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In the autumn of 1921 Velimir Khlebnikov moved to Pyatigorsk where he experi-
enced firsthand the catastrophic impact of the Volga River Basin Famine. He wrote many
poems devoted to the famine, among them variants of a poem he titled, in a few cases,
“Golod.” Three of these variants have been published, six have not. All but one, a version
published by Dmitrii Kozlov in 1927, are either unfinished fair copies or still very rough
drafts. These poems are the target of the present essay, which attempts to outline the three
major paths of development that the poem may have taken had Khlebnikov chosen to de-
velop and complete the work.
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[Tucan oH HEYCTaHHO, HO TIeYaTajl OYCHb HEOXOTHO,
BCE OTTOBApUBAsCH:
— Emre ve roroso... Hano nepepaborars.

Dmitrii Kozlov

In 1921, the Russian Socialist Federative Soviet Republic, later renamed the
Russian Soviet Federative Socialist Republic, suffered the third of three catastro-
phes that midwifed it into existence. The first had been the surrender to Ger-
many, ending the Russian republic’s participation in the First World War. The
second was the Civil War. The third was the devastating famine that struck
southwest Russia — in particular the Volga River Basin and the Caucasus. In the
words of American historian Douglas Smith:

The worst drought in thirty years gripped much of Soviet Russia in its deadly
grasp: nearly the entire length of the Volga River Basin, from Nizhny-Novgorod
in the north all the way to the Caspian and from Ukraine in the west to the edge of
the Ural Mountains in Asia. Villages were starving. Over a hundred thousand
peasants left their homes in search of food. Russia was facing a catastrophe.

(Smith 2019: 9)!

' For detailed scholarly histories of the famine see also Patenaude 2002 and Poliakov 2007.
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Velimir Khlebnikov came to Baku from Rostov-na-Donu in late September
1920 and spent a month working at the local branch of the Russian Telegraph
Agency (BakkavROSTA — the Baku Caucasus branch of the Rossiiskoe tele-
grafnoe agenstvo) and later for the Political Section (Politotdel) of the Caspian
Flotilla while continuing his work with ROSTA — see Parnis, 2010: 17). From
mid-April to the end of July 2021 he wandered around northern Iran as a member
of the Red Army expeditionary force sent by the new Bolshevik regime to sup-
port the revolutionary movement in the province of Gilan. When he returned to
Baku the intimations of the famine to come were already present. In an article
written in 1922, alongside an obituary documenting Khlebnikov’s death in late
June 1922 in the village of Santalovo in Novgorod Province, the Baku poet
A. Borodin, head of the “Red Star” University in Baku (a naval school where
Khlebnikov delivered at least one lecture on his “laws of time”) described Khleb-
nikov in Baku as follows:

«B 6prTHOCTH cBOTO B baky (B 1919 u mau. 1920 r.) X<1eOHHUKOB> CHIBHO
omycTtuicsa. OH XOAMII TOJTyO0COMH, TOTYOAeTHIN, HEMBITHIHN, HEUECAaHHBIN U 8eUHO
20100HbIll. DTO TUOTEHCTBO OBUIO MOYTH NPUHIUITHAIBHBIM.

(Borodin 1922: 4; our italics).2

After leaving Baku in August, Khlebnikov made his way toward Pyatig-
orsk, stopping for a time at the resort town of Zheleznovodsk, where the family
of a Baku colleague, Boris Samorodov, was residing for the summer. One of
Boris’s sisters, Ol’ga Samorodova. mentions in her memoirs the hunger Khleb-
nikov experienced in Baku.3 About his brief sojourn in Zheleznovodsk she re-
counts the following:

JKwnznp nama B XKenesHoBoycke Obuia Tpy/IHA M TOJIOAHA, U MBI YaCTEHBKO
cuzenu 0e3 xneba. B oguH U3 Takux OecxXIeOHBIX JHEH OH SIBUIICS U3 JIECY C IPy-
J0# iecHBIX Tpy1. [IpoTsiruBas MX HaM, OH 3asIBIJI, BECbMa CEPHE3HO U C yOEKIeH-
HOCTBIO: «OKa3bIBAETCsI, UMH MOKHO OTIMYHO MUTAThCs». Ha 3Ty pemiuky xo-
3s1iiKa gake 3acMesiaack B 370M Boctopre: «Kyna ysx myumre!l.. Beran yTpoM: ecTsh
y Hac 4To MoecTh? — A Kak ke — IIeJIbIii Jiec rpyur!»

(Samorodova 1972: 190)

From Zheleznovodsk Khlebnikov made his way to Pyatigorsk. where he
lived from September through mid-December 1921. Because of his experience
in agitational propaganda in Baku, he sought and received employment at the
Pyatigorsk branch of TerROSTA (Terskoe rossiiskoe telegrafnoe agenstvo), based
on the name of the transcaucasian Terek River), though not as a propagandist, but
as a night watchman. It was during his stay in Pyatigorsk that he experienced the
full horrors of the famine in his personal life. Not coincidentally the director of

2 Borodin is off by one year. Khlebnikov’s “bytnost’ v Baku” actually began in late Sep-
tember or early October 1920 and ended in late July or early August 1921.

3 «Ho ronon naBa ce6st 3HATH: U B JIMLE, U HA PyKax OSIBUIACH Y HErO HE340POBast OXYT-
JIOBAaTOCTh, OH ciabem» (Samorodova 1972: 188).
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TerROSTA, Dmitrii Sergeevich Kozlov, associated Khlebnikov’s arrival in Pya-
tigorsk with the onset of the famine, more keenly felt in the Volga River Basin
than in the Caucasus. He opens his memoirs about Khlebnikov as follows:

C BecHBI IO OceHb He ObII0 Ha Tepeke HU Karum Joxas. Bee Beiroperno...
U Tepex n3 mpOoU3BOIAIIETO paliOHa HEOKHUJAHHO CTaJl MOTPEOIAIOMNM. 3a11acoB
IIPO/IOBOJIBCTBUS OCTaBAJIOCh TOIBKO JIO 3UMBI.

TpeBO)KHoe HAaCTPOCHUC YCUIINBAJIOCH KOIIMAPHBIMU BECTAMU C I'OJIOJIar0-
mero [ToBomkbs. TpeboBanock orpoMHOE HAINpPsIKEHUE BOJIU M HAXOAYUBOCTH,
YTOOBI TPEIOTBPATUTD TTAHUKY...

B pasrape 60pb05I ¢ TOI0I0M, OECIIPHU3OPHOCTHIO M YCIIIUBIIAMCS OaHIH-
TH3MOM — K HaM B [IsaTuropck npurren Benemup [sic] XneOHNKOB.

(Kozlov 1927: 177)
Though devoting his time primarily to writing,

XJ1€0HHMKOB, CaM T0J10/1as1, OOJILHOI XOAUT MO FOPOJY M OTBOAUT OECIpru3op-
HBIX B TUTATCIIBHBIC MYHKTHI

B Takue MOMEHTHI OH HE YTPAauUBaET CIIOKOMHON SICHOCTHU MO3TUYECKOIO
HACTPOCHUSI, HE yTPAYNBACT CIIOCOOHOCTH CO3EPIIAHMS — OH JaeT HaM KapTHHBI
TOJIOAA CPENH JACTeH W KUBOTHBIX, OOJNBIIE TOTO — JaeT MAHTEUCTUYCCKOE OITH-
caHue MpUPOABI [IATUTOPBS OCEHBIO.

(Kozlov 1927: 184)

Before undertaking our analysis of certain important texts by Khlebnikov
devoted to the Volga River Basin Famine of 1921-1922 a few remarks regarding
the causes of the famine should be registered. The first and most obvious reason
was the horrific drought that afflicted southwest Russia and beyond beginning
in mid-1920 and lasted close to three years. The second reason was the requisi-
tioning of grain (prodrazvérstka) by the new Bolshevik authorities, leaving peas-
ants unable to seed new crops and leading them to resist planting available fallow
land in order to deprive the Bolshevik authorities of any surplus grain. The draft-
ing of peasant recruits and the punishment (detention and often execution) of
deserters further enraged the peasant population of affected provinces and led to
major peasant rebellions, including the famous Tambov rebellion of 1918—1921.
All of these factors — climatological, anthropological, political — must be taken
into account in reading and analyzing Khlebnikov’s “hunger” poems.

What prompted Khlebnikov to take up this topic? Obviously his personal
empathy with those suffering from the famine. But it is equally likely that the
catalyst was Kozlov himself, who clearly recognized Khlebnikov’s poetic genius
and wished to deploy it in supporting TerROSTA’s plan to disseminate news about
the famine throughout the Caucasus and urge public support and assistance for
those affected by the catastrophe. We know of at least two poems (“Pochemu?”
and “Nesite, krichite, trubite” that were distributed by TerROSTA and thus were
probably commissioned by Kozlov for one or both of TerROSTA’s publishing
venues: Stennaia gazeta ROSTA and the Odnodnevnaia gazeta Terek — Povolzh’iu
(see Kozlov 1927: 184 and SS 2: 568). A third motivating factor may have been
Khlebnikov’s evolving political views. His first-hand encounters with the cruel-
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ties of both sides in the Civil War and his awareness that the new Bolshevik re-
gime was complicit in causing much of the suffering he observed and himself
experienced, may have prompted him to welcome this opportunity to unmask the
ruthlessness and brutality of the Leninist regime. He was temperamentally and
politically a believer in the revolutionary cause, but in that variant of the cause
most ardently supported by the Socialist Revolutionaries and grounded in the
politics of the nineteenth-century narodniki, not the Bolshevik variant (see
Vroon 2020).

Numerous poems in Khlebnikov’s oeuvre address the issue of the Volga
River Basin Famine (most are not precisely dateable, but can be traced back to
the months he lived in Pyatigorsk). Among them are: “Mat’ pripolzla s rebenkom
na grudi...” (SS 2: 281); “Golod! Golod! Golod!..” (SS 2: 282); “Narod otchaialsia.
Zaplakala dusha...” (SS 2: 283); “Nansen. Ty otkryl materik...” (SS 2: 284); “Volga!
Volga!..” (SS 2: 389, 492); “Vy, postavivshie vashe briukho na paru tolstykh svai...,”
also titled “Golod,” “Trubite, krichite, nesite!”” and “Nesite, krichite, truibite!” —
see SS 2: 280, 568 and IS: 462—463); “Chetyre oblasti na Es...”, unpublished —
see RGALI, f. 527, op. 1., ed. khr. 42, 1. 4). The two best known poems, texto-
logically very closely related and the target of the following remarks, are the long
poema, “Golod,” first published by N. Stepanov in 1933 (SP 5: 75-81; see also
SS 3: 318-323) and drawn from the so-called “Grossbuch,” a large album-repos-
itory of new and reconstructed works (see RGALI, f. 27, op. 1, ed. khr. 64,
1. 74 ob. — 75 ob.); and two short poems titled “Golod” one in SS 2: 277-278 and
another in TV: 153-54. Ostensibly they represent the same poem; however, the
TV text was initially published under an unknown title (or none at all) in some
venue published in the Fall of 1921 in Pyatigorsk by Terskoe gosudastvennoe
izdatel’stvo (Tergosizdat) and later, in 1927, by Dmitrii Kozlov under the title
“Pochemu?” (based on the first line of the poem, “Pochemu losi i zaitsy po lesu
skachut...,” and inserted into his memoirs about Khlebnikov (Kozlov 1927: 180—
182). For future researchers it is important to register the fact that, though the
poem title «T'omomy» in SS 2: 277-278 is also linked to the one published by Ko-
zlov in 1927 (the editors claim that the text they reproduce “pechataetsia po ru-
kopisi” — p. 567), in fact only the text in TV: 153—54) accurately reproduces
Kozlov’s 1927 variant,* while the one reproduced in SS 2, follows a manuscript
that differs in some important ways from Kozlov’s. Though it may initially have
served as Kozlov’s source text, either Kozlov or Khlebnikov or both together
introduced certain changes in the text that Kozlov ultimately published. Appen-
dix A below reproduces the version published in SS, including all variant read-
ings and corrections, and compares it to Kozlov’s 1927 printed variant.

The editors of SS call this shorter text an abridged version (sokrashchennyi
variant) of the poéma. But the textual critical issues are much more complicated.

4 There are some elements of standardization in TV with respect to contemporary norms
of punctuation, spelling and grammar but these are hermeneutically inconsequential. See also
PDPP 138-139, which more properly gives the title of the poem, “Golod,” in angular brackets.
signaling that this title is an editorial interpolation.
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There are at least nine known variants of “Golod,”s only three of which have been
published: the poema from the “Grossbuch,” the TerROSTA short poem of 1921
reproduced by Kozlov in 1927 (TV: 153—-154) and the manuscript on which
it is ostensibly based (RGALI, f. 527, op. 1. ed. khr. 48. 1. 4; see SS 2: 277-278).
Many of the “Golod” poem are filled with indeterminacies and ambiguities, with
the possible exception of the TerROSTA/Kozlov variant, whose ultimate manu-
script source is uncertain. The nine known “Golod” poem are housed in RGALI.
Here is a comprehensive list:

FIRST (LONG) REDACTION

1) «Ilouemy nocu u 3afikl 10 Jiecy ckauyT...» (RGALI, f. 527, op. 1. ed.
khr. 48, 1. 12, 12 0ob., 13, 13 0b., 14, 14 0b., 15, 150b.).

2) «Golod» («ITouemy nocu u 3aii1el ckauyT B yecy...») (RGALIL, f. 527,
op. 1. ed. khr. 64. 1. 740b., 75, 75 ob.).

SECOND (TRIPTYCH) REDACTION

3) “<B>xonogHoM ceie TecoBas u30a...» (RGALL f. 527, op. 1. ed. khr. 55,
1. 20b.).

THIRD (SHORT) REDACTION

4) «Iloyemy nocu u 3aiipl ckauyT B secy...» (RGALIL, f. 527, op. 1. ed. khr.
48, 1. 2, 3).

5) «lIlouemy nocu u 3aiiubl o jecy ckauyT...» (RGALIL f. 527, op. 1. ed.
khr. 48, 1. 4; cf. SS 2, 277-278).

6) «[louemy» («Iloyemy nocu u 3aii1iel N0 Jiecy ckauyT...») (Kozlov 1927:
181-182; cf. TV: 153-154).

7) «[louemy nocu u 3aii1el ckauyT B niecy...» (RGALI f. 527, op. 1. ed. khr.
48,1. 7, 8).

8) «Ilouemy mocu u 3aittibl ckadyT 1o Jyecy...» (RGALIL f. 527, op. 1. ed.
khr. 48, 1. 9, 10).

9) «llouemy nocu 1 3ai1Tel ckagyT 10 Jecy...» (RGALI f. 3145 — Khard-
zhiev Nikolai Ivanovich, op. 1, delo 804, 1. 2).

DERIVATIVE TEXTS

10) «YeTripe obmactu Ha D¢ / coxrino 6e3mgoxaie neodec...» (RGALIL, f. 527,
op. 1. ed. khr. 42, 1. 4).

5 These do not include the poem titled “Golod” in SS 2: 280, which begins «Bsi! nmocra-
BHUBILIKE Ballie OPIOX0 Ha mapy TOJCTHIX cBail...». The poem may indeed bear that title in the manu-
script source cited by the editors («Ileuaraercs mo pykomnucu konna 1921 — nauamna 1922 g. (co-
Opanne BceBomona Bsa. MBanosa) ¢ mometont “TepPOCTA 1921”» — SS 2: 568), but is titled
«Hecure, Tpyburte, kpuuute...» in its first TepPOCTA publication and «TpyOure, kpuunte. He-
cure...» in Dmitrii Kozlov’s republication of the poem in his memoirs (Kozlov 1927: 180). The
“correction” SS introduces in the last line of the poem («KpuuuTte, kpudure, kK ycram B3sB TpyOy»
becomes «Kpnuute, <rpybute>, k yctam B3saB TpyOy» is explained as follows: «Konbsekrypa
HOCIEHEH CTPOKHU yCTPaHsIeT MEXaHHYeCKOe IIOBTOPEHHE IIIaroja “KpuuuTe” B pyKOIUCH» —
SS 2: 568). Regrettably this editorial change also introduces a rhetorically unmotivated pleonasm
in the line («<tpybute>...B3sB TpyOy»).
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None of the poems listed above are “finished” works with the possible ex-
ception of Ne 6.

As the ordering of the list indicates, the nine “Golod” poems can be classi-
fied as belonging to three distinct redactions. Each of these represent the core of
a “finalized” text that Khlebnikov never brought to realization. What we have
called the “long redaction” consists of two texts (Ne 1 and Ne 2), both of them
long rough drafts linking a number of themes that ultimately could have evolved
into a finished poéma. The roughest of these two texts is contained in a small
notebook consisting of 173 lines on eight pages of text — Ne 1 above). The fol-
lowing thematic modules can be distinguished in the following order:

a) women and children are scavenging for food in the woods;

b) this leads pitifully to the collection of butterflies and other flying in-
sects that might be cooked into some sort of borsch;

¢) the women and children reconnoiter for edible leaves, worms and in-
sects; the activity culminates in an epiphanic encounter with a rabbit,
who adroitly escapes capture (and cooking!);

d) the scene shifts abruptly to a hut in a village, wherein the father and
mother of a small family (two daughters and at least one son) prepare
and divide up a very meager meal of adulterated black bread and a stew
of slaughtered mice;

e) the narrator recounts the butchering of the last cow (and its calf) in the
village at some unspecified earlier date;

f)  one of the young sons in the family captures three frogs in the woods
for all to eat around a campfire along with sweet weeds and grasses;

g) scores of villagers descend into a ravine where edible clay (holy earth)
is said to lie and which can supposedly assuage their hunger;

h) the narrator describes the efforts of contemporary scientists to explore
ways to cultivate food without relying on the seasons or the availabil-
ity of edible earth and seeds;

i)  the narrator describes the cloudless skies, the merciless sun, the deple-
tion of food supplies across four southwestern provinces.

A slightly longer version of the “longer redaction” (about 192 lines in SP 5,
a few lines longer in the SS 2 transcription) is registered in the “Grossbuch,”
which adds some new motifs and also devotes more or less attention to each
motif listed above. Thus the “Grossbuch” redaction introduces motifs of addi-
tional forest creatures suffering from the drought (other rabbits, a wolf, a squirrel,
some foxes). Less attention is paid to the utopian dreams and experiments of
scientists and more to the overrunning of the ravine with the edible clay. The need
for greater order in the poeéma is reflected in the structuring of the whole text.
It is divided into numbered sections (“I” and “II”’); the whole poéma is titled
“Golod” and section II is titled “Golod v derevne.” This division is critically
important as a manifestation of another possible direction for the evolution of the
whole text.
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Only a few days after composing the earliest versions of “Golod” (around
October 7, 1921, judging by the date of composition recorded in the “Grossbuch”)
Khlebnikov began work on another shorter poem, “Tri obeda” (see SS 2: 474—
476) which describes a meal consumed by the new Soviet elite at one of the
private cafes in Pyatigorsk, a meal that is sumptuous and betrays the gluttony of
the diners. The odd title (only one obed is described) and the temporal proximity
of the text’s composition to that of “Golod” led me to propose some years ago
that Khlebnikov had in mind as his ultimate goal the creation of a poetic triptych
consisting of 1) the poem that now bears the title “Tri obeda” 2) the poema
“Golod” dealing with the famine; and 3) “Alye gory alogo miasa...” (SS 2: 279);
see KRYSA: 39), a poem that reads like a polished variant of “Tri obeda.”

A decade ago Sofiia Starkina concurred that “Tri obeda” is an unrealized
triptych (Starkina 2012), the second poem of which is the “Golod” poem from the
“Grossbuch” or a variant thereof. She argues, however, that the third “obed” is the
projected utopian repast alluded to both at the end of the “Grossbuch” redaction
of “Golod™:

A B TO K€ BpEeMs yM YUCHBIX,

B Mups! apyrue ycrpemies,

W3 3emenb, MbICIU IOAYUMHEHHBIX,
XO0TeNn NOCTPOUTD )KU3HHU COH.

(SP 5: 81; cf. SS 3, 323)

and the somewhat more expansive passage devoted to this utopia motif in the
other version of this longer redaction:

A B TO e BpeMs MbICIIb YYEHOTr0 paboTasa
Han npuroroBieHnem 3eMin

Ha oBor, Msico 1 BHHO.

U crporue oun daecrenu,

5 Jlans npo3upast BEKOB.
MpIciuTeNnb TPOBHIE BEKa,
Korna BeIiiAyT B OTCTAaBKY
Konoc pxwu,

10 U rnuHa, ¥ 3eMJIH, TPSI3H, IECOK
Bynyt nroneit ycnaxaath
OOOHSIHBEC U BKYC...

(Starkina 2012: 87)°6

Such may indeed be the case. Why, though, would Khlebnikov avoid a more
elaborate description of this utopian obed? In fact, he did not. In a highly utopian
essay (“Radio budushchego™) on the potential uses of radio that Khlebnikov

6 Starkina continues, “Dalee, k sozhaleniiu, tekst ochen’ plokho chitaetsia, no on pro-
dolzhaetsianal. 14 ob., 15, 150b.” The continuation, however, has nothing to do with this utopian
vision. The passage cited by Starkina (RGALIL f. 527. op. 1. ed. khr. 48, 14 ob.) concludes with the
lines: «bexoneunbim nossim/BepueT u ceds.» These lines come at the end of the page. and are
followed on 1. 15 with a description of the drought conditions in southwest Russia.
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composed while in Pyatigorsk he writes what sounds like a continuation of the
poem cited above:

W BOT HayUMIIHCh NIepejaBaTh BKYCOBBIC ONTYIIIEHHSI — K IIPOCTOMY, TpyOoMmy,
XOTsI ¥ 310pOBOMY, 00eny. Pagno 6pocuT mydamu BKyCOBOH COH, ITPU3PAK COBEP-
LIEHHO JPYTUX BKYCOBBIX OLIYIICHUH.

Jlronu OynyT mUTH BOAY, HO UM MOKQXKETCSI, YTO Mepes; HUMU BUHO. ChIThIN
U TIPOCTOM 00€/T OJICHET JIMYUHY POCKOIIHOTO MHpa... To Aact Paauo eme 0611b-
LIYIO BJAacTh HaJl CO3HAHUEM CTPAHBL...

Jasxe 3amaxu OyayT B OyIyIieM MOKOpHBI Bojie Pagwo: rimy0okoit 3uMoit Me-
JIOBBIH 3amax JINIIBI, CMEIIAHHBIN C 3a11aXOM CHera, OyJeT HaCTOSIINM ITOJapKOM
Papuo crpane.

(SS 6/1: 194)

The radio-obed of the future may be the third obed. It is equally likely.
however, that the second and third obedy are already represented in the poéma
“Golod,” which has two distinct sections, one devoted to food scavenging in the
forest and the second mostly to food preparation and consumption in a village
hut. One of the unpublished variants of “Tri obeda” (RGALI f. 527. op. 1., ed.
khr. 55, 1. 2) contains on folio verso a poetic fragment dealing with the Volga
famine (a variant of this text makes up the second section of “Golod,” SP 5: 77-78);
see KRYSA: 117; cf. Starkina 2012: 86 and Appendix B below). Significantly, the
recto and verso are marked “1)” and “2)”, confirming that they are to be read
in sequence as part of one extended work. Regrettably, there is no section of text
marked “3),” leaving us to speculate what was to have been the third obed. A hint
that the second and third obedy coincide with the two major sections of “Golod”
in the long “Grossbuch” redaction is the fact that there is a variant of “Tri obeda”
in the “Grossbuch” which, after a lengthy description of a sumptuous private
café-dinner, includes some ending lines pointing to two main thematic clusters
of “Golod™: “

Boiina gepeBbsim u necam
Botiina cben00HOM TITHHE

(RGALI f. 527. op. 1., ed. khr. 64, 1. 32 0b.)

The third and most common way in which “Golod” could evolve into a “fin-
ished” text is as an abbreviated poem like the one Kozlov republished in 1927
after its initial TerROSTA appearance in 1921. Not coincidentally, the vast major-
ity of such abridgements (Ne 49 above) begin with the same opening lines and
descriptions of women, children and animals scavenging the forest for anything
edible, and the TerROSTA/Kozlov text may be the most “finished” of all (the
deploying of arboreal imagery at the beginning and end of the poem to effect
poetic closure is particularly impressive). But the short “spin-offs” could also
focus on other themes, e.g. the description of the impact of the drought itself, as
illustrated by the tenth text in our list of “Golod” poems, “Chetyre oblasti na Es...”
(unpublished), which expands on the merciless beating sun in the four provinces
whose names begin with “S”: Saratov, Simbirsk, Stavropol and Samara.
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APPENDICES

The two appendices below, containing transcriptions of Khlebnikov manu-
scripts, observe the following conventions:

1) the transcriptions seek to preserve fidelity to the originals, meaning here
that both correct and incorrect textual elements (errant or careless spell-
ing and punctuation, inadvertent repetition of words. etc.) are reproduced
in the main text or documented in the footnotes. The only exception to
this practice is to capitalize the first word of each line, even where
Khlebnikov uses a lower-case letter, because it is his common practice
to capitalize the beginning of each new poetic line, except in those cas-
es where a line beginning in lowercase is also deeply indented, suggest-
ing that it is a continuation of the previous line.

2) all text in italics is metatext, i.e. editorial numbering, notes and com-
mentary.

3) the fundamental unit of analysis is the poetic line, either single or
in a cluster — a cluster would be cited if the changes in one line are best
understood in terms of changes across an entire sequence of lines. Foot-
notes reproduce the most plausible order in which corrections in each
line or cluster of lines were made by the author. The initial text in the
footnote reproduces the first (and rejected) variant of the line in question.
A series of entries for a given line are marked alphabetically (a., 6., 6., 2,
0. etc.) and document the likely order in which corrections were made to
the given line.

4) on rare occasions this procedure is imbedded within a series of lines that
were all ultimately rejected. In such cases the rejected lines are given
in their final form and identified by lower-case roman numerals (i, ii, iil,
iv, etc.) If these lines themselves initially underwent correction. They are
documented under the rubric ucxoonwiii apuanm/ucxoouvie sapuarnmet.
The corrections are given consecutively, and marked alphabetically (a.,
0., 6., 2., 0. etc.).

5) On a few occasions where several changes have been made in a line but
it is impossible to determine the order in which the changes were made,
subscripts have been introduced to divide the targeted line into segments,
and the subscript number is affixed to the line number after a decimal
point. The variant that is registered refers specifically to that segment,
which consists of all words to the left of the subscript up to the previous
subscript, or up to the beginning of the line, whatever comes first.

For example:

Line 17 of the first appendix would appear as follows in an isomorphic
transcription (square brackets are placed around fragments that have been
crossed out):
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[xe]
[TTocmne] XeOtbl eKyT u3 [0e<">] nebeabl.
[113]
The final version is reproduced as follows in the basic text:
17 XJ1eOupl eKyT; U3 Je0ebl.,

The line has artificially been divided into two segments — Xi1eO1bl TEKyT;
and u3 nebenpl,, — marked by subscripted numbers.

In each of these segments Khlebnikov introduced changes, but we do not
know which came first, second, etc. The footnotes register the following changes:

171 a. Hayamo: XJ1eOI1bl IeKy T
0. Hauamo: Tlocie xe u3
172 Hauamo: n3 6e<">

17.1 designates line 17, segment 1. Khlebnikov started out with the phrase
«Xnebrsl mexyT», then decided to begin the line with the words «Iloce sxe u3».
In all likelihood he was considering «Ilocie xe u3 1e6embl XJIeOIhI MeKyT» but
we do not know for sure, and we wish to avoid such speculative reconstructions.
We know only that he started out with «Xne6usr mekyT» and subsequently re-
jected (crossed out) «Ilocie xe n3» and was left with «XneOubr meky .

As for the second segment (/7.2), «u3 nebensi» Xlebnikov started out with
«u3 [06e<">] 6ut never completed the word that begins with «6e...», crossed it out
at some point, added the word nebensr, leaving «u3 neGenbr.»

The following non-alphabetical signs have the following meanings:

[1 — indicate that what is within the square brackets has been crossed out.

<> — indicate that what is within the angular brackets is an editorial
conjecture with a high degree of probability that the reading is correct.

<> — words ending in this sign lack any ending by the author and any
conjecture is deemed too speculative.

<~> — words ending in this sign were completed by the author but the end-

ing, virtually illegible, is too ambiguous and therefore any conjecture
is deemed too speculative.

Conjectured material within angular brackets is occasionally underlined.
Underlined letters or words are not present in the manuscript, but have been
provided as an editorial clarification. Words and letter not underlined within the
aforementioned brackets are present in the manuscript but are authorial and suf-
ficiently recognizable to prompt editorial conjectures.

APPENDIX A: «IIOYEMY JIOCH U 3AMLIBI TIO JIECY CKAUYT,..»

This poem was first published by TerROSTA in Pyatigorsk in 1921 (prob-
ably as a “poster poem,” a copy of which has not survived or been made public,
and subsequently reproduced by the director of TerROSTA, Dmitrii Kozlov, in his
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1927 memoirs, “Novoe o Velemire [sic] Khlebnikove” under the title “Poche-
mu?” — see pp. 181-182). the other is a full transcription of the manuscript which,
according to the editors of SS 2 (see pp. 277-278), served as the basis for Kozlov’s
variant (see RGALIL, f. 527. op. 1, ed. khr. 48, 1. 4). Departures of the Kozlov text
from the manuscript are in bold print (in the case of punctuation differences and/
or the use of conjunctions or prepositions, the preceding word is also given in bold

print.
RGALL f. 527. op. 1, ed. khr. 48, 1. 4

[Touemy n0cH U 3ai1IbI 110 JIECY CKAYYT,
Ipousb ynanssce?

JIronu crenu Kopy OCUHBI,

Eneit mobGeru 3eseHsble.

5 JKownsl u neTn OpoAsAT B Jlecax
U cobuparot Gepesbl TUCTHI
Jlst mieid, s okpouku, Oopiua
Eneii BepXy1ku u cepeOpsiHHBIN MOX
ITnma nmecuas!

10 eTu, pa3BeuuKH Jieca,

Bponsar no pomawm,

JKapsit B kOocTpe OenbIx uepBeit

3aiiyblo KaIyCTy U I'yCEHHL JKUPHBIX
Wnn GonpInX mayKoB, OHH CJIalle opexa

15 JIOBAT KPOTOB U SLIEPHI] CEPHIX,
I'aji0B IWMNAIUX CTPEIISIOT U3 JIyKa
XneOupl nekyT; U3 aedessl. ,
3a MOTBLIBKAMH; OT I'OJIOZIA,
I'nsup<->ka, Oeraror,

20 lenblit Habpanu MeIoK
Bynet ceromnst n3 6abo4ex 6opuis!
— Mamka cBapur
Ha 3aiiua, uto HeXxHO,

[IpeDKKamMu ckadeT 1o Jecy,
25 JleTu TOYHO BO CHE,
TouHO Ha cBeTIIar0 MUpa BUJCHIE
Bce 3acmoTpen<ucp>
Bonpmumu rjiasaMu, CBATBIMU OT rojioga
[IpaBne He Beps.

30 Ho on yberaeT mpoOBOPHBIM BHICHIEM
Kon4nkoM yx<a> yepHesi CKBO3b COCHBI.
U B 1OoroHKYy eMy cTpelia IIoHecIach,
Ho no3gno.

ChIThIi; 00ex yckakan!,

35 A IeTH CTOAT O4apOBaHHEIE.
«babouxa riasHbKa TaM IpoJjerena
JloBu u Oeru a Tam rosry6asi».

XMmypo B necy. Bonk npubexan
WN3paneka

40 Ha mecTo, T11e B IPOILJIOM IOy
OH cKy1Ia oBLY.

Jloaro KpyTHIICS FOIIOH, KPyTOOOKI i
Bce mecto o0HIOX A

Ho nuuero He ocranoch — Aca; MypaBbECB,.

Kozlov, 1927: 181-182: «ITouemy»

[Touemy s0cH U 3alLIBI 110 JIECY CKAYYT,
Ipousb ynanssce?

JIronu ¢’estu KOpy OCHHBI,

Eneii moGeru 3esieHsle...

Kenbl u et OpOJAT MO Jecy

U cobupatot Gepessl TUCTHI

Jlns meid, 1uist OKpolky, dopiua,

Eneii Bepxy1ku u cepedpsHbIi MOX,—
ITnma Jecnas.

Jletu, pa3BegunKH jeca,

Bpoxasr no pormam,

JKapst B kocTpe Oenbix yepBeid,
3aiiybi0 KaMyCTy, I'yCeHHI XXHUPHBIX
Wnu GobIINX MAYKOB — OHHM CJIAlle 0PeXoB
JloBSIT KPOTOB, SIIEPHUI CEPBIX,

I'a10B WHIISIIUX CTPEIISAIOT U3 JyKa,
XneOupl NeKyT U3 Jedeabl.

3a MOTBUIBKAMH OT I'0J10/1a feraroT:

Leunbrit Habpanu Memox,

Bynet ceronus u3 6abouek Gopuy —

Mamka cBapur.

3aiina, 4To HEXKHO MPBIKKAMH CKa4eT M0 Jiecy,

JleTu TOYHO BO CHE

TouHO Ha CBETIIOrO MHpa BHJICHHE
Bocxumennsie cMOTPSIT 00J1bIIHMH [J1a3aMH,
CBATBIMH OT I0J10/1a,

IIpaBne HE BepoAT.

Ho oH y6eraeT npoBOpHBIM BH/IEHBEM,
KoHunkom yxa yepHesi.

B noronky emy crpena moJereJa,

Ho mo3aH0 — cbITHIN 00e1 yckakaJl.

A IIeTH CTOSIT OYapOBAHHBIE...

«babouka, riIsiHbzKa, TaM NPOJIeTEJIax...
JloBu n Oeru! a Tam roayoas!...

Xmypo B necy. Bonk npubexan u3 naneka

Ha mecTo, rie B mpoIiomM rogy

OH cKymIaa irHeHKa.

Jlonro KpyTHIICS FOJION, BCe MECTO OOHIOXAJ,
Ho nuyero He ocTajgocr —

Jle1a MmypaBbeB, — KpOMe CyX0Io KONbITHA.
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45 Kpome cyXoro KOIbITIIA.
OropueHHbIH, KOMKOBaThIe pedpa mopKan
W yrexk 3a neca
TeTepeBoB an00POBBIX U IITyXapeit
Ceporpyasix

50 3acHYBIIMX O] CHETO<M>
Byner naBuTh namnoit tsxenon
O01aKoM CHera ochlnaH

Jlucnyka OrHeBKa MyIInucTas
Komoukom Ha reHb B300paiach
55 U pasmbplnuisiiga ropros
PasBe cobaxkoro crars? Jlromsm
Ha cny:x0y moiitu?
CeTOK pacTSHYTO MHOTO, JIOXKHCS B JTIO0YI0
<Be3 cmpoguueckoeo pazoena>
OmnacHo, CheIAT, KaK Chean cobak
<be3 cmpoghuueckozo pazoena>

60 W crtana aucun<a> JanKoI MBIThCS
IMokpbITas, mapycoM KpacHbBI<M> XBOCTa.,
Bbenka Bopuana
<«>51 ne caras Kymars!s Toxe xouy
I'ne »xe Mou opexu M KOIYAH.»
<bes3 cmpoghuueckozo pazoenra>

65 Twuxo. IIpo3pauno.

CocHa 11e110Ba1ach ¢ OCUHOIA.
<be3 cmpoghuueckozo pazoenra>
MooxeT Ha 3aB<T>pa UX CPyOsT Ha 3aB<T>paK.

OropueHHbIH, KOMKOBaTbIE pedpa mopKan
W yrek 3a neca.
TaM TeTepeBOB aJ00POBBIX U CeABIX IIIyXapeii,

3acHYBIINX I10J] CHETOM, OyaeT Jamnoii
Tsxenoii naBUTh, OpbI3raMy CHETa OCHIMAH. ..

<be3 cmpoghuueckozo pazoena>
Jlucanbka, OrHEBKA MyIIHCTas

Komoukom Ha neHb B300Opasach

U pa3mMbimisiiaa o Oyaymem...

Pa3Be codakoro craTh?

JlroasiM Ha cJry:K0y moiTu?

CeToK pacTAHYTO MHOTO —

Jloxkuch B JI100YI10...

Her, neJi0 onacHoe.

C’eisIT PBIXKYI0 JIHCKY,

Kak c’esiu cobak!

Cobaku B 1epeBHe He JIAIOT...

U crana qucuIia Ny XOBbIMH JIAITKAMH MbITHCSI.
B3BuBIIN KBepXy OTHEHHBIH Mapyc XBOCTA,
Beuaxka cka3ajia Bopua:

«['ne e Mou Opexu u Koayau? —
Ckymanu roau!»

Tuxo, Mpo3payHo, yiK BevepeJio.
JleneToM THXHM COCHA 11€JI0BAJIach

C ocuHOIi.

MoskeT, Ha-3aBTpa UX CpyOsT Ha 3aBTPaK.

5 C11060 KOHBI 3a4EePKHYMO U BOCCMAHOBIEHO.
4 Cno60 opexa 3a4epKHymo u 80CCMAHOBIEHO.

10 Hauamo: Jletn, pazBegunk<amp>
17.1 a. Hawamo: XneOupl nekyT
6. Hauamo: Ilocne xe u3
17.2 Hauamo: u3 6e<">
18.1 a. Hauamo: 3a MOTBI<">

6. Iocneonue 4 6)/1('81)1 ¢106a MOTBUIIBKAMHU 3AY€pPKHYMbl U 60CCMAHO6/IEHbL.

18.2 Hauamo: Ot romy6<">
19 Cnpasa om cm. 3a4epKHymo:
TOH<>
TOHSTCS
TOHSITHCS

20 a. Hauamo: He po0b! nensrii Habpaan M<">

0. He poOb! nemsrit Habpaan Memmok

21 He po6s! Byner cerogus n3 6a6ouek 60opis,

24 [TpekKaMu ckader, cKadyeT 110 Jiecy,

Bosmooicno, croso ckauet npocmo 3a4epKHymo u 60CCMAHOBIEHO.

25 a. Havwamo: T<">
Cnesa om cm. nomema: 1)
6. Hauamo: Jletn B TO<">
ITocne 25

3auepxnymul 6ce sapuanmel cied 2 cm.:

i Bonbmumu TjazaMu, CBATBIMHA OT rojioga.

il BocxuieHHbIe CMOTPSAT
Hcxoounvuii sapuanm



26

27

30
31

34.1

41

12-45

44.1
46-47

48

50
33
54
56
59
61.1
60.2

63
66
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i [masamMu rpoMagHBIMH, CBSITBIMH OT roiofa. C1060 OT 3auepKHymo i 60CCMAH06IeHO, HO CHO8A
3aUepKHYmMo emMecme co C1080M TOI0AA

To4HO Ha MHpa APYTOTO SIBICHIC — CI060 MUPA HAYAMO 08AHCObL (M</>, MU<">),

B pyk.: cneea om cm. nomema 2)

a. BocxuieHHbIC CMOTPST

0. O4yapoBaHHO CMOTPST

Hauamo: Ho on yberaet npoBopHO

KoH4HMKOM yx<a> yepHes 4epe3 COCHBI

B pyk. onucka asmopa: yxom

Hauamo: Kakoit ceITbIi. Bosmooicno, onucka agmopa; 6 maxom ciyyae: Kakoit ceIT<H>BIH
u 6 okonuamenvrom eapuanme: CBITH<H>BII 00e]1 yckakan!

obex yckan!

Iocne 34 3auepxuym cm.:

W 3aiin Benen

a. Hauamo: O ckym<aj>

6. OH ATHEHKa Ioe

B okonuamenvrnom eapuanme onucka: OH CKyIIIad O OBILY

JloJr0 KPyTHIICS, I0JTHII, BCE MECTO

OO6HIOXaN

Hauamo: nena Mmy</">

a. Orop4eHHBIN

Vrex 3a geca

0. OropueHHBHIH, Xy 1b1it 60Ka TO100paB,

Yrek 3a geca

a. Cezmorpyanix

0. C<>

6. C<btp”>

3acHyBLINX B CHETY

Hauamo: JIucu

C1060 KOMOYKOM 3a4epPKHYIMO U 80CCIMAHOBIEHO.

Croso Jlronsm nauamo (JISN>), sauepkuymo u 60ccmanogieno.

Cno60 CheISAT 3aUepKHYMO U 60CCMAHOBIEHO.

Kauns

MapycoM KpacHbI<M> XBOCTa BOpYala

TIpu okoHuamenvHoOU npagke c1080 BOPUAIIA He 3AUePKHYMO, HO NePeHeceHo Ha cled. Ci.
Hauamo<«>: 5l ne cBaras Kymas

CocHa 1ieioBana ocuHy

Ilpu okonuamenvHoll npaske ci080 OCUHY 3a4epKHymo, a ciosocoyemanue CocHa 1eI0Baiach
Hanucano 06amicobl.

APPENDIX B: «TPU OBEJA» (RGALI, F. 527, OP. 1, ED. KHR. 55, L. 2, 20B))

1. 206.

10

3 obema
1y

Beuep. cronoBas. 10 Takoro To yaca.

OxopoKa ¢ mpocIoKaMHu Msica

CBUWHBIS KAIIKA OIFOI0 TIC YIITKU
Habutsis sxmpom

Xneba 1oMTH, OIIPaBICHHBIC CEIPOM ,

Anas numia, MscH<a>s 370poBast

Tonbko ronoBka <cyposasi,™> KUPH<ee> JICHET.
KpacHBIX 51010k TOPBI ¥ TOPKH

ChITHBIC BEUEpHie <p>a3TrOBOPHI

[Ipo OBLIBIS TPOMKisl CCOPBI C BBICTPEIIOM
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C nomoiikaMu
ATIOTUKHX aJ0TIa3bIX JTroaeit
Yas cTakaHbl C TUMOHOIO KOPKOH
Topsuie mu
15 JlomTs <c>bIpa pa3zpe3aHHa<r0> CJe3bl U CBUILHU
CamoBap B kiry06ax Oenaro mapa
beunblii yaponel KUIUT
Krto To y muBa ciut
Couareecst KpOBBIO
20 JIpIMsAIIeecs mogpKapeHHoe ObI9aube MsCO
Ha Hero cMoTpsT ¢ 11060BBIO
l'onosa BepxonJsica
Ha Guroze TEeKyIIasi )KUPOM TOBSIIMHA
Ha crene Buc<u>T 3010THCTas Iapa ¢ XPyCT<ALLEH> KOKE<I> OPOCAT
25 besnen<eie> <0>ecenbl; 0 TeX Yel KOHel <-> CTOJIO C NepeKIaguH<0i>,
Ha TeMHO 3e1eHOM CTETHOM OTpOMHOM apOy3e
Anas ccanuHa
Ienouka 30710Tas 3aNpeIr<UBAET>; HA I1y30,
Tyrie <apyrie> nuua
30  JleByuika c rOJIOBKOM nTHYEH
Enie u emie moman<a> ajoe B AbIMY MSICO ObIUbE
Kpyrom Hero 3eneHu u 6enaro xpeHa KOMHBI
[10JIHOKPOBH<BIE™> MEILIKHU JIFOACKUX JIUL]
I'oTOBBIA JNONHYTH
35 Cpenu orypIioB U OBOIIEH
W 30710TO anbIX B KUPHBIX <CTPYSIX>ABIMAIINXCS MIeH
Cobake 3aasiBIiieii OpoIeHO<&™> IBII<p>
UepHoe MUBO. KTO-TO 3aCHYJL.
Jlpyrum ONpOKUHYT OCTABEIH<HBII> CTYJI
40 370pOBBS, 37I0POBbS KaOJIYK
Cpeau TeMHO anbIxX si0JI0K.
Ha creknsiHHOM mpopazuH<omM™> 0Jroze
C BBICOKHMM TOJTHOXieM
Bribuparot mroau
45 BKyCHBIS NUPOKHBIS.
bBecenbl 1 <BBICOKOIT™> peun MEpHOE TeUCHIe
O mpopaxe U [eH<ax>M 0 MOKYIKe
[pepbiBaty XpyCTsIIIis NEYEHIsL.
TasBuIiscs BO pTY
50 W xpynkist TpyOOUKH MJIOTHBISL CO CIU<BKaMu™> OeI<bIMI>
MupHasle eper<o>BOopbl 0 60UeHK<ax> BOIK<W>.
52 ToncTelil IEHOK
53 C OOoNbII<UMU> yIIaMu
54 3100HO pbIYET
55 Kornma emy nanu uepHaro xjeba

52 ToncT<plit™> <ieHOK>
53" BCTaJI HA

54" CTYJI ¥ 3apblyall OT
55" rHEBa

56' KOI/ia eMy JaJii yep<Haro> <xueba>



a2

60

65

70

75

80

85

90

95

JleHbr'u U KpOBb €ro Hebo.

3epKaJio HOBBIX FOCIIOJ Xy I0IIaB<bIX>
UyMOBHUIHO HA <H>HX TOXOXKIN

C nonocaToil MOPIIMHUCTON KOKEN

<B> x010{HOM celie TecoBas n3da

2) Yrpromsliii oTen

CKJIOHEH<HBII> C HO’KOM Yy OKOIIIKa

X11e0 1eNuT 10 KpouIkam

Ja!

U BopoOeit HE OBLT OBI. CHIT

Hpraue <g>pyroii momen ObIT

Heraue Oonelire rimazamu o0en

JInme riaz<amu™> KylaTh XOTAT IPEXOBOJHUKU

A XUBOT JJaBHO 3aIlUCAJCs B yTOAHUKHU

MeTut K cBATHIM BOOpazam

K 301m0TOMY KpYyXKYy KOMY

JInwme crappiM <KymaTh> jlazaM

Wnb 310 K uiy

Her u nenel He Benanu

UYroOsl rnazamu o0enaiu

Ha xyiebe TakoM HyKHO KaIlycTy ca)kaTb

Kapexy cepbiX MblIEH

CbIH B 1I0JI€ TTOWMAJ U TIPHHEC.

Cepe;l TJIMH<HBIM> XBOCTOM

Jlexut Ha crone

Byner kak Hano

Bynyt obenar<e > cerogHs

T'onon cerogHs BRITHAH B3alllei

BynyT cbIThI cerogHs

Ho mpimn cniacnu. myume Craca

W y rononHbIX cecTep; CeroiHs He OyIeT clie3,.
A 3aBTpa? yto Oyner norom?

Manpunk Ha pedke 10CTall

TpoliKy 3e1eHbIX

Jlsaryek.

«Jlydie uplmisT)

OH cectep

VYremaer

«bemnoe, 6enoe MsC0.»

Beuepom Bce k KocTpy

CobepyTcs

U BmecTe nsryniex

Ceenar

B nmpunpase u3

100 BenbIXx—KUPHBIX YepBEl.
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5.1
5.2

12
14
15
17

23
25.1

28.1
28.2
31

33
37-51
12

50

51

52', 53'-56'
63

66
67
69
70
71
72
74

76
81-84

OKOpOKa ¢ POCIIOiiKaMH1 aJaro Msca

a. CBUHBIS KHIIKH

Barosia ¢ GesbIiM KO3U<b>M KHUPOM

B pyk: KO3uUM

6. CBUHBISI KUIIKHU OJIFO/IA T/I€ YIIKU

C 0esbIM K03<b> UM CBIPOM

6. CBHHBIS KHIIKH OJFOa T YIIKH

Habureist xupom

X11eba JIOMTH C CIIE3JIUBBIM CHIPOM.

Xneba 10MOTh

a. <C> CIE3JIMBBIM CBIPOM

6. oneTele

PaszroBopsl

IIpo ccopsl

ANO<pbDK>UX JIOJCH

JIbIMsLiecst mu

Chipa pa3pe3aHHaro CBUIIH

benblit yapoaeit KUIUT U IIYMUT

B oxonuamenvrHom 6apuanme cor3 U He 3a4ePKHYm.
JKupHas apIMHast rOBst <IUHA>

a. Pazro<sopbr>

6. Becenbl

Ilernouka 300Tas ckayeT

IIpu npasxe c1060 CKaueT He 3a4ePKHYMO.

a. Ha OTBOPEHH<OM>IIy3€

6. Ha OTKPBITOM Iy3¢e

Emwe u eme nogan<a> ajoe B 4ajy Msco Oblube
Tyrie MELIKH JTIOACKUX JTHIL

Cm. 3auepknymol no 6epmuxai.

Hauamo: Ha crexnsHHOM <cTe >

U co cnu<kaMu™> 6en<bIMU>XPYTKis TPyOKH

Ipu oxonuamenwvroil npagke ciogocouemanue W co cnu<pkamu> 6es1 <bIMU>6 Hauaie cim.
He 3a4epKHymo

MupHbIe IeperoBopsl 0 BOIKE.

Tpu okonuamenvHoil npagke ci1080¢hopma BOJIKE He UCNPAGIEHA.
Hanucano cnesa om cm. 59—62 xax eapuanm cm. 52, 54-55
a. Xueb JeNHT 1Mo KPOoUIKam

6. X1eb 10YKaM JICIHT 10 KPOLIKaM

Jpyroii noren ObIT

Howe Gosnblue riaa3zamu obes

A OprOX0 JIaBHO 3aMUCaN0<Ch> B YTOJAHUKH

a. Hauamo: Mt

6. B nanbHeiileH BeCh CT. 3a4epKHYT U BOCCTaHOBJICH
a. K3onoromy Kpyxky

6. Kzomotomy

Hauamo: Jluuib cTapbiM [Kymats] [ri]
OKoHuamenwbHblll 6apuanm, 603ModcHo: JINIIb CTapbIM <KyLIaTh> ria3aM<u>
a. Her u nenst

6. Her u nenymku

Ipu npaske (6) c1060 NENbI He 3a4epKHYMO
Hauamo: Ha xi1e6e TakoM HYXHO KanmycTy ca<’>
81 Tonox cypossiii Kamieii

82 Tonoxn

83 Tonox cerofHs BeITHAaH B3allel

84 ByayT CbITHI CEroaHs

Hcxoonviii eapuanm:

83 Tonox ceroaHs nporuax
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81 ByneT kak Has0 Kak HaJ0
Tocne 84 3auepxnymo, soccmanosaeno nusxce (cm. cm. 86):
i. Uy cectep He Oyzet cerogus cies
ii. A zaBtpa <—>uro0 Oyzer motom?
B ucxoonom euoe:
i. Uy cecrep He Gynet 3aBTpa cie3
85 Hauamo: Mpimn Cra<’>
86.1 W'y cecTep romomHbIx
86.2 Ceronust He OyzeT Goubie ciies. Ci060 CIe3 3a4epKHYMO U B0CCMAHOBIEHO.
92 Hauamo: On ccT<>
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Ponann Bpon

IMECME 10/ HABUBOM ,,I'JTAI* BEJIUMUPA XJIEBIbMKOBA:
TEKCTOJIOIIKA AHAJIN3A

Pesume

Benumup XneOmukos ce y jecer 1921. rogune npecenno y [ljaruropck, rie je u3 npee
pyKe HcKycHo KatacTpodanny rian y caupy peke Bonre. Hanucao je Muore necme nocsehene
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rinaau, Mehy \BHMa Cy U BapHjaHTe OHE KOjy je Y HEKOJIMKO HaBpaTa HACIOBHO YIIPaBO TakKo:
,JTomon®. Tpu BapujanTte oBe necMe cy ouiie o0jaBibeHe, 0K je MIecT ocTalio HeoOjaBbeHo. CBe
BapHjaHTE, OCUM jefHe Kojy je o0jaBuo [Amutpuj Koszmos 1927. ronquHe, uinu cy HeZOBpIIEHE
OIiesie Komuje oBe MecMe UITH CY jOII YBEeK IeHH BeoMma rpyou Haiptu. Jlate necMe cy nmpeamer
HAaIer pajia, KOju HACTOjU Jia OCBETJIH TPH IVIaBHA pa3BOjHA MyTa KOjUMa je mecMa KpeHyua,
TagHMje Koje je XIeOmHKOB n3adpao 1a pa3Buje U JOBPIIU CBOjE AEIO.

Kwyune peuu: Benumup XneOmukos, Imutpuj Kosnos, rnan, ,,l'onox®, ,,Tpu o6ena’, rman
y cnuBy peke Boure, Tekctosoruja.



