBE MPHIIAAHOCTH apaICKOj
WIH HEKO] APYroj KIbMIKEBHOCTH. Y HCTOPHjH aparcKe KEHKEBHOCTH
610 je mucana pa3IMYUTHX HA[MOHAIHOCTH KOjH Cy TIMCATH aparcKuM
je3MKOM, a UMa ¥ Apara Koju Cy IMCAH WM [THIITY €BPOIICKHUM je3HLIUMA.
CBY KOMIIIEKCHOCT OB€ IIPO6/1eMaTKe [IPeICTaBIIIN CMO LIVpe Ha [IPy-
Mepy eKCTpaBaraHTHOTr (paHIlycKo-erunarckor nucua Anbepa Kocpuja
KOJjU je BEJIMKU J1e0 XKMBOTA IIPOBE0 y MaJIOj OCKYJHO HAMELITEHO] coou
jemHor mapuckor xorena, ami ¢ Kanpom pgy6oko y cpuy. Ilucao je Ha
(dpaHIycKoM je3uky, ucK/byunBo o Kaupy, o mberoBum ropaum cupora-
HVIMA, O HIjaHCaMa BeroBuX 60ja Ip/baBLITHHE...

VAK: 821.133.1.09 Kocpn A, JTOV: 10.18485/ai_pisci.2016.2.ch2

Anexcandpa B. Josanosuh: Kazyo Vmurypo
Crapa pasmiefnniia Janana y VmmrypyHuM poManyuMa... 51

Y oBOM ecejy IIpeCTaB/beH je eHrecKo-jamancky mucar Kasyo Vmmrypo
Koju je pobe y Jamany, a y EHI/Ieckoj sKMBY HOCTE HIX TIET flelieHNja, Off
cBOje TeTe rofuHe. Vmmrypo je 06pa3oBaH y eHITIeCKj Ky/ITyPHOj CPEMIHNA.
Jlo6UTHNK je HajBKHMjUX OPUTAHCKUX HArpajja 3a KibIDKEBHOCT, Byke-
poBe Harpajie u Harpazie BajrOper. FberoBo ferno uprie us aBa KynTypHa u
ApymuTBeHe cuctema. Fberoso rmaBHo obenexje je xubpugHocT. Vimmryposo
TI03HaBakbe Jartana je MoCPeHO U TeMeTbY Ce YI/TABHOM Ha KibUTaMa 1 TOpo-
AMYHMM TIprYama. Y OpojHMM MHTEPB jyiMa FOBOPHO je O TOMe Jia je JamaH



KOjU C/IMKa y CBOjUM JIEIMMA, 3allpaBO CTBOPW/IA HeroBa mamra. Crmka
Jarana mpezicTaB/ba M3BOP MeTaOPUUHMX 3HAYEHHA Y HETOBOM LIeTIOKYII-
HOM JieTTy. Y OBOM ecejy aHa/usupaHa cy Vimmryposa mmpBa Tpu poMaHa,
Bnedu o6pucu 6poa, 1982, Crukap nponasroez céema, 1986 u Ocmauu dana,
1989. momTo npuroBeame y HbUMA HajBMIIE 1IpIe U3 jallaHCKOT CTHMIIA
Icama ¥ JIMKOBHOr ob/mkoBama. Hamepa oBe anammse Vumrypoux
paHMX poMaHa je Ja IoKaxe Besy uaMehy Vumryposor mpurosegadkor
CTI/IA U JATTAHCKUX YMETHUYKMX OPMU Y IPYTUM YMETHUYKIM MeVjuMa.

YIIK: 821.111-31.09 Viumrypa K. JTOM: 10.18485/ai_pisci.2016.2.ch3

Becna [Juyxos: Hukanop Ilapa
D38 75:10 % uB 7 851 (=3 (o JUUNUON RS RTN 75

Hukanop ITapa ce cmarpa Hajsehnm »xuBim recHrikom XuncraHcke AMepuke.
Kapa je mpe Bu1Ite 0f 0OcamzieceT TOfMHA, 04O fja 00jaB/byje IpBe KbJDKeBHe
TBOPEBMHE MHCTIMPYCAH M/iejaMa TICMXOAHA/N3e U eT3UCTEHIMjaTi3Ma, Kao
Y YMETHMYKVM TIOCTaBKaMa aBaHrapJHNX TOKOBA (KPeALMOHM3Ma 1 Hajipe-
nu3Mma), ITapa je 13a3Ba0 HEMOJIE/HEHO VIHTEPECOBAE UMTA/IALIA CBOjUM CTH-
XOB/MA IyHNM XyMOpa, MPOHMje ¥ CapKasMa, y KOjuMa Cy HPUCYTHI erle-
MEHTV HOBMHAPCKe IIPaKce M KOHTPaKynType. Bohen ocHoBHMM 1mbeM fia
0c71060/1V MeCHNYKN 13pa3 cBUX Baaajyhix Hopmu, Hukaxop ITapa je cTBo-
PVIO QHTHTIOE3Vjy ¥ TMME YHEO MOFIEPHITET PaiKaTHOT KapaKTepa y YMTaBo
XICIaHOaMepnyKo necHmTBO XX Beka. Hatra ocHoBHa Hamepa y 0BoM pajry
jé Jla MpUKa)KeMO HajsHavajHMje TIEPUOJE Y KUBOTY U KHbVDKEBHOM CTBapa-
namrtBy Hukanopa Ilape koju je CBOjUM II€TOKYIIHMM OITyCOM CHXKHO yTH-
1140 Ha GPOjHA MOKO/IeHa MIAJVX MUcala IPoM XMCITaHCKe AMepuKe.

YIK: 821.134.2(83).09-1 ITapa H.  JIOM: 10.18485/ai_pisci.2016.2.ch4
821.134.2(83):929 ITapa H.

Anexcanopa Jb. Kopoa-Ilemposuh: Boxymun Xpaban
UyIo YelIKe KIbVDKEBHOCTM «...uuvuvuviviiiisiscscacnenenssssssens 109

KinkeBHO fieno boxymma Xpabara mpesicTaB/ba jeHO Off ,,9y/ia‘ Jerke
KibIDKeBHOCTM 20. Beka, IIpe cBera 300T jeIMHCTBEHE MOETUKE HeroBe
Ipo3e Koja ce Ipelo3Haje Y MoCeGHOM HAPATMBHOM CTUJIY ,HAaK/Ialama '
Tj. 3amMCHBarba HECTWIN30BAHOT TOBOpPA jyHAaKa, Kao M Yy TEXHUIN
KOTTaXKMpara M MOHTaXe TekcTa. HajsHauajHmja TI0Ce6HOCT HeroBor fea
KpUje ce y HeIPeKM/JHOM Tparamby 3a Yy[OM Y CBAKOJHEBHOM 1 OOMYHOM.
YnTaBuM CBOjUM CIIMCATE/bCKMM OITYCOM C/IaBM 06MYaH >XUBOT U ,MaJIOr"
YyoBeKa. 3aHMMajy ra MeraQusuuKa INTama, ali HAa HMUX OfTOBOpE
[1ajy HeroBU ,/IAKpAMjaliy ¥ rpy6ujanu’, oHn cy merosu ¢unosodu u
Myzpanu. XpabanoBo 4yio ce Kpuje I y YMbeHNMIIN 1A je 0Baj ay TOp MoYeo
Ha objaBjbyje y IO3HMjUM TOAMHAMA >KMBOTA a MIIAK je IIPOIIA0 Kpo3
pas/munTe cTBapanadke ¢ase. Buo je mop yTuiajeM KibiDKeBHe Ipylie
Skupina 42, yenkor HeoroeTN3Ma I Hafipeanu3sMa, ia O Ha Kpajy CTBOPHO
B/IACTUTY TIOETHKY O KOjOj Ce /laHaC TNIIY Kib/DKeBHOHAYYHE CTY/IVje.

VIK: 821.162.3-94.09 Xpaban b.  JJOM: 10.18485/ai_pisci.2016.2.ch5



Mapuja Hunoopu Iunxosuh: Enfpe Ann
Jy>KHOCTIOBEHCKe TeMe Y ATINj€BOj TIOE3UJI .....cevevrnenee 143

Y mabapckoj KebipkeBHOCTY 0CBUT XX BeKa 00€/eXIIO je CTBapaaIiTBo
Enppea Anmja (1877-1919). BpegrocT HOBuHe orefia ce Beh y mberoBoj
PaHOj >KYPHA/IUCTINYKOj IIpo3u (HOBemama 1 (e/bTOHNMa) 06jaB/bIBAHO]
Y OHOBPEMEHO] IePVOAMLY, 2 GYHTOBHY OTIOHEHTHOCT TPAJMIMjH, OBEIITA-
M KQHOHMMa, CTBAPA/IAYKMM TOCTYTIVIMA JIOHOCH H-erosa 361pka Hose
necMe (1906) koja je n3asBasa 6ypHe peaxijije y KOH3ePBaTHBHOM KIbVDKEB-
HoM Mubey. Hajpauuju cadyBann Afujes ercko mpcKi paj 6ua je 6amasa
o Kparpenhy Mapky, a y #eroB IMpCK ¥ IIPO3HI OITYC TOKOM CBJX TOJMHA
crBapaaiTea ymmihy ce u 6aKaHCKe 1 jy>KHOCTIOBEHCKe TeMe.

YIK: 821.511.141.09 Agn E.  JOM: 10.18485/ai_pisci.2016.2.ch6

Munena Josanosuh: Hukoc Kasanuakuc
XOMEP HALIET FOOQ......cuererreeerrcereeeeeereeeesetsesessessesessesseaenns 151

Huxoc Kasanriakuc penpesenTyje rpuky KisyokeBHOCT 20. Beka ca BUIIe pas-
7I0Ta: TIPBY PA3JIOT je IHeroB PacKOLIHM TajieHaT KOjii Ce OI7IEfla0 y CBa TPu
KHbJDKeBHA POJia, XparbeH GeckpajHoM IlecHnkoBoM pagosHasomihy a ycka-
3aH C MHOTO eHepruje, yIIOPHOCTY 1 3aHOCa. JIpyri je pasyior 6110 oHaj TieMe-
Huti ocehaj 3a MpaBeHO U PABIYHO 360r Yera npuraja HajcpehHujem cojy
by o kojuma [Tnuanje Mimahu kaxe: Cvuampam Haume cpehinuma oHe kojuma
cy 60208u nodapunu 6o da uuHe Oesia 00CMOJHA 0a ce onuuLy, 6uzo 0a nuuly
OHO WO 6pedu Humamu, a HajcpeliHujum ote Koju cy 0o6unu 06a dapa; pehn
je KasaHI]ak1coBO Xe/eHCTBO VIV, jOII TIPELM3HMje, XeNIeHCKH /X, CBe IIITO
OH IPEJICTaB/ba @ MOXE Ce M3PA3UTH pednma croboyia, IeMOKpATIja, IeroTa,
Bp/mHa... ETuka u noesuja, Bacrmratse 1 06pasoBatbe, GUTH [LOVOIKOTATOG, &
He OMTH GOVOOG — TO je CPYK IPUKOT JiyXa M/IN Xe/IeHCTBA, JIO JIAHA JJaHAITHbET.
Y oBoM pajiy ce roBopyu 0 Oduceju, Kojy je Kasanuakuc cMarpao cBojuM Haj-
607/b1M [IETIOM, 11 O POMAaHMMa KOjJi Cy Ta IPOCIABIIIN, HApOo4nTo Joxuemaju
Anexcuca 3opbaca. Hukoc Kasanuakuc je 6uo [TecHNK, Koji je )XIBeO 11 CTBa-
pao crpemehi Vpeany, anu yBeK y CKIajiy ca CBOjUM yBeperJMa, Ca OHUM
IIITO je IPOIIOBENAO: A ja cedum 080e y camohu, mupar u noceeher c60joj Oyxc-
HOCIU, U PAOUM KOTIUKO MOZY 30 2DHKU je3UK U 6e4HU 2pHKu 0yx!

Y]IK:821.14'06.09-31 Kasanuaxknuc H.  [TOV: 10.18485/ai_pisci.2016.2.ch7

Mapma Coyukosa: Joze¢ Lurep Xporckn
TToeTHKa IPUIMOBEABA ......vuvviiiririsincicieiisis s 183

Y crypuju ce 6aBMMO CTBApa/IAIITBOM 3HAYAjHOT CTOBAYKOr Mehypat-
HOT INCLIA U KY/ITYPHOT JienaTHuka Joseda Ilurepa Xponckor, ca Gpoky-
COM Ha IOETHIY HerOBYX IIPO3HIX JIefIa, IIpe CBera Ha eHoMeH hyTama
U TOBOPEIba, KOjU je y Be3U Ca MOENMPALEM JIMIHE TEME M HapaL[ijoM.
JInxoBu XpOHCKOT He YCIIeBajy Jja ToBOpe 0 CBojuM ocehamuma nm npo-



671eMiMa, 3aTO Ce U3PaXKaBajy MOCPEIHO, TOCPEACTBOM JAPYTHX CTBAPH, Y
TOM CMMCITY Pa3MHUIITBaMO U 0 GYHKIMjH IpeiMeTa VI IPUPOJiE y ayTO-
posoMm feny. TuumHa je y TekcroBuMa XPOHCKOT YTHUIAJHO YMETHUYKO
CPEJICTBO 3a U3paXKaBakbe eMOIMOHA/IHE IOTPECEHOCTI TMKOBa, ayTOP je
KODJCTH TIpe CBera 3a KOHKPeTU3alLlMjy BICOKe TeMaTCKe BPEJHOCTH (Ha
npumep jbybaBu uam cMpti). Ilpunosegad XpoHCKOT je 3a pasiukKy of
HpeTeXHO Ny T/bUBUX NTMKOBA ,,pPACIPUYAH, YECTO KaXKe YMECTO HUX U
OHO 1ITO YKTasal npefoceha s NpeTXoAHOr KOHTeKCTa. Y pajy Takobhe
npaTuMo pasiuke uaMely o6nmKa Hapaipje y IOjeAMHAYHUM ayTOpPO-
BUM IIPO3HUM JeNNMa, Ipe cBera y pomany [ucap Ipau u Jose¢p Max,
Kao ¥ IIOMepae ca TeMaTu3saljyje yHyTpallber cBeTa IMKoBa y BehuHu
nenma XpOHCKOT Ha CIIO/balllby ucTopujy y pomany Ceem Ha Tpacosucky.
Ha kpajy pasmuibam o GU3NUKMM WM YHY TPAIIBYM IPOMEHaMa Ipo-
TaroHucTa (MpoJeniIaBambe Wik, CyIPOTHO, HOPYXXibaBarbe, onamehi-
Bambe, amu Takobe ¥ Ipomena hyT/puByX MKOBa y rOBOp/bUBE UTH.) 1 O
»OII030Mj1" MOKOPHOCT MK I TEPMUHMUCAHOCTY YOBEKA CY/JOMHOM.

YIIK: 821.162.4.09 Xpoucku J. 1. JTOW: 10.18485/ai_pisci.2016.2.ch8

Anacmacuja Tenwuh: Myxona XBupoBuj
Y KOHTEKCTY yKPajUHCKE KIbJKEBHOCTH
20-30-1X TOTMHA XX BEKA .veevrerveereererreereenreesenseeeenseessensens 229

Y 0oBOM WIaHKy pasmarpa ce KylTypHO-MCTopujcku mporiec 20-30-1x roam-
Ha XX Beka, yKasyje ce Ha 3Ha4aj cTBapayairba Mukose XBU/bOBOT 1 HeroB
YTUILIAj HA CAaBPEMEHNKE, U3JIBOjEeHN Cy ieTa/by 13 6uorpaduje micia KibyIHu
3a payMeBatbe HerOBOT CTBapa/IallTBa.

Visysetna mraHocT Mukonme XBU/BOBOI M 1berOBO BUILIECTPAHO CTBapa-
JIAIITBO 3HAYajHO Cy YTUIIA/IM HA Pa3BOj yKPAjUHCKe KIbVKEBHOCTH, KY/IType
u gpymTBeso-nomrriake muc XX Bexa. Henpepasubenu majcTop HoBerte,
OH je CTBOPMO BJIACTUTY CTWJI, CBOjEBPCHY JIMPCKO-POMAHTUYHY MMIIPECHO-
HIUCTIYKY HOBenTy. Beh msmasak mpse 36upke HoBena ,,[ ImaBe eTupe” cBenouno
je 0 HATIIPOCEYHOM Ta/IeHTy M/IAJIOT Ipo3aucTe. 3axBa/byjyhu akTHBHO]j opra-
HUBAIMOHO] JIeTIATHOCTY CpefiuHOM 20-UX TOAHA, TIOCTAO je Boba Ljefie reHe-
Ppalyje Kib/DKeBHYKA, MHILMPAO je OLITPY KIbVDKEBHY MUCKYCH)y O TTyTeBUMA
PasBoja MOCTPEBOMyIMOHAPHE YKPAjUHCKe KIbVDKEBHOCTIL Y CBOjUM IpUYa-
Ma 11 poMaHy XBIbOBM]j IIPyKasyje CyLITHHY HajouTHUjuX mpobema 20-30-
VX TOJJUHA, IPEHOCH IPYIITBEHO-YXOBHY aTMOChEpY Te CI0KEHe erioxe.
XBupoBy;j je 610 cuH cBora go6a. Incia je MHCIMpICaa Bepa y peBOmyLjy
u cpehny GyayhsocT. Ayt TparndyHO HemoK/Iamambe NEmIX COLjaTUCTUYKIX
ujeja M KpBaBe CTBAPHOCTY Y3POKYje yXOBHY KPU3Y MICIA, Pasodaperbe y
PeBOMyLMjy ¥ KOMYHUCTMYKY TIapTujy. Penpecuje u m1aioMop IIpuMopanu
Cy THCIIA /]a IPYTUM O4YMMa T7iefla CBE Y IITA je TaKO MCKPEHO BepoBao. kbe-
TOBO ja“ 61710 je nofembeHo usMehy komyHucTe i Ykpajunia. CaMoy61ucTBo
XBI/BOBOT IPOY3KOPOBA/IA je TICUXO/IONIKA [UIeMa, POMAHTH3aM MICIa 610
je y KoH/mIKTY Ca HEPOMAHTUYHIM BPEMEHOM.

VIK: 821.161.2.09 XBupoB M. JION: 10.18485/ai_pisci.2016.2.ch9
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Radojka Vukcevié: Virginia Woolf
The Waves of MEIMOTIES........coceverererreieeeeieereresesesessnanees 5

The paper explores different pathways of Virginia Woolf’s criticism with the
accent on the last 75 years — the period after her death. It shows constant
changing of the focus on the interpretation of her works, which has depended
on different schools of criticism and their role throughout the decades after
her death. The most positive impact of the development of different schools
of criticism themselves and their common shifting of the focus from Virginia
Woolf’s fiction to her non-fiction has been the latest awareness of the great
importance of her complete works-all of her testimony.

UDK: 821.111.09 Woolf V. DOI: 10.18485/ai_pisci.2016.2.ch1

Andelka Mitrovié: Albert Cossery

Arab literature, by definition, includes the literature of Arabs, ie. the
literature in Arab language. However, although this concise definition
reflects the essence of the notion of ,,Arab Literature” and is often used by
literature professionals, the issue of language expression in Arab literature is
much more complex, just as is the issue of identity of individual writers,or
the issue of their affiliation with either Arab or some other literature. In the
history of Arab literature there have been non Arab writers writing in Arab
language as well as Arabs who have written in European languages.

The complexity of the issue has been presented by the example of the
extravagant French and Egyptian writer Albert Cossery, who spent most of
his life in a small modestly furnished room of a Paris hotel, but with Cairo
deep down in his heart. He wrote in French, exclusively about Cairo, depicting
both its poor and its proud, as well as the shades of its colours of dirtiness.

UDK: 821.133.1.09 Cossery A.  DOI: 10.18485/ai_pisci.2016.2.ch2

Aleksandra V. Jovanovié: Kazuo Ishiguro
An Old Postcard of Japan in Ishiguro's novels ................. 51

The essay presents the Anglo-Japanese writer Kazuo Ishiguro, who was
born in Japan and has been living in England since the age of five. Ishiguro
was brought up and educated in England. He was awarded with the most
prominent British literary awards, Whitbread Prize, 1986 and Booker Prize,
1989. His work is marked by the influences of two national and cultural
communities. Its hallmark is its intrinsic hybridity. His knowledge of Japan
is not imminent but draws mosltly from books, films and family traditions.
In interviews he has repeatedly stated that the image of Japan in his books is
his own invention. So, “his Japan” is a Japan of his imagination. The image
of Japan is one of the great sources of metaphors in his work. The paper
analyses most closely the first three novels in Ishuguros ouvre, A Pale View



of Hills, 1982, The Artist of the Floating World, 1986 and The Remains of
the Day, 1989 as they seem to be more then other affected by the Japanese
artistic style. The purpose of the analysis is to show how Ishiguro¢s pictur-
esque narrative style is grounded in the traditional Japanese artistic forms
and owes a great deal to the Japanese painting and poetry.

UDK: 821.111-31.09 Ishiguro K. DOI: 10.18485/ai_pisci.2016.2.ch3

Vesna Dickov: Nicanor Parra
Life and WOTKu......oovoiieeeeeeieeeeeeeeeeeeeeeee e 75

Nicanor Parra is considered the greatest living poet of Hispanic Amer-
ica. More than eighty years ago he began to publish his first literary cre-
ations, inspired by the ideas of psychoanalysis and existentialism, as well
as avant-garde art movements (creacionismo and surrealism) and imme-
diately he caused an undivided interest of readers with his verses full of
humor, irony and sarcasm, in which are present the elements of journal-
istic practices and counterculture. Guided by the primary objective to
release his poetic expression of all ruling norms in classical poetry, Nica-
nor Parra has created the anti-poetry and thus brought radical moder-
nity into entire Latin American poetry of the twentieth century. Our main
purpose in this paper is to present the most important periods in the life
and literary creation of Nicanor Parra, who strongly influenced with his
entire work on many generations of young writers in Hispanic America.

UDK: 821.134.2(83).09-1 ParraN.  DOI: 10.18485/ai_pisci.2016.2.ch4
821.134.2(83):929 Parra N.

Aleksandra Lj. Korda - Petrovi¢: Bohumil Hrabal
The Miracle of Czech Literature .........cocoveeeeveereurercureunenen. 109

Bohumil Hrabal (1914-1997) took the literary path away from surrealism
and Czech poeticism under the strong influence of the artists Skupiny 42
in order to reach his own authentic narrative style. He discovered new
methods of text composition, prose rhytmisation, the characteristic
“collaging” of text as well as the narrative method of “overlay”. Aspects of
various modernist literary movements are integrated into his work, thus
creating a recognizable personal style. Initially, the author doesn’t exist. He
only eavesdrops and documents the conversations of others. As collaged
stories succeed each other, the works presents us with gags, grotesque and
typical “Brewery tales”. Hrabal’s second creative period sees the extrication
of individual characters, inspired by real or made up people. They repeat
many of the already recounted stories while also underlining the personal
philosophy of the author himself. Their portraits merge with the portrait of
the writer. The climax of this approach is a fictional biography of the author
as witnessed from the perspective of his wife. The same tales, the same
events, but from a different point of view. In his final period, Hrabal reveals
himself and dives into his own character by writing “journalistic prose*.



This open confession has him returning to segments of stories already told,
with nostalgic and melancholy descriptions of “the images through which
he is sustained”. An unending search for the miraculous in ordinary and
mundane things is a definitive trait of his work. He celebrates everyday life
and “the little man” throughout his entire opus. Metaphysical questions
interest him, but it's always his ordinary heroes answering them. They are
his philosophers and sages. Even when secluding himself inside memories
and flashes of images drawn from the past, he never ceases to praise the
commonplace day to day life. It is in this fact that the notion of Hrabals
prose as synonymous with the Czech character stems from.

UDK: 821.162.3-94.09 Hrabal B.  DOI: 10.18485/ai_pisci.2016.2.ch5

Marija Cindori Sinkovié: Endre Ady
South Slavic Themes in Ady's Poetry........cccooeveveureuneneen. 143

In Hungarian literature, the dawn of the twentieth century was marked
by the creation of Endre Ady (1877-1919). The value of novelty can
already be seen in his early journalistic prose (novellas and pamphlets)
published in contemporary periodicals, and his rebellious opponency
to tradition, calcified canons and creative processes is reflected in his
collection of New poems (1906), which provoked strong reactions in
the conservative literary milieu. Ady’s earliest surviving epic-lyric work
was the ballad of Prince Marko, and over the years of creativity his lyrical
and prose opus was permeated with South Slavic and Balkan themes..

UDK: 821.511.141.09 Ady E.  DOI: 10.18485/ai_pisci.2016.2.ch6

Milena Jovanovié: Nikos Kazantzakis .......eceeeeeevevveveereeeeeneenne. 151

Nikos Kazantzakis is truly representative of the 20™ century Greek litera-
ture. The main reason for this declaration can be found in the opulence of
his talent, overflowing from the cups of all three of literature’s major gen-
res, nourished by the Poet’s curiosity, revealed in the abundance of energy,
perseverance and euphoria. The second, though no less important reason
lies in that feeling of fairness and justness, which made the poet one of the
‘happy few’ of whom Pliny the Younger says: Equidem beatos puto, qui-
bus deorum munere datum est aut facere scribenda aut scribere legenda,
(Ep. 6, 16, 3). The last, and certainly not the least: Kazantzakis’ Hellen-
ism, or more precisely put, his Hellenic spirit embodied its truest symbols:
freedom, democracy, beauty, virtue. Ethics and poetry, instruction and
education, being povowotarog, and not dupovoog —always fundamental
measures of the Greek and Hellenic. The topic of this paper are The Odys-
sey: A Modern Sequel, regarded by the poet himself as his best work, as
well as his other famous novels, with the emphasis on Zorba the Greek.
Nikos Kazantzakis was a Poet who lived and created in accordance with
the Ideal, but who nevertheless stayed true to his own principles. In his
own words: And here am I, in solitude, in peace and dedicated to my duties,
toiling relentlessly, for the Greek language and the eternal Greek spirit.
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The study deals with the literary works of art by the eminent Slovak writer and
cultural official of interwar period - Jozef Ciger Hronsky with the focus on
poetics of his fiction, primarily on the phenomenon of silence and speaking
which is related to modelling personal theme and narration. Literary characters
created by Hronsky cannot talk about their feeling or troubles and therefore
express themselves in a “roundabout way’, by the process of differing, hence
the function of objects or nature in author s works is considered in this sense.
Silence constitutes an effective artistic device to express characters” emotional
response often used by the author to make high thematic values (for example
love or death) more specific. The narrator employed by Hronsky differs from
mostly taciturn characters in his disposition to talk and often tells the rest of
what has been sensed by the reader in the previous context. In the paper the
differences in narrative forms between particular author’s works of fiction
are also studied, especially between his novels Pisdr Grdc a Jozef Mak, together
with the shift from thematising innermost world of characters in majority of
Hronsky s works to external history in the novel Svet na Trasovisku. Last but not
least physical or psychical changes of characters (more attractive or more repulsive
appearance, growing wiser, but also the change of silent characters into talkative),
the “philosophy” of humility and characters” predestination are also considered.
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This article discusses the cultural and historical process of the 20-30s of XX cen-
tury, points out the importance of creativity of Mykola Khvylovy and its impact
on contemporaries, details are singled out from the biography of the writer that
are key for comprehension of his work. Exceptional personality of Mykola Kh-
vylovy and his multilevel creativity significantly influenced the development of
Ukrainian literature, culture and socio-political thought of the twentieth century.
Unsurpassed master of the novel, he created his own style, a kind of lyrical-ro-
mantic impressionistic novel. His first published collection of short stories “Blue
Etudes” testifies on the outstanding talent of the young prosaic writer. Thanks
to the intensive organizational activity in the mid-20s, he became the leader of
a whole generation of writers, literary initiated a fierce debate about the ways of
development of Ukrainian post-revolutionary literature. In his stories and novel
Khvylovy shows the essence of the most important problems of the 20-30s, and
transfers socio-spiritual atmosphere of this complex era. Khvylovy was the son
of his time. The writer was inspired by faith in the revolution and happy future.
But a tragic mismatch of the beautiful socialist ideas and the bloody reality causes
writer’s spiritual crisis, disappointment in the revolution and the Communist Par-
ty. Gladomor repression have had forced the writer to look at everything he has
so sincerely believed in from another standpoint. His “Me” was divided between
the Communist and the Ukrainian. Khvylovy’s suicide was caused by the psycho-
logical dilemma; writer’s romanticism was in conflict with the unromantic time.
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