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bumana J1. O6panoBuh je cpricko-amepryka NECHUKU A, KpUTHYapKa
u npeBonutesbka. JKusena je y JyrocmaBuju, ['puxoj u UHauju, npe Hero
mro je oruuuia y CAJl 1988. romune. J{umiomupana je Ha OUI0IOMIKOM
¢dakynrety VYHauBep3autera y beorpamy, a maructpupana KpeaTHBHO
nucame noe3nje Ha YHuBep3utery Bupnmnuja Komonteent y Puumonny, y
Bupuyunuju. Jloktopupana je eHriecku je3uk Ha YHuBep3utety y HeGpacku,
y Jlunkonny. [lobutHuna je Menasbe AkameMuje ymeTHOCTH Macapuka 3a
yMeTHHYKa JocTuruyha, kojy joj je nogenuia Yemka Pemyonuka. JlooutHuia
je Harpane Hopman C. @pancuc 3a U3BpPCHOCT Y UCTpakuBamy 3a 2015. Ha
VYuusepsurety Jlynsujane Kcasujep, y by Opneancy, riae npenaje KpeaTuBHO
MMcame W eHrviecku jesuk. JloOutHuna je Harpaae Paciuxo [lewiposuh 3a
IpyTy KBUTY noe3uje, 3ampsuyiiu 3aipsaju. Ca JlyopaBkom Bypuh gobumna
je Harpany Muwa Bophesuh 3a aHTONOTH]y caBpeMeHe cpricke moe3uje Cat
Painters. Henocpenan noBoa 3a pasroBop je uzbop u3 mnoesuje [[yOpaBke
‘Bypuh u npeBox Ha eHriecku, o0jaBibeH 2024. roguHe noj HacioBoM 7he
Politics of Hope (After the War).

3aspwuna cu eninecku na Puaonowkom gaxynieity y beoipagy, a
Jrcueena cu Ha paziuduidum meciuuma y Jylocaasuju u ceeiy — og I puxe,
upexo Hnguje go CAJl. V by Opneancy uipegajewt KpeaiusHo iucaroe u
eninecku jesux na Ynuueepsuitiewiy Jlyusujane Kcasujep (Xavier University
of Louisiana). Kao tiechuxurba, upesoguitiesska u Upoghecopka Hcusuid y
pasnuquiium jesuyuma. /la au euguui cebe Kao jesuukol Homaga, Hekoia 4uju
yM ciianio upesogu (ga uapagpazupam Pozu bpajgoiiu) u ga nu iiu je o
HaulopHo?

Ponunacamcey butosby jep je Moj oTar Ono IapHHUK Ha J yTOCIOBEHCKO
— IPYKOj TPAHUIIH, OKPY)KEHA MaKeIOHCKUM je3ukoM. KacHwuje cMo mpetniy y
Herortun, roe cy Ouna nera Bianike MamUHE, ONIET HUCAM 3Haja je3ukK. 300r
HOBOT Moca Mor oma y Cekperapujaty 3a HHOCTpaHe 1ocjaoBe Jyrocnasuje
orunu cMo 1969. u3 beorpana y I'puky. Hucam 3nana vy ped rpukor, 6mina

! OBaj uHTEpBjy je Hactao y okBupy mpojekrta HerCuLIS (Digitization of Heritage Culture and
Language Identity of Serbian Diaspora) ®ounna 3a Hayky Penyomuke Cpouje (0poj 1548).
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caM YeTBPTH pa3pel] OCHOBHE IIKOJIE, MUCIIMM J1a C€ TeK OJ1 IETOT yUHO CTPAHU
J€3HK, a MopaJia caM O]l JECEHH Jla KpEeHEM Y aMepuyKy IIKOy U Aa noxaham
MeTH pa3pell Ha SHIVIECKOM je3uKy. Tor jieta caMm yduia eHIJIECKH ca MUCHU3
Pocu, I'pkumoM koja je Omita ynara 3a Mranujana u npeaasaia je ppaHIlyCKu
y T0j Mojoj mkonu. HujenHy peu cprickor Huje 3Hana. Tako na cam ogmax
6una 6una ,,immersed. Ona 61 y3ena yaury u pekia ,,glass®, ja Hucam umana
peu ,,uaia‘“ Ha yMmy, Beh cam TUPEKTHO y4Yuiia [I0jMOBE Ha €HITIECKOM jE3HUKY.
U tako cam Hayuuia je3uk. [louene cmo on ciaukoBuuua Dick and Jane, ca o
JEIHOM 0 JIB€ peUeHHIIEe Ha CTPAHHIIM Ca CIIMKOM. KOje Cy MU Ouie uyJHe jep
cam uMana Beh neset roguna. UyaHe cy Mu Ouiie M HEKe CTBapH Ha CIMKaMa
HITO C€ THYE KYAType y AMepuIy, Ha MpUMep POLITUJb HAa KOM Cy HEKIH
KyKypy3. KacHuje cam Buaena i1a To pajie CBakor BUKEH/IA.

Kaga cam momma y mkosy, yuyuTesbuiia Mucu3 Iperopujanuc me
j€ yumia eHIVIECKH JIOK Cy Jpyru haum umumm Ha ¢paniycku. Jleuna cy me
3aJUpKHUBaja ajJl MEHU je TO OO MOACTPEK Ja IITO Op)Ke HayduM je3UK U
na ra go6po rosopum. IIporoBopuia cam 3a roguny naxa. Y I'pukoj cam
3aBpIIMJIa OCMM pa3pes, TMOTOM IpBHU cpelme mKosie y beorpany u onma
cam otunuia y Muaujy. ¥ bomOajy cam Ouia yeTupu roause, 3aBpLIvia
rMMHa3ujy, nouuia y beorpan, ynucana dakyarer 1980. roaune, eHriiecku
u (panycku, nsonpeaMerHo. PpaHiycku Mu je Ouo tpehu jesuk. I'puku
caM NMPWINYHO 100p0 HayuymiIa JJOK caM Ouiia TaMo, a KaCHHUje caM yuuiia Ha
KypceBuMa U nocehusaia poauresbe Koju ¢y IOHOBO OTUILIH y [ puky — Mory
Jla YUTaM Ha TPUKOM M Jia ce criopazymeM. Y MHIMjM HuCaM Hay4uiia XuHAU
HUTH HjellaH BUXOB jJe3HK, U TaKO caM OIeT Ouia cTpaHall jep Cy cBa Jela
3Haja joul jefaH je3uk. Tako a He MpeBOJUM, MUCIUM Ha eHriieckoM. Kania
caMm OBJIe, MUCIIUM Ha cpIrickoM. MIMa peun koje 3HaM Ha €HIVIECKOM a He MOT'Y
Jla c€ CeTUM Ha CPIICKOM U OOpHYTO.

Objasuna cu uetiupu 30upxe Hoesuje go caga — wipu OUIUHIBATHE,
Frozen Embraces// 3amp3nytu 3arpseaju ; Le Riche Monde; Little
Disruptions//Manu Ilopemehaju,; a uewepiny na enineckom Incognito. Kako
usinega upesoguitiy COUCHIGEHY UOe3Ujy, a KAKo Uucaiu je gupexiiHo Ha
eHineckom?

Ilecme cam mouena Ja MUIIEM Y OCMOj TOIMHH, IPBO HA CPIICKOM
U oaMax IOTOM Ha €HIVIECKOM. MokJa cam Hamucaja JBe-TpH IeCMe Ha
cprickoM. CBe Moje rmecMe Ha CPIICKOM Cy IPEBOJH, CaMO HUCAM HX ja CBE
npeBonmia. Heke cy nmpeBeny HEKH JPYyTH JbYIH, alli ja caM UX IoJielaBaia
3a CPIICKY KYATYpY, 32 0Ba] KOHTEKCT.
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3amro cam yommTe mucana? 3aro IITO caM CTajJHO OJUIa3uiia U3 MecTa y
MECTO M OHJIa caM Iucajia IMucMa JpYroBUMa U JpyrapuiiaMa, JoNucuBaia
caMm ce M ca IpHjaresbiMa Koje caM YIO3HaBajia y HHOCTPAHCTBY U KOJU CY
HCTO TaKo pacyTH 1O 1eJIoM cBeTy. To U AaH-iaHac paauM, JOIHCYjeM ce ca
MHOTO JbY/IY, IITO MHUCIUM Jla HECTaje Kao oOuYaj. Y JaHaIllbeM CBETYy ce
JIOMUCY]y TEKCT MopyKama rpeko Tenedona. JeqHo Moje MUCMO MpHjaTesbULn
6uno je nyro mesneceTr crpaHa. OHa ra je curypHo Oaruiia, anu OUiI0 MU
je BeoMa Ba)XkKHO Jla CTaBJbaM cebe Ha Mamnup, Ja MuiieM o ceOu, U y HEKOM
MOMEHTY j€ TO IPEIIO U3 IPO3€ y MOE3Hjy.

Ko cy bunu iiecnuyu xoju cy yiuyanu na wiebe y paznum gazama?

Kaz cam mouena ga pa3MuibaM o OE3UjU Kao AeTe Ouia MU je y30p
Hecanka MakcumoBuh. MiMana cam yacT Aa je CpeTHEM M yIo3Ham, JBa IyTa
cam Ouna meHa romrha. IIpeBena cam neiny KBUry n3adpaHUX mecama M Of
Tora 00jaBuIIa jelaHaeCT leHuX necama. Ta 301upka join yBek Huje 00jaBbeHa,
a HeKe O]l TUX Iecama cy Oujie Jeo MOje Marucrapcke Tese, A0k ce BehuHa
cacrojasia o1 Mojux rnecama. He 3Ham na i neua cana 31ajy “KpBaBy 0ajky”,
anu Jlecanka Mu je O6uia Benuku y3op. [locie Tora cam modena ja yuram
SHIVIECKY M aMEpHUKY MO0e31jy ¥ OUJI0 MU je TEIIKO jep caM YuTasla cTapuje
necHuke, Kurca, lllenuja u Hucam Bujena cede y Tome yomiuTe, Hije Mu Ousio
3aHUMJIBMBO. CBe 10K HUCcaM oTula y AMepuky. Moju Tamoisu npodecopu
Cy OWIM MEecHHIM KOjU Cy jako yTHLAIM Ha MeHe: Maprapetr ['ubcon, [lejB
Cwmurt, I'per Honosan. /lejB CMHuT MU je OMO MEHTOp Marucrapcke Tese,
MU U AaH-paHac capahyjemo. llTta cy nzabpanu na ynramo? CBake TOMHE
CMO Ha YaCOBHMMa KPEaTHBHOI MHCAmba YUTAIU MO MUHMMYM IIE€T KIbUTa,
HajHOBUJUX KI-Mra aMepUYKHUX NecHuka. Y sero 1988, mpex mMoj o/uiazak Ha
noctaumiomcke y CAJly aBrycry, yrno3Hana cam IBOjUILy aMEPUUYKUX IIECHUKA
koju cy ounn y beorpany na ®@ynbpajty, Gununa Jlejcuja u Jlepu Jleraca. C
Jlejcujem cam ocTasia’y KOHTakTy. OH je Ono hopmasiHu MECHHUK, TO JECT, TUCA0
je y oapehenoj ¢hopmu, mTO HUje OWIIO MOIMYIAPHO Y TO BpeMe y AMEpUIH.
Moju npodecopu MU TO HUCY TO TpeaaBaiu, aiau je Jlejp CMUT 3axTeBao
Jla TUIIEeMO COHeT mopen npeosial)yjyhux necama y cioboanom ctuxy. Ha
TOME caM My 3axBajHa. [Tumem pocrta ¢popmamHHX Hecama U IpenajeM To
CTyJeHTHUMa, Tpeba /1a Hayde Kako ce MUIILY jep HUje jeAHOCTaBHO. bumu cy
MU 3aHMMJbUBHU TECHULU U NECHUKHIbE KOJU Cy MUCAIM Moe3unjy nonyT Ex
CexkctoH, Keponun Kajsep, one cy ce orBapane Herne oa 60-ux rogusa, To je
ucrnosenHa moesuja. Jloyen je mnaue 6uo mpodecop moje mpodecopke Xummae
Pa3 y HeOpacku, Tako na cam “noromak” PoGepra Jloyena. Cunsuja Ilnar
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je 3aHumIbMBa Majaa Buine BonuM EH Cekcton. “Tarumna” je jeaunHa mecma
Cunsuje Ilnar xojy Moju cTyzneHTH Mopajy Ja 3Hajy. En CekcroH je nucana
necMme Koje 710 Taja skeHe HHUCy nucaie, Ha npumep ~“Opa M0joj MaTepuiy’.
To je mecma kojy MyIrakapai He Moxe aa Hanwuimie. nu, "MeHcTpyanuja y
yerprecerum’’. Kaponun Kajzep cam n mnyHO mo3HaBana.

Cinygupana cu KpeamiusHo uucarbe Kag je o oege OUNO 10WI080
neiosnaiuo. Omkyqg wio?

3a KpeaTHBHO MUcame caM gyia ox npodecopa Tuxomupa Byukosuha
Ha OunonomkoM (akyaTeTy KOjH je 3Ha0 Ja IMUILIEM Moe3Hjy. XTena caM Ja
00jaBuM mecMme y (GakyJITeTCKOM 4Yacomucy 3Hax, alld Cy MU PEKIIU Ja UX
IIPEeBEEM Ha CPIICKH. 3allITo, MUTala caM, 1a oBo je Puitonomku Gaxkynrer?
Hcto cy mu pexnu u'y Krudicenum HOBUHAMA — HE MOXKE, MOKE CaMO Ha
cprckom. To je 6mma 1986. wnm 1987. ronuna. IIpodecop Byukosuh mu je
MPEUIOKUO J1a OfIeM Y AMEpHKY Jla CTyIupaM KpeaTHBHO mucame. Pexao
MU je, uaute y AMepuuky uutaoHunly y Kues MuxaunoBoj. Tako cam u
ypaauiaa — OWUJIO je TpU CTPaHUIE CUTHO IMHCAHOI Mporpama KpeaTHBHOT
nucama M NpUjaBUJIa caM Ce Ha OHe Koje caM 3Haia. OTal MU je IJIaTHO
npujaBe Koje cy Omiie jako CKyIie y TO BpeMe — IpHjaBuia caM ce Ha celaM
— ocaM Iporpama, Ha XapBap[, Jeji, Ha YHUBEp3HUTETE 3a KOje caM 4yJa .
Huko me mHuje mpumuo. Crieaehe ronuHe otai Mu je pekao J1a MoKyImam jOIil
JEITHOM M OHJIa caM ce MpHjaBuiia Ha YHUBEP3UTET AjoBa, KOjU je Ouo MpBU U
HajI03HaTHjU 3a KpeaTUBHO Nucamwe. Hucam npumibeHa, aiau cam NpuMIbeHa
Ha z1Ba Apyra. ¥ Mapty 1988 cam otunuia y CAJl Ha mecel 1aHa NpBU MYT,
na OMX MaJlo yro3Hajla Ty 3€MJbY M TOIVIeAajia HeKe Off YHUBEp3UTETa Ha
KOje caM Cce TpHjaBHiia, a HAKOH TOTa IITO CaM MPHUMJbEHA, Tpecesnia caM
ce aBrycra 1988. na Yuusepsurer Bupymnuja Komonsent y Puamony. Onun
Cy TeK OMJIM TOYeNId ¢ TUM MPOoTrpaMoM, 4-5 rofrHa mnpe Tora. buna cam npeu
CTpaHall Ha TOM IIporpamy.

Konuko wpaje wieoj kypc xpeamiusHol uucarba u wila culygeniiu
wipeba ga nayue wiokom reia? Konuxo je wiaj xypc tioeezan ca OHUM Witio
PaguuL Ha YAcO8UMA eHINECKOL je3UKa U KFUNCeGHOCTUU?

[Tpenajem Buie mpeaMeTa U3 KPEaTUBHOT NMUCamka. YBOJ Y KpEaTUBHO
nucame TpernajeM OpyLoIlMMa, Ha JpPYroj TOAMHU HMaMO MECHHYKY
panuoHuIly, Ha Tpehoj TOMMHM YUTajy CaBpeMEHE MIECHUKE U PATUMO HEIITO
CIEIM]JIM30BaHO, PEIIIMO, O YTHIIA]y CIIMKAPCTBA WU MY3HKE Ha MTOC3H]Y, a
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Ha YeTBPTO] TOIMHM CTYIEHTH pajie Te3y U3 Moe3nje, MUY KUYy o0uMa 10
40 crpanuua.

Ha npBoj rogunu mpenajeM uyeTupu pasznuuute crBapu. [Ipenajem
creative non-fiction, micame eceja o cedu, To je mocebaH KaHp 3a KOjU OBJIE
HeMa a/IeKBaTHOT IPEBO/Ia, IIPE/IajeM UM I0e3H]y, CTaTHe OOJIMKE Ha TOYETKY
a Ha Kpajy cJI00OAHU CTHX, OHJA UM IpelajeM KpaTke Ipuye, MOpajy Ja
Harpase pu4y oj jefHor nacyca. Ha mpumep, TpaxkxuM J1a Hanuiry npudy oJ
3aaTuX eJIeMeHara: MyIIKapall 1 *KeHa CToje U 4ekajy Takcu. Mnu, abeuena.
CBaka peueHHIIa MOpa Jia IOYHE CIIOBOM U3 aberene. 3aBpUIHU OOJIUK KOjU
Tpeba Ja caBiazajy je KpaTak MO30puIIHU Komaa. Ha kpajy yaca cTyaeHTH
cacTaBJbajy MOPT(HOIUO Ol CBOJUX PaZoBa HACTaJIMX TOKOM CEMecTpa KOoju
JMYe Ha pyKomuce Kibura. MHOTH 01 BbUX HUKAJa HUCY UILJIH Y TTO30PHILTE,
MaKo MMajy OCaMHAaeCT rOIMHA, U MUCJIE Ja j€ MO30PHUILTE UCTO IITO U (QUIIM.
IToe3uja — 3a1ajeM UM MET KHUra, HEMaMO KIBUTY Koja je yOeHukK, Beh mer
HAjHOBUJUX KHI-HMra Koje Oupam Ha KoH(pepeHuMjama. PasroBapamo o Tum
necMama M OHJIa UM 3aJlajeM Ja, Ha MpUMep, HalUIIy COHET WM PeLenT 3a
HEKO jeJI0 aJIM J1a TO y CTBapu Oyze nmecMa, Wi necMe 0 YMETHUYKUM JeTTUMA.

HajBuie crynenara je Ha NpBOj TOAMHHU, YETPHAECT, a HA IECHUYKO)]
paZMOHUIIM WX UMaM JBaHaecT. Takole mpeaajeM U )KEHCKY KIMKEBHOCT Y
20. Beky — ox Pebexe Bect, Bupyunuje Bynd, unramo cBe xanpose. MHore
O THX ITpeIMETa caM cama Kpeupaja a cajia ux rnpeaajy u Apyru npoQecopu.
IIpenajem u cBeTcKy KibkeBHOCT o/ 1650. 10 naHac, Kao ¥ IpeaAMeTe Koje
CBH IIpodecopH Mpeiajy, Kao MITO Cy EHINIeCKa PETOPUKA U CACTaB U EHITIECKU
cacTaB M KIbMKEBHOCT. MOjH CTYZI€HTH Cy U3Y3€THO 100pH, MHOTH O] BbUX CY
3aBpIIWIM Maructparype. Heku cy nokropupaiu, uMmajy o0jaBJbeHE KIbUTE,
HEKH M 10 JBE-TPU, HEKH Cy JOOMIIM Harpaje 3a KmbHre, a jefla je 4ak pajguo
Ha bunmy /{eanaecii ioguna y poiiciugy koju je noouo Ockapa.

Konuxo cu gyio na Ynusepsuimiewy Jlyuzujane Kcasujep u xako cu
ciiuina go by Opneanca?

OBo mu je 28. ronuHa aa npenajem Ha Kcasujepy. IIpumuna me je
TajalIba meduna ogcexa Mumen JInBu. 3aHUMIBHBO j€ /1a je y TOM TPEHYTKY
Ha YHuBep3utety KcaBujep 6o u Tpoje ahppoaMepuuKkix MecHUKa KOjU Cy
caga uzysetHo nosHatu: Toj epuxot, Mejuop [lekcon, koju je HegaBHO OHO
y beorpany, u Tepenc Xej3, cBu Appoamepukanuu. To cy cajia BeJIrKa IMEHa
amepuuke noesuje. OHU cy OmIM ca MHOM JIB€ TOJMHE U OTHIILIH, a ja caM
ocrtana. Toj JlepukoT je roguHy JaHa mpe Hero mTo je gouuia Ha KcaBujep
Kpeupala jefaH JAMBaH JIeThH mporpam, 30Be ce Cave Canem (Ilac yjena),
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npema Harnucy u3 [lommeje. Pekna mu je na je Ty JeTwmy pajlOHUILy TaKO
Ha3Balia jep je To ocMHcInia 3a cede u apyre AdpoaMepHKaHIie, 1a Ce CKJIOHE
Herze o7 Hac OelMX M J1a He pa3MHUIUbajy 0 kuMma. OnroBopuiia cam joj aa
Oux u ja OMX BoJeNa Jia OJIeM Her/e Tako u Ja Oyaem mely Jbyauma Kao mTo
cam ja, aJii 3a MeHe TakBor Mecta Hema. He ocehawm ce kao amepuuku 6enatl.
Ja cam cByrae crpanan. Oceham ce kao Ja j1e0aUM M3HAJ OKeaHa U CBAKOT
MOMEHTa MOTY J1a TaJJHEM U J1a C€ YAaBHM.

Oge itogune je oobjasmwena kruia The Politics of Hope (After the War):
Selected and New Poems, y uzgarmy wyjopuwxe kyhe Roof Books. To je uzbop
u3 loesuje /yopasxe bBypuh Koju cu iy cauunuia, pesenda u 'y Koju cu ynena
HU3 Oenedicaxa pagu pazjauiiberba KOHIeKCila U i080ga HACTAHKA HOjegUuHUX
iecama. Kako ou oitucana pag na 080j krousu?

JlyOpaBka u ja cMO HE caMmo 3ajeHO MPEBOJUIIE, HET0 CMO CTBapale
HEeKe HOBE TlecMe Ha eHrieckoM. JlyOpaBka je je3nuka MeCHUKHUIbA U Urpa ce
peunma, a mopej Tora peTko KOPUCTH 3HAKOBE MHTEPITYHKIIMjE€ U 3aTO CMO
MopaJie Jia pajuMo 3ajeqHo. [ouHy ¥ 1o 1aHa cMO pajuiie Ha KibHu3H. buio
j€ HEeKOJIMKO CTBapu Ha kojuma je JlyOpaBka, Koja MHaue 3Ha €HIVIECKHU (anu
HE Kao ja), THCUCTHPAJIa ajli KOje UMaK HUCY MOTJIE JIa OCTaHy Ha €HITIECKOM.
MeHu je, HapaBHO, TeKe Ja MPEBOAMM Ha CPIICKH, M MOpaM Jia pajuM ca
MIECHUKOM M ca HEKHM KO je OBJIe IECHHK Ja Mperiieia Moje npesoje. To Bure
HE MOT'y cama, ajii KaJia MPeBOAUM Ha €HIVIECKH HeMa Ipobiema.

JlyOpaBka je y mecMama roBOpHJjia Kako Cy Te IecMe HacTalle, a ja caM
TO Omycala y HanoMeHama. Pazmunsbanu cMo 1e 1a ux craBumo. OHzia cMo,
3ajefHo ca uznasadeM, Llejmcom Llepujem n Yapncom bepHcTruHOM, KOju je
HaMMcao MpearoBop, OUTydriIe ja UX UIaK OCTAaBUMO HCIIOJ IlecamMa yMecTo
na Oydy Ha Kpajy KmHre, jep oBo je mpeBoa. Ha kpajy xmure je oOuman
UHTEpBjy ca JlyOpaBKoM KOju caMm ja ypaauia.

Jlybpaska u thiu citle 6eoma paziuyuiiie o UeCHUUKOM CeH30unuiley,
auuionoiuja Kojy cille 3ajegno pagune tpe Hexonuko ioguna, Cat Painters,
cagpoicana je geiuxu Opo UeCHUKUrA U UeCHUKA, MHOULIBO DPA3IUYUTHUX
censubunuineiia. Kaxo je usinegao inaj upenazax u3z jegne y gpyiy uecHuuKy
., Kooy ”’?

Tauno je ma [lyOpaBka M ja MMamMO HOTIYHO pPa3lIM4YUT OJHOC
npeMa noe3uju. OHa muIle je3suuky MOe3Hjy a ja HapaTHBHY, (GOpMalHy U
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y cio6o1HOM cTuxy. buio mu je BeomMa GUTHO J]a CMO Ha T€ JIBE pa3jInyuTe
cTpaHe. AHTOJIOTH]y CMO pajuiie YeTUPHU U M0 roguHe. MuciaumM Ja He Ou
HU OWII0 100po Ja cMO camo Ha jenHoj crpaHu. Cloxwuie cMo ce 1a je
no6po na Oyne mTO BUIE JKeHa, TO je Bpio OuTHO. [lyOpaBka je mo3Hara
Kao (DEMUHHMCTKHIbA, ja HHCAM, alli MoApxaBaM (eMUHHM3aM. AHTOJIOTH]Y
yuHe necMme Bumie o 70 ayTopa a MOJIOBHHY YMHE eHe. J[pyra cTBap oko
KOj€ CMO C€ CIOXKMJIE jecTe J1a HUCMO JKellesle Ja MMaMo MpeBUIle Moe3nje
Koja ce Bpaha ucropuju CpOuje, amu cMO MUMalIM U TakBe MecHUKe. Ty cy
NECHUKUE U MECHUIM PAa3TUYUTHX PENUIHja, UMa aTeucTa, rej NeCHHKa,
PoMkumby KOja je mpBH IyT aHTOJIOTH30BaHA U KEHY KOja je CTPaHKHUIba a
HUje cTpaHall. Ja »uBuUM 36 roxuHa y AMepuIM, OHa XHBH OBIE. Ja cam
CPIICKO - aMepHuKa MECHUKHIbA, OHA j€ jallaHCKO-CPIICKa MecHUKUba. OHa
OBJI€ )KMBH, UMa 00a Ip>KaBJbAHCTBA, AJIM MHUIIE HAa CPIICKOM, Ha hupuiaumy.
Omna je HaIlla MECHUKHIbA, HAPABHO, U janaHcka. MIHcucTupana caMm 1 Ha ToMe
Jla pa3InuuTe BpCTe moe3uje Oyay 3acTymubeHe. JeAnHo OMX MOXKJa BoJena
na je Ouwiio BuIle roesuje Koja je ¢opmaliHa, ajli je jaKo TEIIKO MPEBECTH
pUMOBaHy NO€3Mjy Ha HEKH je3uK. MHcucTtupana caMm U Ha Tome Ja Oyne u
XauKy Moe3uje Koja paHuje HUje ylla3uia y aHTosoruje. 3amTo 1a He? Xauky
je BpJiio OuTaH 3a aMepHuKy MOE3Hjy a O4MTO U 3a cpIicKy. JlyOpaBka ce ¢ TUM
CTBapHMa claraa.

Onna cmo mucane yBon, 3ajennuuku. M omer je Yapnc bepuctun
nucao npenarosop. Ty cy u 6uodbubnuorpaduje uuja je u3paaa oxy3esia MHOTO
BpPEMEHA, alli CBH KOjU Cy BHJIEIM aHTOJIOTH]y CIaxy ce Jia je TO OUTHO —
aKo HEKO JKellM Jla peBe/ie HeKora U3 aHTOoJIOTHje oMax MMa CBe MoTpeOHe
nozarke. Takohe cam cHMMMIA 25 MeCHUKA U3 aHTOJIOTHjE M MTOCTaBHUJIa Ha
MHTEpHET TaKo JIa 3aMHTEPECOBAHU MOT'Y Jla Uyjy KaKko BUXOBE IIECMe 3ByUe
Ha CPIICKOM j€3HKY.

Wnaye, ronuHama o0jaBJjbyjeM INpHKa3e KibUra CpIICKE Moe3uje H,
nonekan, npose (World Literature Today; Serbian Studies) u onna3zum Ha
KOH(epeHIIje 10 11EJIOM CBETY I7ie TOBOPHM O CPIICKUM MECHUIMMA.

Ca enineckol Ha cpUcKuU tipesena Cu HU3 amMepudkux ecHuxa, uzmehy
ocianux u tlecme ceoi mysca [lona I'epuja, American Ghosts: Selected
Poems. Kako je usinegao wiaj ipoyec iipegoherva ca enineckoi Ha cpicku?

IIpBa moercka KmHra Kojy cam Ipeseia Ha cprcku ouina je [lonosa
necHuuka 30upka. HberoBa moesmja je Temka 3a mpeBoheme, OH HMa
HEBEpOBAaTaH PEYHMK, CBAKOI JaHa 4YyjeM HEKy HOBY ped o] mera. 3aro
je BeoMma Texak 3a mpeBod. Kan cam 3aBpmia, paauwna cam ca MBanom
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MunankoB u bparucnaBom Munanouhem, fa cpequmo necme, U To je 6uio
jaxo nemo. MBana 3Ha enrnecku, bara He, cam mporiec je 6uo cjajan. Huje
OWJI0 TIYHO MCIIPAaBKH, Majia MHUCIUM Jia TPeIiuM y mhaaexuma. He 3Hawm,
HHUCaM Ty TPHUJECET LIECT roJluHa, J00po je Ja yOmITe U TOBOPUM CPIICKH.
3HaM JbyJie KOjU O/ly U TIOCTIe MeT UM JeCeT rofinHa 3a00pase je3uK.

Jla nu Ou wiu Ouno naxkwe ga ce 08aj UHILEPS]Y 80gU HA eHITeCKOM?

He, HapaBHO, OBJC CaM CaJia 1 BOJIMM Jia TOBOPUM CPIICKH.

Lon u wiu umaite cuna lluiiepa xoju je caga na xoneuy. /{a au Iuitiep
iosopu cpucku? Jla nu wiu je Ouno 8ajxicHo ga ia HaAyyuul C80M Matlleprbem
jesuky? 3awitio?

OmH ce 308e [lerap. Tamo je [leraap, ayro a, oae [lurep, Hurae my He
norojie ume. U oH, kao u ja, nedau Herme uzMelyy.

Kaxkae ognoc mucnuw ga iigoj cun uma pema cpickom jesuxy u wiia
cu paguna y iwiom cmepy?

[Terap ce poano 2003. rogune, a 2005. ce noronuo yparan Karpuna. To
j€ TOTIyHO TTPOMEHMJIO Halle KuBoTe. [0y TaHa HUCMO YKHUBEJIH Y CBOjOj
kyhu. U3ryounu cmo 2500 kmura, [lerpoBe urpauke, jeHO BpeMe cMO OUTu
6eckyhuurm. Mumen JIuBu Ham je oneT momora, omoryhuna je na 6yaemo
y jenom crany y CeBepnoj Kaponunu uetupu mecena. [Torom cmo Ommm
y Munecotu, u Ha ¢dakynrer cMo ce Bparuiau 2006, na 6u 2007. y janyapy
nonuta oHoBo y beorpan jep je [lon no6no ®yndpajToBy CTUTICHAH]Y KOJY
HHUCMO MOTJIH Ja ofpiokumo. Taza je [lerap umao y jenno o0aHUIITE M TEUHO
MIPOTOBOPHO CPIICKH. buito je Ty u apyre jeie U3 HHOCTpaHCcTBa. [lomro cmMo
ce BpaTwiii y AMEpHKY CBaKOT JieTa CMO OBJie Aosa3uin. Kana je umao cenam
— 0caM TOJIHA CXBAaTUJIa CaM J1a He MOTY J1a pa3roBapaM caMo CPIICKHU Ca BbHM
Y OHJIa caM Ojf HeKoT Tobuia nHpopMaImjy 1a nmocroje yacoBu npeko Ckajma
KOje Jaje jeHa CTYJCHTKHIba Ha MOCTIUIUIOMCKHM CTyaujama n3 Huma 3a
nerty u3 aujactope. OHa je 6wia npodecop cprickor [lerpy cemam roguHa.
Kama Gucmo monasuinu oBze mpeko Jieta y Humry je mmao dacoBe cprickor
ykuBo. buna je cjajua. [menanu cy uprane gpuamoBe 3aje1HO, YUTAIH [TECME
Ha CPIICKOM, y4yuWia ra je o Kyntypu. llerap mumie cprcku, hupuinumoMm u
naruauoM. Mimao je mpobiema Ja oneT mporoBOpH, jep OB/IC HEMA JIPYIITBO
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U HeMa ¢ KUM Jia pa3roBapa Ha cprickoMm. Mmak 6u Bosieo 1a opae Oyae Ha
MacTepy roAMHy JaHa jep TO je jeJMHM HA4YMH J1a TIOBPATH jE€3UK KOjU MY je
’ymao y ymm” Kaf je 0uo Maj.

Iyio cu 'y CA/l u oxkpyscena enineckum jesuxom. /a nu jow ionexag
pea-iyjews Heouekueano Ha cpickom jesuxy? [a au ce maieprou jesux
U3HeHagHo Upobuje y ogpehenum cumlyayujama y Kojuma ia ne ou ouexusana?

Nmam myHO mpujarespbuiia y AMEpUIM C KOjUMa pasroBapam Ha
CPIICKOM U Ha €HIJIECKOM, aJld HaM Ce y pa3roBopy Memiajy peun. Ha npumep,
”IIta here na panure 3a Thanksgiving?”” Kama pasroBapam ca AMepukaHIinMa
HUKaJa He MeIIaM je3uKe.

Mma n HeKHX CTBapu U3 KyJAType, Koje Cy MU 3aHHUMJbUBE, Ha IIPHUMED,
”HUCH 4yBao OBIIC C FbHM’, TIITO MIOHEKA/] TOBOPUM CBOJHM CTY/JICHTHUMA KaJia,
pernmo, o Yapncy Cumuhy roBope kao “Yapicy”. OHaa ux yrno3zopaBam Ha
TO 12 Tpeba na kopucte npesrume, CUMHK, Kako jé OH U3MEHHO CBOje HMeE.

A u? Kako ce wiu uipesusaut?

Ja cam busbana JI. O6panoBuK, jep, HApaBHO, OBJC HE 3HAjy 3a ~h”.

lina wpenyiuno upuilpemaut?

Yexkam m3naBaya y CpOuju na mpuMu U 00jaBH TPEBOJ KHHHIE
Hukoinuiio na cpruckoM. [lopen tora romuHama Beh paguM Ha CBOjUM
memoapuma. Ha mponehe 2026. nzahu he moja HOBa kmHra, mera 30Mpka
noesuje, Koj yHuBepaurerckor uznasada LSU Press, jeqHor ox HajO0pHX 32
noesujy. Ilocne Tora ce Bpaham nucamy mMemoapa. [lnanupam u 6apem jour
JIBE KILUTE MOE3Uje U 30MpKyY TeKCTOBa ca KoHpepernuja. U jenan kysap!
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As if I Were Floating above the Ocean'

Interview conducted by Biljana Dojcinovi¢
https://orcid.org/0000-0002-8684-2350

Biljana D. Obradovi¢ is a Serbian-American poet, critic and translator.
Before she moved to the United States of America in 1988, she has lived in
Yugoslavia, Greece and India. She obtained her B.A. from the Faculty of
Philology, University of Belgrade, and her M.F.A. in Creative Writing from
Virginia Commonwealth University in Richmond, Virginia. She received her
PhD in English at the University of Nebraska, Lincoln. Czech Republic’s
Masarik Academy of Arts awarded her a medal for her artistic achievements.
In 2015, Xavier University of Louisiana in New Orleans, where she teaches
Creative Writing and other classes at the Department of English, presented
her with the Norman C. Francis award for excellence achieved throughout
her research. She received the Rastko Petrovi¢ award for her second book of
poetry, Frozen embraces. Along with Dubravka Puri¢, Biljana D. Obradovi¢
received the Misa Pordevi¢ award for the anthology of contemporary Serbian
poetry — Cat Painters. The formal occasion behind this conversation was the
2024 publication of selected poems written by Dubravka Puri¢ and translated
by Biljana D. Obradovi¢ into English within the collection titled The Politics
of Hope (After the War): Selected and New Poems.

You received your B.A. in English language and literature at the Faculty of
Philology in Belgrade, yet you have lived in various places in Yugoslavia and
worldwide — from Greece, to India and the USA. You teach creative writing and
other classes at the Department of English language, at the Xavier University
of Louisiana in New Orleans. As a poet, translator and professor, you live
in different languages. Do you see yourself as a sort of a language nomad,

someone whose mind constantly translates (to paraphrase Rosi Braidotti)? Is

that strenuous for you?

I was born in Bitola (of Serbian parents), surrounded by the Macedonian
language, because my father was a customs officer at Yugoslavia’s border
with Greece. Later on, we moved to Negotin, where most of the children
were of Vlach minority, so, once again, [ wasn’t familiar with the language.

1 This interview originated as a part of the HerCuLIS project (Digitization of Heritage Culture and
Language Identity of Serbian Diaspora) funded by the Republic of Serbia’s Science Fund (number
1548).
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As my father got a new position within the Ministry of Foreign Affairs of
Yugoslavia, we left Belgrade and moved to Greece in 1969. I couldn’t speak
a word of Greek or English as I was in fifth grade of an American elementary
school. I think the foreign language in Yugoslavia at the time was only taught
from the fifth grade. So, that fall I had to start attending the fifth grade of the
American school, in English which I couldn’t speak at all. That summer I
began to study English with Mrs. Rossi, a Greek woman married to an Italian.
She was, also, a French teacher in my new school. She couldn’t utter a word
of Serbian. So, I was “immersed” right away. She would pick up a glass and
say “glass.” As I didn’t have the word “glass” on my mind, I would learn the
term directly in English. And that’s how I learned the language. We started
with a picture-book, Dick and Jane, which had one to two sentences per page,
along with pictures which were odd for me at the time as [ was already nine
years old then. I also found some cultural aspects of America odd in those
pictures, such as the grill on which they roasted corn. Later I saw that they
actually do that every weekend.

When I started school, the teacher, Mrs. Gregoriadis, taught me English while
all the other students studied French. The children teased me, but that was
just an incentive for me to learn the language as soon as possible and to speak
it well. I started speaking it within one year. I finished the eighth grade of
elementary school in Greece. Then I went to first grade of high school in
Belgrade, after which I moved to India. I spent four years in Bombay, finished
high school there and came back to Belgrade. In 1980, I enrolled at the Faculty
of Philology for a double major — English and French. French was my third
language. I also learned Greek pretty well while living there, although I, also,
learned it, later on, through courses and I used it when visiting my parents
who moved back there. I can read and communicate in Greek. I didn’t learn
Hindi in India, nor any of their other languages. Thus, once again, there I
was a stranger, because all other children knew one more local language. So,
I don’t translate into English, I think in it. When I’m here I think in Serbian.
There are some words I know in English, but cannot remember in Serbian and
vice versa.

You have published four poetry books until now — three of them bilingual,
Frozen Embraces; Le Riche Monde; Little Disruptions, and the fourth one
in English Incognito. What does it look like to translate your own poetry, as
opposed to writing it down directly to Serbian?

I started writing poems when I was eight years old, first in Serbian and right
after that in English. [ might have written two-three poems in Serbian. All my
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poems in Serbian are translations, but not necessarily done by me. Some of
them were translated by other people, but [ was the one who adjusted them for
the Serbian culture, for this context.

Why did I even write? I wrote because I constantly moved around. So, I wrote
letters to my friends, I had regular correspondence with friends I met abroad
who are all over the world as well. To this day, I do the same, I correspond with
many people, which is a dying habit, I think. In today’s world, we exchange
text messages through our phones. One of the letters I sent to my friend was
sixty pages long. She must have thrown it away, however, for me, it was
important to put myself on the paper, to write about myself, and at one point
it transformed from prose to poetry.

Who were some of the poets who impacted you at different stages?

When I started thinking about poetry as a child, Desanka Maksimovi¢ was
my role-model. I had that honor to meet her and talk to her, and I was even a
guest in her home twice. I translated a whole book of her selected poems and
published eleven of them. That book of poetry still hasn’t been published,
although some of those poems were a part of my M.F.A. thesis which mostly
contained my poems. I don’t know if children are familiar with “A Bloody
Fairytale” today, but Desanka was truly a great role-model for me. After
that I started reading English and American poetry and it was rather difficult
because I read older poets like Keats and Shelley and I didn’t see myself in
it. It was not interesting to me. Not until I went to America. My professors
there were poets who influenced me to a large extent: Margaret Gibson, Dave
Smith, Greg Donovan. Dave Smith was my mentor for the M.F.A. thesis and,
to this day, we collaborate regularly. What did they choose for us to read?
Every year in our Creative writing classes we read at least five newest books
of contemporary American poets. In the summer of 1988, before I departed
for my graduate studies in the US, in August, | met two American poets who
were in Belgrade on a Fulbright, Phillip Dacey and Larry Levis. I stayed in
touch with Dacey. He was a formal poet, i.e., he wrote in certain forms, which
was not popular at that time in America. My professors did not teach that, but
Dave Smith insisted we write a sonnet and not only the dominant free verse.
I am deeply grateful for that. I write many formal poems besides free verse
and I teach that to my students. They should learn how these are written as
well, because it is not simple at all. I was interested in poets like Anne Sexton
and Caroline Kizer. They were writing from the 1960s as confessional poets.
Robert Lowell (one of the leaders of the Confessional movement) was, by
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the way, Hilda Raz’s professor, who was my professor in Nebraska. So, in a
way, | am the “descendant” of Lowell’s. Sylvia Plath is interesting, although
I prefer Anne Sexton. “Daddy” is Plath’s only poem my students must read.
Anne Sexton wrote poems women hadn’t written until then, for example “In
Celebration of My Uterus.” That’s the kind of poem a man cannot write. Or,
“Menstruation at Forty.” I knew Caroline Kizerin person, as well. (She wrote
the famous poem “ProFemina” after which the Serbian magazine was named
after).

You studied Creative Writing when that was an unfamiliar field here. How did
it come to that?

Professor Tihomir Vuckovi¢ from Faculty of Philology told me about creative
writing because he knew I wrote poetry in English. I wanted to publish my
poems in Znak, the undergraduate student magazine, but [ was told to translate
them into Serbian. “Why?” I asked, “This is the Faculty of Philology?” I was
told the same thing in Knjizevne Novine — this can’t be done; it can only be
published in Serbian. It was in 1986 or 1987. Professor Vuckovi¢ suggested |
go to America to study creative writing. He told me, go to the American library
in Knez Mihailova street. So, I did just that — there were three pages of small
print about the creative writing programs, so I applied to those I was familiar
with. My father paid the application fees which were very expensive at the
time — I applied to seven or eight of them, to Harvard, Yale, the universities
I had heard of. None of them admitted me. Next year, my father told me to
try one more time, so I applied to the University of lowa, which was the first
and most famous university for creative writing. I wasn’t accepted there, but
I did get acceptance letters to the other two I applied for. In March 1988 1
went to the US for a month, for the first time, in order to get acquainted with
the country and to visit the universities I had applied for. After I got admitted
to Virginia Commonwealth University, I enrolled, and moved to Richmond,
VA in August 1988. They had just rolled out this program four or five years
before. So, I was the first foreign student in it.

How long does your course of creative writing last? What do the students take
from it? To what extent is it linked to what you teach in your English language
and literature course?

I teach several courses of creative writing that last one semester. Introduction
to Creative Writing is taught to freshmen. In the second year we have a poetry
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workshop. In the third year they read contemporary poets and we work on
something more specialized, such as the influence painting, or music, has on
poetry. And in their senior year, students write a thesis about poetry — a book
which should be maximum 40 pages long.

In the first year I teach four different subjects. I teach creative nonfiction,
writing essays about oneself, a specific genre which doesn’t have an adequate
translation here. I teach poetry, established forms at first and then free verse
in the end. Then I teach short stories where they need to write a story from
one passage. For example, I ask them to write a story which contains the
assigned elements: a man and a woman are waiting for a cab. Or, the alphabet.
Each sentence must begin with a letter from the alphabet. The final form
they need to master is a brief play. In he middle and the end of the course,
students gather all the work they created during the semester into a portfolio
which resembles a book manuscript. Many of them have never been to a play,
although they are eighteen years old, and they think theatre is the same as
film. In Poetry Workshop, I assign five books. We don’t use a textbook, but
rather five recent collections of poetry I choose from the conferences I go to.
We talk about those poems and then I ask them to write a sonnet, for example,
or a recipe in the form of a poem, or a poem about some artwork.

The lagest number of students are at freshman year — fourteen. I have twelve
at the poetry workshop. And I, also, teach Women’s Literature of the 20th
century — from Rebecca West, Virginia Woolf, we go through all the genres.
I have created most of those subjects myself, and now others teach them,
as well. 1, also, teach World Literature from 1650 to modern times, along
with other subjects all the professors teach, such as English Rhetoric and
Compoistion or English Composition and Literature. Some of my students
have been exceptional; many have received their M.A. degrees and some
have received their PhDs, have their books published, some even two-three of
them. Some are, even, awarded. And one of them worked on the film /2 Years
a Slave, which won an Oscar.

How long have you been at the Xavier University of Louisiana? How did you
end up in New Orleans?

I have been teaching at Xavier for 28 years. I was hired by Michele Levy,
the head of the department at the time. What’s interesting is that three
African American poets who are now extremely famous were at Xavier
University at that particular moment: Toi Derricotte, Major Jackson, who
visited Belgrade recently and Terrence Hayes. Those are now well-known
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names of contemporary American poetry. They were there with me for two
years and they left, leaving me behind. A year before coming to Xavier, Toi
Derricotte created a great summer program called Cave Canem, inspired by
the inscription from Pompeii. She told me she gave that title to the summer
workshop because she envisioned it for herself and other African Americans,
as a retreat from Whites and a place where they don’t have to think about
them. I told her I would love to have such a retreat for myself, where I can go
and be with people who are like me, but that I don’t have a place in the world.
I don’t feel like an American White person. I am a foreigner wherever I go. |
feel as if I were floating above the ocean, and that I can fall and drown at any
given moment.

This year The Politics of Hope (After the War): Selected and New Poems
was published by Roof Books from New York. This is your selection of poems
Dubravka Puri¢ wrote. You have, also, translated and annotated them with
the aim of giving the context and motive behind certain poems. How would
you describe the work on this book?

Dubravka and I not only translated together, but we also created new poems
in English. Dubravka is a language poet and she plays with words. Besides
that, she rarely uses punctuation, so we had to work together. We worked on
the book for a year and a half. There were a few things Dubravka, who knows
English (although not like me), insisted on, but which could not be preserved
in English. For me it’s, of course, more difficult to translate into Serbian, so
I have to work with the poet and someone who is a Serbian poet and who
can go through my translation. I cannot do this on my own. However, when |
translate into English, I don’t have the same issue.

In her poems, Dubravka talked about the origin of those poems, which we
described in the footnotes. We contemplated where to put them. Then we
decided, along with the publishers, James Sherry, and Charles Bernstein who
wrote the preface, to leave those notes below the poems instead of moving
them to the end of the book, because this is, ultimately, a translation. At the
end of the book, there is a comprehensive interview with Dubravka which I
led.

You and Dubravka differ a lot as far as your poetic sensibilities are concerned.
The anthology you two worked on a few years ago, Cat Painters, contained a
large number of poets, with a variety of sensibilities. What did that transition
from one poetic “skin’ to the other look like?
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It is true that Dubravka and I completely differ when it comes to our attitude
towards poetry. She writes language poetry while I write narrative, formal
and free verse poetry. It was very important for me to differ like that. We
worked on the anthology for four and a half years. I don’t think it would
have turned out as well as it did, if we had been on the same side. We agreed
that it should contain as many women as possible, that was very important.
Dubravka is known as a feminist, while [ am not a critic like her, although [ am
a feminist. The anthology comprises of poems written by more than seventy
poets, half of them women. Another thing we agreed upon was that we didn’t
want it to have many poems reverting to Serbian history, although such poets
were present. We included poets of various religions, atheists, gay poets, a
female Roma poet who has been included in the anthology for the very first
time and a woman who lives in Serbia, but was born abroad. I have been
living in America for thirty-six years, while she has been living here. I am a
Serbian-American poet, she is a Japanese-Serbian poet. She lives here, has
dual citizenship, yet she writes in Serbian, in Cyrillic. She is a Serbian poet
and, of course, a Japanese one. I insisted on having different types of poetry
presented. I only may have preferred having more formal poetry. However,
it is very difficult translating poetry that rhymes into a target language. I,
also, insisted on having haiku poetry which was not included in anthologies
before. Why not? The form of haiku is truly important for American poetry.
The same can, obviously, be said for Serbian poetry, as well. Dubravka agreed
with these points.

Then we wrote the introduction together. Charles Bernstein wrote the preface.
Then came the biobibliographies, as well. We invested a lot of time in
gathering and making them, but everyone who has seen the anthology agrees
that this was an important step — if anyone wanted to translate anyone from
the anthology, they would have all the necessary information available in one
place. 1, also, recorded 25 poets from the anthology and I’ve uploaded those
recordings to the internet so that anyone who’s interested can hear what their
poems sound like in Serbian.

Besides this, I’ve been publishing book reviews of Serbian poetry and,
sometimes, prose (World Literature Today, Serbian Studies) for years now,
and I attend conferences all over the world and I use every chance to write
conference papers on Serbian poetry.

You translated quite a number of American poets from English to Serbian.
Your husband, John Gery, is among one of those poets, with American Ghosts:
Selected Poems. What did that process of translating from English to Serbian
look like?
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The first book of poetry I translated into Serbian was John’s. His poetry is
difficult to translate. He has an incredible vocabulary. I hear new words from
him every single day. That is what makes it rather difficult to translate. When
I finished, I worked with Ivana Milankov and Bratislav Milanovi¢ on fixing
the poems, which was a pleasant process. Ivana knows English well, Bata
does not. The process itself was fun. There weren’t many corrections, but I
think I tend to make mistakes when using cases. I don’t know, I haven’t lived
here for thirty-six years, I think it’s good I still speak Serbian at all. I know
people who’ve left their country and then forgotten the language overall after
five or ten years living abroad.

Would it be easier for you to conduct this interview in English?

No, of course not. I’'m here now and I love speaking Serbian.

You and John have a son, Peter, who's in college now. Does Peter speak
Serbian? Was it important for you to teach him your mother tongue? Why?

His name is Petar. Over there he is Petaar, with the elongated a, while here he’s
Peter. They never get his name right. He’s, just like me, floating somewhere
in between.

What kind of attitude do you think your son has towards Serbian language?
What did you do regarding that?

Petar was born in 2003. In 2005 Hurricane Katrine occurred. That completely
uprooted our lives. For a year we couldn’t live in our own house. We lost
2500 books, Petar’s toys. We were homeless for a while. Michele Levy
helped us once again. She provided accommodation for us in an apartment
in Asheville, North Carolina for four months. Then we went to Minneapolis,
Minnesota, and we came back to New Orleans to teach in fall 2006, only to
go to Belgrade in January of 2007, because John got the Fulbright stipend he
couldn’t defer. That’s when Petar attended kindergarten and started speaking
Serbian fluently. There were other children from abroad there as well. After
moving back to America, we came back here every summer. When he was
seven-eight years old, I realized I cannot use only Serbian with him. That’s
when someone informed me that a graduate student from Ni§ held online
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lessons, through Skype, for children from the Diaspora. She was Petar’s
professor of Serbian language for seven years. Whenever we were here over
the summer, he would have in person lessons in NiS. She was amazing. They
watched cartoons together, read poems in Serbian, she taught him about the
culture. Petar can write Serbian, both in Cyrillic and Latin letters. He did
struggle a bit with starting to speak it anew, because here he doesn’t have
friends with whom he can speak Serbian with. However, he said he would
like to do his M. A. studies here for a year, as that is the only way to regain his
language skills which “entered his ear” when he was a kid.

You’ve been in the US for a long time and you’ve been surrounded by the
English language. Do you still react in your mother tongue in unexpected
situations? Does it break out unexpectedly in some situations where you
wouldn t expect it to do so?

I have some friends in America with whom I talk in Serbian and in English,
but words mix in our conversions. When I talk to Americans, I never mix
languages.

There are some cultural aspects I find interesting, for example, “you didn’t
look after the sheep with him,” which I use sometimes with my students when
they talk about, let’s say, Charles Simic as “Charles.” That’s when I alert them
that they should use his last name, Simic, as he changed it.

And you? What's your last name?

I’m Biljana D. Obradovic, because, of course, “¢” is not a part of their alphabet.

What are you working on at the moment?

I am waiting for my Serbian publisher to accept and publish the translation
of my book /ncognito in Serbian. Apart from that, I have been working on
my memoirs for years. My new book, Called by Distances, the fifth book of
poetry, will come out in spring 2026. It will be published by a university LSU
Press, one of the best for poetry. After that I will put the focus back on my
memoirs. [ plan on writing at least two books of poetry and one collection of
conference papers. And a cookbook!

Translated by Marija Bosanc¢i¢
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