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Ormwen /b. TYTU'R

Yuueepsuinieiti y Beoipagy, Punozopcku paxynitieins -
Ogemerve 3a uciiopufy ymettinociiu, beoipag

IIPUIOT IPOYYABAHY MKOHOTPA®UJE M CUMBOJIMYHOT
3HAYEIbA TEKOPAITMJE KAIIUTEJIA M3 CTOBUJA
113 KOJIEKIIMJE HAPOJHOT MY3EJA CPBUMJE

CaxkeTak: YMETHMYKO OOMMKOBake M yKpalllaBame KalMTela, Kao 3HaYajHUX KOH-
CTPYKTUBHUX U JIeKOPaTUBHUX elleMeHaTa CTy0oBa, MMa AyTy UcTopujy. Mafa ce Me-
Hao Kpo3 pas3fobba, HAYMH YMeTHUYKe oOpafie inase citiyda yBek je 6mo caobpaxeH
HEroBOj OCHOBHOj KOHCTPYKTMBHOj M CMMOONINYKOj QYHKIIVjYU HOZYIUpPawka U IpUAp-
JKaBamba eJleMeHaTa TOPHIUX KOHCTPYKIMja apXUTEeKTOHCKIX 3[amba, 3ay3uMajyhn kao
HOCWJIAI] CTMJIA ¥ 3HAaYeHa II0CceGHO MeCTO Y cakpasHoj Tonorpaduju xpama. O pempe-
3€HTaTUBHOCTYU ¥ CMMOOJINYKOj IOTKPEI/beHOCTH JeKopaluje KACHOAHTUYKUX U pa-
HOBM3aHTHjCKNX KalIUTeNa, MIIYCTPAaTUBHO CBefloye IpuMepu u3 Konekunje Haponuor
Mmyseja Cpb6uje, OTKpUBeHN Ha ocTanuMa Enmckorncke 6asunuke Ha nokanuteTy Cro-
6u y Penry6munu CeBepHoj Makenonuju. Meby mwumMa ce moce6HO 13[aBaja jeqHa rpyma
¢durypanHux KanuTena, 4ujy JeKOPaTUBHY CXeMY, HaIJIalleHOT CUMOOIMYHOT Kapak-
Tepa, YMHe IpeficTaBe ayHa M300P)KEHNX Y OKBUPY pasTpaHATUX (IOPATHUX Bpexa.
Pap je moce6HO QoKycHpaH Ha IpUMep KaluTe/a 13 CTalHe TOCTaBKe, KOji ce U3Baja
ouyBaHoIhy ¥ BaHpeJHOM IIpefiCTaBOM KOH(GPOHTUPAHOT IIapa ayHa, pacropehennx
OKO KaHTapoca.

Kbyune peun: kanurern, Cro6y, KACHOAHTIMYKA MKOHOTpadmja, cMMOOINKa, ayH

[Toce6Hy 1enMHY y OKBUPY KaCHOAQHTIYKe ¥ paHOBM3aHTHjcKe 36upke HapomHor
My3eja CpOuje unHe ocTaly apXUTEKTOHCKNUX e/leMeHaTa, Koju ¢y mpoHabenn mpumm-
KOM CHCTEMATCKIX apXeOJIOMIKIX MCTPaXKIBabha KACHOAHTUYKIX YPOaHNX IleHTapa Ha
bankany.! Mehy wuma ce nsgBaja 3HaTaH 6poj eneMeHaTa CTyOOBa KOji CY, Kao IO-

1 Ilocebny saxBanHOCT fyryjeM mpod. ap Crexanu unmnoBoj u3 VIHCTUTYTa 3a ICTOPU)jY YMETHOCTY I APXEOTIOTL)Y
Dunosodckor pakynrera YauBepautera y CKOIUbY Ha JOOPUM CMepPHUIIAMa M CAaBETUMA, Te BU3YeTTHOM MaTepujaiy,
YJIMe je 3HaTHO JOIpUHe/Ia HACTaHKY OBOT pajia.
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CBE€OYEHN YMHNOIM CUCTEMA CaKpa/THUX 31aiba, CBOjI/IM KOHCprKTI/IBHI/IM, OEKO-
patuBHMM U cuMbommyHuM (yHKIMjaMa, ogpebuBanu u ypehusanu npocropHu
cxson xpruirhaHCKMX XpaMoBa. VmycTpaTuBaH npuMep IpeficTaB/ba HU3 KaIluTe-
na cTyboBa OTKPMBEHNMX Ha OCTaluMa KacHoaHTHYKor Crobuja, IpecToHOr rpa-
Ia puMcke npoBuHIuje Macedonia Secunda 1 norBphenor Enyckonckor ceguinra
Ha TepuTopuju caBpeMeHe Perry6rmuke CeBepHe Makenonuje.” V3 6orator ¢poHza
kanuTena crybosa u3 Crobuja, Koju ce 4yBajy y 36upuu Haponnor myseja Cpou-
je, moceGHO ce M3/iBaja rpyma apredaxara nponahennx Ha ocranuma Ennckorncke
6aswunuke, HajcTapuje, HajBehe 1 Haj3sHa4YajHUje LPKBe Y CaKpanHoOj Tonorpaduju
rpaga. VicrpaxxuBama cy 1mokasana fia je Emmckorncka 6asunmka y Crobujy GpyHk-
I[VIOHMCAJIa Y BPEMEHCKOM PAcIOHY of 4. o 6. Beka,’ Te fia je popMupaHa Kpo3 He-
KOJMKO eTalla u3rpajme,! mpyu yeMy Tpeba HaITIaCUTH Ja je KpO3 MCTOPUjy 3azp-
KaJla OCHOBY TPOOpOiHe 6asyInKe ca IOMTYKPYXXHOM allCUOM, YMjH je IPOCTOPHU
CKJIOI 6110 apTHKY/IMCAaH KOTIOHalaMa cTyboBa Koje Cy ce IIpy>Kajle YATAaBOM LY KI-
HOM Haoca.” Hemanu 6poj nponabennx xannrena cty60Ba, KOHBEHI[MOHAIHO Aa-
TOBAHUX Y 5. WM 6. BeK, IpUIaja TUITy KOPMHTCKYUX U jOHCKUX MMIIOCT KaIuTena,
IOK Ce CJIOXKEHOM MKOHOIpa)CKOM CXeMOM OJJIMKYje IpyIia JBO3OHUX, PUrypaI-
HIIX KaIlUTesa, Koje, 110 IPaBIIy, KapaKkTepuiie KoMmOuHanuja ¢propanuux u ¢ury-
paIHNX e/leMeHaTa, IMCTOBA M BPeXXa, Kao ¥ 300MOPGHMX 1/WIN aHTPOIIOMOpd-
HUX MOTVBa. Meby muma ce moce6Ho ucTnye rpyna GUrypajqHmux KamuTena, 9ujy
,T_[eKOpaTI/[BHy CXCMy, HarmaleHor CI/IM6OHI/I‘IHOI‘ 3Ha4Y€Hla, YMHE IIpENcTaBe HayHa
U300paXKeHNX Y OKBUPY pasrpaHatux ¢opanHux Bpexa.® @okyc MHTepecoBama
OBOT pajia IpeficTaB/ba NpuMep Kanurena n3 Ennckoncke 6aswmke y Crobujy, 13
crajnHe nocraBke HapopHor myseja Cpbuje, Koju ce 13[jBaja Kao JOC/IeaH pempe-
3€HT YMTaBe IPyIle CPOIHNX apTedaKara.

O6mukoM, kanuren u3 Crobuja (cn. 1) npepcTaB/ba KapaKTepUCTUIAH IIPUMEP
KaCHOQHTWYKOT, [IBO30HOL, (PUTypaTHOT KaIlluTea, KOjy II09MBa Ha allpoIpyjaLiuju

2 G. Pavlovski, “Archaeological site Stobi: Different aspects of popularization®, Archaeology and Science 9, 2013,
155. 3axBapyjyhu moBo/sHOM reorpadckoMm monoxajy, Ha ymhy Eprumona (Llpua) y Axcmoc (Bappap), Te
noBesaHocTy ca Via Egnatia, K/by4HOM apTepujoM KOIIHEHNMX IIyTeBa Ha UmmpeM nofapy4jy Llapcrsa, Crobu
Ce pasBMjao Ka0 3HAYajaH CTPATELIKN, eKOHOMCKM M Ky/ITypHM LieHTap Ha Bankany. CxopHo crarycy, Crobu
je IIpeficTaB/bao MOMPHILTE AKTUBHE IPA/JUTE/bCKE AKTUBHOCTH, KOja je Y KACHOAHTUYKO]j eIIOXM PEBACXOHO
6ura ycMepeHa Ka XPMCTHMjaHM3aLjui ypOaHOT IPAfiCKOr jesrpa, Kpo3 CTBapame XpuinhaHcKe cakpajHe
tororpaduje rpaga. Bugetn: J. Wiseman et D. Mano-Zissi, “Excavations at Stobi, 1970”, American Journal of
Archaeology 75(4), 1971, 395-411; Taxobe, Dj. Mano-Zissi, “Obsevations on the Conservation and Presentation
of the Monuments at Stobi, in: Studies in the Antiquities of Stobi I, ed. ]. Wiseman, Beograd, 1973, 111-119.

3 Ilpema jegHOM MuMIUbelY, MPBOOMTHA LpKBa je msrpabheHa y mpBoj monoBumHM 4. Beka, moryhe y Bpeme
ennuckomna Bynnoca, xoju je yuectBoBao Ha IIpBoM BacebeHCKOM cabopy y Hukeju 325. rommue, oK je,
mmpeMa JIpyroM MMIbeHY, IipKBa carpaheHa y gpyroj monosmnu mam kpajeMm 4. Beka. Bugern: S. Blazevska
et M. Tutkovski, “Episcopal Basilica in Stobi”, in: Early Christian Wall Painting from the Episcopal Basilica in
Stobi, eds. E. Dimitrovska, S. Blazevska et M. Tutkovski, Stobi, 2012, 14; Taxobe, Bugetn: C. S. Snively, “The
Episcopal Basilica, the Via Sacra, and the Semicircular Court at Stobi, R. Macedonia’, y: Huw u Buzanitiuja X,
yp. M. Pakornuja, Hum, 2012, 185-186. Hu noToma ncropuja Ennckoricke 6asunnke y Ctobujy Huje cacBuM
MOY3[,aHO PacBeT/beHa, Majia je mpuxsaheHo MuIIberbe [ja je L[PKBa y BUILe HaBpaTa nperpahusana.

4 VicrpaxuBama Cy IoKasaja jja je npBobutHa pksa ¢yHKuMoHMcana fo Tpehe yerBpTiHe 5. Beka, Kaja je
CpyllleHa ca LM/beM Ja ce Ha IbeHOM MEeCTY Carpajy HOBH XpaM, LITO je ¥ OCTBAPEHO Y IOC/IeH0j YeTBPTIHI
5. Bexa. Bugern: C. S. Snively, loc. cit., 186. Takobe, M. Tutkovski, “Restoration and display of the mosaic from
the Old Episcopal Basilica in Stobi®, Patrimonium.Mk 17, 2019, 76.

5 C.S. Snively, “Articulation of Space in the Episcopal Basilica: The Colonnades”, y: Ciityguu 3a citiapuruitie 60
Cimodu II1, yp. B. Anexcosa un II. Bajcman, Tutos Benec, 1981, 163.

6 HanpuMepe KannTesna ca mayHoBuMa rnoce6Ho ce ocsphe E. Kunjunrep. Bupern: E. Kitzinger, A Survey of Early
Christian Town of Stobi, DOP 3, 1946, 104.
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AE€KOPAaTVMBHUX €/IEMEHATa K/IACUYHMX KallMTe/Ia KOPMHTCKOT TUIIA. HPBY 30HY Ka-
IMTeNa, KPY>KHOT IIpeceKa, 3allpeMajy TeCTepacTo KAeCaHM IMCTOBY aKaHTYyca, U3-
BefleH! Y GOpMU MAEHTUYHIX, MYITUIUVINKOBAHNX CETMEHATa, KOjUI TeKy YATaBOM
LY>KMHOM HajHYDKET PerycTpa KaluTena, TBopehu cBojeBCHY HeKOpaTuBHY 60p-
nypy. HapenHy, IponopLyoHaaHO JOMUHAHTHY 30HY, KapaKTepulle INPeme Ka-
ImuTena Koju fobuja o6MMK 4eTBOpOCTpaHe, 3apyb/peHe nupamuge. ekopaTuBHI
aHCcaMOJI IpyTre 30He KaluTeNna YiHe KpyIHe ¢purype nayHoBa, IPUKa3aHNUX y Ha-
[7IallleHNM MOKpeTNMa, y OKBUPY pasrpaHaTUX Bpexka ca CPLOMKMUM JIMCTOBMMA.
ITojepuHauHe purype mayHoBa Cy nsoOpakeHe ca TpM CTpaHe KallNTeNIa, TOK je Ha
4eTBPTOj CTpaHM, Koja je Moryhe 611a okpeHyTa AMPeKTHO Ka Haocy Emmckoncke
0a3nmke, M3BefeHa KOMIIO3MIIMja KOjy Y/He KOH(PPOHTUPaHY IAyHOBM, pacIope-
benn oxo crTunmsoBaHor kaHTapoca (Ci1. 2). 3aBpIIHM CeTMEHT KalluTesna IMpecTa-
B/ba KapaKTepUCTUYHM abaKyc KOHKaBHO-KOHBeKCHe ¢opMe. HemaBHo cripoBepe-
HO MCTpaXXMBambe IPUpOJie 1 ITopeKTa MepMepa KopuirheHor, n3mehyocraror, u 3a
U3pafy apXUTEKTOHCKe IUIACTVKE Ha TepUTOpuju HaHaurme CeBepHe MakeoHyje,
II0Ka3aJI0 je [la je HaBeJeHM KaluTe/l HaulibeH Off KBa/IMTETHOI CUTHO3PHOL JO-
JIOMITA, UCKOIIABAHOT y KaMeHo/ioMy CuBel, y 6nmsnnu [Ipunena, y LeHTpanIHoj
Makeponujn.” C 063upoM Ha Oy3[aHy UAeHTU(PUKALNjY MepMepa, Te II03HaBabe
AVHAMJKe eKCIO/MaTalije CMBEYKOT JOMIOMNUTA, MOIJIO OM ce 3aK/by4UTH Ja je Ka-
IUTeN HacTao yrpaso y CToOujy mim y HeKoM OO/IIDKIbeM IIeHTPY, BEPOBATHO Cpe-
IOUHOM 5. Beka.?

Haj6mmke aHanoruje ommMcaHOM KalMTeTy IIOKasyje rpyma MKOHoOrpadckm u
CTUJICKU CPOJHUX IIpUMepa, Takohe, OTKpuBeHMX Ha ocTanuma Ennckoncke 6asu-
nuke y Crobujy. ¥ ToM CMMCITY, HEOIIXOJHO je IIOMEHYTH JBa KallNTesa U3 KOJIeK-
nuje Hapopnor myseja Cp6uje 1 jean KanmTesn Koju ce 9yBa y ApXeO/IOIIKOM MY-
3ejy y Ckompy. IuMensujama u popMoM, HaBefleH) IIPYMepH II0Ka3yjy U3y3eTHY
CIIMYHOCT Ca KaIlMTeIOM KOj! IpeficTaB/ba GOKYC HallleT HTepecoBama, a Kapak-
Tepylle UX CYITW/IHA ITOfie/la Ha JBe 30He, IIpY 4eMy NPBY 30HY 3allpeMa JjeKopa-
TUBHA 60pAypa cauMibeHa off KPYIHNX, IOjeIHAYHO KIeCAHNX aKaHTYCOBMX JIM-
CTOBA, YMj} Ce BPXOBU 6/1aTr0 IIOBUjajy, JOK CY y APYT0j 30HMU IIpMKa3aHM TaYHOBY Y
OKBMPY pasrpaHaTux (IopajHuX Bpexa. JemaH kanuren u3 Hapoguor myseja Cp-
Ouje moce6HO ce MCTIYE MOTMBOM IIPOTOMA M300pa’keHMX Ha YITIOBMMA eXIMHYCa,
U BaHPEJTHOM CILIeHOM KOH(POHTMPAHNX IayHOBA, KOjI Ce Hallajajy 13 KaHTapo-
ca, YMjy OKBUP IIpeCTaB/ba JIO3MI[a Ca KPYMHMUM rposfoBuma. CBojum Mopdo-

7  P.Niewohner, L. A. Miller et W. Prochaska, “Marbles, Quarries and Workshops on the Highlands of Northern
Macedonia” in: Archdologischer Anzeiger, 2013, 104. VicrpakuBarme je crposefeHo y maboparopuju Oncexa
3a IpUMerbeHe Teo/oliKe Hayke U reodusuky Yeusepsurera Jleoben y Aycrpuju. CrpoBefieHa je aHammusa
CTabMTHIMX M30TOIIA, KOja IIPE/ICTaB/ba CTAHAAPAHY MeTOAY yTBphuBarma nopexia MepMepa.

8 JcTpaxuBama Cy IOKasana fla je MCKOMaBalba KBAJTUTETHOT CUBEYKOT [IOIOMMUTA 3aMI0YETO y PUMCKOM
[IepIOAY, T€ Ja Ce MOXKe IOy34aHo mpatutu of 1. Beka. Bugern: P. Niewohner, L. A. Miller et W. Prochaska,
op. cit.,, 106. Excrinoararyja MepMepa un3 Cuselja o6ycTaB/beHa je CPeAMHOM 5. BeKa, BepOBATHO y BpeMe
Be/IMKMX [ieBacTalluja U3a3BaHuX MHaB3ujaMa XyHa u OctporoTa 447. n 479. rogune. Bugetn: P. Niewohner,
Byzantine Ornaments in Stone: Architectural Sculpture and Liturgical Furnishings, Berlin, 2021, 54. Osa
orkpuha 3HaTHO ITOMepajy IPBOOMTHA JaTOBalba leKopaTuBHe IacTuke us Emickoncke 6asumke y Cto6ujy,
C XKpaja 5. mu moyeTka 6. BeKa Ha MPBY HOJIOBUHY WM TIAK CPefMHY 5. BeKa, I TOBOPe y KOPUCT AaTOBamba
Koje je cBojeBpeMeHo mpemmarana V. Hwuxomajesuh-Crojkosuh. Bupern: V1. Hwukomajesuh-Crojkosuh,
Panosusanifiucka apxuitiekifioncka unaciiuuxa gexopayuja y Maxegonuju, Cpéuju u Liproj Topu, Beorpag,
1957, 28-32.
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JIOLIKUM, MKOHOIPapCKUM M CTWICKMM KapaKTepUCTMKaMa, HaBefleH! NpUMepu
KaIluTeNa IIpeCTaB/bajy 3Ha4yajHa CBEJOYAaHCTBA AMHAMUYHMX Pa3BOjHMUX TOKOBA
u3paje U AeKopyucama KamyuTena CTy0oBa y KACHOAHTUYKO] U PaHOBU3AHTUjCKO]
erioxu. VcTpaxkuBama MOpQoJIoruje KanuTena, HaCTaIuX Y BPEMEHCKOM pacIio-
Hy n3Meby 4. u 6. Beka, IoKasana cy fla MHOTOCTPYKM OOMMIM KACHOAHTUYKMX U
PAHOBM3AHTMjCKMX KaIllTe/Ia IIOYMBajy Ha anpoupujaumju obnmka, Gopmu u fe-
KOPATMBHUX €/leMeHaTa aHTUYKMX KalNTea jOHCKOT ¥ KOPMHTCKOT Tuma. Meby-
TUM, IIOMEHYTY KaIIUTEV Oflpa’KaBajy U IIpolLjece CBOjeBPCHE PEeRYKLMjE U CXeMa-
THU3aIyje efleMeHaTa KIaCMYHNX KallNTeNa, KapaKTepyCTUYHe 3a IIepuon 4. Beka,’
Te ITOCTEIeHO YBoheme HOBMX IeKOPaTNBHUX 00pa3alla, BU/BMBIX Ha IIPYMepIMa
KOju OTUYY U3 5. 1 6. BeKa. 3a1CTa, YUTAB 5. U 6. BEK je IPOTEKAO y 3HAKY MACOB-
He IIPOAYKIMje HOBUX TUIIOBA KAIMTeNa, KOj! Cy IPefCTaB/ba/li Pa3IInTe ajar-
TalMje BU3YeTHOCTU jOHCKMX ¥ KOPMHTCKMX KaIlNTeNa, ONMNdYeHe y CTBapamy T3B.
»T€ONOCUjaHCKUX KanuTena','’ ,mupa“ tuma,' ,lenTup® Kammrena,'? kannurena ca
NMCTOBMMA aKaHTYCa, KOjI fIe/Tyjy Kao Jja ce MOBMjajy Ha BETPY," MOCeOHO pacKo-
IIHUX KanuTena y ¢dopMy Kourape'* ¥ Ipyro, any M y MHBEHIVjJ CAaCBUM HOBUX
KOHCTPYKTUBHUX I JIEKOPATVBHMX e/leMeHaTa MOy T MIMITOCT KaIllNTeNa, pasIndn-
THX, oborahennx ¢popmu MMIOCTA, Te CTBapama JBO3OHNX, (PUTypaTHNUX KallNTe-
J1a ca yKpacoM 300MopdHoOr 1/mnm anTpornoMopHor Kapakrepa. ITapagurmarcka
IIpOMeHa Y BU3Ye/THOCTM KallMTeNa, KOja je CYIITHHCKY O3HA4YMIa e60/IyLlfy Of Ka-
PaKTepUCTUYHNX (OPMM AHTUYKMX KallMTela Ka ,,BU3AHTUjCKUM  KallUTeNInMa,
Ha4yibeHa je MPOHATaCKOM MMITOCTa," mocebHOr 6/10Ka y BUAY 3apyO/beHe mupa-
Mu/ie yMeTHYTOT u3Mel)y Kanmnrea u 0clI0HLIA JTyKa,'® Kao 1 pa3BojeM IoceOHe Tex-
HIIKe yKpalllaBaba 03HaTe Kao axyp (d-jour).”” Ha Taj HauuH cy, Hajipe anponpu-

9 C.Jb. ®ummnosa, Panosusaniiujcku katiuitieny y Peitydnuyu Makegonuju (moxTopcka Tesa), Beorpag, 2004, 26.

10 C.Jb. ®ununosa, Has. geno, 33-35.

11 MHcimo, 35-36.

12 P. Niewohner, op. cit., 71.

13 Ibid., 222-226.

14 C.Jb. ®ununosa, Has. geno, 43-44.

15 JHcino, 243.

16 M. Pakomnmja, ,MecTo MMIIOCT KanuTena us 6asunvke y RypnvHu y eBOmyLuju jOHCKMX MMIIOCT KalMTeNa 1
Ie/TaTHOCT IIa/Ie0OBU3AHTIjCKe CKYIIITOpCKe pagyonute y Humy, y: Huw u Busaniiiuja XV, yp. M. Pakonuja,
Huur, 2017, 89. Majia My je OCHOBHa yyiora 61/1a KOHCTPYKTMBHA, MMIIOCT je (GYHKI[MOHMCAO U KAO HOJ/Iora
HIOTOJIHA 33 M3BODebe HajpasTMUUTHjUX NEeKOPATUBHUX cXeMa. PaHM ImpuMepy MMIIOCTa Cy MaxoM JIMIIEHN
JeKopalyje WIN CBeeHN Ha jefHOCTABHO M300pakeHa 3HaMera KpcTa Man XpUCTOBOT MOHOTpaMa, fia 6u
Ce C BpeMEHOM, JIeKOPaTMBHA CXeMa IOCTENEeHO YCIOXHaBaja ¥ Pe3ylITUpana PACKOIIHMM MMIOCTUMA, ¥
LIe/IOCTHM MOKPMBEHMM aKaHTYCOBMM JIMCTOBVMMA WM 06py6/beHMM AeKopaTuBHMM maHemuma. Bupern: C.
Jb. ®ununosa, Has. geno, 72-74. Takobe, Ha KamuTenMMMa VN UMIIOCTMMA KallMTe/la HEPeTKO Cy KIecaHM
MOHOTPaMI KTUTOPA ¥ IPUIOKHUKA, O YeMy CBeflode, Ha IpUMep, CadyBaHy KaluTeIy ca MOHOTPaMOM Ijapa
Jycrunnjana ns upkse Cs. Cpha n Bakxa y Koncrantnromnossy (Hakow 527), ipkse Can Burasne y Papenn (547),
anm u nokaaHy npumep us Lapuunsor rpaga (Iustiniana Prima), n3 6asuimke ca TpaHCenTOM. 3a UMIIOCT U3
upkse Cs. Cpba u Bakxa, Bugern: J. Bardill, “The Church of Sts. Sergius and Bacchus in Constantinople and
the Monophysite Refugees”, Dumbarton Oaks Papers 54, 2000, 2; 3a umnocre us ypkse Can Burane, Busern: J.
Herrin, Ravenna, Capital of Empire, Crucible of Europe, Princeton & Oxford, 2020, 166; Vimnoct us ITapuunnor
rpajia je mybnukosas y pagy C. ®umnmnose. Bugern: C. ®unnmnosa, ,PaHOBI3aHTHjCKM KaIIUTeM KPEMpPaHN
y IPEeCTOHMIIM Y JyCTMHMjaHOBO 1063, MaKe[OHCKe U cprcke aHanoruje’, y: Huw u Busanitiuja IV, yp. M.
Pakoumja, Humi, 2006, 200.

17 W. E. Betsch, The History, Production and Distribution of the Late Antique Capital in Constantinople
(doctoral dissertation) 1977, 246. Pa3Boj TexHuKe aKypupamba, y3 cnobofHy ynorpedy cBpAsa, Besyje ce 3a
KOHCTaHTVHOIIO/bCKE PAfMOHMNI[e C TIoYeTKa 6. Beka, a Bupem beu (Wiliam Betsch) HaBomm fa je Texmka
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jarujoM BU3YETHMUX KOJOBA aHTUYKMX KAIUTENA, a IIOTOM HbUXOBOM PENYKIINjOM,
CTUIM3ALMjOM U CXEMATM3aLMjOM, Ca IUIbEM yBobe}ba HOBUX KOHCTPYKTUBHUX U
[eKOpPaTUBHUX e/leMeHaTa, CTBOpeHe pasinunte ¢GopMe ,,BU3AHTUjCKUX  KaIlnUTe-
na. [Tpumepn kanutena us Hapoguor my3seja CpbOuje cToje Ha Kpajy jeBHOT pasBoj-
HOT IIyTa, 9yBajyhy penyayse BU3YeTHOCTU KJIACMYHUX KAIIUTENA, aIl ICTOBPe-
MEHO ,,yCTymajyhn“ mpocTop HOBUM pellemhyMa.

Jaxko M3HMMHO peTKM, KallMTe/N ca IpefcTaBaMa ImayHoBa n3 Enmckoncke 6a-
sumke y Ctobujy Hucy 6e3 agekBaTHUX aHajioruja. VI3BecHe 6/IMCKOCTY IIOKa3yjy
IBa IIpUMepa KaluTena mtacTepa us kpunte npkse Cp. Jumurpuja y Conyny (5.
BeK), Off KOjiX je jefilaH obe/ie)keH KpyInHUM QuUrypama IayHOBa, M300paXKeHUX y
OKBMPY pasrpaHare jo3utie (ci1. 3), JOK JeKOPaTUBHY CXeMy APYTor KalllTe/a Y/He
CUTHO KJIeCaH!, KOHPPOHTMPAaHU ApOBM [IAYHOBA, KOjU Ce HaIlajajy 13 KaHTapo-
ca (cm. 4). Takobe, mpexcraBa mayHa npecTaB/ba CpXK JeKOpPAaTUBHE Y CUMOO/IIY-
He QyHKIIMje je[fHOT KOMITIO3UTHOT KaIliTesa, CEKYHAapHO KOpUIIheHOT IPUINKOM
U3rpajbe MO3HOBU3aHTHjcke LpkBe CB. Anoctona y ConyHy (1310-1314)," xao u
7IBa TI03HATa IPECTOHMYKA IIpUMepa U3 KOo/MeKIje ApXeoloKor Myseja y Vicran-
6yny (inv. 2655 u inv. 2274)." Kanuren us upkse CB. AIIOCTONA U jefjaH KaIllUTel
us3 I/ICTaH6yHa (cm. 5) mocebHo ce M3/Bajajy LIEHTPATHO IO3ULMOHMPAHOM IIpef-
CTaBOM IIayHa paIlVPEHOTr pella, IIpUKasaHor en face. HeonxopmHo je moMeHyTH U
jellaH IIpUMep OCIMKAHOL, IPO30PCKOT MMIIOCT KamuTena u3 ancuje Enmckoncke
6asmmke y Ctob1jy, Ha KojeM pacIo3HajeMO CTU/IM30BaHy IIPeCTaBy IIayHa, Ipu-
Ka3aHOT IIOpeJ 3HaMera KPCTa 03HaYeHOT I'PYKIM CToBMMa a 1 w.”’ CBa je mpum-
Ka JIa je OpUIMHAIHY IeKOPATUBHY CXeMy IIOMEHYTOT KaliTesla YMHIIA IPeficTaBa
KOH(POHTHUPAHOT I1apa IayHoBa, pacnopeheHnx oko cumbomna Backpernor Xpucra.

Mapa cy Io3HaTH jOII U3 CTapuX LMBWINM3alyja U IaraHcKe aHTuKe,” ¢purypat-
HU KaIIUuTenIn Cy JOCEI/IN CaCBMM HOBa MCXOAMIITA y KaCHoaHTI/I‘IKOj " paHOBM3aH-
TUjCKOj eroxu. Y TOM CMICITY, ToceOHO Tpeba HaI/IaCUTH fia Cy IpeficTaBe IayHa Ha
KaIyTe/Ma cTyboBa KapaKTepUCTUYHe MCK/BYYMBO 32 BU3AHTHUjCKY €IIOXY U, Kao
TaKBe, HICY IIO3HATe CBe JI0 KacHe aHTUKe,”” YIPKOC YMIEHUIN /1A IITOBame IIay-
Ha ¥IMa aHTUYKe KOPeHe KOju, y JYTOM BPEMEHCKOM PAacIIOHY, IIPeaTupajy ernoxy
IIOCTAHKa, YCIIOHA VI KOHaYHe loMnHanuje xpuirhancrsa. Hema cymme ma cy npen-
CTaBe ITayHa Ha KaIMTeNMa CTybOBa, jefHaKO Kao ¥ Y APYTUM acleKTMa CaKpal-
HOT — Ha IIOIHMM MO3aNIIMMa ¥ 3VJHMM CTIMKaMa, Ie/IOBMMa I[PKBEHOT MOOM/japa

pasBujeHa IPUINKOM U3Pajie BAHPEJHMX KaIlJTe/Ia YUIIKACTe CTPYKTYPe 3a IPECTOHMYKe XpaMoBe nocsehene
Cs. ITonmeykry (524-527) u Cs. Cphy n Bakxy (Hakon 527).

18 P. Niewohner, op. cit., 50.

19 Kamuren ca naBeHTapcKuM 6pojem 2655, Bup. P. Niewohner, op. cit., 53; Kannten ca nHBeHTapcKuM 6pojem
2274, Bup. C. Jb. ®unmunosa, TXLII, cn. 5.

20 S. Blazevska et M. Tutkovski, loc. cit., 18; Takobe, Bupetn: S. Filipova, “Types of crosses present in artworks
found in Macedonia’, Systasis 24, 2014, 3.

21 O erumarckum ¢urypanHuM Kanurennma, Bug. E. von Mercklin, Antike Figuralkapitelle, Berlin, 1962, 5-18;
Taxobe, Bugern: U. Fauerbach, “The Creation of an Egyptian Capital’, in: Konigtum, Staat und Gesellschaft
Friiher Hochkulturen, 7. Agyptologische Tempeltagung, Leuven, 28. September - 1. Oktober 2005, ed. R. Preys,
Leuven, 2009, 1-17. O rpukuM, XeTeHUCTUYKUM, €TPYPCKUM VPUMCKUM (QUTYpaTHUM KaIuTenuma, Buf. E.
von MercKklin, op. cit., 35-117.

22 P. Niewohner, op. cit., 53.
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¥ CTpaHMI[aMa VTyMUHVMPAHVUX PYKOIMCa — 61Ie HaJaXHyTe eCTEeTCKUM M CMOO-
MMYKUM QYHKIMjaMa TayHa, pasBMjeHNM y OKBUpPMMA IIaraHCKe, a IIOTOM U XpU-
mhaHcKke ecTeTuKe ¥ TeOJIOIIKe MUC/IN. BpojHM 1mo3sHaTy M3BOpM yKasyjy Ha CBO-
jeBPCHY AMXOTOMMjY TeplielNije mayHa,” Kojy je XubajjaMa TofiuHa JO>KUB/baBaH
U3 MepCIeKTUBe eCTeTUKe, Kao MTHUIja BAHPENHMUX MPUPOAHMUX KapaKTePUCTUKA U
M3HVMMHe JIeTIOTe, a/lii U Ca CTAHOBUINTA CMMOO/NKe, Kao 60)aHCKa Kpealyja Koja
cyOnuMmpa pasimauTe ajneropyjcke uMivmkanuje. O6fapeH HeOOMYHUM CKeprIeT-
HIUM Te€JIOM KOje IIpy>Ka 3€7IeHO-3/IaTHU OfiCjaj, T€ JYTUM, PACKOIIHUM pPEeIoM, I10-
KPMBEHVM IIOJIMXPOMHUM IPaMEeHOBUMA, IayH je MpefCcTaB/bao K/bYYHNU aTpUOyT
IaraHCKMX 60XKaHCTaBa, Ipuke 6orume Xepe 1 puMcke 6orume Jynone.** Kao arpu-
OyT BpXOBHMX 00KaHCTaBa, NAyH je GYHKIMOHMCAO 1 KaO BasKaH elleMeHT UMIIepH-
jaJTHOT KYJITa 1 CBOjeBpCTaH CMMOOI aroTeose, Kako Meby puMckum, Tako u Meby
xpumrhaHCKUM BIaZiapyiMa, O 4eMy CBeflode JecTe IpefiCTaBe ITayHa Ha peBepcuMa
HOBILIa pMMCKMX [JapuIia, ajy 1 IpefcTase apa JycruHyujaza I (527-565) ca mure-
MOM TIOKPMBEHNUM ITayHOBMM Iiepjem.”® Takobe, mayH je GyHKIMOHMCAO 11 KAO CUM-
6071 Heba 1 6ecMpTHOCTH, 3axBa/byjyhu cBoM packourHoM perry Koju OBupnje (43.
L. H. €. — 17. H. e.) JOXXVB/baBa Kao 3aCTOpP IIOKPMBEH 3Be3[aMa,” olafiamy mepja y
31IMY U F€TOBOM IIOHOBHOM M3pacTamy y nponehe koje Ilmmunje Crapuju (23-79)
Oenexxn Kao ofipa3 IMK/Iyca IpoMajjaba ¥ IOHOBHOT CTBApama,™ ai U YMeHNILY
Kojy je Bepu¢ukosao Cs. ABryctuH (354-430) fa je Meco nmayHa HekBap/p1Bo.” Jly-
00KO yKOpemeH y aHTMYKOj TPaAMIUj/ KaO OTEeNOB/beHe KOHIENTa HEellPOTa//by-
BOCTH, a IIOCPeHO U pereHepanuje n 6€CMPTHOCTY, IAYH je MpefCcTa/bao CUMO0
BeYHOT X1BoTa. He 61cMo mpeTepanm y OlieHH fia je mayH, 3axBa/byjyhu cBojoj BaH-
PERHOj IPUPOJHO]j JIENIOTH, O KOjOj je HaZaxHyTo nucao u Ipuropmje Hasmjanckn
(329-390),* pocnenHo cybnuMupao 61axeHCTBO Koje Biaja y Enusujymy. CxomHo
TOME, IIayH j€, Ka0 4eCT MOTUB Y KACHOAHTUYKOj ¥ paHOBM3aHTMjCKOj YMETHOCTH,
IpefCTaB/baH y OKBMPY HEHAPATUBHMX, Ty3UBHMX U CMMOOMYKNX Iie/IMHA KOju-
Ma je eonupaH Paj. ITayHoBYM cy Hajuenrhe mpuka3uBaHy cCaMOCTAJIHO, eX face VI y
npoduy, 3aTMM y TapoBMMa, CUMETPUYHO pacriopeleHn oko 3HaMema KpcTa, Xpu-
CTOBOT MOHOTPaMa /I KaHTapoca, ajli ¥ y OKBUPY LIIMPUX Iie7IMHA KOje YMHe pa-
3/IMYNTE KUBOTUICKE BPCTe Koje 06uTaBajy y Pajy — jenenu, mabynosu, romyouie
u apyro. IlojenuHauHe npefcTaBe MayHa, Kao U NpefcTaBe KOHPPOHTUPAHKX TIa-
pOBa IayHOBA, PAaCIO3HAjeMO Y CIMKAPCTBY KaTaKOMOU, je[JHAKO y IIaraHCKOM Kao
1 y xpuirhaHCKOM KOHTEKCTY, Ha capkogasuma, aii ' y OKBUPY MOHYMEHTA/THOT U

23 H. Maguire, Earth and Ocean, The Terrestiral World in Early Byzantine Art, University Park and London, 1987, 39.

24 J. Andelkovi¢, D. Rogi¢ i E. Nikoli¢, “Peacock as a Symbol in Late Antique and Early Christian Art”, Archaeology
and Science 6, 2011, 232.

25 Ibid.

26 b. Y. Bpanemesuh, Cruxa Paja na panoxpuwhanuckum iioghum mosauyuma na Banxany: Og 4. go 7. éexa
(uoxTopcxa Tesa), beorpan, 2014, 147.

27 J. M. C. Toynbee, Animals in Roman art and life, Ithaca, New York, 1973, 251. OBupuje y Meitiamopdoszama
myie o mayHy Kao HTuiy 6orume JyHOHe, KOja HOCK 3Be3le Ha CBOM pelry, HaBopehu yereHay mo kojoj je
6ormma yKpacuia pel IayHa, Kao Apary/buma, odnma ceeuyeher Apryca.

28 R. M. Jensen, Living Water. Images, Symbols and Settings of Early Christian Baptism, Leiden, Boston, 2011, 274.

29 H. Maguire, op. cit., 39.

30 Ibid.
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MUHMjaTypHOT ciukapcrBa. O TOMe HEeIloCpeHO CBefjoue IpUMepy NpeAcTaBa ma-
yHa y karakoMm6u ITperekcraryca (Praetextatus) y Pumy,’! Ha capkodary emmckomna
Teomopa n3 npkse Can AnomnHape nH Kinace (San Apolinare in Classe) y PaBenn,*
y YITIOBUMa CBOJa Ipe3BuTepujyma upkse Can Burane y PaBenn,” kao u y okBupy
cnuKaHor mporpama Pabynmuuor jeBanberpa (Biblioteca Medicea Laurenziana, Ms.
Plut. 1.56).** KonueHTpuIieMo 1 ce, ca pyre CTpaHe, Ha TepuTopujy bankaHa, cBe-
[OYMMO BaHPeJHOM OpOojy IIpefiCTaBa MayHa y Pa3IMINTIM KOHTEKCTYMA VM TeXHM-
KaMa, off Kojux hemo noce6HO MOMEeHYTU NpUMep IOJHOT MO3anKa OalTuCTepujy-
ma Ennckoncke 6asunnke y Cro6ujy. Vi3BeneH KpajeM 4. 1 TOYETKOM 5. BeKa, IOHI
MO3alK Y/He YeTVPM OfIBOjeHa CETMEHTa Y OKBUPY KOjUX CY, IpeMa CPOIHUM UKO-
HorpadckuM obpacumma, n306paXkeHe pa3mudnuTe BPCTe XUBOTUEHA, CUMETPUIHO
IIOCTaBJ/beHNX OKO KaHTapoca u3 Kojer ussupe Boga (Ilc. 42), mpu yemy ce npa Ha-
CIIpaMHa I10/ba 13]IBajajy NAEHTUIHUM IpeficTaBaMa KOHPPOHTUPAHNX ITapoBa I1a-
yHoBa (c11. 6). TakoDe, BpeHO je IOMEHYTH U IIpeACTaBe IayHa Y OKBUPY OM/bHUX
Bpexxa y rpooHuIym y bemnikoj,”” kao u BaHpepHe NpefcTaBe ayHa Ha IOJHUM MO-
3aunyMa Tpukonxoca y IlapuumHom rpapy, Yimmjane, 6a3uinke UCIIOJ OKTaroHa
y Oumnmnma, 6asummke A y Amdunomicy u Enmckornicke 6asuke y Xepakieju
JInnkecTync.* JJakie, CXOGHO YBPEXEHOj IepLieyju XpuiIhaHCKOT XpaMa, Kao 3e-
MaJbCKOT loMa Boxxjer,”” koju Kao y ornefany, IpefcTaBba pedeKCrjy UIIYeKn-
BAHOT PajCKOT Hacesba, IPOCTOPY LIPKaBa Cy Y KACHOAHTUYKO] eIIOX) IOMUHAHTHO
yKpalllaBaH! IIPelo3HAT/bMBYM BU3yelmHUM KofjoBuMa Paja. Kao mro cmo Bugmenu,
noce6Ha yyora y cucteMy MHcIeHanuje Paja y mpocropy xpuurhaHckor Xpama Ipu-
Iajiazia je yIpaBo IayHy KOjH je, CBOjUM eCTeTCKMM U cuMOOMMYkuM pyHKIMjama,
[OCTIEAHO CYyONMMMIPa0 KOHIIENT BEYHOT KMBOTA y XPUCTY U Ufiejy BeunTor 67a-
JKEHCTBA KOje BIajja y PajcKoM BPTY.

VI3 cBera HaBeeHOT IIPOMCTIYE 3aK/bYUaK Jja CY yCTa/beHe IIpefiCTaBe IIayHoBa
y XpuIIhaHCKMM XpaMOBMMa, K0 €CTETCKM ITOXKe/bHUX M 3HAYEHCKIU CII0jeBUTUX
BU3ye/THNX aMbJIeMa, YC/IOBIIe BbUIXOBY II0jaBy 1M Ha KaIlUTennMa cTybosa. YBobhe-
e MIayHa y perepToap JeKOpaTUBHE apXUTeKTOHCKE IUIACTUKE IPeICTaB/balIo je
Kpajiby KOPaK y HaCTOjalby fla Ce eCTeTCKM M CUMOOINYKI IIOTEHIVja/IN TOT MOTH-
Ba MHKOPIIOPMPAjy y CBe acIeKTe Kpeupama 1 yobmrdaBama CaKpamHOT IIPOCTO-
pa. [IpencraBe mayHoBa Ha KaluTeanMa cTy6oBa cy, Moryhe, 6uie mogcrakHyTe 1
[I07I0KajeM KaIliTesIa y IPOCTOPY XpaMa, Kao 1 BhUXOBOM KOHCTPYKTHBHOM YIIO-
roM, ¢ 003pOM Ha TO fia Cy KallUTe/IM NpeACTaB/ba/li HajHEIIOCPeIHIje OC/IOHIIe,
a caMMM TVIM U CacTaBHe JIeJIOBe TOPIHUX KOHCTPYKIMja IpKaBa, cuMboma Heba.*
VxoHorpadcka cxema kanutena us Enuckoncke 6asumke y Crobujy, ykasyje Ha

31 R. M. Jensen, Understanding Early Christian Art, London and New York, 2000, 160.

32 M. Lawrence, The Sarcophagi of Ravenna, Roma, 1970, 4.

33 J. Andelkovi¢, D. Rogi¢ i E. Nikoli¢, loc. cit., 244.

34 B. Shilling, “The many-eyed archangels in early Byzantine art’, in: The Eloquence of Art. Essays in honour of
Henry Maguire, eds. A. Lam Olsen et R. Schroeder, London and New York, 2020, 354.

35 O. Z. Spehar, “Home for Eternity. A possible Interpretation of Late Roman Tomb Paintings from Beska®,
36oprux Maitiuye cpiicke 3a nuxoseHe ymemHocimu 45, 2014, 17, 20.

36 b. Y. Bpaneuesnh, nas. geno, 147.

37 W. CreBosuh, Busaniniujcka upkea. Odpasosare apxuiliekilioHcKe criuKe céeifiociiiu, beorpap, 2018, 57-62.

38 JHcino, 74.
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3HAYajHY Y/IOTYy KalliTe/la YKpallleHOT ITayHOBMMA, Kao Jie/la YKYITHOT HeKOPaTuB-
HOT aHCaMO0/1a IIPKBe, Y CBOjeBPCHOj MHCIeHanju Paja, mpocTopa BeuHor, pedrek-
CMBHOT ¥ PeaJiHOT ITyTa cBakKor homo religiosus. IIpukasaHy y OKBMPY pasrpaHaTuX
bopamHuX Bpexa, OJHOCHO OKO CTV/IN30BAHOT KAHTAPOCA, YeCTOT CMMOO0/Ia M3BO-
pa >KMBOTa KOju IpefcTaBba (okanHy Tauky Enmmsujyma, anm n cumbona gpseta
JKMBOTA M PAjCKOT BPTa YOIIIITe, IIAYHOBM Ca CTOOCKOT KalNTeNa eBOIIPajy Y3BI-
weny nenoty Ciieapara®n pajcky BpT Kao IPOCTOP BEYHOT 0/1aXKeHCTBA, CTBapa-
jyhu yTucak ma BepHUIM OKYIUBEHU Y XpaMy, Ca CBUX CTPaHa OKPY)XEHU BU3yel-
HVIM KOZIOBMMa PajCKOT BpTa, 6apeM Ha TpeHyTak 6opase y Pajy.*’ Vimajyhu na ymy
JlaHalllbe T03HaBambe Mo3anuke 1 Gppecko mexopanuje crape Enckoncke 6asmmm-
ke y Cro6ujy, U3BefieHe Y HEKOJIMIKO eTalla, TOKOM PasInInTux ¢asza yoonmdapama
CaKpaJIHOT IIPOCTOpa XpaMa, Te IPeTIOCTaBKY MCTPaKMBada O U3IIefy YHyTpa-
IIbET IPOoCcTOpa HoBouarpahene 6asmnmke ennckona Gumia, MOrIo 6 ce 3aK/by-
9UTH Jja Cy KaIlUTeIy CTyboBa ca IayHOBUMA, IIPMKAa3aHNUM Y OKBUPY pasrpaHaTIX
Bpexa, QYHKIIVOHMCAIN K0 Jieo YKYITHOT aHCcaMOb/1a IIpKBe, KOjU je M3BeJieH TaKo
ZIa IpefiCTaB/ba IPOCTOPHY pedrieKcujy pajckor Bpra. O TOMe HelloCpeIHO CBefiode
OCTaIM PAacKOLIHOT IIOJHOT MO3aMKa U3 ITTaBHOT 6posia ctape Emmckorncke 6asu-
JIMKe, KOjU CTBAapajy HEIIPEKMHYTH, PUTMUYHY HU3 aHUKOHNYHNX MOTUBA* — Kpy-
roBa, KBazpaTa, poM60oBa, MeaH/japa, YeTBOPOJINCTA, IIpeIIeTa, YBOPOBa, 3a Koje
je mokasaHo fia cy KopuinheHM Kao MapKypy 60>KaHCKOT IIPOCTOpa y KojeM je Bor
cerpucyTaH.*” QoKyc U Ta4Ky CBOjeBpCHe Ky/IMMHAIIVje MOHOT MO3auKa Ipef-
CTaB/ba CTUIN30BaHa opMa KaHTApOCa, U3 KOjeTr HIIy BpeXke BIHOBE JI03€, Ipefl-
CTaB/bEHOT Y OKBUPY LIeHTPaHOT II0/ba IpocTopa Ipe3sutepujyma (ci. 7).* Cima-
He KBa/IMTeTe MOCelyje U HellTo ,,Mmahu“ mogHm Mosauk M3 HapTekca 6asuimke
eryckona Oumma, y KojeM Cy KapaKTepyCTUYHe aHMKOHMYHe popMe, MCKOMOM-
HOBaHe ca BaHpeIHUM (pr1opanHuM u 3ooMopdunum morusuma (ci1. 8).* Ha taj Ha-
4JH je, HOCPECTBOM CBMX acIeKaTa BU3YeTHOT yoOnmdaBama eHTepujepa Emm-
CKOIICKe 6a3mmKe, Kako cTape, Tako ¥ 6asmnnke emyckona Ouinia, HarmaneHa
ujieja OIpOCTOpEeba Paja, Tj. BU3ye/lTHe apTUKYy/IallMje 3eMasbCKOT XpaMa Kao uIrde-
KMBaHOT PajCcKOr Hacesba.

>’

Kamnren ca naynosuma n3 Enmckoncke 6asnmke y Cto6ujy, Koju ce 4yBa y Ko-
nexuuju Hapopuor myseja Cp6uje, 3ay3uMa MCTaKHYTO MECTO Y IIVPeM KOPIIYCY
KaCHOQHTUYKMX Vi PAHOBU3aHTIjCKUX KallUTelIa uuje ce u3Boheme Moxe I0y3/jaHO
Be3aru 3a Tepurtopujy bankana. Cnenehu pasBojHy MMHMjy KanmuTena KOPMHTCKOT
pena, KalnTen NpefcTaB/ba KapaKTepUCTUYaH IPUMeEp IOBe3NBamba aHTUYKIX JIC-

39 H. Maguire, op. cit., 39.

40 Ibid., 17-18.

41 O 3Hadyewy aHMKOHMYHMX MOTHMBA Y JAEKOPAIMji KaCHOAHTMYKMX U PAHOBM3AHTHUjCKMX XPaMoBa, BUJ. B.
Vranesevi¢, “Aniconism on Early Christian Floor Moasics in the Mediterranean’, in: Migrations in Visual Arts,
eds. J. Erdeljan, M. Germ, 1. Prijatelj Pavi¢i¢ i M. Vicelja Matijasi¢, Beograd, 2018, 187-196.

42 b. Y. Bpanemesuh, nas. geno, 130.

43 S. Blazevska et M. Tutkovski, loc. cit., 14.

44 R. F. Hoddinott, Early Byzantine Churches in Macedonia and Southern Serbia, A Study of the Origins and the
Initial Development of East Christian Art, Toronto & New York, 1963, 164-165, P1. 41-42.
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KyCTaBa I Tparama 3a HOBUM pelllembliMa, Ca00paskeHNM XpUIThaHCKOM JI0KMBba-
Bamy cakpanHe Tonorpaduje xpama. CxogHo ToMe, KanuTen 13 Konekuuje Hapon-
Hor My3eja CpOuje npefcTaB/ba WIYCTPATUBHO CBEJOYAHCTBO MIpoLieca peayKiuje
U CTUIM3alyje KapaKTepUCTUYHMX NEKOPAaTUBHUX e€fleMeHaTa aHTUYKMUX KaluTe-
71a, KOjy CY, y HaBeJIeHOM IIpMMepY, CBelleHN Ha 60p/iypy CXeMaTHM30BaHMX TMCTOBA
aKaHTYyca y HajHVDKOj 30HM, ca Ijy/beM yBohema HOBMX TeMa. YIIPKOC CHa)KHO yTe-
ME€/b€HOM ITaTaHCKOM KYJITY IIayHa, CBETE JKMBOTUIHE BPXOBHUX I'DUYKMX M PUIMCKIX
OokaHCTaBa, CMMOOJIa alloTe03e ¥ BEYHOT KMBOTA, IIpefCcTaB/babe MayHa Ha Ka-
MUTEANMA CTy6OBa no4Mbe y KacHoj antuum. IlpennsHuje, Kanuren ca NayHOBM-
Mma 13 HapopHor myseja Cp6uje ogpaxasa ,,TpeHA" y IeKOPALIMjy KallNTeNa, dmja
ce MHBEHIIM]ja TI0Y3/IaHO Be3yje 32 KACHOAHTUYKY, OHOCHO PaHOBU3AHTUjCKY €II0-
xy. Mi306pakeHn y OKBMpPY pasrpaHaTHX BpeXka ca CPLIOTIMKIM JIMCTOBUMA Ca TPU
CTpaHe KallUTeNa, Ka0 M OKO CTM/IM30BAHOT KaHTapOcCa Ca YeTBPTE CTpaHe, Iay-
HOBI IPEJICTaB/bajy CPXK JAeKopaTuBHe 1 cuMObomike GyHKIMje KaruTena. Cxon-
HO ITaraHCKOj a/M ¥ XpuInhaHCKOj IepIieniujy, I03HaToj Ha OCHOBY IIJICama CBe-
THUX OTalla IIPKBe, [IayH je jefHOBPEMEHO carneflaBaH Kpo3 MPU3MY CBOje BaHpeIHe
IPUPOZHE JIETIOTe M PasINIUTUX CUMOOMNYKIX MMIUIMKAIMja, 300T dera je, Ipu-
KasJBame IIayHa Y pas/IN4NTIM CETMEHTIMA XpaMa 6110 apupMICcaHo eCTeTCKUM
n CI/IM60}II/I‘IKI/IM pa3no3nma. HpI/IKa3aHI/I Y OKBUPY IIOAHMX MO3aNKa, 3UIHUX C/IN-
Ka, Ha CTpaHMIIaMa JIyMUHMPAHUX PYKOIINCA, IeIOBUMA IIPKBEHOT MOOMIMjapa
U JeKOpaTUBHE aPXUTEKTOHCKE IUIACTUKE, IIAYHOBU CY, KaO HajCaBpIIECHNUjI OPHA-
MEHTH CTBOpeHM off bora, eBoIpany 1enory, Kao 1 XpuurhaHCKM KOHIIENT BEYHOT
KMBOTa U Paj. ¥ pajy je USHET CTaB Jia je IpefcTaB/batbe IayHOBa Ha KalluTeIuMa
cTy60Ba, KOje ce MO>Ke IIPaTUTH Off KACHOAHTIYKE eII0Xe, HEOIXOIHO caryiefilaTi y
HIMpeM KOHTEKCTY yoO/IuyaBpama yHy Tpallber IPOCTOPa LIPKBe IIPEII03HAT/bYIBUM
BU3ye/THUM KopioBuMa Emmsmjyma, Tj. Kpempama xpuimhaHcKor Xxpama Kao IIpo-
CTOpHe CMKe pajckor Bpra. Ennckorncka 6asmmka y CTobujy, CBOjuM BaHPEIHIM
aHVKOHMYHVM IIOJHVM MO3aMKOM, Y 4njeM (pOKyCy pacrosHajeMo KOHType KaH-
Tapoca, U3 Kojer U3pacrajy Bpe)xe BUHOBE JI03€, OCTAaIl¥Ma MO3aMKa 00eIe>KeHOr
KOMOMHOBambeM aHMKOHUYHMX ¥ (UIypa/HUX MOTHUBA, Te Hajma3uMa Beher 6poja
KamnTena cTyboBa ca IayHOBMMa, TIPECTaB/ba BpeJjaH IpuMep TeXIbe Ka yoOmu-
JaBalby XpaMa Kao IpocTopHe pedexcuje Paja, rae cBY cerMeHTH CaKpaHOT IIPO-
CTOpa Y4eCTBYjy Kao IPEeIO3HAT/bVBI PEIPe3eHTV XapMOHMje 11 O/1a>KeHCTBa Koje
B7Ia/la y pajcKoM BPTY.
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University of Belgrade, Faculty of Philosophy - Department of Art History, Belgrade

A CONTRIBUTION TO THE STUDY OF THE ICONOGRAPHY AND
SYMBOLIC MEANING OF THE DECORATION OF A CAPITAL FROM
STOBI PRESERVED IN THE COLLECTION OF THE
NATIONAL MUSEUM OF SERBIA

SUMMARY

A capital with the image of a peacock, preserved in the collection of the National Mu-
seum of Serbia, discovered during the course of systematic archaeological research of the
Episcopal basilica located in Stobi, the Republic of North Macedonia, represents a signifi-
cant testimony of the development trends in the domain of constructing and decorating the
capitals of columns during the course of the late Antiquity and the early Byzantine epoch.
From the 4th century onwards, we can follow the evolution of the capital, so to speak, exem-
plified in the process of reduction, stylisation and schematisation of the characteristic forms
antique capitals of the Ionian and Corinthian type, and the emergence of a broad spectrum
of new construction and decorative elements of the capital, and also the materials and tech-
niques when it came to their construction. Especially during the 5th and the 6" century,
there was a mass production of new types of capital, among which a special place belongs
to figural capitals, which are most often characterised by a combination of floral, zoomor-
phic and anthropomorphic motifs. Even though they are known from old civilisations and
the pagan era of Antiquity, late Antique and early Byzantine figural capitals are often char-
acterised by unique decorative schemes with a strong symbolic meaning, in keeping with
the Christian view of the sacral space. Consequently, capitals with images of peacocks — pre-
sented individually or in pairs, en face or in profile — are characteristic of the early Byzantine
epoch and were not in evidence until the late Antiquity. Based on its morphological char-
acteristics, the capital preserved in the National Museum represents a typical example of a
late Antique, two-zone figural capital, whose decorative scheme is made up of stylised acan-
thus leaves and a large figure of a peacock within a framework made of branching vines with
heart-shaped leaves. Made of high-quality, small-grain dolomite dug out in the Sivec quar-
ry, in central Macedonia, this capital probably represents a product of some local workshop
dating from the middle of the 5th century. The iconographic scheme of the capital, which is
in the focus of our interest, as well as that of the analogous capitals from the Episcopal basil-
ica in Stobi, preserved in the National Museum in Belgrade and the Archaeological Museum
in Skopje, point to a strong symbolic dimension of their decoration. The images of peacocks
on the capitals of columns evoked the beauty of those most exalted God’s creations, figural-
ly presenting them as ornaments of sorts, and also the symbolism of Eden and the Garden
of Eden, wherein they dwell. This paper particularly stresses the view that capitals contain-
ing representations of peacocks within frameworks of vines functioned as part of the overall
ensemble of the temple which, as testified, during the late Antiquity and the early Byzantine
epoch, was created and shaped in order to represent a spatial reflection of Eden. The fenced-
off space of a Christian temple, like a spatial image of a fenced-off Garden of Eden, was
adorned with visual codes of Eden embodied in all the elements of the sacral space - in floor
mosaics and wall paintings, the church mobiliary and the decorative architectural plastic.

Ognjen LJ. Tuti¢, E-mail: tuticognjenn@gmail.com
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Cn. 1 Kanmren ca IpeficTaBoM IIayHa, CpeiiHA 5. BeKa, CUBEYKH JJOOMUT, 73 X 50 cm, abaxyc
73 cm, Hapopuu mysej Cp6uje (P. Niewohner, Byzantine Ornaments in Stone: Architectural
Sculpture and Liturgical Furnishings, Berlin, 2021, 53, Fig. 124)

Fig. 1 Capital containing the image of a peacock, the middle of the 5 century, dolomite
from Sivec, 73 x 50 cm, abacus 73 c¢m, the National Museum in Belgrade (P. Niewohner,
Byzantine Ornaments in Stone: Architectural Sculpture and Liturgical Furnishings, Berlin,
2021, 53, Fig. 124)

Cn. 2 Kanmren ca mpeficTaBOM IayHa, ITOI7Ief, Ha KOHPPOHTUPAHM Tap IayHa MPUKa3aHIX
OKO KaHTapoca, CpefiuHa 5. BeKa, CUBEYKU JOTIOMUT, 73 X 50 cm, abakyc 73 cm,
Hapopun mysej Cp6uje (R. F. Hoddinott, Early Byzantine Churches in Macedonia and
Southern Serbia, A Study of the Origins and the Initial Development of East Christian Art,
Toronto & New York, 1963, PI. 38, €)

Fig. 2 Capital containing the representation of peacocks, view of a confronting pair of
peacocks shown around a jug, the middle of the 5th century, dolomite from Sivec, 73 x 50 cm,
abacus 73 cm, the National Museum in Belgrade (R. F. Hoddinott, Early Byzantine Churches
in Macedonia and Southern Serbia, A Study of the Origins and the Initial Development of East
Christian Art, Toronto & New York, 1963, Pl. 38, e.)
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Cn. 3 Kanmren nuaacTepa ca IpefcTaBoM IIayHa y OKBUPY pasTpaHaTe JI03UIie, KPUIITa IIPKBe
Cs. Iumutpuja y Conyny, 5. Bex (P. Niewohner, Byzantine Ornaments in Stone: Architectural
Sculpture and Liturgical Furnishings, Berlin, 2021, 53, Fig. 125)

Fig. 3 Capital of a pilaster containing the representation of a peacock framed by branching vines,
the crypt of the Church of St Demetrios in Thessaloniki, the 5" century (P. Niewohner, Byzantine
Ornaments in Stone: Architectural Sculpture and Liturgical Furnishings, Berlin, 2021, 53, Fig. 125)

Cn. 4 Kanuren nuaacrepa ca CUTHO KJI€CaHUM IIapOBMMA IIayHa, KOji Ce Halajajy U3 KaH-
Tapoca, kpunra pkse Cs. lumutpuja y Conyny, 5. ek (R. F. Hoddinott, Early Byzantine
Churches in Macedonia and Southern Serbia, A Study of the Origins and the Initial
Development of East Christian Art, Toronto & New York, 1963, PL. 27, a)

Fig. 4 Capital of a pilaster with finely chiseled pairs of peacocks drinking from a jug, the crypt
of the Church of St Demetrios in Thessaloniki, the 5* century (R. F. Hoddinott, Early Byzan-
tine Churches in Macedonia and Southern Serbia, A Study of the Origins and the Initial Devel-
opment of East Christian Art, Toronto & New York, 1963, PI. 27, a.)
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Cn1. 5 JOHCKM MMIIOCT KalluTell ca IPefCTaBOM IIayHa pallliPeHor pela, APXeoIoIKN My3ej ¥
Hcran6ymny, nus. 2655 (P. Niewohner, Byzantine Ornaments in Stone: Architectural Sculpture
and Liturgical Furnishings, Berlin, 2021, 53, Fig. 123)

Fig. 5 Ionian impost capital with the representation of a peacock spreading its tail, the Archae-
ological Museum in Istanbul, cat. no. 2655 (P. Niewohner, Byzantine Ornaments in Stone:
Architectural Sculpture and Liturgical Furnishings, Berlin, 2021, 53, Fig. 123)

Cn. 6 Tlogau Mosank 6anTuctepujyma Ennckoncke 6asmnuke y Crobujy, KacHu 4. Mim paHu
5. Bex (S. Blazevska, M. Tutkovski, “Episcopal Basilica in Stobi”, in: Early Christian Wall
Painting from the Episcopal Basilica in Stobi, eds. E. Dimitrovska, S. Blzevska i M. Tutkovski,
Stobi, 2012, 17)

Fig. 6 Floor mosaic of the baptisterium of the episcopal basilica in Stobi, the late 4th or early
5% century (S. Blazevska, M. Tutkovski, “Episcopal Basilica in Stobi’, in: Early Christian Wall
Painting from the Episcopal Basilica in Stobi, Eds. E. Dimitrovska, S. Blazevska i M. Tutkovski,
Stobi, 2012, 17)
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Cin. 7 Mosauk npessurepujyma Enuckorncke 6asunuke y Cto6ujy, fpyra monoBuHa 4. Beka
(https://www.facebook.com/STOBIMUNI/photos/a.554445924613897/3173325036059293/)

Fig. 7 Mosaic of the presbytery of the episcopal basilica in Stobi, the second half of the
4" century
(https://www.facebook.com/STOBIMUNI/photos/a.554445924613897/3173325036059293/)

i

Cn. 8 Ocranu Mo3andke fiekoparyje HapTekca Enuckorncke 6asumike y Ctobu-
jy> kKacam 5. umu pann 6. ek (https://www.facebook.com/STOBIMUNI/photos
/a.554445924613897/3055250017866796/)

Fig. 8 Remnants of the mosaic-type decoration of the narthex of the episcopal basilica in Stobi,

the late 5" or early 6" century
(https://www.facebook.com/STOBIMUNI/photos/a.554445924613897/3055250017866796/)
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