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KPO3 TBO3JJEHY 3ABECY

Yuusepsuret Komrymb6uja

(Brian K. Goodman. The Nonconformists:
American and Czech Writers across the Iron Curtain.
Cambridge, MA & London: Harvard University Press, 2023, 368 pp.)

Y1nuaj XmagHor pata Kao I7100aTHOT MIe0IONIKOT CyKoba Ha pasBoj
KIBJDKEBHOCTH TIPUBYKAO je MaKiby KIbJDKEBHIX MCTPaXKyBaya jOII I0-
4eTKOM IefieceTux ropuHa 20. Bexa. Beh Tana je Epux Ayep6ax y cBom
no3HatoM ecejy ,Pumonornja cBeTcKe KMKEBHOCTI yIIO30paBao Ha
CTaHfIapiM3alMjy KYyITypHUX oOpas3alna y ABa JOMMHAHTHA M/eO/IOIIKa
kamna (Ayep6ax 2009: 115). O Tor TpeHyTKa, upieje, I0jMOBU U IIPO-
671eM11 IOTEK/IN 13 X/Ia[JHOPATOBCKOT KY/ITYPHOT KOHTEKCTa — Off ITOJIN-
TUYKe [MMeH3Mje MIOeTUIKUX [IPorpama, IpeKko crennupmniHnx obmmka
M3/IaBaIlTBa (CaMM3[aTy, TAMU3NATY UTH.), O KYITypHe AUIUIOMATuje
u 6opbe mjeja — MOCTajy IpeMeT CBe MHTEH3UBHIjET MHTEpecoBama
KIbJDKeBHe KpuTHKe. VIak, OHO INTO KIbVDKEBHM KPUTUYAPU YECTO
Hucy npumehusanu je Ayep6axoB yBuI Ia Ta aBa obpacla — ,,eBpoIl-
CKO-aMepPUYKI" U ,,pyCKO-O0/bIIEBIYKI — KOTIVIKO TOJ Pa3/IN4NTO U He-
HOMMP/bUBO U3IIeJaJIa, y CTBApy HUCY OuIa TONMMKO Apyraunja. buso je
notpebHO fa mpolhe HeKONMMKO fHeleHMja of Kpaja XmagHor para jja 6u
BUXOBM MehycoOHNM yTuIlaju, IpoXKuMarma U CIMYHOCTH [OCTA/IN TeMa
KIbVDKEBHUX U UICTOPUJCKUX CTY/INjA.

Kmwura bpajana K. I'ynmana Hexongopmucitiu: Amepuuku u veuiku
uucyu tpexo I'eo3geHe 3a6ece yTeMe/beHa je Y pellaTMBHO HOBOM, TPaH-
CHAI[MOHATHOM HPUCTYIy U3y4yaBamy KIVKEBHOCTM TOKOM XJIa/[HOT
para. OBaj IPUCTYTI je y BeIMKOj Mepy 0C/I060DeH MaeonomKnx Hacaara
nmbepanHor TpujyMdanusMa fieBefleCeTUX ¥ paHUX JBeXV/baJUTUX TO-
JIVHA, KaJi Cy KIVDKEBHOCT, KYITYpYy U MCTOpUjy XJIafHOT paTa TyMa-
YV/IY HETOBU CBEJOIM M YYECHUIIN, a MICTPAXKMBAUM YITTABHOM HEKpU-
TUYKM TIpey3UMaIy caMopasyMeBame yiore akrepa. HacympoT Tome,
TPaHCHAIVIOHAJIHY IIPUCTYI HACTOjU ja mpeBasube OI0KOBCKY MOfeny
Ka0 aHA/INTUYKY OKBYP M YKake Ha HETUIIMYHA IPOXXIMalba, I1apasese
u xoH¢nukre Mehy KynTypHuMm ¢peHomennma c obe crpane I'BosmeHe
3aBece. JJok ce MONMMTUYKA ANXOTOMMja y3uMa Y 003UpP K0 KOHCTPYK-
TUBHA CUJIa KOja yTUYe Ha PAa3BOj KIbVIKEBHOCTY, OHA C€ HE CXBaTa Kao
flaTocT, Beh ce lbeHa CTabMITHOCT IPeUCINTYje KPO3 UCTPaXkKiBambe ,aTH-
OUYHUX  KIbVDKEBHUX (peHOMeHa.
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Y3 yBop, mposnor u enusor, oCHOBY I'yiMaHOBe CTy/Mje YMHU IIeCT
Hor/1aB/ba mocBeheHnx KOHKPeTHUM CyCpeTMa aMepUUYKMX U 4eX0CTIO-
BAa4YKMX IMcala Off IPBUX IIOCIIEPATHNUX TOAMHA O KOJIAIICa eBPOIICKOT
conyjamm3Mma. IlojaM n3 HacmoBa— HEKOH(GOPMUCTHU — MO33jM/bEH je Off
BamyraBa XaBera, Koji ce mUMe CIY>XIO fa OM ONMNUCAO0 3ajefHUIy MH-
Te/leKTyasIalla Koja Kpo3 KIJDKEBHOCT IIPY>Ka OTIOP ,TOTAIUTAPU3MY .
Ipyrum peunma, ['yamaH mon HekOH(GOPMMCTMMA IOpa3yMeBa KOH-
KPeTHY I'PYIly 4eXOC/TOBAauKMX IUCHJeHaTa — MIcalla Koju y ofpehenoj
MepH fiefie TIOJIUTUYKA U TI0eTUYKA yBepemwba — 10K je M300p aMepUIKux
ayTopa ofpeheH BIXOBUM KOHTAKTHMA C OBOM AVCHU/EHTCKOM IPYIIOM.
Y TOM CMMCITY, KIbUTa je 3aMUII/beHA He Ka0 KOMIIAapaTUBHY IIOI7IE] Ha
4eXOC/IOBaYKM U a/ITepHATHBHY aMePUYKY KIbVDKEBHM >KMBOT, Beh Kao
CTyAVja jemMHCTBEHOT (heHOMEeHa TpPAaHCHAIMOHATHOT Kapakrepa. Ha
npumep, ['yiMaH ipatu Kako Cy Ioj, AMPEKTHUM yTUIajeM YeX0CI0Bay-
KJIX HeKOH(OPMIUCTA aMEPUYKY KIbVDKEBHY MHTETIEKTya/ILN pefedyHI-
Ca/IM IojaM JbY[ICKMX IIpaBa KpajeM ceflampaeceTux roguua 20. Beka. Peu
je 0 MHTepaKIMjy KOjy ayTop CXBaTa Kao ,MHOBaTUBHY KOMOMHALUjy* (4
novel fusion), IOeTUYKM ¥ TOTUTUYKM Tpehu ITyT.

IIpBo noraB/be, HACIOB/BbEHO ,,}JoBek Koju je HecTao” (The Man Who
Disappeared: Franz Kafka between Prague and New York), 6aBu ce pe-
LEMIjoM 3ajeJHIYKe UAEHTUTETCKe PUIype y MPAIIKNM U by jOPIIKIM
KIbVDKEBHVMM KPYroBuMa TOKOM XmagHor pata — ®pannom Kadxowm.
ITornaspe npatu ¢popmupame cnmke Kadxe kao ,IpOTOTUIICKOT ANCK-
JICHTCKOT ayTopa“ Kpo3 KOMIApaTMBHY aHaInU3y Cykoba MHTepHpeTa-
I1ja y aMepU4KOM M 4eXOC/IOBAYKOM KIbVDKeBHOM XMBOTY. [ToueBmn
Ol paHIX, paJiINKaTHO JIeBUX TyMadewa Kagke y mehyparHom nepuopny,
npeko ocropasama Kadknnor gena op crpane Eqmynna Buncona, mero-
BOT ITPOMEH/BUBOT, a/IM YBeK YIUTHOT CTaTyca y rmocnepaTHoj Yexocso-
BAuKoj, I1a CBE JJO AaHTUTOTAJIUTAPHUX TyMauea C KojuMa ce HeKoHpop-
MUCTIUYKM IICIU ¢ 06e cTpaHe ['Bo3neHe 3aBece upeHTUPNKYjy, [ynman
nokasyje ga KapkmH KynTHM cTraTyc TokoM XJIafHOT paTa MIIAK MMa
Behn 3Havaj off 3ajelHNYKOT AHTUKOMYHUCTUYKOT oceharmba aMepuyKux
¥ 4eXOC/IOBAYKMX NVICUAEHTCKUX ayTopa. Kadxa je mocmysxmo xao lingua
franca y Ks1keBHOj KOMYHMKaLMju AMeprKaHaIa 1 Yexa TOKOM ceflaM-
fleceTuX 1 ocampieceTux ropuua. Cnysxehn ce meropom mnapadoanakom
U IBOCMIUCTIEHOM IIOeTUKOM, IICcu ¢ obe cTpaHe ['Bo3jieHe 3aBece Ha-
CTOjanu Cy fia n36erHy jeHOCTpaHa MOMUTHYKA TyMadera IMOJCTaKHyTa
X/IaJHOPATOBCKYM KOHTEKCTOM ) FeTOBOM OCOOEHOM iMHaMMKOM. Taj
e/IeMeHT TeXXbe Ka /IUillepapHOCilii, KOjy aKTUBHOCTY IUCAllAa Pa3IKYyje
Off APYTMX aHTAKOBAHUX MHTE/NEKTYyanana, I'yiMaH feMOHCTpMpa Onm-
cyjyhn crparernje popmynucama KmbIKEBHUX ITOETUKA KA0 OfTOBOpPa
Ha MIOINTUYKY KOHCTEeNALNjy IVPKYy/IUCamba 3Hama. Jmak, nokasahe ce
fla je CTPyKTypaaHa HOMNTHYKA QYHKIIMjA Te BUIIECMUCTIEHOCT MOHe-
Kajl O1J1a 13a30B He CaMo 3a IIeH30pe VWJIN MCTOopUYape KibI>KeBHOCTH,
Beh u came nucue.
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Ipyro mornasiwe, ,,JI3a 3marHe 3aBece” (Behind the Gold Curtain:
F. O. Matthiessen on the Czechoslovak Road to Socialism), onucyje my-
ToBame Ppancuca OTa MaruceHa, ayTopa Kmure Amepuuxa peHecanca
(American Renaissance: Art and Expression in the Age of Emerson and
Whitman) n nomynapusaTopa OBOT TepMIHA, Y UeX0ClI0BauKy Kpajem
Y4eTpieCeTUX rofjHa. 3aMHTEePeCOBaH 3a CHeNUPUYHY ,4eX0C/IOBAUKI
nyT y coumjanusam’, Marucen 1947. rogune opmasu y IIpar xao ,cTy-
JIEHT y IpoecopCcKoj Ofopy™ la ONPKM IMKITYC IIpeflaBamba O aTepHa-
TUBHOM KaHOHY (dissenting canon) aMepyyke KiJKEBHOCTH, aIi U fia
Ce YIO3Ha C HOBUM OO/IMKOM COLMjanM3Ma y U3rpafmy, cxBaheHor kao
IpORYy>KeTaK Oyp>KoacKux croboya y eKOHOMCKOj cepu. ['ynmMaHOB mpu-
ka3 MatuceHoBor 6opaBka y IIpary HapouuTo je 3aHUM/BUB jep ce 6aBu
paHOM (a3oM 4eXOC/IOBAYKOr COLMjanu3Ma, mpe 1948. v moTIyHor mpe-
y3uMama BIacTu of crpane KomyHuctiake mapTuje. OCuM onuca mero-
BOT HAaCTOjarba Jia aMepPUYKY KIbVDKEeBHY KAaHOH IIPECTaBy Ka0 KPUTYUKY
3BaHIYHE Bep3Mje aMepMYKOr HaulMHa >KMBOTA, OBO IIOI/IAB/bE HYAU U
yBUJ Yy paHO hopMMpame HOBe IIOCTIepaTHe TeHepallyje 1eBO OpMjeHTH-
CaHMX KIJDKEBHUX MHTeIeKTyanana y YexocmoBaykoj npe Hero mro he
ce OfIeNINTH Y IBa KPYTA, ,TBPAUX U ,,yMEPEeHNUX JIeBUYapa, off Kojux he
MHoOTry npehu y aucuaeHTcke Kpyrose.

Tpehe nornasiwe, ,,KykaBuukm Bogud Kpo3 CBETCKY KEbVKEBHOCT
(The Cowards’ Guide to World Literature: Josef Skvoreck)’f’s American
Epigraphs), 6aBu ce ckanganoM y Besu ¢ npBuM poMmaHoM Joseda IlIkBo-
penkor — Kykasuuye — anm 1 HEeroBOM MeANjaTOPCKOM ynorom mameby
JeIlKe ¥ aMepiyKe KIbVKeBHOCTH Kao MICIIA, YpeHMKA Vi IIPeBOIMOLA.
I'ynman ykasyje Ha ynory kojy je IlIksoperku nmao y yBohemwy pasnn-
YUTUX NOETHKA Yy OKBMPE COLMjaTVCTUYKOr peanusMa, Hajiupe Kpo3
npuBpeMeHo 3abpameny pomaH Kyxasuue (1958), a oHfja 1 Kpo3 ypen-
HUYKY ¥ IPEBOAWIAYKY aKTVBHOCT Y IIOJTUTUYKOM KOHTEKCTY OTOII/ba-
Bama, Tj. Y nepuony Koju je ycnenuo HakoH 20. konrpeca KII CCCP u
noyeTKa fecrabyHusanuje. HajuHOBaTMBHUjU aclIeKT OBOT IIOITaB/ba
je ananmmsa am6bunyje [IxkBopenkor fa Kpo3 mpeBofe, eceje, amu U ary-
3uje M HUTATe y CBOjUM KIbVDKEBHIUM Je/T/IMa, Y 4eXOCTI0BaYKM Ky/ITYPHA
IIpOCTOp yBeze appoaMepnukn ,,BepHaKyIapHu MogepHu3aM . OH je To
YUMHNO HajIIpe KPO3 CBOj IMYHMU KAaHOH, Y KOM QUTYpUpajy Hela Marbe
HOo3HAaTUX ayTopa (y3 mayserak momynapHor Jlanrcrona Xjysa), momyr
ayTobmorpaduje Mesa Mespoya 3aucitia dn1y3 (Really the Blues), v xibure
Bopena Munepa Kyn ceeiti (The Cool World, ipeBefieHOT Ha YLK Kao
IIpegcegrux kpokoguna). O KOHTUTEHTHOCTY M CJIOKEHOCTHU KY/ITYPHOT
TpaHcdepa cBefjouM CIy4aj OBe IOTOe, Koja je 6p3o 6ma 3abopaBbeHa
y Cjenumenum AmepuukuM JIpxxaBama, anu je y Yexocnmosadkoj (a oHe-
KJIe ¥ y JlaHaIKboj Yelkoj) y)kuBasa Ky/nTHu craryc. Hapounro ananu-
Ti4aH je ['ynmanos onuc anraxmaHa llIkBopenkor y vaconucy Cseiticka
krouxcesHocii (Svétovd literatura), 3axBamyjyhn koM je mpaeja ,,cBeTcke
KIbVDKEBHOCTU M IPYTUX XUOPUIHMX KYATYPHUX (GOPMU 3a’KMBeNa y



IIOC/IEPATHO] Y€XO0C/I0Ba4YKoj KynTypu. Haume, y nornasmwy ce meMoH-
CTpMpa CBaKOIHEBMIIA KYJITYPHOT TpaHCdepa, O IpeBofia, IPEKO eceja,
YBOJHMKA, TeMaTa KojuMa IIKBOpeLKM CTpaHM KHVOKEBHUM MaTepujas
KOHTEKCTYya/IM3yje Ha OPUTMHA/IHE Ha4MHE KPO3 HeOYEKMBaHe Bese C JIO-
Ka/THOM Ky/ITypoM. Jmak, Moxxpa ce Ha ToM npumMepy npumehyje u mpo-
IyLITeHa IIPUJIVKA J1a CTBaparme XUOpuaHux GopMu cariesa y cBojoj e-
nosutoctu. Ha mpumep, I'ynman ypenunuku pap IIkBopenkor onucyje
Kao IIOKYIIAj [la C€ Y OKBUPY MapKCUCTUYKOT AUCKypca Upokpujymuape
PasHONMKe IOeTUYKe 1jieje ca 3amaja, Ipy 4eMy ce MapKcH3aM IIocMaTpa
KaO MOHOJIMTHO ¥ OPTOJOKCHO OIPaHMY€EhE, @ HE KA0 PABHOIIPABHU Y1~
Hutan xubpugHocty. OBakBa IIOCTaBKa, y K0joj ce KYJITYpHM TpaHcdep,
aJIu ¥ LIeJIOKYITHY KEbVDKEBHMU )KMBOT y VICTOUHOM 610Ky YBek cariefiaBa
Yy KOHTEKCTy IIOJNMTHUKE, Kao IeHa abepalnyja, Kao aKTMBHOCT YHPKOC
cuctemy, npesnba fa je ped o XJIafHOPATOBCKO] CTPATETUju ,CITOOO0A-
HOT CBeTa” Jja IeJIeTUTUMM3Yje ApyTradnje MofiepHUCTIYKe mpojekre. C
IipyTe CTpaHe, MOETUYKA XUOPUIHOCT aHITIOPOHNX ayTOpa BUAM Ce Kao
HEIITO LITO CUCTeM oMoryhasa, anu 6e3 objalmermha MONMUTINYKE YIOoTe 1
crpykrypante nogpiuke CjemumeHnx AMepndkux [Ip>xaBa HeKoH(OP-
MICTVMA y CYCPeTy ¢ Korerama y VIcTouHoM 6710Ky.

YerBpTOo mornasme, ,KpamescrBo maja“ (The Kingdom of May:
Allen Ginsberg through Springtime Prague), 6aBu ce 6opaBkom AreHa
I'mus6epray [Ipary 1965. rogmHe, Koju je KyIMIHMPAO NUIITYEBIM IIPOT-
nanremeM Kpaba Majameca (Majales), mpamikor ommaguuckor dectu-
BaJIa, M KacHUjoM jenopTranujoM us Yexocnosauke. [Tormasspe onmucyje
BUIIIEHE/Ie/bHE CycpeTe ¢ MICTAKHYTUM (purypama 4exocaoBauke aaTep-
HaTUBHe KY/ITYpHe CLIeHe Y BpeMe nnbepanusanyje meseceTNX TofiuHa,
YITITaBHOM PeKOHCTpyMcaHe Ha OCHOBY cehamwa 1 3anucHuka Ciib-a, de-
XOC/IoBauKe TajHe nonuiuje. OCUM TOra, aHaIM3MUpa ce U YeXO0CT0BavKa
OuT Ky/ITypa, HacTana Kao XuOpuz o6/1MKOBaH Pa3HOPOLHMM YTUIIAjIMa
U TyMademNuMa of IIojefuHala-MenujaTopa (momyT Jupxuja Xajeka),
Ipeko nubepanHe MHTEUTEHIIYje, ITAPTUjCKOT eCTaOMUIIMEeHTa, KOjU je
y B0j BUJ€0 KPUTUKY aMEePUUYKOT HAauMHA XKMBOTA, O CBE MaCOBHUjeT
OMJIa[IHCKOT ITOKpeTa. Beoma aHamTiaHo, ['yaMaH feMOHCTprpa Kako
OBaKO OPMUPAHO TyMauemwe OUT Ky/IType HAllOC/IeTKY yTide U Ha ca-
Mor I'mu36epra. PasHOPOZHOCT KyITypHUX M HOMUTUYKNUX YTHUIAja HA
TEKCT HajjacHuje ce pepieKTyje y aHeTJOTH O JHEBHMKY Koju je ['mH36epr
BOAVO TOKOM 60paBka y [Tpary. HanMme, nHeBHIK je Ipe frenopranuje 610
3aIl/IerbeH, MPeBeJieH Ha YeIlKM, a 3aTUMM TeK HAKOH OTBapama apXmBa
IIOHOBO IIpeBeJleH Ha eHIecKu (opuruHa je y MehyBpemeny usry6pex)
U 'y TAKBOM OOJIMKY fjomao Hasap 1o ['mHs6bepra. [Ipyrum pednma, TEKCT
TokOM XJTaJHOT paTa HUje pukcupaH mspas, seh je pesynrar ucropuje
Bep3Nja, M3MEHa, [IeH3ypa, ayTOLleH3ypa, IPEeBOJA, MeAVja/THNX U je3Nd-
KMX TpaHcdepa.

Hajsanumpusuje, neto mornassbe, ,ypucta® (The Tourist: Philip
Roth and the Writers from the Other Europe), HacioB/beHO 10 KOTFHOM



uMeHy 1oz KojuM je @vmun Por 610 3aBefeH y eBUICHLIM)I 4€XOCTIO-
BaykKe TajHe Ionuuuje, 6aBI Ce HErOBUM 60paBLU/IMa " Be3ama C IUCU-
JIeHTCKMM ayTOpMMa TOKOM T3B. HOpMaju3alyje epuoja HaKoH cIoMa
I[Tpamkor nponeha. Kako o6janrmasa ['yamaH, yIpaBo je 0BO Iepuop y
KOMe je 4eXOC/IOBAauKa KIbVDKEBHOCT (CKOPO MCK/ByYMBO OHA IIMCaHA Ha
YeIIKOM je3MKy) ZoKMBena MehyHaponHy peHecaHcy. PoT ocHuBa 1975.
ropguHe [TuHrBuHOBY efuiujy ,,IIncum us Jpyre EBpone®, y xojoj ¢ury-
pupajy Benmuky nucuy nubepanHo cxpahene ucitioune EBpone: Mutan
Kynpepa, Josed IlIkBopenxu, /lynsuk Bamynuk, Jannmo Knmr, Heph Ko-
Hpas 1 fp. Y 0BOM IOI/IaB/by I'yZiMaH Ha HajIIJIONHNjM HAYMH IPUMEYje
CBOj mpucTy1L, nsHocehu resy na je cepuja ,,[Ipyre EBpone” Potos moky-
IIaj ja Kpo3 KY/ITypHU TpaHcdep CTBOPM a/nTepHATUBHM, ,KOHTpapea-
JIMCTUYKY KaHOH ', KojuM he 06e36eayTy KOHTEKCT 3a HOBY a3y y cor-
CTBEHOM CTBapayaiTBy. Ha npumep, y okBUpY OBe enuuuje objaBbeH
je poman Jlygsuka Bamynuka Mopcka ipacag (Morcata), 0 MOpCKUM
npacuhuma koju noctajy samopunhn jegHOr 6aHKapcKOr cmy>xOeHMKa
KOjJI Ce C BpeMeHOM CBe OpyTanHMmje monrpasa ¢ brMa. OBaj poMaH HIje,
MebyTum, camonposupHa aneropuja, seh ce onmpe jeHO3HAYHIM ITOTIN-
TUYKMM TyMaudemlMa — [ja je ped 0 KOHKPETHOj MOTUTUYKO]j pelpecuju
y BpeMe HOpManusanuje, ja je pOMaH O ayTOPUTAPHOj IMYHOCTH, TOTa-
IUTApU3My UTH. ,KOHTpapeamMcTUYKM KaHOH', CauMibeH Off Jiela Koja
ce OIMpy ANPEKTHOM pedepucamy Ha OMIO IITa N3BAH CAMOT TEKCTA je
KIbJDKEBHI OfITOBOP HAa KOMIIJIEKCHY JIPYLITBEHO-IIOUTUYKY JJUXOTO-
MHjy y K0joj je HacTao. [Ipema ['ynmany, ynpaso je oBaj afTepHaTMBHUI
KaHOH OCHOBa PoToBe cTBapamauke dase Koja MOUMbE CPEIMHOM OCaM-
leceTUX HOBeNIOM ,IIpamke opruje, u yxmpydyje pomane Konilipasu-
eotti, Onepayuja llajnox u Cadaitioso iozopuuiitie.

Ha camoMm kpajy nornasma I'yimaH HanmoMmume fia je yrnpaBo IO-
nyxsart ,,JIpyre EBpome” momorao fia ce Kpo3 KiJKEBHM je3UK M3pase
KOHIeTI[je JbYJCKMX NpaBa KojuMa he ce clIy>knTu UMBUIHO APYLITBO
nosHux ocampecerux. OHo mro I'yaMaH nmak He mpo6remMaTnsyje, a mTO
3aBpehyje makmy, jecTe MOMMTMYKA Y/IOTa ,KOHTPAPEATVCTUIKOT Ka-
HOHA“ — aKO Cy IpeTepuBamba, POTeCKa, MapajjoKCI, eIeMEHTI XOpopa,
aJIOTMYHOCTM M CJI. TYMa4deH! y jaBHOj chepy Ha 3amafly, Kpo3 KpUTHUKE,
eceje, HOBMHCKe TEKCTOBE, Kao ajleropyja CTBApHOT XMBOTA Y COljuja-
NU3MY, Y TOM C/Iy4ajy ,KOHTpapeaausaM MMa IOJIUTUYKY Y/IOTy Koja
He npeBasunasy, Beh Hainawasa 610k0BCKy mopeny. Jpyrum pednma,
aKo je 3aMCTa y NUTAmWY ,II0Ce0aH KIbJKEeBHY CEH3UOMINTET KPO3 KOju
je OBaj AMCKYPC [/ByACKMX IpaBa] apTUKYIUCAH, [ /iU je ,KOHTpapea-
nm3aM’, y crBapy, ¢pancudukoBao CBaKOLHEBUIY Y 3eM/baMa JVcTouHor
6moka?

Illectro mormasme ,,Kpo3 cuBy 3oHy“ (Across the Gray Zone:
American Writers and the Czech Jazz Section) 6aBu ce mehyHapogHoM
HOAPIIKOM aMepUyKux Iucana, nonyt Llona Anpajka n Kypra Bone-
raTa, 4eX0CJI0BauYKoj My31UKOj OpraHM3alujy Ho3Hatoj Kao [le3 cexyuja



TOKOM IIpoIleca Koju je BoheH IPOTNB WeHNX YWIaHOBA KpajeM ocaM/pe-
cerux ropuHa. OBO IIOITIaB/be Mame ce 6aBU TeKCTOBUMA, a BUIIE aKTU-
BI3MOM Pa3IMUUTUX KYITYPHUX aKTepa Y MOCTebUM rofHaMa IIpef
IaJl 4eX0C/IOBAYKOT coumjanusMa. OKOCHUILY TIOIIaB/ba YMHYU Ipobie-
MarTlKa ,CUBe 30He", KaKO je O3HauaBaHa KY/IITypHa aKTUBHOCT KOja HIije
Ovla HM 3BaHMYHA HU AMCUJIEHTCKA (WITaBUIIe, YECTO je ONTY>KMBaHA
Off IVICUACHTCKUX UMUIPAHITICKIX KPYTOBa Kao ,KomabopaHTcka“). Kpos
cny4aj [le3 cexuyuje, Koja je O6uma Keo 3BaHMYHOT YAPYXKemha Mysudapa
YexocnoBauke, OraB/be MPATH 3a0IITPaBakbe MONUTUYKIX MTO3NIIN)A,
TpaHcopMuCame ,,CMBe 30HE" Y OTBOPEHO AUCHUIECHTCTBO, IPOXKETOCT
JIMCKYpCa O JBYACKUM IIpaBUMa 1 IOKpeTa MehyHapopHe comuapHOCTI
3allaJHMX IMCala C MCTOYHOEBPOICKMM Kojerama. Ilormaspe mocre-
IIEHO OTKPMBA CTPYKTYPaaHO IONUTUYKO jeJMHCTBO IPOTArOHMCTA
ctynmje 6e3 0631pa Ha MpOMeHe y HUXOBOM CaMOpasyMeBamy TOKOM
ropguHa. Penumo, I'ymmanos onuc Hopmana Ilogoxopena n Anena I['mn-
36epra kao uygHux cadopaua (strange bedfellows) xpajem ocampaeceTux
3aCHIMBA C€ MCK/bY4YMBO Ha IbMXOBOM MJIEOTIOIIKOM CaMOpa3yMeBamby,
JIOK Cy Ha HUBOY CTPYKTYPaIHOT Je/loBama y XIaJHOM paTy, obojuia
CBe BpeMe Ha JICTOj CTpaHy X/IaJHOpaToOBCKor ¢ppoHTa. KoMIiekcHOCT
Kojy I'ynmaH pacBerT/byje Ha KyATYypPHO-KIbVOKEBHOM IIO/bY, HA HUBOY
NONMUTUYKE aHA/M3€ HasMpe Ce TeK y OBOM IIOIAB/bY, Iie alyiupa Ha
yckmaheHOCT aKTMBHOCTU ,,HEeKOH(OPMUCTA“ U CHO/BHOIOTUTUYKUX
numbesa Cjenumennx AMepnukux JIp>xasa.

Y ,Enunory“ (Epilogue: Everything Goes), ayTop ce forude yruiiaja
IUpPKYyJIalyje KibIKeBHOCTY TOKOM X/IalHOT parta Ha opMupame uc-
Kypca O JbyACKMM IIPpaB/MMa KaO0 YHUBEP3a/IHOj IOMUTUYKOj KATeropuju
Koja he MOOM/IM3aLIMjOM LIVBIUTHOT APYLITBA Jja/be NOIPUHETH pactagy
COLMjaMUCTUYKOT 0710Ka. Y3 n3ysetke, monyT Munana Kynpepe, Behuna
YeIIKNX Iycana Koje je XyTagHu paj MpoCIaBIo U3TyOuIa je CBOj CBeT-
CKM KIbVDKEBHU CTaTyC HaKOH Iminane peBonynuje, 4nMe ce IoCTaB/ba
HUTalke y KOjoj je MepU Taj CTAaTyC YOIIITe M OMO KrouiesHU. Y TOM
CMMUCTTY je MHAMKATUBHO fla I7IaBHA PUI'ypa KIJKEBHOT AVMCUJIEHTCTBA
octaje Bannas Xases, 4mja je pernyrannja NOMUTUYKOT 3aTBOPEHMKA U
NUCHa-NpeJiCEHNKA YTBPAU/IA POMAaHTUYHY CIMKY BVICUJIEHCTBA.

Crynnja bpajana K. I'ynmana Hexongopmucitiu Ha cucTeMaTiyaH u
MMHYIJMO3aH Ha4YMH aHaJIN3Mpa KAaKO CYy KIbVIKEBHE IIOCTUKE 06/I1KO-
BaHe y KOHTEKCTY LMPKYy/Ialyje KibUKeBHOCTU TOKOM XJIaJHOT para,
A/ M KaKo Cy HONpuHese pefeduHMcamy XIaJHOPaTOBCKe MONMUTIYKE
crpateryuje. VI360poM TpaHCHAIMOHA/IHE IIEPCIIEKTUBE, KOja UCTPaXKyje
MeI-)YOHHOC ABE€ KIbVJKEBHOCTU C pPa3INYNUTUX TE€OIIOIMUTUYKIUX I10/10BA,
['ynMaH He caMo f1a HaM IIPYy>Ka YBUJL y MHTePECAaHTHE KibJ>KeBHe II0jaBe,
Beh mpencniuTyje u yBpeskeHe CTepeoTuIIe 0 X/IalHOM paTy ¥ JUHAMUIIN
usmeby ,,eMoxparckor® 3amaja u ,AuKTaTopckor: Vcroka. Vcrpaxu-
BabEeM HEOYCKNMBAHUX KBVIJKEBHUX M MHTE/ICKTYA/THNUX YTI/II_Iaja " nIpo-
KUMama, CTYAKja YTBphyje TeMe/be CYNTU/IHM]jET pa3yMeBamba KOMIIapa-



TUBHOT KIbJXKEBHOT VICTPa>KVBamba TOKOM XJIAHOT paTa, a/lyl U OTBapa
JIOIaTHY MEePCIeKTUBY 3a NMPeNCIUTUBAKbE TOTUTIYKe yIore heHOMeHa
IVCUJIEHTCTBA, IIpe CBeTa KPOo3 peBUANpabe HaiMohHe MOpasHe 1 enuc-
TEMOJIOIIKe MTo3K1INje ,,HeKoHopMucTa'“

Ha kpajy, kiura bpajana K. I'ynmaHa je MHOTO Bullle Off TIOKYyIIaja fa
Ce VICTpake ITyTeBM KIbVDHKEBHOCTY TOKOM X/TaTHOT paTa, jep MOCTaB/ba
(dyHIaMeHTa/THa IMTamba KIbIDKEBHE MICTOPUje — KaKko ce popMupa au-
ilepapHocili, Kako ce Mema eHa Ieplenijuja y 3aBUCHOCTY Off IOJIN-
TMYKe KOHCTe/Ialnuje, Kako M3I7Iefja Ky/ITypHU TpaHCcdep y 3a0LITpeHNM
HOMUTUYKMM OKOMTHOCTVMMA, M C/I. ¥3 TO, ayTOp IIOKasyje Aa Ipuda O
X/IaJHOPATOBCKOM LIMPKY/IMCAty KIbVKEBHOCTY HIIje IIPUYA O KIbVDKEB-
HOCTM HACTAJIO] ,,y HEHOPMa/IHUM YCTIOBMMA', KOja je ,,Ji3HaJl OIUTUKeE"
U ,IIpeBasuiasy IpaHulie’, Beh omucyje KHBVDKeBHY CBaKOJHEBUIY Y
K0joj je, mpema peunma K. C. Jlyuca, ,,/by[icKa Ky/ITypa OfyBeK Mopaia
Jla TIOCTOjM Y CeHIM Hedera OecKpajHO BakHMjer of caMe cebe” (Lewis
1949: 44).
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