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HAPATHBU BEJIUKOI' IUMAHA Y
HOBOM CALY — MHAYCTPUICKO
HACJIEBE BPARE KPAMEP*

Auiciipakin: Benuxu Jluman, nexadawirba umoyciipujcra
30HA HA HOBOCAOCKO] obanu J[yHasa, deyeHujama je ciuuxuj-
cku upotiadana uexajyhu adexeaminy ciupaiie2ujy 3a ypoany
06no8y. [lanac, xaoa y oxsupy Ilpojexiua ,,Hoéu Cao 2022
— Eepoiicka tpeciionuya kyniaype * 000cusbasa mpancgop-
mayujy y Kpeaiiusnu ouctupuxiu, Benuxu Jluman je konaurno
v okycy ciupyune jasnociuu. Osaj pao je Haciiao u3 ioii-
pebe da ce uctpadice UCTOPUJCKU HAPATUUBU 0802 UPOCTLO-
DA KAo HYJiCHA UPeitiiociiasKka we2oee a0eKediline 8aiopu-
sayuje u oyysara. Llum pada je 0a ykasxce Ha 8peoHOCIU
Koje 6u Ouno HysHcHo (pe)unitiepupeimiupaiiu y upoyecy pe-
suiianuzayuje Hekadauirbe UHOYCIUPUjcKe 30He Y Kpeamug-
ny. Ilpumenom ipsencitiéeno uciiopuocpagcke meitiooe,
CUPOBEOEHO je UCIUpadcUusarve apxuscke epahe, uepuooure u
Opyeux penesaniinux uzeopa (opueunaine maie, WiaHO8U U
fpojexitiu, Kao u opyaa UUcana u wiyciposana paha) y uctio-
pujckum apxusuma, bubnuoiieyu Maiuuye cpiicke u enex-
wponckoj 6asu Arcanum u Hungaricana. Y pady he ouiiu
UpUKA3aHa U KPUIUYKY 8ATI0PUZ08AHA MATUEPUJATHA U HEMA-
wepujanna 6awiuuna opahe Kpamep, unoyciupujanraya uuje
cy meKkoguHe HOTUCHYIe HOBUM OPYULTHEEHO-UCTLOPUJCKUM
OKOMHOCIIUMA, Y KOjUMA je pedeqhuHucan uoeHimuineiti 0602
ipocinopa. Y 3axmyuxy he buiiu daitie cmepHuye 3a ilpe3eH-
wayujy udeHimu@urosanux epedHociuu y oxkeupy Kpeaiius-
HO2 Juciupukiua Ha Benukom Jlumarny.

Kwyune peuun: unoycipujcxo nacnehe, Benuxu Jluman,
6paha Kpamep, ypbanu pazeoj, kpeaiiusHu OUCTUPUKIL

YBOJ

Hnoyciupujcko naciehe je 0okas akiueHociu Koje
Cy umane u Hacasmajy umaitiu 0yooxe uciiopujcxe
ocneouye.!

Vrora uHIYyCTpUje y TeHe3H, OONINKOBamby U TpaHC-
dopmanuju TpamoBa MOCTaje KpyIHjadHa TOKOM
XIX Beka. /lucnosunmja MpOU3BOAHUX JI€IaTHO-
CTH, JIETCPMHHHCAHA TIPE CBera MpUpOIHUM (ak-

* Pax j€ HacTao y OKBUPY NpojexTa MHosailiuerna HayuHa u
YyMemHUYKa ucipaxcusarsa u3 oomena oenaiunociuu @TH-a (6p.
451-03-68/2020-14/200156), xoju ¢unancupa MuHHCTApCTBO

IpOCBETe, HayKe U TeXHOJIOIIKOT pa3Boja Pemybmmke Cpouje.
I TICCIH 2003: online.
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NARRATIVES OF VELIKI LIMAN
IN NOVI SAD — THE INDUSTRIAL
HERITAGE OF BROTHERS KRAMER™

Abstract: Veliki Liman, a former industrial zone on Novi
Sad's bank of the Danube, used to decline haphazardly for
decades waiting for an adequate strategy for an urban re-
newal. Nowadays, when, within the project Novi Sad 2022
— the European Capital of Culture, it is experiencing a
transformation into the Creative District, Veliki Liman is
finally in the focus of the professional public. This paper
came out from the need to explore the historical narratives
of this area, as a necessary precondition for its adequate
valorisation and preservation. The aim of the paper is to
point out the values that would need to be (re)interpreted in
the process of the revitalisation of the former industrial zone
into a creative one. By using primarily the historiographical
method, we have conducted a survey of the archival materi-
als, periodicals and other relevant sources (original maps,
plans and designs, as well as other written and illustrated
materials) found at the historical archives, the Matica Srp-
ska Library and the Arcanum and Hungaricana electronic
databases. The paper will also present the critically valor-
ised tangible and intangible heritage of the Kramer broth-
ers, the industrialists whose achievements were suppressed
by the new socio-historical circumstances in which the iden-
tity of this area was redefined. The conclusion will provide
guidelines for the presentation of the identified values with-
in the Creative District in Veliki Liman.

Key words: industrial heritage, Veliki Liman, brothers Kram-
er, urban development, creative district

INTRODUCTION

“The industrial heritage is the evidence of activi-
ties that used to have and continue to have deep
historical consequences.”’

The role of industry in the genesis, shaping-up
and transformation of towns and cities became crucial
during the 19t century. The disposition of the pro-

* The paper has been prepared within the scope of the /nno-
vative Scientific and Artistic Research project from the domain of
the FTS's activities (no. 451-03-68/2020-14/200156), financed by
the Ministry of Education, Science and Technical Development of
the Republic of Serbia.

L TICCIH 2003: online.
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TopuMa (TIPUPOIHH PECYpPCH, MPUCTYNAYHOCT),
HEeIMocpenHo je oapehuana moioxaj ocranux yp-
O0anux dynkimja. DaObpUUKK KOMITJICKCH Pa3BUjCHU
Ha TeMeJbIMa MaHy(paKTypHUX paJuOHUIA OUBAIIN
Cy MHTETPHCAHU Y LIEHTPAIHE TPaJCKe YETBPTH.
Mehytum, y caBpeMeHoj, AUTUTAIHO] €pH, Kaja je
TPaIUIMOHAIHE HAYUH IIPOU3BO/ILE NpeBa3ul)eH u
MHIyCTpHja U3MEIITEeHA Y MOJIEpPHE ITOTOHE Ha T1e-
pudepuju rpagosa, OpojHe Gadpuke W CKIAIUIITA
y ypOaHOj cpenvHU OCTaU Cy HAITyIITEeHH.

I'pasicko cTaHOBHUIIITBO ce KpajeM XX BeKka Io-
Y€ CyOUaBaTH ca HAIyIITeHUM (paOpuukum 3rpa-
JlaMa y CBOM HEIIOCpPEeTHOM OKpyxkemwy. Hekanarme
MHJIyCTPHJCKE 30HE NIPETBapajy ce y JAeBacTUPaHE U
HeOe30e/1He KBapTOBE, KOjU YECTO [10CTA]y YTOUHUIIITE
MapruHaJIHUX JPYIITBEHUX rpymna. Mako cy Hempu-
BJIa4yHe 300r' 3alyIITEHOCTH, 3aXBasbyjyhu cBojum
MOHYMCHTQJIHAM JTUMAllMMa, KOjU JOMHUHHUPAjy
PYUHHpAHUM KOMIUIEKCUMA, IOHOCHO mpkocehn
3yOy BpeMeHa, HeKaJallllbe HHAYCTPUJCKE 30HE CY
BPJIO YECTO CBOjEBPCHU IPOCTOPHHU OPHUjEHTUPH.

[Tocrapiba ce mMHUTamke HUBOA CBECTU U 3HAMA
0 3HaYajy, BpPEAHOCTHMA U MOTEHIIMjaIMa OBE Bp-
cte Hacneha. Ako M3y3MeMO MHIYCTPHjCKE apXeo-
JIOTe U CTPYYHhaKe W3 CPOIHHUX AMCIUILINHA, KOjU
cy ox 70-ux roxuHa MpoILIOr BeKa JI0 AaHac YIo-
Xum onpeleHe Harope y pa3Boj TEOpHje U Tpakce
y 0BOj 00iacTu, mupa jaBHOCT, TOCEOHO y TOCT-
COIMjATUCTHYKAM 3€MJbaMa, jOII YBEK HeMa HHU
aduHUTETa, HA JOBOJHHO 3Hama O Haciely mHy-
cTpujcke mponutocTr. CTora He Yyau JION TPEeTMaH
HAINyIITeHUX MHIYCTPHUJCKUX O0jeKara, KOju HHCY
BAJIOPU30BAHU, KaTETOPHUCAHH, HUTH 3aKOHCKHU 3a-
mTuheHw.

Cnyuaj wnayctpujckor Hacneha je crmeuudu-
4yaH U3 BHIIE pa3nora. CaBpeMeHOM YOBEKy je Te-
IIKO J1a MIPEIo3Ha, pasyMe M yBakaBa apXUTEKTY-
py 0e3 CTMJICKMX OIJIMKA U €CTeTCKUX BPEAHOCTH.
CaMo cTpyumaly MOTy Jia MPENo3Hajy BPEIHOCTH
CBOJCTBEHE JAM3ajHY, Tpal)eBUHCKOM Marepujaiy,
cTiity (palOpuke, WIM YHILEHUIYy Ja Ipe/CTaBba
onpeheny ¢asy y pa3Bojy TEXHOJIOTH]E.

Wupyctpujcke 3rpazie 4ecTo ofyaapajy of CBOT
OKpYXeHa U CTHYE C€ yTUCaK Aa cy rpaleHe BaH
koHTekcra. @abpuke rpahene y XIX Beky Ha nepu-
depuju BapoIInIla, HAKOH HArIor ypOaHoTr pa3Boja
TokoM XX Beka, JlaHac Ce Hajla3e y LEHTPATHUM
rpaJICKUM 30HaMa, OKpY)KeHe CTaMOCHHM M jaB-
HUM rpaheBunama. Ctora uX CaBpeMEHHUIIH YECTO
MOTPENTHO TyMa4ye Kao apXUTEKTOHCKE ,,yJbe3e, He
npeno3Hajyhn muxoBe ucrtopujcke BpeaHoctu. C
Jpyre CTpaHe, TOKOM IOCJIePATHOT WH/YCTPH])CKOT
pa3Boja, (habpuke HacTajy Ha nepudepuju rparona,
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duction activities, determined primarily by the natu-
ral factors (natural resources, accessibility), directly
decided on the position of the other urban functions.
Factory complexes developed on the foundations of
manufacturing workshops got integrated into central
urban quarters. However, in the modern, digital era,
when the traditional manner of production has been
surpassed and the industry has been moved to the
state-of-the-art plants located in the periphery of the
cities, numerous factories and warehouses in the ur-
ban setting have remained abandoned.

At the end of the 20th century, the urban popu-
lation started to face abandoned factory buildings
in their neighbourhoods. Former industrial zones
turn into devastated and unsafe blocks, which of-
ten become a haven for marginalised social groups.
Although unattractive on account of their neglect,
thanks to their monumental chimneys which domi-
nate the ruined complexes, that is, which proudly
stand the test of time, the former industrial zones
often serve as landmarks of a kind.

There is a question as to the level of awareness
and knowledge of the importance, values and poten-
tials of this type of heritage. With the exception of in-
dustrial archaeologists and experts from related dis-
ciplines, who have been putting certain efforts from
the 1970’s to the present times into the development
of the theory and practice in this field, the general
public, especially in the post-Socialist countries, still
does not have the affinity or sufficient knowledge on
the heritage from the industrial past. For this reason,
it comes as no surprise that the abandoned industrial
structures are treated badly, that they are not valued,
categorised or legally protected.

The case of industrial heritage is specific for
several reasons. A modern man finds it difficult to
recognise, understand and appreciate architecture
without style characteristics and aesthetic values.
Only experts can recognise the values stemming
from the design, the building material and the style
of the given factory or the fact that it constitutes a
certain phase in the development of technology.

Industrial buildings often stand out from their
surroundings and one gets an impression that they
were built out of any context. After the abrupt urban
development of the 20th century, the factories built on
the outskirts of small towns during the 19th century
today are located in the central city zones, surrounded
by residential and public buildings. For this reason,
the contemporaries often interpret them erroneously
as architectural “intruders,” not recognising their his-
toric values. On the other hand, during the post-war
industrial development, the factories were built on
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Ha 3eMJBHUIITY KOj€ je 10Tajaa Ouso pe3epBUCaHo 3a
noJbonpuBpeany aenatHocT. [loapydja msrpalena
TOKOM HWHIyCTpHjaTH3aIHje Y APYITBEHO] CBECTH
MOBe3aHa Cy ca ujaejom 3aralema armocepe u mej-
3a)ka, OAHOCHO Ca HEraTHBHUM BPEAHOCTHMA.

Kpajem XX Beka Hekajallmbe WHIYCTPUjCKE
30He OmBajy 3axBaheHe mporiecoM ypOaHe 0OHOBE
(ppantu. renovation urbaine, enrn. urban renewal,
urban regeneration). Jlednnncana kao mo0oJbIIamHe
OMIITEr CTama Jeja rpajaa, OAHOCHO MOJAEpPHU3A-
1yja y3 JICTUMHUYHY 3aMEHY W JIONMyHY Trpal)eBHH-
ckor ¢oH/Ia, ca MOCEOHUM OCBPTOM Ha yHampeheme
KyJITypHHUX YCJOBa,2 ypOaHa oOHOBa HpejiCTaBiba
BEOMa CJIOXKEH Ipolec, 0a3upaH MPBEHCTBEHO Ha
MomuduKoBamy TmocTtojehe (u3muke CTPyKType
rpajia mpemMa MepuiIiMa CaBpeMEHOT ypOaHOT KH-
BoTa. OOHOBA 3a IUJb MMa YCIIOCTaBJbamke OaaHca
n3mel)y marepujamHuX, KyITypHHX W EKOJOIIKHX
BPEIHOCTH TpocTopa oOyxBaheHOT TpaHchopma-
nujoM. Y ToM cMHcIy, ypOaHa oOHOBa ToApazyme-
Ba Basiopu3alujy nocrojeher rpaheBunckor ponaa,
a TMOTOM a/IeKBaTHY TpaHCc(OpMaIHjy Kpo3 HHBE-
CTHUIIOHO O/IpKaBamb€ BHCOKO BPEIHOBAHUX 00je-
KaTa ¥ U3rpajilby HOBUX Y IMJbY HCTHIAKA JTyXa
MecTa U HIeHTUTEeTa. TeXma MmoOosbIlamky KBaIH-
TeTa NMPHUBATHUX M JaBHUX MPOCTOpa, yHarpehemy
caoOpahajue u nHMpACTPYKTypHE MpeXKe, yBOhewmYy
HOBHX Ca/ipkaja U (yHKIIMja Mogpa3yMeBa MaKCH-
MAaJIHO MOIITOBakE ypOaHe MaTpuIle.

VY npymTBUMa ca 00OratoM HWHIYCTPH])CKOM
nponutonhy, Ie je CBECT 0 3Ha4Yajy UHIYCTPH]jCKOT
Hacneha pasBujeHa, MHULIMjATUBY 3a ypOaHy 00-
HOBY HAITyIITEHUX MHAYCTPUJCKHX 30HA Hajueurhe
nokpehe TokaHa 3ajeHHIA, KOja y F0j BUIH MTPH-
JIMKY 3@ OTBapame HOBUX PAJHUX MECTA WU MPO-
nMpemne craMOeHux KananureTa.3 Hama npakca je,
HaXKaJIOCT, CYyNPOTHA. YCIIe HETOBOJFHO Pa3BHjeHE
CBECTH JIOKQJIHE 3ajeJHHULIE O MOTEHIMjaly HHIY-
cTpujckor Hacieha, anu ¥ HeaJeKBaTHOT MPaBHOT
OKBHpA M YIPaBJbAuKOI CUCTEMa, HEKajalmbe (a-
OpuKe CTHXU)CKU IPONaaajy Wi OMBajy 3aMemeHe
HOBHM CTaMOCHO-TIOCIIOBHIM 00jeKTHMA.

HHAYCTPUJAIN3ZALIUJA HOBOI' CAIA

C 0063upom Ha nozapeheHn monoxaj Koju je Te-
puTopHja nmaHammke BojBomuHE MMana Kao ImepH-
dbepna obmact AycTpo-yrapcke MOHapXHje, HHIYC-

2 Vugenovié¢ 2004: 189—190.
3 Taggart 2000: 74—88.
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the periphery of towns, in the land that until then had
been used for agricultural activities. In the social con-
sciousness, the areas built during the industrialisation
period are linked with the idea of the atmosphere and
landscape pollutions, that is, with negative values.

At the end of the 20th century, the industrial
zones were taken up by the urban renewal process
(French, renovation urbaine, Engl. urban regenera-
tion). Defined as the improvement of the general
state of a part of the city, that is, a modernisation
with partial replacement of or supplementation to
the construction fund, with a special view at the
enhancement of cultural conditions?, the urban re-
newal constitutes a very complex process based pri-
marily on the modification of the existing physical
structure of a city in line with the measures of the
contemporary urban life. The goal of the renewal
is to strike a balance between the material, cultural
and environmental values of the space covered by
the transformation. In this regard, the urban renew-
al involves a valorisation of the construction fund,
followed by an adequate transformation through
investment maintenance of the highly valued struc-
tures and the construction of new ones in order to
accentuate the spirit of the place and the identity.
The desire to improve the quality of private and
public spaces, enhance the traffic and infrastructural
networks, introduce new contents and functions en-
tails maximum respect for the urban matrix.

In societies with rich industrial past, where the
awareness of the importance of the industrial herit-
age is well developed, the initiative for the urban
renewal of abandoned industrial zone is most fre-
quently started by the local community which sees
in it an opportunity for creating new jobs or an ex-
pansion of residential capacities.3 Unfortunately,
our practice is contrary to this. Owing to the insuffi-
ciently developed awareness of the local community
on the potential of the industrial heritage, as well as
the inadequate legislative framework and the man-
agement system, former factories decay uncontrol-
lably or they get replaced by new residential and
business buildings.

INDUSTRIALISATION OF NOVI SAD

Taking into consideration the lesser position
which the territory of present-day Vojvodina used to
have as a periphery region of the [Austro-Hungari-

2 Vugenovi¢ 2004: 189-190
3 Taggart 2000: 74-88.
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Tpujcku pa3Boj Hosor Canga Tekao je Bpio Cropo.
I'enepatop mnaycTpujanuzanmje rpajga kpajem XIX
Ouo je BomeHu caobOpahaj. IIpokonaBameM KkaHana
Opanna Jozeda (Franz Josef), y mepuomy 1871—
1875. ronune, HoBu Can je uHTErpucaH y KaHajcKy
mpexy usmely Jlynasa u Tuce, mro je omoryhuio
e(pUKaCHUJU TPAHCHIOPT CUPOBUHA U TOTOBUX MPOU3-
Boja. Ha 000y anMamikor kpaja, Ha HCYILIEHOM /1Ty
purta y 6nusunu yiiha kanana y JlyHas, opmupana
Jje mpBa UHIyCTpH]jCKa 30Ha, KOjy Cy YMHMIIE clienehe
dadpuke: J{pxaBHa hadbpuka ceuie (1884), I'pancka
kianuna (1885) u ['pancka mimmnaapa (1888).4

Nako ce sxene3nnuku caoOpahaj ycrocrapiba
HCTOBPEMEHO, OH IMOCTaje JOMHUHAHTAaH TeK Y Melhy-
parHoM mepuony. [IpBa skene3Huuka Tpaca, KOjoM
je HoBu Can mosesan ca bymummermrtom u 3emy-
HoM, m3rpahena je 1883. rogune, unme je KOHAYHO
peanu3oBana ujeja o uHrerpauuju Hosor Cana y
KEJIEe3HNYKYy Mpexy AycTpo-yrpacke MOHapXxuje.
MemoBuTa MyTHUYKO-TEPETHA JKEJIE3HUYKA CTAaHH-
112, TOJAUTHYTA Ha MyCTOM IECKOBUTOM ey Bemu-
kor Jlumana, uMana je BUIIE O] TPHJECET KOJIoCe-
Ka. IHAyCcTpHjCKU KOJIOCELH NPYXKajIu Cy ce IpemMa
npUcTaHUITYy Ha JlyHaBy, IITO je TOTPHHENO TeHe3U
HOBE MHYCTpHjCKe 30He Ha mpoctopy Bemukor JIu-
MaHa TokoM 1920-ux roguna, kaga ce Hosu Cap pa-
3BHja y Bojiehy MHyCTPHjCKHU LIEHTAp HOBE JPKaBe.

I'EHE3A BEJIUKOI' IMMAHA

[Touetrkom 1920-ux Ha npoctopy Benuxkor JIu-
MaHa, 1y’ JlyHaBa, Ha HEKaJalIkEM MOYBAPHOM
Ty, HU4y OpojHe (habpuke, MPEBACXOIHO 3a Ipepa-
Iy ¥ 00paay MeTasa, IpBeTa U KaMeHa, ajli U BeJH-
Ka cximanuimTa (ci. 1).

Ha ocnoBy mon6e ynyhene 1924. ronqune ['pan-
CKOM CaBeTy y B€3M ca M3IrpajlboM KaMEeHOr IyTa
Ha Benukom Jlumany® ca3HajeMo Ja cy Ha TOM
npocropy mnocnoBaine cienehe ¢upme: [Ip:xaBHu
MoHomnod, ,,llloman n bayep* (,,Schoman i1 Bauer*),
UexocnoBauku maranut, ,,Mupko Illtajuep u cu-
HoBu™ (,,Mirko Steiner i sinovi®), JyrocioBeHcku
emnopuyMm, Hapoxgna ¢abpuka ,,b. MujaroBuh u
npyroBu‘, ,, Jlanuna“, BojBohaHcka JTUBHUIIA.

4 Draganic¢, Siladi 2019: 9-12.

5 Hcropujcku apxus I'paga Hosor Cama ®15049549/1930.

Mouba ce 0IHOCH Ha U3rpa/iiby KaMEHOT IyTa (y LIUPHHH O
3 m) y npaBiy Of KeJIC3HUYKOT Iperia3a IpeMa jyry, Ia Ha HCTOK
nopen YexocnmoBaukor MaranmHa u pupme ,,llloman n bayep®, na
Ha jyr J0 MoHomojckor ckinaguiira. Oupme ce odaBesyjy Ha TO
na he ¢uHaHCHpaTH MONOBHHY IyTa y JyXKHHH CBOje Taplele,
a maranmH YexocnoBadke pemyOnnke obaBesyje ce Ha To ma he
W3/1BOjUTH 3a m3rpaamy nyta 120.000 gunapa.
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an] Monarchy, the industrial development of Novi
Sad went very slowly. With the construction of the
Franz Josef canal, in the period 1871-75, Novi Sad
was integrated into the canal network between the
Danube and the Tisa, which allowed for a more effi-
cient transportation of raw materials and final prod-
ucts. The first industrial zone was set up on the out-
skirts of Almaski kraj, in a dried-out part of a marsh
close to the confluence of the canal into the Danube.
This industrial zone comprised the following plants:
the state silk factory (1884), the city slaughter-house
(1885) and the gasworks (1888).4

Although the railway traffic was established at
the same time, it became dominant only in the period
between the two world wars. The first railway route
that connected Novi Sad with Budapest and Zemun
was built in 1883, which finally realised the idea of
integrating Novi Sad into the railway network of the
Austro-Hungarian Empire. The mixed passenger and
cargo railway station, built on a deserted sandy part
of Veliki Liman had more than thirty railway tracks.
The industrial tracks extended towards the port on the
Danube, which contributed to the genesis of a new
industrial zone in the area of Veliki Liman during the
1920’s when Novi Sad developed into the leading in-
dustrial centre of the new country.

GENESIS OF VELIKI LIMAN

At the beginning of the 1920’s, numerous fac-
tories, primarily those for the processing of metal,
wood and stone, as well as large warehouses started
to be built in the area of Veliki Liman, along the
Danube, in the formerly marshy land.

On the basis of a request in connection with the
construction of a stone paved road in Veliki Liman,
sent to the City Council in 19245, we learn that the
following companies operated in this area: Drzavni
monopol (State Monopoly), Schoman & Bauer,
Cehoslovacki magacin (Czechoslovakian Ware-
house), Mirko Steiner i sinovi (Mirko Steiner and

4 Draganic¢, Siladi 2019: 9-12.

5 Historical Archives of the City of Novi Sad,
®15049549/1930.

The request refers to the construction of the stone paved road
(3 metres wide) with the direction from the railway crossing to-
wards the south, then to the east beside the Czechoslovakian Ware-
house and Schoman & Bauer company, and then further south to
the monopoly warehouse. The companies took it upon themselves
to finance a half of the road in the length of their plot, while the
warehouse of the Czechoslovakian Republic took it upon itself to
allocate 120,000 dinars for the construction of the road.
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1. Benuxu Jlumarn iioveitixom
1930-ux 2oouna
(Maiuuya cpiicka — 30upka
Kapaitia)

1. Veliki Liman at the
beginning of the 1930's
(Matica srpska — map
collection)
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I'eneza unpyctpujcke 30He Ha Bemukom Jlu-
MaHy 3arlOuWEbe HM3TPATHOM CKIAJAMINTA YIpaBe
Jp>xaBHUX MOHOTONA, Koja ce, Tpaxehn 3emibu-
mrre open Jlynasa u npyre, 19. mapra 1920. rogune
obparwmia ommtuan HoBor Cana ca monbom 1a joj
YCTYINH 3eMJBUINTE 32 MOIN3akE MaraluHa 3a cMe-
IITaj U MPOJIAjJy COJH, TyBaHa, )KWKHILIA, [IUrap-Ta-
nUpa ¥ JIPYyruX MOHOMOJICKHX apTHKala, Kao U 3a
MOJM3akE MaranyHa 3a KylnTypy u gepmeHTanujy
nmyBana. Mehytum, CaBeT rpajia je o10omo 3aXTeB, jep
j€ peryJjairoHuM TUIaHOM TpenBul)eHo aa Taj J1eo
rpaga Oyne ,,Hajjienimy U HajMOHYMCHTaTHHjH .0
[Torom ce YnpaBa obpatuna Cyny onmutuHe Hosu
Can, koju je JOHEO peliemhe 0 OeCIIaTHOM YCTy-
namy 36MJBUIITA Ha 3UMCKOM MTPUCTAHMINTY 3a MO-
JM3ambe MaralyHa 3a Mpojajy CoJId U APYTHX apTh-
Kaja, Ka0 M MaranuHa 3a (hepMeHTHCame TyBaHa.
C 003upoM Ha TO J1a je UCTO 3eMJBUIITE MOTPAKHU-
BaJla MU BOjHA MOpHapuia, YnpaBa MoHormomna je
oJlycTajna OJ ’era Ioj yCJIOBOM Ja UM ce Ipoja

6 Ucropujcku apxus Ipaga Hosor Cama ©150 7007/1921.

sons), Jugoslovenski emporijum (Yugoslav Empori-
um), Narodna fabrika “B. Mijatovi¢ i drugovi” (Na-
tional Factory “B. Mijatovic and friends”), “Dani-
ca” and Vojvodanska livnica (Vojvodina foundry).
The genesis of the industrial zone in Veliki
Liman started with the construction of the ware-
house of the State Monopolies’ Management, which,
looking for a piece of land beside the Danube and
the railway, addressed the municipality of Novi Sad
on 19 March 1920 with a request for it to cede to it
a piece of land for the construction of a warehouse
for the storing and selling of salt, tobacco, matches,
cigarette paper and other monopoly products, as
well as for the construction of a warehouse for the
processing and fermentation of tobacco. However,
the City Council declined the request since the regu-
lation plan stipulated that this part of the city should
be “the most beautiful and the most monumental.”’6
After that the Management addressed the Court of
the Municipality of Novi Sad which came up with a

6 Historical Archives of the City of Novi Sad ®150 7007/1921.
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3emubHIITe 1open oBor. Konauno, 10. centemOpa
1920. ronune nobujajy Ha obanm Jlynasa 3 jyrpa
50 xBatu no uenu og 20.000 kpyHa no karacrap-
CKOM jyTpy, a mopen pedopmaropckor rpodipa HU3
npyry jour 9 jyrapa 707 xBatu no niean 30.000 no
KaTracTapcKoM jyTpy.

Hcte ronnne ®dabpuka 1eMeHTa, MO3aWKa U
ymeTHHUYKOr kameHa ,llloman u bayep® ymyhyje
Moy ['pazckom caBeTy 3a 0moOpeme KyIOBHHE
rpajckor 3emspuinTa Onu3y JlyHaBa, 3a nonusame
¢dabpuke. Y MonOu ce HaBOAM Jia je ped O Belu-
KO] MHBecTUIjH, jep he mpeny3ehe 6utu Beanko
u 3anonubaBatu oko 140 wymu. Caser 30. nenem-
Opa 1920. ronune omoOpaBa MJIaH U jeTHOTIIACHO
ycBaja Mooy, oapelyjyhu pok 3a cpoBoheme pa-
nmoBa on roguHy nana.’ [Ipema pememy Bemmkor
KareTraHckor 3Bame rpaja Hosor Cana dabpuka je
Mopana uMatu: OyHap ca J0ocTa BOAE, MPOTHUBIO-
JKapHy OIPEMYy, BOJOBOJ] CIIPOBEJECH /10 OJEJbeHa
3a CIIpaBJbambe LIEMEHTA, JIABOP 3a Mpame PYKy y
CBAaKOM OJieJbebYy, NMOCEOHO Ofesbeme 3a 00e0-
Bam€, OTBOP 32 IIPOBETPABAKE OJEJbCHA 33 I'eHe-
parop u MoTop.8

Camo roauHy 1aHa KacHHje MUHUCTapCTBO TP-
roBuHe YexocnoBauke Ha npocTtopy Bemmkor JIu-
MaHa I'paJii [EHTPAJIHN MaraiuH 3a JUCTPUOYLH]jy
yemke pooe Ha bamkany. MaramuH je nat y 3ajam
Kpany JexocnaBy (Kral Jekoszldv), xoju ce Beh
1924. ronuHe o1BOjUO O HUpMeE, a TIOTOM TYKHO
YeIIKy BIajy 3a OAIITeTY.?

TproBuna npBrMa Ha BEJIMKO M Mo, Map-
Ha cTpyrapa u ¢adpuka canayka ,,Mwupko Illraj-
Hep U cuHoBHU 1922. roqunHe Omiia je y 3aKyIy Ha
3eMJBHINTY Koje je mpumnanaio [Ip:kaBHO] skeie-
3Huim. @upma 12. janyapa 1923. rogune ynyhyje
MoJ0y 3a KymoBUHY mapuene (2,5 KaracTapcKux
jyTapa) Ha kojoj 6u momuru Gadpuky 3a oOpany u
npepaay rpaeBUHCKOT APBEHOT Marepujajia, Kao u
3a cMemraj ucror. Komruteke 6u, mopen dpadbpuuke
3rpajie, MaraipHa 3a JpBa 1 HU3a MalinHa 3a o0pa-
Iy ¥ TIpepajly JpBeTa, YMHWIIA )KeJIEe3HUIA HOpMaJl-
HOT U YCKOT KOJIOCEKa, Kao U 3rpajia 3a KaHlenapuje
¥ CTaHOBE YNHOBHUKA U MOCTyXuTesba. Pupma Ou
3amolnbaBaja aJMUHUCTPATUBHO 0co0Jbe (2 4H-
HOBHHKA, TTOCITY)KUTeJha U TOMOhHO 0co0Oibe), 10—
15 3anarnuja u 40-50 ¢pusnukux paanuka.!0 CaBer

7 Hcropujcku apxus I'paga Hosor Cama @150 28717/1920.
8 Ucropujcku apxus Ipaga Hosor Cama ©150 4184/1925.

9 https://library.hungaricana.hu/en/view/Lapszemle 1932 0
4/2query=%C3%BAjvid%C3%A9%ki%20k%C3%B6zrakt%C3%
Alr&pg=845&layout=s.

10 Ycropujexu apxus Tpaga Hosor Caxa @150 23799/1929.
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decision on the free ceding of a piece of land at the
Winter Port for the construction of the warehouse
for the sale of salt and other products, as well as the
warehouse for the fermentation of tobacco. Taking
into consideration that the same piece of land was
requested by the navy, the Management of the Mo-
nopoly gave it up under the condition that the piece
of land next to this one was sold to them. Finally, on
10 September 1920, they were given 1.75 ha at the
price of 20.000 crowns per local land area unit (ap-
prox. 0.58 ha), with additional 5.4 ha beside the Ref-
ormation Cemetery down the railway at the price of
30.000 per local land area unit.

That same year the Factory of Cement, Mosaic
and Artistic Stone “Schoman & Bauer” sent a re-
quest to the City Council for getting an approval for
the acquisition of the city land close to the Danube
in order to build a factory there. The request stated
that this concerned a large investment, since the
company would be big and would employ around
140 people. On 30 December 1920, the Council
approved the plan and adopted the request unani-
mously, setting up a deadline for the conducting of
the works which had to take up to a year.” According
to the decision of the Great Captaincy of the City
of Novi Sad, the factory had to have: a well with
a lot of water, fire-fighting equipment, waterworks
distributed to the department for the production of
cement, a wash-pot for the washing of hands in each
department, separate department for taking meals,
opening for the airing of the department for the gen-
erator and the engine.®

Only a year later, in the area of Veliki Liman, the
Ministry of Trade of Czechoslovakia built a central
warehouse for the distribution of the Czech goods
in the Balkans. The warehouse was leased to (Kral
Jekoszlav) who separated from the company already
in 1924, after which he sued the Czech Government
for indemnity.?

In 1922, the wholesale and retail timber trade,
the steam-powered sawmill and the crate factory
“Mirko Steiner and Sons” had a lease of the land
that belonged to the State Railways. On 12 January
1923, the company sent a request for the acquisition
of the plot (1.4 hectares) where they would build

7 Historical Archives of the City of Novi Sad @150
28717/1920.

8 Historical Archives of the City of Novi Sad ®150 4184/1925.

9 https://library.hungaricana.hu/en/view/Lapszemle 1932 0
4/?2query=%C3%BAjvid%C3%A9%ki%20k%C3%B6zrakt%C3%
Alr&pg=845&layout=s.
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. 3emmuwitie xoje je kopuciuuna upma ,, Mupro
Uliuajuep u cunosu*, 1922 (Hciuopujcku apxus I pada
Hosoe Caoa @ 150)

je omobpuo kynoBuHy 1o nenn ox 50.000 qunapa
M0 KaTacTapcKoM jyTpy, yBehaHy 3a TpPOLIKOBE Ha-
cunama M KaJJPMHUCama TOJOBUHE YIIHIIE UCIIPENT
napiiese. 3a rpajmby U CIIPOBOlehe HHCTaaIH]ja je
onpehen pok ox aBe rogune!! (ci. 2).

[Tna mpemnyseha ,,JlanyOuja“, mymcke WHIY-
ctpuje Ha Benukom Jlumany, 1922. roqune kymyje
Benenemapa cpemcke HIIJBUBOBHIIE W KOMOBHIIE,
TBOpHHUIIAa CHUphETHE eCeHIWje, JIMKepa U pyMa,
BHHApCKa BeyeTproBuHa ,,Pajuep (,,Rainer”) u3
Cy6oturie. Mcte roguHe Ha OBOM MPOCTOPY CBOjE
noroHe moxamxe u BojBohancka nuBHHMIA y Bia-
cuuitBy Kapna u [layne Bajckong (Carlo 1 Paula
Weisskopf).

U Yeropujckn apxus Ipaga Hoor Cama @150 23799/1929.
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2. Land used by company “Mirko Steiner and Sons,” 1922
(Historical Archives of the City of Novi Sad @ 150)

a factory for the processing of construction timber,
as well as for its storing. In addition to the factory
building, the timber warehouse and a number of
timber processing machines, the complex would
also comprise the regular- and narrow-track rail-
way, as well as a building for offices and flats for the
clerks and servicemen. The company would employ
administrative staff (2 clerks, a serviceman and aux-
iliary staff), 10 to 15 craftsmen and 40 to 50 physi-
cal workers.10 The Council approved the acquisition
at the price of 50,000 dinars per 0.5754 ha, plus the
costs related to the filling and paving of the half of
the street in front of the plot. The term for the con-

10 Historical Archives of the City of Novi Sad ®150
23799/1929.
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VY HapeaHe TpuW rofvHe Ha npocTopy Bemukor
Jlumana, xoju ce yOp3aHo TpaHchopMHcao y WH-
IyCTPUJCKY 30HY, YIPKOC HeaJleKBaTHO] WH(pa-
CTPYKTYpH, CIPOBONEHU Cy XMIPOTEXHUYKH PaJ0-
BU, HACUTIAE YIIHIIA, U3TPA/IHha HOBHX, all U Ipe-
MEIITalke MOCTOjehnX JKeIe3HNUKHIX KolToceKa. 2

[Ipexpernunty y pasBojy Bemuxor Jlumana,
HOBE MHAYCTpPHU]jCKE 30HE U3Mel)y jkene3Huuke cra-
HULE U NpPUCTaHUIITA, NpeacTraBba 1926. roguna,
Kaja je TBOpHHIIA )KUYAHOT IJ1aTHA, TUICTHBA, OTPa-
Jla ¥ TBO3/ICHUX KOHCTPYKIHja ,,bpaha Kpamep* no-
Owta rpalleBUHCKY JT03BONTY 3a M3IPaJliby MOJACPHE
¢dabpuke, maraniHa U cTamOeHe 3rpajZie Ha OBOM
nmpocTopy.!3

»BPATHA KPAMEP*“ - TBOPHULIA
KNUYAHOTI IIVIATHA, IIVIETUBA, OT'PAJA 1
I'BO3JIEHUX KOHCTPYKIINJA

Bbpaha Kpamep, Byna u Kaposs (Gyula, Karoly),
Oounu cy BrnacHuIM (abpuke 3a M3paxy MPOU3BO-
Ja o kuile, koja je 1920-ux 6una jeauna gadpu-
ka Te Bpcte y KpasmeBunu CXC.14 TIpousBoama y
¢dabpuukom norony noauraytom 1921. I'onune Ha
Mamnowm Jlumany y6p30 je mocrana HepeHTaOMITHA,
te cy Kpameposu Beh 1926. rogune oanmyuunnu na
NpPOLIMPE MPOU3BOAHY AETATHOCT y CKIIAJy ca €B-
POIICKUM cTaHAapauMa u npecene GpaOpuUKy y HH-
JTyCTpHUjCcKy 30HY Ha Benukom Jlumany.

V¥ nucmy ynyhenom I'pasckom casery 18. maja
1926. rogune, mopen AeTajbHOI O0jallllberha I0-
Tpebe 3a KymoBuHOM Behe mapiiene Ha Bennkom
JIumany, KpamepoBu npunaxky ¥ TEXHHUYKH OIIHUC
KOMIUIeKca, HaBojehn o0jexrte (yKynHe MOBpIIMHE
1100 m?) xoje miaHupajy noauhu 3a ABE rOAUHE:
IPOCTOP 32 MPOU3BOIGY JKUIA, TPOCTOP 32 MOTOP
ca yJbeM, IIPOCTOP 3a U3paay MPOU3BOJA OJ KHUIIE,
IPOCTOP 3a MaKOBambe, IPOCTOP 32 MAJBEHHE JKUIIE,
IPOCTOP 32 KaJlajlcame, MaraluH 1 CTaH 3a MoCJo-
Bohy.!5 I'paacku caBet um 23. okrobpa 1926. rogu-
He u3/1aje rpal)eBUHCKY 103BOITY 3a rpaimy (padpu-
Ke, MaramuHa u cramOeHe 3rpaje, mpeMa MmpojeKTy
umkemepa Ausekcannpa Illymaxepa (Alexander
Schumacher) n Muxajna I1naBena, nox ycioBom aa
napaMeTpe yJIU4YHE M BUCHHCKE peryaluje Tpake
O TpaJICKOT rpal)eBUHCKOT ofiesbKa. 10

12 Yeropujexu apxus Tpaga Hosor Cama @150 39427/1927.
13 Pcropujexn apxus I'paxa Hosor Caxa @150 36660/1926
14 Ycropujckn apxus I'paga Hosor Cama @ 150 41066/1929.
15 Ycropujexu apxus I'pama Hosor Cana @ 150 41066/1929.
16 Ycropujcxu apxus I'paga Hosor Cama @ 150 36660/1926.
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struction and the distribution of the installations was
two years.!!

The plot of company “Danubija” — timber in-
dustry in Veliki Liman was acquired in 1922 by
the Plant for the Production of Syrmia’s Plum and
Grape Pomace Brandies, a factory for the produc-
tion of vinegar essence, liquors and rums, and a wine
wholesale company “Rainer” from Subotica. In the
same year, Vojvodina Foundry owned by Carlo and
Paula Weisskopf also built their plants in this area.

In the next three years, despite the inadequate
infrastructure, different hydro-technical works, fill-
ing of streets, construction of new railway tracks,
as well as the relocation of the existing ones, were
taking place in the area of Veliki Liman, which was
rapidly transforming into an industrial zone.!2

The turning point in the development of Veliki
Liman, the new industrial zone between the railway
station and the port, was the year 1926 when the
factory of wire cloth, woven wire mesh, fences and
iron structures “Braca Kramer” (Brothers Kramer)
obtained a building permit for the construction of a
modern factory, a warehouse and a residential build-
ing in this area.!3

BRACA KRAMER — THE FACTORY OF WIRE
CLOTH, WOVEN WIRE MESH, FENCES AND
IRON STRUCTURES

Brothers Kramer, Gyula and Karoly, were the
owners of the factory for the manufacturing of wire
products which was the only factory of the kind
in the Kingdom of Serbs, Croats and Slovenes in
the 1920’s!4. The production at the factory built in
1921 in Mali Liman soon became unprofitable and
thus the Kramers decided already in 1926 to expand
their production activities in line with the European
standards and to move the factory to the industrial
zone in Veliki Liman.

In a letter sent to the City Council on 18 May
1926, in addition to a detailed explanation of the need
to acquire a larger plot in Veliki Liman, the Kramers
also enclosed a technical description of the complex,

I Historical Archives of the City of Novi Sad ®150
23799/1929.

12 Historical Archives of the City of Novi Sad ®150
39427/1927.

I3 Historical Archives of the City of Novi Sad ®150
36660/1926.

14 Historical Archives of the City of Novi Sad ® 150
41066/1929.
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3. Cuiiyayuonu iinau
¢aobpuxe ,, bpaha Kpamep “
na Benukom Jlumany,

1927 (Ucimopujcku apxué
I'paoa Hoeoe Caoa @ 150)

3. Layout of the factory of
brothers Kramer in Veliki
Liman, 1927 (Historical
Archives of the City of Novi
Sad @ 150)
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Ha ocHoBy cutyauuoHnor miana u3 1927. ro-
JUHE 3aK/bydyjeMo nAa je (haOpUuKU KOMILIEKC
KpamepoBux, nogurHyT Ha napuenu u3mehy Uexo-
CJIOBauKOI MaranuHa u PajHepoBe apBape, MHIY-
CTPHjCKUM KOJIOCEKOM OMO MHTETPUCAH y TPAJICKy
KENE3HUUKY Mpexy. ApXHUTeKTypy (padpuuxux
3rpaja OJUIMKY]y CHMETpHja U PUTMHUYHOCT, MO-
CTUTHYTE MOHABJbamkbeM (hacaJHUX IM0Jba, ACPUHH-
CaHMX JIe3eHaMa U BEJIMKUM IPO30PCKHUM OTBOPHU-
Ma. CBeneHe reoMmerpujcke ¢opme, KapaKTepHc-
TUYHE 32 UHAYCTPH]CKY apXUTEKTYpY TOT BpeMeHa,
YUTajy ce Kpo3 eyleMeHTe (acagHe IUIaCTUKE H
npenomMibeHe KpoBHE paBHU. [loceOHO MHTEpecaH-
TaH JieTajb MPEACTaBIba]y APBEHE JIAHTEpHE, KOje
He camo Ja 00e30el)yjy KBaJIMTEeTHO 36HUTaTHO OC-
BETJbCHE NMPOU3BOIHUX MOTroHa Beh M gompuHOCe
pasurpaHocT# BoidymeHa (ci. 3).

On 1928. rogune, Kajxa Cy 3aBpUIMIN TPBY
a3y wmsrpanme, koja je komraia 2.500.000 nu-
Hapa, KpaMepoBu Cy KOHCTAaHTHO MHBECTHPAIIU y
MOJICpPHHU3AIN]y NPOU3BOAKE M MPOIINPEHE MPOo-
u3BOJHOT mporpama. Y cineaehoj dhasu, 1932. roau-
He, IpeMa HajBUIINM CTaHIapAMMa 33 eJIeKTPUIHE
MHCTaNalMje, KBaJMTET OCBETJbCHA U 3aLITUTY Ha
pany, moamxKy MojepaH GpaOpHyKu aHEKC 3a TPOU-
3Boamy JaHanal’ (ci. 4-5).

17 Ueropujcxn apxus Tpaga Hosor Cama @ 174 5418/1932.

listing the structures (with the total surface area of
1100 m2) which they planned to have built within two
years: area for the production of wires, area for the oil
engine, area for the manufacturing of wire products,
packing area, area for the lighting of wire, area for the
tinning, warehouse and a flat for the foreman.!> On
23 October 1926, the City Council issued a building
permit for the construction of the factory, the ware-
house and the residential building, all according to
the design of engineers Alexander Schumacher and
Mihajlo Plavec, under the condition that the parame-
ters of the street and height regulations were request-
ed from the city’s construction department.!©

On the basis of the general layout from 1927,
we can conclude that the Kramer factory complex,
built on a plot between the Czechoslovakian Ware-
house and Reiner’s sawmill, was integrated into the
city’s railway network by an industrial track. The
architecture of the factory buildings is character-
ised by symmetry and rhythm, attained by repeating
facade fields defined by lesenes and large window
openings. The subdued geometrical forms, typical
of the industrial architecture of the times, are read

IS Historical Archives of the City of Novi Sad @ 150
41066/1929.

16 Historical Archives of the City of Novi Sad @ 150
36660/1926.
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4. Apxuecku 0oKymeHili 0 upowiupersy padpure
. bpaha Kpamep*, 1932
(HUcimopujcxu apxue 'pada Hosoe Cada @ 150)

4. Archival document on the expansion of the factory
of brothers Kramer, 1932

(Historical Archives of the City of Novi Sad @ 150)

5. I[Inan upowupersa ¢pabpuxe ,, Bpaha Kpamep *, 1932
(Uciopujcru apxue I paoa Hosoe Cada @ 150)

5. Plan for the expansion of the factory of brothers Kramer,
1932 (Historical Archives of the City of Novi Sad @ 150)
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VYV nero 1938. rogune Komucuja KpasbeBcke
OaHcke ympase onobOpasa ,,bpahu Kpamep® HOBO
npomupene padpuke xuna Ha Benukom JIumany.
[Inanupana je msrpaama 1Ba 00jeKTa jyrozamnaaHo
O]l TIABHUX TIOTOHA, 00a OJ] YBPCTOT Marepujaa
ca JPBEHOM KPOBHOM KOHCTPYKIIMjOM U JIUIMEHUM
MOKpHUBa4eM. 8 Y mpu3emipy jeHOCIpaTHOT 00jeK-
Ta, MOCTABJLEHOT HA PETYJIAlMOHY JIUHH]Y, Haja-
3uja ce TpIie3apuja, Ofesbemhe 3a Bparapa, TpaHc-
dbopmarop W mpeKuaad, Kao W HAICTPEIIHHUIA 3a
OWIMKIIE paJHKKA, & HA CIpaTy yMHUBaoHHUIA ca 12
YMHBAOHHUKa U rapyiepoda ca opmapuma. Y Apyrom,
MIPU3EMHOM, JIBOPUIITHO OPHjEHTHCAHOM O00jeKTY
HaJla3WiIa ce KOBayHMIIA Ca YETHPH KoBauke nehm
U BEHTWJIATOpUMa, IIPOCTOpHja 3a JIAKUPAKE U Pa-
JTUOHUIA 32 ynuiheme.

Ucre ronune ,,bpaha Kpamep® nobujajy on
I'pasckor mornaBapcTBa JO3BOJIE 3a MOAU3AKE je/I-
HOCIIpaTHE 3rpajie 3a paJHUKEe U MPU3EMHE Pauo-
HUIIE, TpeMa rpojektuma pupme ,,Llonek u Pajman*
(,,Czoczek i Reimann®)!? (ci. 6).

®dabpuka ,,bpaha Kpamep* ce no mouerka [py-
TOT' CBETCKOT para pa3BUjia Y MOAEPHO WHIYCTPH]-
cko npeny3ehe ca Beoma pa3HOBPCHUM HPOU3BOITHUM
nporpamoM. [TocebHa naxma nocsehena je uspaau
IUIETHBA Of1 JKHIIE — ,,HajjeTHHH]jeM, HajIenieM 1
HajU3IPKJbUBHjeM Marepujainy 3a orpane .20 Tpu
BpCTE IUIETHMBA Of XKUIE, ,,YHHUBEp3an", ,,XepKy-
nec u ,,Mepkyp*, mponsBeneHa y ¢gadpuim ,,bpaha
Kpamep* yTkana cy y OpojHe orpaje ypOaHHX BHUIIa
rpalyeHux y mpBoj mosioBiHM XX BeKa IIMPOM Ipaja.

VY mehyparaom nepuomy cy 6paha Kpamep, yc-
NEIIHN UHIyCTPHjal ¥ TPrOBIM TBOXKheM, cTe-
KJIM YTJIE/T ¥ BHCOK TIOJIOXKAj HE CaMO Y TIPUBPEIHUM
Beh M y MOMUTHYKUM M KyITypHHM KPYyTrOBHMA.
byna Kpamep 6uo je unan [opwer noma Ilapna-
MeHTa, a o 1940. ronuue u npeacenHuk Jyrocio-
BEHCKOT Mal)apcKor yapyskema 3a KynTypy.2! ¥V par-
HOj 1941. ronunu DByna je uzabpan 3a npeacenHuka
npuBpeMeHor ['pajackor caBera?? W TpeACEeIHUKA
Jy)XHe ekcro3uType JlpxaBHOTr caBe3a Mahapckux
WHAyCTpHjaana.23

Mebhytum, o okoHuamy pata, ['pagcka komu-
cuja 3a koH(puckanujy 5. oktoOpa 1945. roaune
JIoHOCH OJUTyKy na ce Opahu Kpamep omysme cBa

18 Ycropujckm apxue I'pama Hosor Cama @ 150 33093/1937.

19 Ycropujcxu apxus I'paga Hosor Caza @ 150 45131/1938,
@ 150 31534/1939.

20 Teopuuua xue, excepa, KHYaHE pode M TBO3ICHHX
KoHcTpyKnuja ,.bpaha Kpamep® 193-7: 1-2.

21 Esti Ujsag 26. 11. 1940: 6.
22 Varosok Lapja 1. 8. 1941: 184
23 Magyarsag 14. 12. 1940: 16.
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through the elements of the facade plastics and the
broken roof plane. A particularly interesting detail
lies in the wooden lanterns which not only ensure
good quality zenith lighting for the production are-
as, but also contribute to the gayness of the volume.

Since 1928, when then finished with the first
construction phase, that cost 2,500,000 dinars, the
Kramers constantly kept investing in the moderni-
sation of the production and the expansion of the
production programme. In the next phase, in 1932,
they had a modern factory annex built for the pro-
duction of chains in line with the highest standards
for electric installations, quality of lighting and oc-
cupational safety.!”

In the summer of 1938, the Commission of the
Royal Banate Administration approved for “Braca
Kramer” a new expansion of the wire factory in Ve-
liki Liman. The plans included the construction of
two buildings, southwest from the main plants, both
made of solid material, with wooden roof structure
and tin roof covering.!8 On the ground floor of the
one-storey building, positioned on the regulation
line, there was a dining area, a section for the door-
man, a transformer and a switch, as well as a canopy
for workers’ bicycles, while on the upper floor there
was a washing area with 12 sinks and a wardrobe
with lockers. In the other, single-floor building,
facing the courtyard, there was a smithy with four
blacksmith furnaces and fans, a varnishing room
and a cleaning workshop.

That same year, from the City Administration
the Kramer brothers received permits for the con-
struction of a building with an upper floor for work-
ers and a single-floor workshop, all in accordance
with the designs of company Czoczek & Reimann.!®

By the beginning of WWII, “Braca Kramer”
factory developed into a modern industrial com-
pany with a very diverse production programme.
Special attention was paid to the manufacturing of
woven wire mesh — “the finest, most beautiful and
most durable material for fences.”20 Three types of
woven wire mesh, Univerzal, Herkules and Merkur,
produced at “Braca Kramer” factory were incorpo-
rated into numerous fences of the urban villas built
around the city in the first half of the 20th century.

17 Historical Archives of the City of Novi Sad ® 174
5418/1932.

18 Historical Archives of the City of Novi Sad @ 150
33093/1937.

19 Historical Archives of the City of Novi Sad ® 150
45131/1938, @ 150 31534/1939.

20 Factory of wire, nails, wire goods and iron iron structures
“Bra¢a Kramer” 193-7: 1-2.
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Drahigeflechte kinnen bei uns am billigsten beschafft werden. L)

6. U3 raiuanoea tipoussooa gadpuxe ,, bpaha Kpamep “,
1930-ux 2coouna (Teopruya sxncuye, excepa, sHcudane
pobe u 26030enux Kouciupykyuja ,, bpaha Kpavep *
193-?, Bpaha Kpamep, Hosu Cao: unyciiposanu
kawanoe / Briider Kramer, Novi Sad: Illustrierter
Preiskurant, Hoeu Cao)

6. From the product catalogue of the factory of brothers
Kramer; in the 19305 (Factory of wires, nails, wire goods
and iron structures “Brothers Kramer” 193-?, bpaha
Kpamep, Hosu Cao: unyciiposanu kawianoe; Briider
Kramer, Novi Sad: Illustrierter Preiskurant, Hosu Cad)

MMOBHMHA y kopucT JleMokparcke ®Peneparusne Jy-
rociasmje, U To u3 cieaehux pasnora: ,IlomTo je
Ha OCHOBY IPHUKYIUbEHHX IOJaTaKa yCTaHOBJHEHO
Jla Cy Tope MMEHOBAaHU JIMIAa HEMayKe HapOJHOCTH
U J1a Ce Ha HHUX HE MOKe TPUMEHUTH ayTEHTHYHO
tymauere ABHOJ-a Tau. 2 wi. 1 Ommyke ABHOJ-a
on 21. noemOpa 1944. rogune, jep cy Ouim 4iaHo-
Bu KyntypOyHna, Bajbaio je y CMHUCIy TOpe HaBe-
JIeHUX nponuca u3pehu koHpUCKalUjy LETOKyIHe
UMOBHHE. 24 YOP30 je HOBOCAICKH BOJHH CYJT OCYIIHO
Ha CMPT CTpeJbambeM TeT 0coda Koje Cy yUeCcTBOBaJIe
y HoBocazckoj panmju 1942. ronuae. Mehy muMa je
ouo u Byna Kpamep.25 Panehu 3a okymnaropa Tokom

24 Apxus Bojsomume ® 178, kyruja 131.
25 Népszabadsag 4. 11. 1945: 11.

NARRATIVES OF VELIKI LIMAN IN NOVI SAD
— THE INDUSTRIAL HERITAGE OF BROTHERS KRAMER

In the period between the two world wars,
brothers Kramer, successful industrialists and iron
merchants, gained a reputation and high position not
only in commercial, but also in political and cultural
circles. Gyula Kramer was a member of the Lower
Chamber of the Parliament and from 1940 he was
also the President of the Yugoslav-Hungarian Asso-
ciation for Culture.2! In the war year 1941, Gyula
was elected for the position of the President of the
temporary City Council??2 and the President of the
south branch office of the State Union of Hungarian
Industrialists.23

However, after the end of the war, on 5 October
1945, the City Confiscation Commission took a de-
cision that all the assets should be confiscated from
brothers Kramer for the benefit of the Democratic
Federative Yugoslavia and this was done for the fol-
lowing reasons: “Since it has been established on the
basis of the collected data that the above-mentioned
individuals are of the German nationality and that
the authentic interpretation of the AVNOJ (Anti-Fas-
cist Council for the National Liberation of Yugosla-
via), item 2, article 1 of the Decision of the AVNOJ
of 21 November 1944 cannot apply to them, since
they were members of the Kulturbund, in the terms
of the above-stated regulations it was proper to pro-
nounce confiscation of their entire assets.”?* Soon,
the military court of Novi Sad sentenced to death
by firing squad five persons who were involved in
Novi Sad raid in 1942. Among them was also Gyula
Kramer.25 Working for the occupying forces during
the war years, with his decisions Gyula Kramer led
many fellow citizens to death, which was the reason
that the formerly successful and reputable industri-
alist from Novi Sad was suppressed from the col-
lective memory and was forgotten. “Braca Kramer”
factory was renamed into the State Wire Factory and
Iron Industry “Fabeks.”

TRANSFORMATIONS OF VELIKI LIMAN

Having acquired the status of the capital of the
Socialist Autonomous Province of Vojvodina, Novi
Sad went through an economic revival and urban
development. Already the first after-war General
Urban Plan, adopted in 1950, foresaw the relocation

21 Esti Ujsag 26. 11. 1940: 6.

22 Varosok Lapja 01. 08. 1941: 184.
23 Magyarsagl4. 12. 1940: 16.

24 Vojvodina Archives @ 178, box 131
25 Népszabadsag 04. 11. 1945: 11.



HAPATHBU BEJIMKOI" IUMAHA Y HOBOM CAZ1Y
—MHAYCTPUIJCKO HACJIEBE BPARE KPAMEP

partHux roauHa, byna Kpamep je cBojum omrykama
OJIBEO y CMPT MHOTE cyrpaljane, mTo je 6uo pasior
Jla HeKaJla YCTICIIHU U yTJIeJHU HOBOCAICKH HHJTyC-
Tpujanal Oyae MOTHCHYT U3 KOJIEKTHBHE MEMOpHje
u najiae y 3abopas. @abdpuka ,,bpaha Kpamep* mpe-
MMCHOBAaHa je U Ha3BaHa [Ip)kaBHA )KMYaHA U I'BO3-
neHa naaycTpuja ,,dadexc™.

TPAHC®OPMALMUJE BEJIMKOI' INMAHA

CrekaBumm cratyc miaBHor rpaaa Conujanu-
CTHYKE ayTOHOMHE Mokpajune BojBonuue, HoBu
Cag noxuBJbaBa MPUBPETHH MPENoOpoa M ypOaHu
pa3Boj. Beh npBum nocneparaum ['enepasHuM yp-
OaHHUCTUYKUM IUIaHOM, ycBojeHuM 1950. ronumne,
npeaBul)eHo je M3MEUITame KEeJIe3HUYKE CTaHMIIe
U Tpace mpyre, Kao U IMCIOLUPAE MHIYCTpHUje
y IJIaHUpaHe 30HE Ty KaHaja W Ha JEeCHy obaiy
JlynaBa, a cBe y IMJbYy IIUpEHa rpajga Ka peru.26
CxonmHo Tome, mpoctop Benuxor Jlumana Toxom
HapeIHe JBE JCIEHHUje MOCTEICHO N00Hja OITHKE
OJIOKOBCKOT cTaMOeHOT Hacesba. MelyyTum, TpaHc-
¢dopmanrja npuobanHoOr nojaca usMmel)y rpajackor
KyNajJuIITa ¥ BOJHE MOpPHApHUIE TEK/Ia je BeoMa
Cropo. YIPKOC YMHEHUIH JIa CY TIOTOBUM ypOaHH-
CTUYKHM TIJITAHOBHMA Ha OBOM IPOCTOPY IUIAHUPAHU
CTIIOPTCKO-PEKPEaTUBHE U KYITYPHH CaAPKajH, y
MOjeTMHUM MHKPOIIETMHAMa, Ka0 IITO j€ KOMIUIEKC
Hekamanmbe Gadbpuke ,,bpaha Kpamep®, cBe mocko-
PO OIcTajase cy MPOU3BOAHE JIEIATHOCTH.

KonduckoBana ¢abpuka KpamepoBux, Ha-
KOH KpaTKOT MOCJIOBama IMoj uMeHoM ,,dDadekc’,
WHTEerprucana je y HoBodopmupany Dabpuky 3a-
BPTHA, )XKMYaHe U TBo3neHe pobe ,Ilerap [pam-
. ®abpuuku komiuieke Ha Benukom Jlumany
IPOIIMPEH je U MoJepHU30BaH 1957. ronune, kaga
cy y3 o0jekre u3 BpeMeHna Kpameposux gorpahena
0JIeJbeHha 3a MPOU3BOABY IIpad)oBa M 3aKOBUIA U
3a ierewe yxkanau.2’” Ha nacnely 6pahe Kpamep
rpaheHo je MomepHO camoymnpaBHO mpeny3ehe ca
MMEHOM jyTOCIIOBEHCKOT HapomHor xepoja [lerpa
JpanmuHa. Jeman NCTOPUjCKH CII0j OOpHCaH je U3
KOJIEKTUBHE CBECTH, T€ UJICHTUTET OBOT MPOCTOpa
nuje oapehusano nacnehe ,,bpahe Kpamep®, Beh
uckspyunBo Hacnehe ,,Ilerpa dpanmmaa‘ (ci. 7).

®abpuka ,llerap Hpammmu™ Ouna je jyro-
CJIOBEHCKH JIUZACP y MPOU3BOIY 3aBpTHa. [Ipema
nofaruma u3 1956. roquHe, y CBOM acOpTUMaHy je

26 Bede 2019: 24-33.
27 Magyar Sz6 22. 10. 1957: 2.
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of the railway station and the railway route, as well
as the relocation of the industry into the zones that
were planned along the canal and towards the right
bank of the Danube, all with the aim to expand the
city in the direction of the river.2¢ In line with this,
over the next two decades, the area of Veliki Liman
gradually started to get the appearance of a block
residential settlement. However, the transformation
of the littoral zone, between the city’s bathing area
and the navy, was going very slowly. Despite the
fact that the subsequent urban plans foresaw sports,
leisure and cultural segments in this area, in dif-
ferent micro sections, such as the complex of the
former “Braca Kramer” factory, the manufacturing
activities managed to survive until recently.

After a short period of operations under the
name of “Fabeks,” the confiscated factory of the
Kramers was integrated into the newly-formed
factory of screws and wire and iron goods ““Petar
Drapsin.* The factory complex in Veliki Liman was
expanded and modernised in 1957 when depart-
ments for the production of bolts and rivets and for
rope weaving were built as an addition next to the
structures from the times of the Kramers.2” A mod-
ern self-management company with the name of a
Yugoslav national hero Petar DrapSin was built over
the legacy of the Kramer brother. A historic layer
was erased from the collective memory and thus
the identity of this area was not determined by the
legacy of “Braca Kramer,” but solely by the legacy
of “Petar Drapsin.”

“Petar Drapsin‘ factory was a Yugoslav leader
in the production of screws. According to the data
from 1956, it had around 1000 products in its of-
fer and some of these were exported throughout the
world.28 It employed 700 workers who worked in
two or three shifts. In 1974, the factory was relo-
cated to the new industrial zone, while the industrial
halls in Veliki Liman remained deserted.

The idea about the adapting of the industrial
structures and turning them into artistic workshops
and ateliers for the needs of the Secondary Artistic
School “Bogdan Suput’ has never been realised2,
while under a temporary lease contract, the aban-
doned factory buildings have gradually been turned
into craftsmen’s workshops (carpentry, car me-
chanics, house painting, vehicle body repair, plas-

26 Bede 2019: 24-33.
27 Magyar Sz6 22. 10. 1957: 2.
28 Nuesnuk 30. 12. 1956: 13.

29 According to the oral account of the long-time principal
of the school Milena Tufegdzic.
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7. U3 katmanoea ipouzeooa -
Gabpuxe
., Hewap Jlpaiiwiun “
(Maiiuya cpiicka)

7. From the product catalogue
of the factory Petar Drapsin
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umana oko 1000 mpousBonma, a HEKe je W3BO3MIIA
mupoM cBera.?8 3amomnukaBaia je 700 pamHuKa,
y nBe unu Tpu cMeHe. Pabpuka je 1974. rogune
M3MENITeHa Y HOBY WHAYCTPHjCKY 30HY, a HHIY-
cTpujcke xane Ha Bennkom JImmaHy ocrajy mycTe.
Wneja o aganrauuju MHIYCTPUjCKUX OOjeKa-
Ta y YMETHUUKE paJIMOHUIIE U aTesbee 3a 1norpede
Cpenmwe ymernuuke mkone ,,borgan lymyt* oc-
Taje Hepeann3oBaHa,?’ a HamymrTeHe Qadpuuke
3rpajie, Ha OCHOBY yrOBOPa O MPUBPEMEHOM 3aKy-
my, TOCTENEHO C€ MPEeTBapajy y 3aHaTCKE pajuo-
HUIEe (CToJIapcKa, ayToMeXxaHuvapcka, gapbapcka,
ayToJMMapcKa, IUIaCTMYapcKa, CTakjapcka, Opa-
BapcKa, KAMEHOpe3ayKa UT/.) U MaraiiHe.
Cruxujcka npeHameHa, 0e3 MPEeTXOJHO YCIO-
CTaBJbEHHX KpHUTEpUjyMa 3a o1abup aJeKBaTHUX
GbyH- KIMja, y3 BHIICTONUIIHGES HEHHBECTUPAWKE Y
3acTapeny HMH(PacTpyKTypy, HEOIpKaBame IOC-
Tojeher rpaguTesbCKor (OHAA U 3aMyIITEHOCT 3eTe-
HUX ¥ JPYTHX jaBHUX TIOBPIIIMHA, PE3YJITOBAJIA je Jie-
rpajialijoM KOMIUIEKCA U HErOBHX aMOMjeHTaTHUX
BpeaHOCTH. Mako cy ayTeHTHYHE MarepujajiHe Bpel-
HO- CTH TIOCTETICHO HecTajaje, ,,KuHecka 4eTBpT™,
Kako je y Mel)yBpeMeHy KOJOKBHJaTHO Ha3BaH OBaj
MPOCTOp, 3axBaJbyjyhu TPOU3BOJHUM JEJIaTHOC-
THUMa, YCIIelna je Jia cadyBa UCTOPUjCKU genius loci.
JluHaMHU9aH 3aHATCKO-YCIY)KHU KOHTEKCT U CIICIH-

28 Nuesnuk 30. 12. 1956: 13.

29 TIpema ycMEHOM CBEIOYAHCTBY AyTOTOIHIIGET TUPEK-
topa wkosie MunenaTyderyunha.

tics, glazing, locksmithing, stone-cutting, etc.) and
warehouses.

The hasty change of the purpose, without any
previously set criteria for the selection of adequate
functions, along with the multi-year lack of invest-
ments into the obsolete infrastructure, the lack of
maintenance of the existing construction fund and
the neglect of the green and other public areas have
resulted in the degradation of the complex and its
ambience values. Although the authentic mate-
rial values have disappeared gradually, the “China
Town,” as people colloquially started to call this
area in the mean time, has managed to preserve its
historic genius loci thanks to the production activi-
ties. A dynamic crafts and services context and a
specific social setting have added a new identity di-
mension to the transformed area.

The first decade of the 21st century brought
along planning documents that stipulated the in-
troduction of cultural elements and a “complete re-
construction” of the spatial ensemble in which the
structures of the relocated “Petar Drapsin® factory
are located. “On account of the importance and the
attractiveness of the location, it is conditioned that
the solution is to be found through the implementa-
tion of an urban planning and architectural tender...
The tender works will deal with the programme,
that is, the different elements in conformity with
the planned purpose, with the structure of the fa-
cilities, the architectural solution and the ground-
floor development, with the mandatory creation



HAPATVIBU BEJIMKOI' INMAHA Y HOBOM CAZlY
- MHAYCTPUICKO HACJIEBE BPARE KPAMEP

(buyaH JAPYIITBEHU MUJBbE JIOJATH CYy HOBY WJICHTHU-
TETCKY IUMEH3H]y TPaHC(POPMHUCAHOM IIPOCTOPY.
[IpBa nmenennja XX Beka JIOHOCH TUIAHCKA J10-
KyMEHTa KojuMa ce npeasuha yBoheme KynTypHUX
cazupikaja M ,,[IOTIyHa PEKOHCTPYKIHja™ MPOCTOP-
HE IeJIMHE Ha KOjo] ce Haja3e O0jeKTH HCEIhCHE
dabpuxe ,,Ilerap Hpanmmnu®. ,,300r 3Ha4aja u at-
PaKTUBHOCTH JIOKAIM]j€e, yCIOBJbaBa Ce Ja ce J0 pe-
mema aohe crpoBohemeM ypOaHHCTHIKO-apXUTEK-
TOHCKOT KOHKYypca... KonkypcHuM pagoBuma he ce
NPEUCTIUTATH MPOTPaM, OJJHOCHO CaJlpiKaju y CKiIa-
Iy ca IJTAaHUPaHOM HaMEHOM, CTPYKTypa o0jekarta,
apXUTEKTOHCKO pelliekhe M MapTepHO ypeheme, y3
o0aBe3HO (hopmupame MenIayKuX U aMOHMjeHTaTHUX
Be3a ca okoirHOM. 30 JIpymTBo apxuTekara HoBor
Cajna yop3o0 je pacnmcarno ,,JeJJHocTereHn aHOHUM-
HU OTBOpEHH Mel)yHapoIHHM PEerroHaIHM KOHKYPC
3a WJIEJHO apXUTEKTOHCKO-ypOAHHCTUYKO pEIICHe
srpage Myseja caBpemene ymetrHocTd BojBosu-
He'* Ha TIOMEHYTO] JIOKALUjH. Y paciucy KOHKypca,
OCHM KpaTKOT MCTOPHJCKOT OCBpTa, HEMa HHU IIO-
MEHa O BPEJHOCTUMA, KapaKTepUCTHKama, MOTEeH-
IyjarmMa KoMIiekca. MelytuM, jenan of1 TIaBHIX
KpUTEpHjyMa >KUpPHja 32 BPEIHOBAE MPUCTUTITHX
panoBa O6uo0 je TpeT™maH ipociuopa: ,IIpoctop no-
Kanyje HUje aHoHnMMaH. OH je TOoBe3aH CHCTEMOM
MHTEPreHepalyjCcKor IocpeioBama y JepHHUCADY
ETOBOT MJICHTUTETA. .. 300T TakBe MPHUPOJE 3aa-
TOT MECTa, APXUTEKTOHCKA MaXKikha MOpa Jja c€ KOH-
LCHTPHUIIIC Ka YIOTHYHaBawy OINIITE CIUKE, Koja
Ha Taj HAYMH HE MOJKE J1a U3TyOH CBOjY MEMOPH]CKY
MaTpHILy, IITO OU ce MOXK/Ia IECUIIO PYIIICHEM CBUX
nocrojehux objekara U MHCTAIMPambEM HOBOT, Ca-
CBUM HEOYCKHBAHOT TPaJICKOT ypOaHOT caaprkaja. 3!
[TpBonarpaleno pemieme je, npema peunma KupHja,
OCTBapWIIO ,,crieln(pUUaH OJHOC TpeMa PEaTHUM
W 3a/aTUM TlapaMeTpuMa rmoctojehux objexara Ha
JIOKaIMjH, KOJU IMpPHUIANajy jeJHO] BEeOMa HHTEpe-
CaHTHO] Ipynu objekara WHAYCTPUjCKOr Hacieha,
mTo omMoryhaBa FHUXOBY IMO3WTHBHY MEPIEHIIH]Y
U CarjacHOCT 3a BUXOBO yMeiliarse y MPeAIokKEeHN
MPOCTOPHO-(PYHKIIMOHATIHHA CKJIOIL 32 MehyTum,
cMeJla IPOCTOpHA HHTEPBEHIMja IOoApasyMeBalia
je pymeme Beher aena mocrtojeher rpaauTerbckor
dboHma, ynme O aMOMjeHTaIHE BPETHOCTH HEeKaIa-
IIHE UHAYCTPUJCKE 30HE Ouile cacBUM M3ryOJbeHe.
[Tpojekar Tpancdopmanuje ,,Kunecke 4eTBpTu™ y

30 [nan perassre perymanuje mpoctopa m3mely LiITpania i
Mopnapure 2007: 430.

31 Medunarodni regionalni konkurs za idejno arhitektonsko-
urbanisticko reSenje zgrade Muzeja savremene umetnosti Vojvo-
dine 2007.

32 Yero.
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of pedestrian and ambience connections with the
surroundings.”30 The Association of Novi Sad Ar-
chitects soon announced a Single-stage anonymous
open international regional tender for a prelimi-
nary architectural and urban planning design for
the building of the Museum of Contemporary Arts
of Vojvodina at the said location. When publishing
the tender, apart from a brief historical overview,
there was no mention of the values, characteristics
and potentials of the complex. However, one of the
main criteria of the panel for the valuation of the
submitted works was the treatment of the space:
“The space of the location is not anonymous. It is
connected by a system of inter-generational media-
tion in the defining of its identity... Because of such
nature of the given place, the architectural attention
must be concentrated on the supplementation of
the general image, which in this way cannot lose
its memory matrix that would perhaps occur in the
case of a demolition of all existing structures and
the installation of a new, completely unexpected
urban content.”3! The winning design, according
to the panel, has achieved “a specific relation to-
wards the realistic and the given parameters of the
existing structures at the site that belong to a very
interesting group of industrial heritage structures
which enables their positive perception and consent
for their incorporation into the proposed spatial
and functional setting.”32 However, the daring spa-
tial intervention entailed the demolition of a larger
part of the existing construction fund by which the
ambient values of the former industrial zone would
be completely lost. The project of transforming the
“China Town” into the Museum of Contemporary
Arts of Vojvodina was not carried out and it was
followed by a civic initiative for the preservation,
rehabilitation and reactivation of the old factory
complex through the implementation of new cul-
tural and other modern elements.33 Unfortunately,
without the support of the local government and the
institutions in charge, the systemic approach to the
setting up of a new social and cultural centre was
not possible. Despite this, in the following years,
the complex spontaneously obtained a character
of an alternative cultural area, primarily thanks to
“Fabrika” (Factory), a programme space of the

30 Plan for the detailed regulation of the area between Strand
and Mornarica 2007: 430.

31 International regional tender for the preliminary architec-
tural and urban planning design for the building of the Museum of
Contemporary Arts of Vojvodina 2007.

32 Tbid.
33 Koraé, Mirkovié¢ 2009.
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My3ej caBpemeHe yMeTHOCTH BojBomuHe HHje pe-
aJM30BaH, Te je ycieauna rpahaHcka WHUIMjaTUBa
3a OuyBame, peXaOuINTalH]y U PEaKTUBALN]y KOM-
TieKca crape ¢padbpuke Kpo3 UMIUIEMEHTAIN]y HO-
BUX KYJATYPHHUX W JPYTUX CaBPEMCHHX cajpxkaja.33
Haxanocrt, 6e3 moapiike JOKaJIHE BIACTH M HaJ-
JIeKHUX MHCTUTYLIMja, CHCTEMCKH MPUCTYT Y (op-
MUpaky HOBOT IPYIITBEHO-KYJITYPHOT IIEHTPA HUje
6uo moryh. Ynpkoc Tome, y HapeJHUM TOJMHaMa,
KOMIUIEKC CIIOHTaHO 001ja KapakTep ajaTepHaTHUB-
HOT KYyJITypHOT' KBapTa, MPBEHCTBEHO 3aXBasbyjyhu
,,Pabdpumm*, mporpaMckoM mpoctopy CTymaeHTCKOT
KYJITYpHOT LIEHTPA, KOjU C€ yceJbaBa y HEKaalIby
IPOM3BOJHY Xally.

Anpuna 2013. roguHe xomriekc OuBine ga-
opuke ,,Ilerap /IpanmuH* eBUIESHTUPAH je Kao J0-
Opo Koje y)KMBa MPETXOAHY 3alITUTY, Y CKJIaly ca
3aKOHOM,3* IITO je OMO BENMKH KOpaK y MpoIecy
pa3Boja KOJEKTHBHE CBECTH O BPETHOCTHMAa OBOT
npoctopa. HemocpenHo mo uCTeKy MpeTxomHe 3a-
IITUTE, HEKaJallkha WHIYCTPUjCKA 30HA HEOUCKH-
BAHO J10J1a31 Y (POKYC IpaJICKUX BIACTU U CTPyYHE
jaBHOCTH. Pasnor ToMe cy /Be MpPECTHKHE TUTYIIE
koje HoBu Can ocaja — OMitaguHCKa MPECTOHU-
ua Espone 2019. u EBpornicka npecTtoHuna KyJry-
pe 2021. ,Kunecka uerBpT nedunucana je kao
IPUOPUTETAH MPOCTOP 3a KYJITYpPHH U €KOHOMCKH
pa3BOj y HapeIHOM IEPUOIy, T€ CYy HOBHM ILIa-
HOM JleTaJbHE peryJialyje AaTe CMEpHUIIEe 3a Hbe-
roBy TpaHcopMmanujy y KpeaTUBHU TUCTPHUKT.
VY okBuUpY LeNUHE Ce ,,[IJIAaHUpa 33/pPKaBambe WU
pEeKOHCTpYKIMja mocTtojehux oOjekara ma je He-
ONXOJHO pPa3MOTPUTH CBE AacleKTe HUXOBOT
ocaBpeMemuBama““.3> [lpemioxkene cy Tpu BpcTe
WHTEPBEHIIM]ja: OOHOBa moctojehux oOjekara, y3
NPUMEHY OPUTHHAITHUX KOHCTPYKTUBHHX pElICHa,
3UJIAHUX €JIeMEHaTa U JleTajba, MOIITOBamke (eHe-
CTpamyje u 3aBpIIHe o0pajne dacana; peKOHCTPYK-
mja y3 Moryhy Hajmorpaamy M TOTaJHA PEKOH-
CTPYKITHja WU 3aMeHa JiesioBa objekara. Jleo kom-
iekca m3rpahen y mocnenmoj ¢asu MoJepHU3a-
mje dadpuke ,,I[lerap dpammma® 1950-ux ronuHa
ce, mpeMa YCBOjEHOM IUIaHy, MOXE y MOTIYHOCTH
YKJIOHUTH ¥ 3aMEHUTH HOBUM 00jeKTHMa, YuMe Ou
MOTrao OWTH HapyIIeH HHTETPUTET IMPOCTOPHE Iie-
JUHE, aTH U HheHe aMOMjeHTalTHe BPEJHOCTH, KOje
cy kpyuujanne. [Ipeacequuk [pymTBa apxurekara
Hogor Cana Taga U3HOCH CTaB J1a UMIIEPATUB TPe-

33 Koraé, Mirkovic 2009.
34 3akon o KynTypHIM H0GpHMa 1994.

35 Mnan nerasmre perynanuje Kunecke 4etBptH ca Yemkum
MmaranuaoM y Hosom Caxy 2017: 400—4309.
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Student Cultural Centre that moved into the former
production hall.

In April 2013, the complex of the former fac-
tory “Petar Drapsin‘ was recorded as a property
that enjoyed prior protection, in compliance with
the Law34, which was a major step in the process
of the development of the collective awareness
of this area’s values. Right after the expiry of the
prior protection, the former industrial zone unex-
pectedly came into focus of the city’s authorities
and the professional public. The reason for this lies
in two prestigious titles which Novi Sad had won
— the European Youth Capital 2019 and the Euro-
pean Capital of Culture 2021. The “China Town”
was defined as the priority area for the cultural
and economic development in the forthcoming pe-
riod and thus the new detailed regulation plan pro-
vided the guidelines for its transformation into a
creative district. Within this area “there are plans
to keep or reconstruct the existing structures and
therefore it is necessary to consider all aspects of
their modernisation.”35 Three types of interven-
tions have been proposed: the restoration of the
existing structures, with the application of original
construction solutions, built elements and details,
full respect for the fenestration and the finishing of
the facades; reconstruction with possible construc-
tion additions and total reconstruction or replace-
ment of some parts of the structures. According to
the adopted plan, a part of the complex built in the
last phase of the modernisation of “Petar Drapsin‘
factory in the 1950’s could be removed in its en-
tirety and replaced with new structures which could
compromise the integrity of the spatial ensemble,
as well as its ambiance values that are crucial. The
President of the Association of Novi Sad Architects
said then that the imperative should be the preser-
vation of the central hall with its saw-tooth roofs,
which precisely with the structures foreseen for the
demolition forms the most recognisable image of
the complex.3¢ On the other hand, the conservators
have been encouraged by the fact that the oldest
preserved buildings (from the times of the Kramer
brothers, author’s note) have been recognised as
“valuable construction heritage” and that the plan
stipulates that their reconstruction will be done in
line with the requirements of the relevant institute
for the protection of cultural monuments.

34 Law on Cultural Properties 1994.

35 Detailed regulation plan for the China Town with the
Czech Warehouse in Novi Sad 2017: 400—439.

36 Jovi¢ 2017, online.
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0a 1a OyJie ouyBame IIEHTPAIHE XaJie ca e Kpo-
BOBMMa, KOja yIpaBo ca o0jeKTuMa npeaBuleHuM
3a pyleme GopMUpa HaJIIPETIO3HATILUBU]Y CIUKY
KomIutekca.3¢ KonsepBaropu Cy, ¢ Ipyre CTpaHe,
OnnM OXpaObpeHn YUHLEHUIIOM Ja Cy HajCTapHju ca-
gyBaHU 00jexTH (13 Bpemena Opahe Kpamep, npum.
AyT.) mpeno3HaTu Kao ,,BpeIHO IpaJuTesbCKO Ha-
ciehe, Te ce y maHy HaBoau Ja he mUXOBa pe-
KOHCTpYKLMja OuTH ypal)eHa nmpema yciaoBuMa Haji-
JISKHOT 3aBOJIa 32 3aIITUTY CIIOMEHHKA KYIType.
MelhyTum, Kako KOMIUIEKC BUILE HE Y)KHBAa HU
MPETXOHY 3allTHTY, TOjaBUlIa Ce 3a0pUHYTOCT
CTpYyKe Y Be3H ca TpeTMaHoM noctojehux objexara,
moceOHO OHUX KOjU ce Hamorpahyjy.
PexoHcTpykimja KomIiekca HeKajalmbe ¢a-
opuke ,llerap Jlpanmmuna™ 3amoyena je y ampuiry
2018. roguHe W CHpPOBOAM C€ y HEKOIMKO (ha3a.
OcuMm eBuzeHIIMje O (PU3UUKOM CTalby M HAMEHU
nocrojehux oOjexara, KOjy je CIpOBEO HaJUICKHU
3aBoz 2012. roauHe, peKOHCTPYKLMJU HUCY TIPETXO-
JIAJIa UCTPAXKUBaha HUTH BAJIOPH3ALINja KOMILIEKCA.
Hakon xoMmyHamHOT ompemama, caoOpahajae
UHPPACTPYKType, XOPTHKYJITYPHOT ypehema, Imo-
CTaBKe ypOaHOT MOOMJIMjapa W OmpeMe, 3aro4era je
0o0HOBa 1 M3rpajma objekara. [{o nanac je 0OHOBIbE-
HO TIeT o0jekara, a y TOKY Cy PaJIoBH Ha jOIIl JBa.
Ha ocHOBY KoH3€epBaTopcKuXx yciioBa, uzaarux 2019.
TOJIMHE O] CTpaHe 3aBoja 3a 3aIITHUTY CIIOMEHHKA
kyntype I'paga Hosor Cana,?” u3BpiieHa je pexoH-
CTpyKIMja, aianTaiyja u caHaimja objekara Op. 9,
10 u 11. OGjextu cy 0OHOBJ/BEHH U IIPEHAMEHEHH, Y3
MOTIYHO 33p)KaBarb-€ BEPTUKAIHUX U XOPU30HTAJ-
HUX rabapura, Haruba KPOBHUX PaBHU U MaTepuja-
Ju3anyje nocrojehux KOHCTPYKTHBHUX €JIeMEHaTa.
Henocrajyhu nenoBu o6jexra Op. 9 pekoHCTpyucCaHu
Cy, 32 HOBE MOTpeOHE (YHKIIMOHAIHE IIEIUHE, YIIO-
TpeOOM caBpeMeHHX MaTepujaia, Bojaehu padyna o
TOME J1a C€ HOBH apXUTEKTOHCKU U3pPa3 MPHUIIaroau
3aTeueHOM WHIYCTPHjCKOM KoMITIekcy38 (cir. 8-9).
MehyTuM, TpeKpeTHUIy y MpOLeCy peBHUTa-
nu3anuje ,,KuHecke 4eTBpTH HalpaBWIIO je CHCTE-
MaTCKO MCTpaKUBamke MHIYCTpHUjcKe ucropuje Be-
mukor JluMaHa, Koje cy ayTopke OBOT' paja CIpo-
Bene TokoM 2020. ronuue 3a Ponmauujy ,,HoBu
Can 2021 — EBpormcka mpecronmna Kynrype.3d

36 Jovi¢ 2017: online.

37 3apox 3a 3alITUTY croMeHuKa Kyntype I'paga Hosor
Cana 2019a, 6.

38 3apox 3a 3alITUTY croMeHuka Kyarype I'paga Hosor
Cana 2019a.

39V wmmwy peammsanmje Ilpojexra ,,Hosn Caj 2021 —
EBporicka mpecrornmna kynrtype®, YnpasHu ondop KynrypHor
uentpa Hosor Caja, Ha cBOjoj 1eToj ceaHunu, oapxaunoj 21. 12.
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However, since the complex no longer enjoys
the prior protection, there is a concern among the
professionals with regards to the treatment of the
existing structures, especially those that will have
additions built.

The reconstruction of the former “Petar Drapsin‘
factory complex started in April 2018 and it is be-
ing implemented in several phases. Except for the
records on the physical state and the purpose of the
existing structures, carried out by the institute in
charge in 2012, the reconstruction was not preceded
by any surveys or valorisation of the complex.

After the providing of the utilities, traffic infra-
structure, horticultural development, and the instal-
lation of urban-setting furniture and equipment, the
restoration and construction of the structures start-
ed. So far, five buildings have been restored, while
the works continue on two other. On the basis of
the conservation conditions, issued in 2019 by the
Institute for the Protection of the Monuments of
Culture of the City of Novi Sad37, the reconstruc-
tion, adaptation and rehabilitation of buildings no. 9,
10 and 11 has been completed. The buildings have
been renewed and have a different purpose now,
while completely keeping the vertical and horizon-
tal measures, the slopes of the roof planes and the
materialisation of the existing structural elements.
The missing parts of building no. 9 have been recon-
structed, for the new needs of the functional ensem-
ble, by using contemporary materials and making
sure that the new architectural expression is adjusted
to the industrial complex that has been found here.38

However, the turning point in the process of the
revitalisation of the “China Town” was the systemic
research of the industrial history of Veliki Liman,
which the authors of this paper carried out for the
Foundation “Novi Sad 2021 — the European Capi-
tal of Culture3? during 2020. The research came up

37 Institute for the Protection of the Monuments of Culture
of the City of Novi Sad 2019a,6.

38 Institute for the Protection of the Monuments of Culture of
the City of Novi Sad 2019a.

39 In order to implement the Project “Novi Sad 2021 — the
European Capital of Culture, at its meeting held on 21 December
2016, the Managing Board of the Cultural Centre of Novi Sad took
a decision on the setting up of the Foundation “Novi Sad 2021 — the
European Capital of Culture,” in compliance with Art. 10 of the Law
on Endowments and Foundations (“The Official Gazette of the RS,”
no. 88/10 and 99/11-another law), Art. 12 of the Law on Culture
(“The Official Gazette of the RS,” no. 72/09, 13/16 and 30/16-corr.)
and Art. 4 of the Decision on the Funding of the Project “Novi Sad
2021 — the European Capital of Culture” (“The Official Gazette of
Novi Sad,” no. 77/16).
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8. Jeona 00 najcimiapujux
CauyBanux 3epaod KOMuneKcd
(¢hotio: Mapua Cunahu)

8. One of the oldest preserved
buildings in the complex
(photo by: Maria Siladi)

HctpakuBame je JOHENO CacBHMM HOBAa Ca3Hama,
Koja cy omoryhmia apryMeHTOBaHO TyMadyewme U
BpEIHOBamkE CJI0jeBUTOr Hacieha oBor mpoctopa.
WNunnmjamaa nneja @oxmanyje je 1a ce y okBupy Oy-
nyher KpearuBHor muctpukTa Halje cTaimHa mocTaB-
ka o ucropuju Benuxor Jlumana. Mehytum, Beh to-
koM ,,Kanennockona kyiarype 2020%, Ha opuruHai-
HOJ JIOKaIlKjH, Koja je y Imporecy oOHOBE, KPO3 MyJI-
TUMEUjaIHy u3n0xk0y ,,Benuku Jluman: naparusu
Haclie)eHor mpocTopa® Mpe3eHTOBaH je jemaH Jeo
pe3ynrata ucTpakuBama.*0 M3noxkba je nmana 3a
Wb J]a IPUKake HapaTHBE MPOCTOPA UCTOPH])CKOT
Benukor JlnmaHa, KOju je TOKOM MPETXOJHOT BEKa
00NMKOBaH U TpaHC(HOPMHUCAH PA3IUYUTUM Jieiar-
HOCTHMa, TI0YEB Of KJIACMYHE WHIYCTPHje, MPEKO
MaHy(aKkTypHE POU3BOAE U YMETHHUKE MPOIYK-
1Mje, 0 KyATYpHUX M KPEaTUBHUX HHIYCTPH)a.
Ha cBojeBpcTan Ha4MH Cy BH3yaJM30BaHE KJbY4HE

2016. rogune, noueo je Omtyky o ocuuBamy Ponnanuje ,,Hosn
Cag 2021 — EBporcka mpecToHUIIa KyIType®, y CKiIamy ca 4.
10 3akoHa o 3axyx6uHama u ponganujama (Ciry)kOeHH TIIaCHUK
PC, 6p. 88/10 u 99/11 — np. 3axon), @wi. 12 3akoHa 0 KyATypH
(Cyx6enu rmacauk PC, 6p. 72/09, 13/16 u 30/16 — ucnp.) u 1. 4
Omnyke o punancupamwy Ilpojexra ,,Hou Cax 2021 — Eporncka
npecronnna kynrype (Ciyx6enn muct Hosor Cana, 6p. 77/16).

40 EXHIBITION ON THE HISTORIC AREA OF GREAT
LIMAN IN NOVI SAD, EUROPEAN CAPITAL OF CULTURE
IN 2021, 26. 9. 2020. https://heritagetribune.eu/serbia/exhibition-
historic-great-liman/.
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with some quite new findings that enabled substanti-
ated interpretation and valuation of the layered her-
itage of this area. The initial idea of the Foundation
was that the future Creative District should include a
permanent exhibition on the history of Veliki Liman.
However, already during the Cultural Kaleidoscope
2020, in the original location that is undergoing the
restoration, a part of the results of the research has
been shown through a multi-media exhibition Veliki
Liman: the narratives of the inherited area.*® The
goal of the exhibition was to show the narrative of
the area of historical Veliki Liman that was, during
the previous century, shaped up and transformed by
different activities, starting from the classic indus-
try, through manufacturing production and artistic
production, to the cultural and creative industries. It
visualised in a specific way the key transformations
of the spatial and social structures of Veliki Liman,
from its creation to what is currently being transfig-
ured into.

It is interesting that the entity commissioning
the research has seen the large value of the period
between the two world wars, almost forgotten by

40 EXHIBITION ON THE HISTORIC AREA OF GREAT
LIMAN IN NOVI SAD, EUROPEAN CAPITAL OF CULTURE
IN 2021, 26.09.2020. https://heritagetribune.eu/serbia/exhibition-
historic-great-liman/.
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9. ObHosmeEHU 00jeKatti KoMiLieKca
(¢otio: Mapua Cunahu)

9. Restored structure in the complex
(photo by: Maria Siladi)

TpaHcopmalrje MPOCTOPHE U JAPYIITBEHE CTPYK-
Type Benukor JIlumana, oi HEroBor nocraHka 1o
OHOTa Yy IIITa C€ TPEHYTHO MpeolOpakasa.

WHTepecanTHO je Aa Cy Hapy4HMOLU UCTPAXKH-
Bama YBHJICIIM BEJIHMKY BPEIHOCT MeljypaTHOT re-
puojaa, 3a crapuje cyrpahane roToBo 3abopaBibe-
HOT, a 3a Mutal)e cacBUM HEIO3HATOT, Ka/ia je UICH-
TUTET OBOT TipocTopa oapehusana padpuka ,,bpaha
Kpamep*. CxomHO TOME, y HACTAaBKY IpoIieca PeBU-
Taju3alyje npocTopa NpUMETHO je (pe)uHTepIpe-
TUpPamkE U 04yBambe Opel)eHNX UCTOPUjCKUX Bpe/-
HOCTH KpO3: UMEHOBame 00jekara Ha OCHOBY HhH-
xoBe opurnHanHe HameHe (Yemmuana, Excepana,
Jlanuapa, I'Boxkhapa WTH.), TaXKJBUBHjH TPETMAaH
opuruHaimHe (Qu3HyYKe CTPYKType (IMOCeOHO KOH-
cTpykuuje) rpaheBuna, ogabup U Ha4MH MPUMEHE
CaBpEMEHMX MaTrepujaia y OOHOBU UTH.

Hajcmenuju npuctyn y peKoHCTPYKIIM]U TTOKa-
3aoje ayropcku TuM Dyjuh m T'omGap y mpojexty
TpaHchopmanyje mpuzeMHe paguonune y Omua-
muacku 1ientap OITEHC, cegmmre Oymyher Kpe-
aTMBHOT JucTpukra. Omabupom mnephopupaHux
aTyMUHHUJYMCKHX maHena 6oje phe 3a obmory mo-
rpaljeHor BoJlyMeHa, ayTOpKe UCTUYY OPUTHHAIHY
dacaaHy oneKy y mpHu3emIby, jacHO ofBajajyhu cra-
PO ¥ HOBO, aJIM U CUMOOJIMYHO aCOIMPajy Ha KH-
YaHO IUIATHO KOje ce HeKaJa MPOU3BOAMIO Ha OBOM
npoctopy (ci. 10).
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10. Mawmepujanuzayuja Omnadunckoe yeniupa OINEHC
(¢otio: Mapua Cunalu)

10. Materialisation of the OPENS Youth Centre
(photo by: Maria Siladi)

the elderly fellow citizens and completely unknown
by the younger generations, when the identity of
this area used to be determined by “Braca Kramer”
factory. In line with that, in the continuation of the
area’s revitalisation process it is possible to notice
that there is (re)interpretation and keeping of cer-
tain historic values through: naming structures on
the basis of their original purpose (Steel Works, Nail
Works, Chain Works, Iron Works, etc.), more care-
ful treatment of the original physical construction
(especially the structure) of the buildings, the selec-
tion and manner of applying contemporary materi-
als in the restoration, etc.

The most daring approach to the reconstruc-
tion has been exhibited by the authors’ team Puji¢
and Gombar in the project of the transformation
of the ground-floor workshop at the Youth Centre
OPENS, the seat of the future Creative District. By
selecting perforated rust-coloured aluminium pan-
els used for the panelling of the added volume, the
authors have accentuated the original facade bricks
used in the ground floor, clearly separating the old
and the new, but symbolically creating an associa-
tion to the wire curtain that used to be produced in
this area.
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3AK/bYYAK

Banopuszauuja n uHTEepnperanyja HHIYCTPH]-
ckor Hacieha je BpJIO KOMIUIEKCaH 3aiaTak. YHHU-
BEp3aJIHE HCTOPHU]CKE BPEIHOCTH MaTepujaTHUX
ocTataka MWHAYCTPUjCKE MpPOLUIOCTH Hajyenrhe
MIPEACTaBIbajy MOJA3MIITE Y MPOIIECY BAIOPU3AIIH]je
uHIyCcTpUjckor Hacieha. MelyTum, MHAYyCTpHjCKO
Haciehe Koje cBelo4YM O YCIOBHUMA Pajia U CBAKOJ-
HEBHOT JKMBOTA HCTOBPEMEHO Ipy’ka BaxkaH ocehaj
UJIGHTUTETA, y YeMY JIEXKH HeroBa BEJHKa APYIIT-
BEHa BpeIHOCT. TexHomomKa U HayyHa BPEIHOCT
MHIyCTPHUjCKOT Hacyieha MpoucThde U3 MakJbHUBe
aHaM3e MPOU3BOIHOT, HHIKEHEPCKOT M TPaIUTEIb-
CKOT KOHTEKCTa Yy KOjeM je HacTajaJio M pa3BHja-
JO ce, IOK Ce HEeroBa e€CTeTCKa BPEJHOCT Besyje
3a KBAJIUTET apXUTEKType U au3ajHa. IInoHupcku
NPOM3BOAHM TIPOLIECH, TPATUIMOHAIHE METO/e
NPOM3BO/AKE, PETKAa 3Hama M BEIITHHE CajJp)KaHe
y JbY/ICKO] MEMOpHjH, HEMaTepHjajaHa Cy WHIYCT-
pujcka O6amTuHa o1 HoceOHEe BPEHOCTH.

[lpaBoj CymTHHU WHIYCTPUCKOT CIIOMEHUKA
Moryhe je mpuONIMmKnUTH ce caMo aKo ce OH TOKYyIIa
CIIO3HATU MHTETPAJIHO, Y CBOjOj QyTCHTUYHOCTH, Y3H-
MambeM y 0031p CBUX CBOjCTaBa KOje OH CaJp>KH, KaKO
MaTepujalTHuX TaKO M MICJHHUX, U FbUXOBUM KPUTHY-
KUM aHAIN3UPakEeM U MHTEPIPETUPAmEM, Koje Mopa
outn ocnoboheno yHampen QopMupaHux cTaBoBa.
Wnax, Hajsehu M3a30B NIpe/cTaB/ba OUyBambe ayTeH-
TUYHOCTH MHYCTPUjCKOT Hacjeha Koje je HermoBpar-
HO M3I'yOHJIO OpUTHHAIIHY HaMeHy. AyTeHTHUYHOCT Me-
CTa, OZIHOCHO MaTepHjajHe KOMIIOHEHTEe WHIYCTpH]-
ckor Hacnelha oCHOBHH je (hakTop y AeTepMHUHHUCAY
BUTAJIHOCTH TPE3eHTalHje Beropux Bpeanoctu. M-
JyCTPHUjCKHU JIOKAJIUTETH M0YMBAJy Ha (yHIaMEHTANI-
HOj IPETNOCTABIIHN JIa Cy TParoBU UHIYCTPHjCKE MPO-
IUIOCTH KOje HOCe Ha ceOH, OTHOCHO ayTeHTUYHOCT
dopMe M Marepujana KJbyYHHM IMOTEHLHja] HUXOBE
Oynyhnoctu. Mehytum, 6e3 Tpehe numensuje KoH-
enTa ayTeHTHMYHOCTH, KOjy JOKWJIeTO Ha3uBa Kyil-
TypHa Tpaaunuja,*! a Tomuh kBanmpuxaruBHOCT,*?
MHIYCTPHjCcKO Hacliehe HeMa CIoCOOHOCT /1a IpeHece
CBOj 3Ha4aj Oyayhum mokonemuma.

Nnentuter Benmukor JInmana, mpoctopa koju
Ce BpJIO MHTEH3WBHO OPraHCKU TpaHcHOpMHCAO
TOKOM jeHOT Beka, oapeheH je cneundpuyHum
HAQUYMHOM TPOXKUMamba MaHy(aKTypHUX U HHIY-
CTPUJCKUX JIIAaTHOCTH, NMPOrPECUBHUX APYIITBE-
HUX HJIeja ¥ aKTHBU3Ma, TIPUBPETHUX U TEXHOJIOIII-
KUX Jocturayha, mpoayKTHBHOCTH M KpeaTUBHOC-
TH, KOJIGKTUBH3MAa U UHAMBHUAYyanHOCTH. [Tporpam-

41 Jokmnero 2020: 12.
42 Tomuh 1983: 69-76.
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CONCLUSION

The valorisation and interpretation of the indus-
trial heritage is a very complex task. The universal
historic values of the tangible remains of the indus-
trial past most often constitute the starting point in
the process of the valorisation of the industrial her-
itage. However, the industrial heritage that testifies
to the working conditions and those of the daily life
simultaneously provides an important sense of iden-
tity, which is where its social value lies. The techno-
logical and scientific value of the industrial heritage
comes from a careful analysis of the production, en-
gineering and construction contexts in which it has
been created and developed, while its aesthetic val-
ue is linked to the quality of architecture and design.
Pioneering manufacturing processes, traditional
production methods, rare knowledge and skills con-
tained in human memory constitute the intangible
industrial heritage of particular value.

It is possible to approach the real essence of an
industrial monument only it one tries to grasp it in-
tegrally, in its authenticity, taking into account all
the properties it contains, both the material and the
notional ones, and by their critical analysis and in-
terpretation that must be free from any pre-formed
opinions. Still, the greatest challenge lies in the con-
servation of the authenticity of the industrial herit-
age that has irrevocably lost its original purpose.
The authenticity of the place, that is, of the mate-
rial component of the industrial heritage, is the basic
factor in the determining of the vitality of the pres-
entation of its values. Industrial sites rest on a fun-
damental supposition that the traces of the industrial
past which they carry in themselves, that is, the au-
thenticity of the form and the material, constitute the
key potential of their future. However, without the
third dimension of the authenticity concept, which
Jokilehto calls cultural tradition*! and Tomi¢ calls
“qualificationality”#2, the industrial heritage does
not have the ability to transfer its importance to the
future generations.

The identity of Veliki Liman, the area that inten-
sively transformed organically during a century, is
determined by a specific way in which manufactur-
ing and industrial activities, progressive social ideas
and activism, economic and technological achieve-
ments, productivity and creativity, and collectivism
and individuality intertwine. The programme and

41 Jokunero 2020: 12.
42 Tomuh1983: 69-76.



HAPATHBU BEJIMKOI' INMAHA Y HOBOM CAZ1lY
- MHAYCTPUIJCKO HACJIEBE BPARE KPAMEP

CKHU M COLIMjaJTHU IUBEP3UTET Cy Hajjauu HaclelheHu
€JIEMEHTH OBOT MPOCTOPa, Koje Ou OMII0 HY»KHO 3a-
JIpKaTH y TpoIriecy TpanchopMmaliyje, a CBe y by
O4YyBamka aMOMjEHTATHUX BPETHOCTH U JlyXa MECTa.
Camo Ha Taj HaunmH Oumhe omoryheHa YHTIHEMBOCT
CBUX HCTOPHjCKUX CJIOjeBa U BpPEIHUX AyTCHTUY-
HUX HapatuBa U3 BpemeHa ,.bpahe Kpamep®, ,,Ile-
Tpa HpanmuHa“ u ,,Kunecke ueTBpTu®.
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social diversity are the strongest inherited elements
of this area that would be vital to conserve in the
process of transformation with the objective to keep
the ambience values and the spirit of the place. Only
in this way will it be possible to ensure the readabil-
ity of all historic layers and valuable authentic nar-
ratives from the times of “Braca Kramer,” “Petar
Drapsin” and the “China Town.”
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