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[TOCTXYMAHV3AM Y POMAHY oo
3A MJIAIIE AKBAMAPUH Vimeparrer y Hoy
AHJIPEACA EIIIBAXA

Ancrpakr: Paj npefictaB/ba aHa/IN3Yy elleMeHaTa IOCTXyMaHU3Ma Y Hayd-
HO(aHTACTUYHOM poMaHy 3a Miaage Axsamapun (Aquamarin, 2015) Aupnpe-
aca Em6axa (Andreas Eschbach). ITox TepMuHOM nocTXyMaHM3aM IOfpasy-
MeBa ce moTpeda 3a IpeBasmIaKembeM TUMX0TOMIUje XyMaHO-aXyMaHoO 1 CTaBa
fla JbY[iCKa BPCTa 3ay3MMa II0CeOHO MeCTO Y IPUPOJHOM IIOPETKY, Kao 1 3a
IIOCTaB/batbeM IMTama IITa je TO IITO je M30CTaB/beHO Y aHTPOIIOLEHTPIY-
HOM IIOIVIeRY Ha cBeT. AHanm3a ce ¢pokycupa Behnum fenoM Ha IpOTaroHUCT-
kumy Caxy, Koja ce y mpolecy (USHUYKOT U IICUXUYKOL Ca3peBama U ¢op-
MUpama MIEHTUTETA CyodyaBa ¥ C YMIEHUIOM Ja je XubpupHo 6uhe, croj
JOBEKa M SKMBOTHIbE HACTAO KAO MOC/IEAMI[A MIETaTHOT TeHeTCKOT eKCIIepH-
meHTa. LI1/b je fa ce ykake Ha IpMUKa3aH Mpo6IeM U3MembeHNX 00/IMKa Teec-
HOCTM/MaTepujaTHOCT U (ITOCT)XyMaHOT MAEHTUTETa, Kao U Ha JApPYIITBe-
HO-eTUYKy [OMMeH3Wjy Iosunyje cabMapmHana (Hmomybyan/monypuba),
0ayeHNX y ersUCTEeHINjy ¥ NPUHYheHuX Ha CKpUBatbe KaKo He Ou OMIN eKc-
IJIOATVMCAHU VI/WIU YKJIOWEHU M3 CBeTa MofpeheHor aHTpOMOLeHTpUIHUM
TeXmaMa. AHamu3a je [OKasaja fa PasBOjHM IYT IPOTATOHUCTKUEGE BOAU
[IpUXBaTamby XMOPUIHOCTH Te/la Koja ce OrIefia y CIOjy XyMaHOT M aXyMaHoT,
Kao U Ka NpMXBaTamy NPOIINpeHe ICUXOJIOIIKe CIMKe O ce6Y 1 IPYIITBEeHe
yrore nocpegHuka u3Mehy fBa cBeTa: GUKTUBHOT peanMCTUYIHOr CBeTa Oy-
IyhHOCTM M HEMCTPa>KeHOT, MOCTAHTPONOLEHTPUIHOT CBETa MOPCKOT [jHa
rie obutaBa homo submarinus, Ipy 4eMy ce MCTIYe MOPATHN CTaB OATOBOP-
HOCTM IIpeMa HOBOj BPCTM YMeCTO MapruHaIu3anyje, CTpaxa win youjama.

Kpyune peun: Aunpeac Embax, 6uorexHomornja, eKOKpUTHKA, T€HET-
CKU VH)KEePUHT, Hay4Ha (paHTACTMKa, HEMAIKa KEbV>KEBHOCT, IIOCTXyMa-
HM3aM, XUOPUJHOCT

1. YBogHe HamoMeHe

XnbpupHM 06NV HACTa/lN CIajalbeM YoBeKa U pube I0jaBibyjy ce
Y HajCTapMjUM MUTOJIOLWIKMM U KIbVKEBHUM TE€KCTOBMMA 13 MecomnoTa-
Muje, IpBOOMTHO Kao Myzapu nomnyborosu (yi. Jones 2018: 14), a xpo3
VICTOPMjy IIPUIVICUBAJIe CY MM Ce HaTIIpUpPOJHe 0COOMHe, Kao 1 HOfje-
Hako fobpe U 37e HaMepe.! Y HeMayKoj KIbVKEBHOCTH yIIeyaT/blBa je

1 OaHec je y BaBMIOHCKOj MIUTOJIOTHjI Jby/ie HIOY4MO VCAbY, HAYLM, YMETHOCTI, 3€M/bO-
panmy 1 reHepanso Kyntypy; [laron/[Jaranje 6uhe 13 BaBMIOHCKe 1 cTapoxebpejcke MUTO-
JIOTHje U TaKobhe je mogy4no /bye 3eM/bOpPaiby, YjyTPY Ce M0jaB/biBA0 HA 3eM/bl, @ yBede
TOHYO Yy MOpe, Te OTYJ, 1fieja O /byAcKo-pubspeM Teny (Baring-Gould 1877: 494-495). CupeHe,
IpeMJia UCIPBa Y CTapOIPYKOj MUTOIOTHj!U MOMTYITHUIIE U TeK Y CPENbOBEKOBHMM XpuihaH-
CKVM TeKCTOBUMA MOy pube, aK MpeficTaB/bajy OllACHA ICKYILIEa Y BILY )KeHe-3aBOJIHILIE.

ORCID 0000-0001-8818-1632 Kwucesna uciopuja (0350-6428), 56/183 (2024)
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821.112.2.09-93-31 Embax A.



C/IMKa MJIafie IeBOjKe Ha/IMK CMPEHM KOja Ha TuTuL M usHag Pajae gemba
37IaTHY KOCY ¥ CBOjOM IIECMOM 3aBOAM MOPHape U OfBOAM UX Y CMPT.
Ocuwm pajucke Jlopenaj (Loreley), n npyre BogeHe HuMde MOIYT Cpefb0-
BekoBHe MenysuHe (Melusine) smujckor pema, a moroM u YHJuHe
(Undine) ®puppuxa e ma Mot Pykea (Friedrich de la Motte Fouqué),
fileo Cy mpuya o (He)YCHEIIHOM UCKYIUbEHY U MOBPATKY AYIIe Koje XU-
OpuaHa >KeHcka 61ha Mory fja ocTBape y Opaky ¢ /byACKMM IapTHEpUMa.
Mur o myncko-pubpuM 6uhuma obpaben je u y okBupy caBpeMeHMjuX
HayYHO(AHTACTMYHNX IPO3HUX TEKCTOBA M (PUIMCKMX OCTBapema,’
Mmeby kojuma ce HapounTo usnBaja poman Amguduja (Yenosex-ampudus,
1928) cosjerckor nucua Anexcanjpa bempajeBa (Anekcanpp benses).’
['maBHM MUK poMaHa VIXTujaHzep fo6Mja MIKpre KaKo 01 IMpeXnBeo, Te
Cce yKasyje Ha K/by4Ha eTMYKa ¥ IPYIITBEHA MUTaba [BafIeCETOT U IBa-
JleceT 1 IIPBOT BeKa: Jja JIM IIOCTOje TpaHMIIe 1O KOjUX je MOPaIHO OIIPaB-
JIaHO CIIPOBODeme HayYHMX eKCIIepUMeHaTa, Y KOjoj MepHU OITIefil MOTY
MO0 O/bIIATH/IIOTOPIIATY >KMBOTE JBYAY U LIITA HAM 3alIPaBo MOPYYYjy O
TbY[CKOj IPUPOA?

[Ipempa je xubpmpmsanmja y OCHOBM 4YOBeKa, Ha INTAa yKasyje U
Kak Hepupa (Jacques Derrida) y Texcry JKusomiurwa koja gaxne jecam
(LAnimal que donc je suis, 2002), OFHOCHO He CaMO Jia Cy >KMBOTV e 4O-
BeKOBM Ipeny, Beh je susotliurbcko 1 fajbe cacCTaBHU Jie0 JbyCKe IpH-
pofie, OHa HepeTKO M3a3MBa aHKCMO3HOCT jep BMUIIECTPYKO YrpokaBa
aHTPOIOLEHTPUYHY WIY3Ujy O mocebHOCTH. BaH rpaHuIa Tako3BaHOT
JbyiCKOT, mpeMa Muibesy Hepupe (Derrida 2002: 399), Beh nmocroju xe-
TeporeHa pa3sHOBPCHOCT >KMBOTA WJIN, IIPELM3HMje, PA3HOBPCHOCT Opra-
HI3aIyje ofHOCca u3Mel)y opraHcKor 1 HEOPraHCKOT, )KMBOTA U CMPTHL. Y
HACTOjalby Jla OAP>KY pasnuKy usMeby npupope u KyaType, 40BeK 3aHe-
Mapyje YMibeHNUITY a IIPUPOJHY CBET, Y KOjU 1 CAM CIIafia, Cafip>Ku OpojHe
aKTepe OpPraHCKOT ¥ HEOPTaHCKOT IIOpPeK/Ia KOji T'a YMHe KOMIITIEKCHOM
»KO-KOHCTPYKIIMjoM XyMaHor n axymaHor (Haraway 2004: 66) y cTain-
HOM CTamy IpoMeHe 1 MebysaBucHocTn. ViMmnnkaiuje mocTaHTpoIo-
LIEHTPUYHOT Ior7efia Ha MehycoOHO TpaHCPOPMATUBHU OJHOC YHyTap
HeKaJjalllkbe OMHapHe OI03MIMje XyMaHOT ¥ aXyMaHOT, Kao I JelleHTpH-
pama JbYCKOT, OpojHe Cy U T4y KaKO Ha CTaBOBE IIpeMa MaTepHjaTHO-
CTH, TAKO ¥ HAa KOHCTUTYVCabe UJEHTUTETa, KOje Ce 13 yIIa HOCTXyMa-
HM3Ma JJOKMB/baBa Ka0 KOHCTAaHTHM IIPOLEC U Hociddjarve.

2 Takobe, y catupu Paiii gaxgeswara (Vilka s mloky, 1936) Kapena Yaneka (Karel Capek)
myau ce cycpehy ¢ 6uhuma koja >xuBe 1of MOpeM, Tj. ¢ HEOOMYHOM BPCTOM aXK/IeBIbAKa.
ITpBO MX €KCIUIOATHUINY, A/l Ce OHM HOTOM OyHe M fomasu o 6opbe usmehy Bpcra, ynme
Ce, OCUM IIpefiCTaB/batba CIMKe APYLITBA Ipef Jpyru cBeTCKM pat, KPUTUKYje U JbY/ICKI
xnbpuc. Y Cenyu usnag Uncmyitia (The Shadowover Innsmouth, 1931) X. ®@. Jlapkpadra (H.
P. Lovecraft) onmcana cy 6uha pymckor o6muka, Ho pubsber UsIesa, Koja HaCTambyjy OKeaH,
a jemHo of BUX ce 30Be [laro, momyt 6mha us BaBUIOHCKe/Xebpejcke MUTOOTH]eE.

3 Caspemenn punm Obnux 6oge (The Shape of Water, 2017) I'mmepma pen Topa (Guillermo

del Toro) mocezyje HU3 CIMYHOCTM C POMAHOM, YK/by4yjyhu 1 HasuB HecBakuAammber 6iha
- Amdubujan.
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IIn/p papa je cTora ma mpoydym IOCTXYMaHMUCTUYKY MICAO y PoO-
MaHy AK6éamapux HeMadKor Iuclia Hay4yHe ¢aHTacTnke AHzpeaca Em-
6axa,' y3 KpaTak OCBPT U Ha TO KaKO Ce yKJIala y KOHBeHI[ije poMaHa
3a Miajie. AkeéamapuH ce IIpUTOM HajioBe3yje Ha mpebarumwy Tpaguumjy
nycama 0 puOOIMKMM XMOpyUauMa, HO oOyxXBara M OMCKYCHjy O IIpO-
MEHEeHIM OOMMINMMa TETeCHOCTY ¥ MaTepUja/IHOCTH Y CBETIY HajHO-
BUj/IX TEeXHOHAay4YHMX pocturhyha, mpobmemarnuky ¢opmupama (1ocr)
XyMaHOT MJIeHTUTEeTa Ha IIpUMepy IPOTarOHUCTKIbe Caxe 1 IIOMeHYyTe
[IPYIITBEHO-eTIYKe MO3NIIMje Y OFHOCY YOBeKa IpeMa cabMapyHIIMAa
(monypyguMa-monyprubama), YuMe Ipyska AONPUHOC MINPEM AUCKYPCY
0 TIOCTXYMaHU3MY.

2. Teopujcku okBuUp: fepMHNINje IIOjMOBA
NOCTXYMaHM3Ma JI POMaHa 3a MJIajie

[Tojam mocTxymMaHM3Ma je BUIIe3HayaH, a gepuHMLIMje Koje Ipen-
CTaB/bajy IOIa3HY TAUKY pajia Cy Aa je MocTXyMaHo: (1) mpeBasunakeme
INXOTOMUje XYyMaHo-axymano gpyio n (2) yia/mbaBame Off aHTPOIIOLIeH-
TpU3Ma CXBaTameM JIa YOBEK He 3ay3MMa IT0CeOHO MeCTO y IPUPOTHOM
IIOPETKY ¥ MOCTaB/balbeM INTakba LITa je TO LITO je M30CTAB/bEHO U3 aH-
TPOIIOLIEHTPUYHOT IorIefa Ha ceT (ym. Miah 2008: 72). OBakBa cxBa-
Tama HaJloBe3yjy ce Ha uzeje Teopernyapky Kao mro cy H. Kerpun Xejnc
(N. Katherine Hayles), xoja je y ksusu Kako cmo docitianu 4ocitixymanu
(How we became posthuman, 1999) ananusupana gyannsam usmeby sup-
TYe/IHOT CBeTa, OJHOCHO CBeTa MHpOpMaIuja, C jeflHe CTpaHe, M MarTe-
pUjamHOCTH, C ApyTe cTpaHe, u Jlone Xapasej (Donna Haraway), koja je
y ommrenosHatoM Manudecitiy kudopia (A Cyborg Manifesto, 1985) uc-
TaK/Ia I'paHNUIle KOje HecTajy u3Mehy 4oBeka M KXUBOTUIbE, YOBEKA KA0
CBOjeBPCHE )XMBOTHIHE VI MAIlIMHE, IPYPOJLHOI/OPTaHCKOT ¥ BEIITAYKOT,
Tj. TexHomomkor (ym. Hayles 1999; Haraway 2016). Takobe cy mose3ana ¢
pasBojeM eKOKPUTUYKOT IPUCTYTIAa TyMaderby KibVDKeBHOCTH, Oyayhm na
je HEpeTKO OHO HITO HEJOCTaje Yy AHTPOIOLEHTPUYHOM IIOT/IEly Ha CBET
carjieflaBambe aXyMaHOT APYTOT Koje MOXKe 00yXBaTaTy IPUPOLHNU CBET
'y 0BOj KOHKPETHO] CTY[IMj/ CIy4aja >XUBOTUbE U/UN JbYICKO-KUBO-
TUbCKe X1Opue.

KmimxeBHoCT 3a Mmafie (Hem. Jugendliteratur) y kxojy ce Moxke cBp-
CTaTy pOMaH AxgéamapuH, IpeMja Ha HeMauKoM T'OBOPHOM IOZIPYY)y I10-
CTOj¥ TEHJEHIIN]a Jla Ce Y KIbVKEBHOTEOPYjCKUM pa3MaTpamyMa TyMadn
Kao Jleo IIVpeT 1T0jMa KIbIDKeBHOCTY 3a flety 1 Myaje (Hem. Kinder- und
Jugendliteratur), ne¢puHume ce ka0 UKTUBHA WM HeUKTVMBHA KIbU-
JKEBHOCT KOja je M/IM HallMCaHa 3a Mafie Jbyhe, cTapocTu of 14 mo 18

4 Auppeac Embax (1959, YiM) je HeMauky mycall HaydHe paHTacTuKe u Tpunepa. Cry-
AMPAo je Ba3TyXOIIOBHO MHXemepcTBOo y IITyTrapTy u pasyu Kao coQTBEPCKM MHXKEHep.
Hamnncao je 6pojHe KpaTKe Impude, pOMaHe I pOMaHe 3a M/Iafie I jejaH je Off MCTaKHYTHUjuX
JKaHPOBCKMX Nicana y Hemaukoj.



TOIVMHA, VIV je Pafio YMTajy Maamy byau oBux ropmua (ym. Eger 2015:
38), mpy ueMy 611 offlabMp IIPOTATOHNCTE THHEjIIepa 6110 M3pa3 ycMepema
NICIIA Ka TIOMEHYTOj IIM/bHO] CTAapOCHOj Irpynu. KmIKeBHOCT 3a Myaje
je Hajuerrhe KIBMKEBHOCT paHTACTUKE — IIOCTOjU MOJATAK Jja CY HAJIIPO-
flaBaHMje KIbUTe 32 M/IaJle 3allpaBO OHE KOje CIIaJIajy y T3B. Crossover VI
All Age wmu ¢paHTaCcTUKY, IITO 3HAYM i je JOIIO [0 I perha IPBOOUTHE
mwpHe Tpyne (Hem. Mehrfachadressiertheit), Tj. mocroju Buine agpecara
(yn. Ewers 2012: 57-68; Eger 2015: 35; Weinkauff, Glasenapp 2017: 96).
Ty cmapma, nsmelyy ocranor, yronmjcka u MCTONMjCKA KEVDKEBHOCT KOja
CafIpXKM APYIITBEHO-TIONUTUYKE IIOPYKE ¥ MOXKE ONMCUBATY €KCTPaIIO/u-
caHe 00/IMKe IPYIITBA HACTaJIe YC/Ief, aHTPOIIOTeHOT YTUIIAja Ha CPEANHY
(ym. Eger 2015: 36). VI cama ¢yHKIVja KIBVDKEBHOCTH 3a eIy 11 MJIajie ce
IpOLIMPHUIA OF CpefcTBa 3a 3a6aBy, OEKCTBA Off peaTHOCT! M IpUKasa
Pa3BOjHOIICHXO/IOMIKNX €leMeHaTa Koju 6u Omnm ,,cmmKa jedjer aylie-
BHOT XKMBOTA" y CKJIQ[ly C BbVIXOBYM KOTHUTVBHMM, EMOTVIBHVM 1 je3U4-
KUM CTalbeéM pasBoja Ka IIpeBasiIakelby XOPM30HTaA Jiedjer OXKIMBIbaja
CBeTa IIPENIACKOM Y IPYIITBEHY KPUTHUKY, IITO je TEH/IEHLIMja KOja IIOCTOj!
y IIyHOMe OO/INKY Off CeflaMeCeTIX TOfiHa IIPOIIJIOT BeKa I TeXU Jla VIC-
IYHM 3alaTakK IPOCBET/beha O APYUITBEHOj CTBapHOCTH (YII. Stemmann
2019: 13-17; Weinkauff, Glasenapp 2017: 111-112), Te je TMMe HacTana
CMHTe3a IpMKa3a Pea/MCTUYHUX ImpobreMa 1 (HaHTACTUIHNX MOTHBA.

3. Poman Axeéamapun Auapeaca Emobaxa u mocrxymaHmnsam

Poman 3a Minane Axsamapun Augpeaca Embaxa KOHIUIINPaH je Kao
Jieo MICTOMMEeHe TPUIOTHje, Koja obyxBaTta poMmane AxsamapuH, Cadma-
pun (Submarin, 2017) u Yaiipamapun (Ultramarin, 2019). Camo je npsu
fleo 3a cajia IpeBefieH Ha CPIICKM je3NK, Te IpeficTaB/ba POKyC aHaIu3e:
y Akeamapuxy NpOTarOHMCTKNbA je IeCHaeCTOrofuImhakuma Caxa 3a
KOjy Ce MCIIOCTaB/ba Jja joj je oTal 610 T3B. cabMapuHal, MOpcko 6uhe
KOje je HacTajo WJIETAaIHUM €KCIIEPMMEHTOM, Te€ KaXKe: ,,MOje Hajlpibe
CIIyTHE CYy Cce 0OMCTUHIIIE, ja caM XuMepa, 6uhe Koje je c1oj 4oBeka u
KUBOTUIbE, HITO KOMHIV/VPA U C ICUXOJIOIIKVM Pa3BOjHUM 3afialjyiMa
OBOT )KMBOTHOT 106a KOji1 e OJJHOCEe Ha MCTPa)kMBake COIICTBEHOT Jby/l-
CKOT, >KEHCKOT ¥ aJIONIECLIEHTCKOT UJIEHTUTETA, KA0 U MeCTa y JPYLITBY.
HIpymrBo 6ysyhHOCTI y KOMe KMBU je M3PpasUTO KIACHO MOJIe/bEHO, Pas-
NVYUTOCT/JPYTOCT je MOANIOKHA NUCKPMMMHALMjU M eKCIIOATallMju:
IPOTaTOHMUCTKNIbA JKUBU C IJTyBOHEMOM TE€TKOM Y M307I0BAHOM Kpajy
C jedTMHMM OBOCHpPAaTHMM 3rpajiaMa, 3aK/JIOmEHUM IMIMPUM II0jacOM
IaJIMU U TYCTOT >KOYHba, jy>KHO Ce Haa3) KaHa/Iu3aluja, a 3alagHo pe-
3epBar ¢ nanosuma 1 smujama (Emo6ax 2018: 24). Comwa @pnue (Fritzsche
2014: 68; 81), ananusupajyhn Emobaxose kpaTke npude u pomane Tkauu
wetiuxa (Die Haarteppichkniipfer, 1995) u Caiopeno (Ausgebrannt, 2007),
HaBOAM JIa je KaKO Yy IEerOBMM Je/lNMa, TAaKO ¥ Y Hay4yHOj (paHTaCcTULIN
YOIIILITE, IIeHTPa/HO NPUKa3uBambe OPYror U APYrocTH, Te fa cCe 3Ha-
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vaj Em6axoBor cTBapanialTBa OIlefja Y MHOBAaTMBHOM IIPUCTYIy €H-
BIPOHMEHTA/THOj YTOIMjCKOj/BUCTONMCKOj KIbVIKEBHOCTM KOja MHaye
obyxBara IIMPOK CIIEKTap MO3UIIMja Of TeBUYAPCKUX €KOTOIM]ja, IIPEKOo
CLieHapyja O HYKJeapHNUM aIllOKaJMIIcaMa, CBe JO IMHUYHOT cajoep-
naHka, ok Em6ax Hacroju ga nponahe koMmpomucHa penrema usmeby
HOJIUTYKE COLMjaTeMOKpaTuje 1 TpKuIIHor mnbepanmsma. [Ipempa ce
CBpCTaBa y BUIIECTPYKO HarpahusaHe mucue HayyHe daHTacTUKe,” Ha-
YYHU PaJloBM O B-eTOBOM CTBapasalllTBY joII yBeK Cy Mano6pojHM (0cuM
nomenyTor paga ®puue, yn. Goodbody 2017 n Petersen 2018), a 0 Axea-
mapury ce mory npoHahm camo kpahe perensuje koje cy Hajehum ne-
JIOM TIO3UTHBHE.

[TocTXyMaHUCTUIKY eJIEeMEHTH Y POMaHY CYIITUHCKIY Cy UCIIperlie-
TaHM, a I0/Ia3HA TAYKa je MUTame wiiiia ou duno kag du duno y KOHTEKCTY
IV perba )KMBOTHOT IIPOCTOPa Ka MOPY Kao ,,u jabe BehnHcku Hencrpa-
YKEHOM, HENO3HaTOM IIPOCTOPY", OJHOCHO: ,,IITa OM ce flecuno Kaj ou
[’pyncko 6uhe] mormo ga muire mox Bogom monyt Caxe® (Matzer 2020).
Em6ax (Wendland, Lahnetal. 2021) npurom Harnmamasa jja HaygYHO(daH-
TacTUYHe IIpeMIce Tpeba TYMaYNTI Kao yII030perha, a He Kao YIyTCTBa
3a ynorpeby, Te ce cipoBoberbe TeHeTCKMX eKCIlepyMeHaTa Koju pesyii-
Tyjy HacTaHKOM HoBor 6uha — homo submarinus-a — He ogo6pasa, ann
3axTeBa MIAK Ipey3uMarbe OATOBOPHOCTY OHUX KOjii Cy Ta CTBOPUJIN.
[IpBy cabMapuHIV IIpefCTaB/bEeHN CY Kao ,M/afia, HEUCKYCHa, Gecro-
MohHa 6uha“ Koja He O HpeXmBena ,AMB/BYMHY MOPCKMX JyOuHa Jja
O]l ITOYeTKa HMje IIOCTOjaa TajHa Ipylla IIoMarada Koja UXx je IOofpyKa-
Bana“ (Embax 2018: 313), anu ce popmupajy Takohe u rpyne koje 6u na
ux uctpebe 3apaji eKOHOMCKIX MHTepeca, YMMe ce 3aype y JoMeH Ou-
ononutuke. Kao mro Aramben (Agamben 2004: 91) mocras/ba nuTame:
»Ha KOjU HAauMH YOBEK MOXXe [JOIYCTUTHU XXUBOTUBY, YUjUM YKUAAbEM
Ce CBET IP>KV OTBOPEHNM, Jja Oyze”, TaKo ce U CIelMjann30BaHUM BUPY-
CMMa TapreTupajy npobiemMaTuydte, He)Xe/beHe KMBOTUECKe M/MN X1-
OpuHe BpCTe, HOPEKABIIN ¥ OHO KMBOTUHCKO Y cebu. Caxa mpoydasa
OJIHOC YOBeKa IIpeMa IPUPOJHOM CBETY U 3aK/bydyje [ja ce HaKOH cpe-
nuHe XXI Beka >KMBOTUILCKM CBeT AycTpauje 4pacTM4HO IPOMEHMNO:

IIputoM caM OTKpuIa HELITO CTBApHO OM3apHO y Be3U C aKLMjOM JC-
Tpeb/bema: y IIOr0BOPY CTOjI ia CY IIpe eHepreTCKIX paToBa CKOpo CBe 3Muje
oTpoBHuIle 6ue 3amTuhere BpcTe. YOUTU MIM caMO NOBPeJUTY TUTPACTY
3MMjy IIOBJIAYNIIO je 3a cOO0OM BMCOKY HOBYaHY KasHy. [IBajjeceT rogyHa Kac-
HIUje BUXOBO UCTpebIbere ce CIaBIIO Kao Hanpenak! (ucro: 76; 80; 98)

CBOjuM UCTpa)KMBabIMa y CBpXe MMcamba NIKOJICKUX 3ajlaTaKa pas-
OTKpMBA JIMLIeMepPje JbYACKOT JPYLITBA Y KOME XMBYU M HEOTPaJUIIO-
Ha/IMCTUYKMUX IIPEMMCA Ha KOjuMa IIOYMBajy merose BpegHocTy. Kao

5 O6a HaBezjeHa pomaHa AHppeaca Enrbaxa Harpal)eHa cy IpecTIHKHIM HeMadKyM Harpajiama
y obmactu Hay4He danTacTuke: Tkauu fweiuxa 1997. ropyue Harpagom Hemadkor CO yupy-
Kemba 3a Hajoo/py poman (Deutscher Science-Fiction-Preis), a Caiopeno 2008. rogune Harpa-
noM ,Kypn JTacBuiy“ Takobe 3a Haj6opu HayuHodanTacTyny poman (Kurd-Laflwitz-Preis).



IpefcTaBHUIIA HOBe XMOpUIHE BpCTe 3apob/beHa je y Mehynpocropy 3Ba-
HIYHUX GUI030(CKUX CTAHOBUIITA Y CONCTBEHOT UAECHTUTETA Y CTAIY
IIpoMeHe Koju Huje Oypaia, Te ce U3/jBaja ¥ MHAVBUYATHO Kao IpUMep
KOHCTUTYUCAIba HOCHIXYMAHOI — Off TEIECHOCTH Ka IICUXO-COLMjaTHOM
UJIEHTUTETY, a HAIIOC/IETKY YjeJHO OTOJbyje eTHYKe AMMeH3Mje Ipobiie-
MaTHKe Of[HOCa XyMaHOT 11 aXyMaHOT y IpoIlecy TpaHcopmanje.

3.1. TenecHociu

YKONUKO ce MOCTXYMaHO JiepuHuIIe Kao IpeBasuIaXemhe JUXOTO-
MIje, OHJIa Ce VI OFHOC IIpeMa COIICTBEHOj MaTePMjaTHOCTY ¥ Te/IeCHOCTI
MO>Ke CXBaTUTH Kao Ja 3a /b Tpeba MMaTH IPUXBaTalbe XNOPUTHOCTIL.
Ilyput/Ilex Xan6epcram u Ajpa JIueuurcron (Halberstam, Livingston
1995: 3) y yBogHOM TIOT/1aB/bY 300pHUKA [locitixymana tena (Posthuman
Bodies, 1995) mpeno4aBajy cxBaTaima Jja Cy Te/la ,y3pOLy U IOCTIeuIia
IOCTMOJIEPHUX OfHOCAa MONM U 3aOBO/BCTBA", ,IIPOjeKTOBaHA CIIMKA',
~KOHTaMIHMpPaHa Tella, CMPTHA/CMPTOHOCHA TeJ/la, TEXHOJIOIIKA Tea'".
Hacroje fa npesasuby momenyre rpanuie nsmehy mpupogHor 1 Bemrayd-
KOT, /1) He ¥ BUJly HaIlyllTarma TeJIeCHOCTU VJIY HY>KHO MP>Kibe IIpeMa
Teny, Beh y Buny kpaja/okonuarwa oppeleHor KoHIenTa XyMaHoT Tesa 1
TOra Imra 6y oHO Tpebasno jja Oyze Kao JbYACKO TeJIo.

Y pomany Akeéamapux OFHOC IIpeMa Tely MOXKe Ce MOCMAaTpaTu
U3 IIupe, KOJNEKTWBHE IIepPCIIeKTUBe, ycpencpehuBameM Ha Hamere
APYLITBA, Ka0 U M3 [IOjeVHAYHE NIePCIEeKTNBE IPOTAarOHNUCTKIIbE. Me-
CTO femaBama papme je Moppa JIyka, HeoTpafMIIMOHATICTINYKA 30HA
AycTpanuje, rje ce IpMHIUIN HEOTPAAUIMOHAIN3MA [IeK/IaMYjy Ha I10-
YeTKY IIPBOT Yaca y IIKOJIN:

3amTo MopaMo fia 9yBaMo Tpanunujy? [...] [la He 6u cBaka reHeparmja mpa-

BIJIA UCTE I'PelIKe. [...]

IITTa je TexHMKa? [...] ACIEKT /bYCKOT )KMBOTA jOII OFf TPEHYTKa KaJ Ce PBI

YOBEK MAIINO 3a KaMeH. |...]

Ilta sHauy 3afpxaTu /bYACKY AuMmeHsujy? [...] Jbyncka gumensuja je samp-

JKaHa aKo TeXHMKa CIIYXK! YOBeKY, a He 0OpHYTO. |...]

I'ne ce Ha/masy rpaHuIa, 13a Koje TeXHMKA BuIle He CIy>ku Hama? [...] Tamo

IZle HaC Memba, YMecTo fia Oype Haiue opybe, kako 61CcMO MOI/IN 1a OCTaHEMO
TakBM KakBy jecMo (Embax 2018: 32-33).

OcyM WTO Cy pUTHAHA U CTATHAHTHA, jep Y XKe/b) Ja ce HUIITA He
IPOMEHM 3allpaBO OrpaHMYABAjy YOBeKa, IOPa3yMeBajy U OCYZLY, Of-
OaruBarme 1 M3THAHCTBO OHMX 6mha Koja ce He yK/Iamajy y CIMKy Tora
»KaKBU jeCMO“ WIM TIaK y €KCTPEMHUjUM C/Ty4yajeBMMa ¥ HUXOBO U3-
pab/puBame, yHUIITaBabe 300T pasIMINTOCTH Tela, anu 1 6opbe 3a pe-
cypce. Texnonoruja y Mozgpoj Jlyniu Mopa MCK/by4MBO CITY>KUTU YOBEKY,
a He 0OpHYTO, IpK 4eMy Cy 6pojHa TeXHOJIOIIKA OCTUIHYha Koja 6u ra
yHanpenuia 3abpameHa: TeXHUYKM MMIUIAHTaHTH (MPEeXXHM MOXK/aHU

290 Bbpanka OI'TbAHOBITh




Crypnuje, Ipuiosn, oryefn 291

nHTepdejcu, KOXKHU CKPUHOBN), TeHeTCKe MaHMITy/Iallyije Koje HeMajy 3a
Vb M37IeYerbe VN yOrIarkaBame 00IeCTH, a 3aTUM U CUHTeTUYKe Apore
(ceH30-KaICysle, CIIpaBe y KOjOj TelO MOK YOBEK IyTyje BUPTYETHUM
IIPOCTOPMMa MOXKe Ia 6opaBy Hefie/baMa, BICOKO aKTMBHE CYIICTaHIle
Koje Ta ofpkaBajy OyAHUM, IOACTUYY KOHLEHTPAILMjy, IOIpPaBIbajy
pacrionoxeme) (ucto: 34-35; 64). Y 6musuHu ce Haymasy ONMyIMHA Kaln-
¢dbopHMjcKor Kpy3epa cuMOONMMYHOT HasuBa [Ipoipec Koju ce HaCyKao u
NOTOHYO (MCTO: 33), Te ce MOXKe 3aK/bYUNUTH JIa IIpeB/IajiaBa CTpax off Ha-
IIpeTKa, Kao 1 Off HeIPMpPOJHNUX BUIOBa TenmecHe apyroctu. Ho, cTpax
HJIje MOTUBICAH MCK/BYYMBO HEIIPUXBATabeM COIICTBEHEe XMOPUIHOCTI
u noTeHnujana 3a pasnmmunroct. JKun Hdenes n Knep ITapue (Deleuze,
Parnet 2007: 61) HaBofe fja Kao LITO He 3HAMO 3a IITa je CBe Te/O CIIO-
COOHO, TaKO He 3HaMO HI ILIITa Ce CBE OIBMja Y JbYAICKO] Ay, YKa3yjyhn
Ha IoTpedy Jja ce pa3opu U Xujepapxmjcka JUXOTOMMUja [yX-Teslo. JeaH
HaJlapeHN Jiedak y AKkeamapuny, CTBOPEH T'€HETCKUM VMHXXEHEePUHIOM,
jOLI Off Ma/IMX HOI'Y je TIOACTMUIAH, y4YeH, JPUIOBaH, 6110 IOJ OTPOMHIM
IPUTICKOM, CBe BpeMe KnBehn y cTpaxy fa Hehe ncyHuTI odekmBama
IIOCTaB/beHA IIPeJ] Hhera, OKOHYABIIY HAIIOCTETKY CBOj KMBOT ¥ HAIM-
CaBIIN OIPOLITAjHO MUCMO Off CaMo jefiHe peueHure — To Huje 610 Moj
xuBoT (Embax 2018: 290-291). OcuM IITO Cy Te/IO U yX HEOTBOjUBO II0-
Be3aHI, II0CTOje ¥ peaTHe OIIACHOCTH Y CITY4ajy HeKOHTPOINCAHE YIIOT-
pebe reHeTCKMX MaHUITy/IallMja y BUAY CTBapama HOBE BPCTE ,apUCTO-
Kparuje“ y [pyLITBY, 4YMMe e Jiella IpeTBapajy y Tpodeje Mim cpefcTBo
I pyllle ce TeMe/b) Ha KOjuMa II0YMBAjy MJieje O Jby[ICKOj BpeSHOCTU U
nocrojaHcTBY (ym. Paul 2005: 143-144). JenHa o TaKBUX IPETIIOCTABKY
je Be3aHa I 3a XXMBOTUHHCKO, KOje Ce ICTOPUjCKM KOPUCTIUIIO He CAMO Kao
BIJ] OIIpecyje aXyMaHoT, Beh 1 APyTUX /by, 3a LITa Cy OM/IY HEOIIXOXHM
OHTOJIONIKA PA3/IMKa M €TUYKM ja3 M3Mehy XyMaHe 1 axyMaHe XMBOTUbe
(Wolfe 2003: xx). Kpajmu ncxop Tora mro ce mpojekTyjy >kebe 1 aHKCHU-
O3HOCTH U IIITO Ce BPIIY leXyMaHM3alMja jecTe fepuHUCAbe IPUHIINIIA
HeOTpa/MIMOHA/II3Ma Ha TaKaB HAauMH Jla ce CBAaKV BUJ IpeBas3ua-
XKerba TpaHNIla 3abpamyje, yMeCTo Jja ce 00aBU YBUJ| Y UHAUBYYaTHE
crydajese. ok y ppyrum obmactuma 6yayher cBera pomaHa Axeama-
puH BIAfajy pasIuuMTU OOMUIYM ONTUMUCTUYHOI TPaHCXYMaHU3Ma,
Kao WITO je HIp. ekcTpomujanmszaM® (ym. Embax 2018: 95), 30Ha Kojy
HacTamwyje Caxa cjieno ce Mpuzip>kaBa CBOjUX CTAaBOBA O IIPOMEHU TeIa.

VnpuBuayamHy OfHOC IpeMa Telly Ha IIpUMepY POTarOHUCTKUbE
OJ/IMKYj€e Ceé UCIIPBa TpayMaTUYHUM UCKyCTBUMA. Jlea Koja je ManTpe-
TUPAajy y KON TYPajy je Y BORY, Ha3uBajy je ,PubonmkoM” u ncrocrasrpa
ce /1a Ma TpajHe paHe Ha TeNy: ,IlIeT IOCEKOTMHA Ha pa3MaKy of IO /iBa

6 ExcTponmjanmusaM je HaCTao Kao CyIPOTHOCT II0jMY €HTPOIINje 1 1herOB) IPeJCTaBHIUIU
3aJTaXXy ce 3a KOHCTAHTHO yHanpeleme JoBeka, Bepyjyhn y To 1a pasBoj TeXHONOIHje, Kao
U BpETHOCTY U CTAaHJAP/ia, JOBOAY JI0 Jby/iCKe ONTUMM3anuje. BuTHO je mpuToM Harmacutu
72 je TPAaHCXyMaHM3aM, y KOjii Cé MOXKe CBPCTaTy eKCTPOIMjaHN3aM, OfI/INKYje U3PasUTH
ONTUMM3AM, IITO je jefIHA Off K/byYHUX Pa3/IMKa y OJHOCY Ha IIOCTXyMaHI3aM yTeME/bEH Y
IIPOKOM CIIeKTPY CTaBOBa IpeMa OygyhHOCTI.



IpCcTa IMPUHE, Koja ce YKOCo, 6aro Hajjone, mpoTtexy of neha mpema
Hanpen” (ucro: 9; 15). Ilpuya o paHama je na ce kao 6e6a HalIa HA YTy
po6oTy 3a ofp>kaBambe HalITe Koji je MMao cednBa off KoOaITHOT YeyNKa,
MebyTum, pajiu ce 3arpaBo o IKprama, Te CXBaTa Jja Cy HacTase Kao BUJ
reHeTcke MaHuIynanuje (ucro: 70). Iben pa3pojHu myT crora sanounme
ozmbanMBambeM U IPUKPYBAbEM Tela, YaK I BEPOBAbEM Y TO [a He yMe fIa
IUIMBA Y CPEIUHM Y KOjOj CBM YMejy Jia IUIMBAjy jep XKWBe IOKpaj obare, a
yCMepeH je Ka IpUXBaTamby PAa3IMINTOCTH Tefla U, IITaBUIIe, ITO3UTHB-
HUX CTpaHa XMOpumHOCTH, Oynyhu fja joj omoryhasa ga gyro ocraHe mmop,
Boztom. Caxa IpeJicTaB/ba, JaK/e, jefNHCTBEHO 61he Kao oTenoB/beme
fleHOpMasnu3sanyuje ¥ 06uTaBa y IBOCTPYKOM IIPOCTOPY — OHOTa HITO je
JbYJICKO, TIPUPOJIHO, TPAAVIIMOHATHO U OHOTA LITO je aXyMaHO, HacTao
y3 moMoh TeXHOJIOTHje, MTHOBATVMBHO — IITO OMOryhyje yjeflHO 1 mpouin-
peme cuke o cebu. OmHOC TpemMa Tenmy YoBeKa-pube ocummpa nsmehy
o4Yaja 300T HeyK/Iallama y [PYIITBO, CTPaxa OJf M3THAHCTBA U JUB/berba
crienujaTHUM crocobHoctuma. Caxa ce, HanuMe, 4ecTo oceha ogbadeHo:
»Ja He mpumagam. Hurge. To je Moj mpobnem™ (ucro: 20), mro je yobu-
YajeHO 3a IeHe TOAMHE YaK M KaJj ce He OM MCTUMHCKY Pa3IMKoBala Off
IPYTUX, T€ Y4U KaKO Jja KO3METUYKIM CPeACTBMMA CBOje Te/IO Ypenn Ha
TaKaB Ha4yMH fla O6yje npuxsahena Meby Bpimaluma, y 4emy joj momaske
jemHa of HacTaBHMIA. CIIO/BAIIBY M3TJIEN IIPUBIUIHO MeHha JPYKINjoM
¢bpusypom, mMuHKOM 1 ofiehoM, 4rMe IpojeKTyje CIMUKY ,HOPMalTHO-
CTU“ Kao afIoNecIieHT, a/l HAaKOH HM3a JiellaBama CXBaTa Jja IeHO TeJo
caMo 1o ceOu UIIaK HUje PY>KHO: ,bp30 ce TymMpaMm, 3aTuM ce IocMa-
Tpam y orefany. Oprydyjem fa HMKaj Bulle Hehy 1a cTe>keM LIKpre uc-
TI07] 3aBOja y CIIpejy. V 3aITO caM X YOIIIITe MKajla CMaTpana 0goéojHum?
ITpenene cy. Heobnuwne, anu npenene (ucro: 112). [I[poraroHncTKMmba He
HAITyIITa TeleCHOCT KaKo OM NpyXuia MpUMaT AyXy, CBeCTY WIN VH-
¢dbopmanujama, Beh pymn AuXoTOMMjy Tela 1 yMa TaKo LITO IOJjeTHAKO
npuxBaTa 06a acreKTa CBOTa II0CTOjaba 1 YN fla BPeHYje Teo MaKo je
e TMIMMYHO aXYMaHO >KMBOTHHCKO, MAKO je 0CyDeHo 1 Ha Ipomajjame 1
CMPTHOCT, IITO IUPEKTHO yTI4e ¥ Ha HheH IICUXONOLIKN KOHIIENT cebe.

3.2. Ilcuxo-coyujantu ugenmiuiieii

Caxa je Kao IPOTAarOHNCTKMbA T3B. ,,CTPaHO Aere” (HeM. das fremde
Kind), mTo je MOTUB KOju IOTMYe jOII M3 POMAHTU3MA U3 VICTOMMEHE
npude Hemaukor mucua E. T. A. Xopmana (E. T. A. Hoffmann) (ym.
Hoftfmann 1963; Weinkauff, Glasenapp 2017: 108), nete Koje je gpyraumnje
U KOje ce He YKJIaIla, Y OBOMe CIy4ajy, 300 TajHOT IIOpeKsIa, TOra LITO
HeMa pouTesbe (MajKa joj je yMpiIa, olja Hije HMKaJ, YIO3HaIa jep je cab-
MapMHall, )XVBY C I/TyBOHEMOM TETKOM), Kao U 300T HeOOMYHOT M3I/Iefia
u cnoco6HOoCcTN. OHA Tpara 3a CBOjUIM UAEHTUTETOM ¥ IOPEKJIOM, Tj. Of-
rOBOPOM Ha IUTame ,KO caM ja*, IITO je JJOZATHO OTeXaHO TUMe ILITO
Cy yC/Ie, HeOTpaVIIIOHATMCTUYKIX CXBaTamba 3a0parbeHN CBY BUIOBU
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TeHeTCKe MaHUITyIaluje, TAKO Ja joj IpeTy UCTUHCKO NPOTHAHCTBO U3
IPYIITBA YKONIMKO Ce casHa 3a mkpre. IIpeacTasbeH je cTora KOHGIUKT
usMeby mojenyHIA U APYIITBA, KOj) MOTEHLIMjaTHO MOXe OMTHU IyT Ka
LeTOBUTOCTY, OGHOCHO IIpUXBaTaly CBOI IIOPEK/IA U3 BOJE Koje je Nc-
IpBa y HOTIIYHOCTY OfOaueHO 3apaj] YK/Ialama y JPYLITBO U HErose
KOHBEHIIVjE.

ITormyT MOCTXyMaHOT Te/a, IOCTXYMAaHU UAEHTUTET NPUTOM IIOJ-
pasyMeBa Takobe jeqHO XMOPUAHO CTame, anu ¥ GParMeHTapPHOCT, OC-
TaTKe HeKajjalmer u norennujan 6yayher. Kamac u Xepopexrep (Callus,
Herbrechter 2012) roBope 4ak o ,ykneToM“ Cy0jeKTy, 3aIlOCE[HYTOM
npouytomrhy, anu u 6yayhHomhy, oHMM 1ITO HOMasy 3a BHUM U HAaKOH
Ibera, Te TYMe HajaBjbyje MOcTXyMaHo. CaxMH UJEHTUTET je YMHOIOMe
KOMIIIEKCAH U OHa Jiella y POMaHy Kao nocpegHuiia nsMeby nsa ceera,
y3€BIIN y 003Mp JBYACKY MPOIIIOCT, OFHOCHO HMPOIIIOCT eKCIIepUMeH-
THCalba KaKo O ce HaCTaHMIO MOPCKO THO, aiu 1 6yayhe nMmmkanuje
II0CTOjarba HOBOT, ApyKuMjer, xubpugHor 6uha. CabmapuHIe je, HanMe,
cTBopuo 6yoreHeTnyap Jeonr Mo Kum 2037. ronyHe y OKBUPY He03-
BOJbEHOT €KCIIEPMMEHTA HaJl JbYJVIMA, a CaJl KMBE CKPUBEHO IOJ] BOZOM
y 13B. Henuuama (Em6ax 2018: 209; 187), nok je Caxa pmete oua cabma-
PMHILIA U JbYZICKe Majke. Majka y CBOjUM JJHEBHUIIMA 1 micMuMa 6uhe y
Koje ce 3a/by01Ia OIICYje Kao ,,JIeTIOT U BUTKOT MYIIIKaplia, 6eamaro bere
IyTH, KOjU HOCH CaMO Iapye TKaHMHE OKO KYKOBa ¥ OUMITIE[THO >KMBMU
VICKJBY9MBO Y BOZU, BeroBo ume je Vime-Tope, a meme koMe mpumaza
»OpOjIi HEeKVX IIe3fieceT Jby A, aIy IIOCTOje U JpyTa IIeMeHa. XpaHe ce
anrama u cupoBoM pubom“ (rcto: 200; 202). V3 weHe nepcmexTuse paha
ce dacnyHanyja HeobnyHNM 6uhyMa, Koja 4aK U HaAMKYjy IO CBOjUM
HEOOMYHVIM CIIOCOOHOCTMMA IIPBOOUTHUM JbY[ICKO-PUO/BMM 1TOTy60ro-
BIMa U 3aBOJie Jby/le C KOITHa — IIpeMa Has3uBy ona npumehyje ce nspa-
JKeHa TeHJeHIUja Jja UCTPaXKyje ¥ BAHMOPCKM CBeT. TMMe IOCTaB/ba 1
cam temerpe OGynyher upmenTnureTa cBoje khepu u mpepasunaxkemwa rpa-
HUIIA Kako m3Mely pasmmumTux >KMBOTHUX IIPOCTOpPA, TaKo u usMeby
pasmumuntux (mop)Bpcra jpyackor 6uha. Yecto 3acTynpeHa CTPYKTypHa
KapaKTepucTuka (fedje) paHTacTUKe je TO MITO IIOCTOje ABa CBETA: pe-
anmuCTUYHY GUKTUBHY CBeT U (aHTACTUYHU CBET — y Akeamapuuy ce
MO>Ke YOUUTY MOJIe/l CBeTa KOjy HaJIMKyje BaHKIV>KEBHOj CTBAPHOCTH,
laKJIe, pealMCTUYaH je, HO y HbeMy IOCTOji MPUKPUBEHM, MapryHa/IN-
30BaHM, IPOTHAHM CBET aXyMaHOT APYTOT y BULYy T€HEeTCKM MOLUIKO-
BaHe BPCTe, 13 KOjer [eMIMUYHO NTOTHUYe CTPAHO JeTe Y PeaMCTUIHOM
csery. Mope mpepcraBba ynasak y GaHTaCTUYHM CBET U M3/Ta3aK U3
’bera, TVMMMHATHUA IPOCTOP KOjU HANyIITameM CBOT JOMa YjeHO 03-
HavaBa ¥ ICUXMYKO LIVPehe XOPU30HaTa, ajli yKasyje U Ha IOoC/Iefulie
JBY[ICKOT OFHOCA IIpeMa ceOu, ApyruMa U NPUpPOTHOME CBETY. JelHa Off
OJI/IMKa KIbVDKeBHUX 00pajia HOCTXyMaHUCTUYKIX TeMa o0yXBaTta uyejy
Jla TIOCTOjY TeXHba Jla ce MeCTa JielllaBamba pajbe ya/baBajy o aHTPO-
HOLEHTPUYHNX IPOCTOPA, IPU YeMy Cy MOPCKe AyOMHe MICTOBPEMEHO



u mpoctop 6e3 /byay, amu U MPOCTOP KOjU caja HacTamwyjy Takopehn
~IIOTOMIIN“ YoBeka. Behu meo papme ofB1ja ce MITak Ha KOIIHY, Ha KOMe
Caxa ucTpaxkyje UCTOPMjy COIICTBEHOT MOPEK/Ia ¥ UCTOPUjy omxobema
IpeMa IIPUPORM M TeXHONOIWju, GopMUpajyhnm ce Kao MMYHOCT U M3-
TpajiMBILIN U jaCHUje MOpaIHe CTABOBE IIpeMa JPYLUITBEHO-TIOTUTUYKIM
npobreMnMa.

3. Ermyka guMeHsnja

Oppacnu /pynu KojuMa je Caxa O/11CKO OKpY»KeHa UMajy fobpe Ha-
Mepe U CBeCT 0 eTMYKMM UMIIIMKaljMjaMa HacTaHka homo submarinus-a:

He xaxxeMm ga je 5obpo to mTo je ypapuo Jeour Mo Kuwm [...]. Mucinum vak
ZIa je To 6us0 mMorpenrHo. Mu /byu He 611 Tpebaso fa ce UTPaMO HAIINM re-
HETCKUM KOJIOM, a CacBMM CUTYPHO He Ha TaKO PM3MYaH ¥ TaKO pajjKaaaH
HauyMH Kao LITO je To ypasuo KuM. Amu Kajja To yIpKoc cBeMy ypajyuMo, YaKk
aKo je TO — Kao y OBOM C/Iy4ajy — CaMoO jeflaH Off HaC, CBM MU CHOCHMO OJIO-
BOPHOCT 32 OHO LITO 13 Tora HacTaHe. CaOMapyHIM Cy Hamy notomuy. OHu
Cy geuya JoBeyaHCTBa. VI Kao cBa fela, Kaza cy Beh pobena, umajy npaso Ha
IOCTOjaHCTBEH KUBOT (MCTO: 316).

MopaHu acieKT reHeTCKUX MofyduKayja craja y JUCcKyTabuaIHa
HVTakba, HAPOUNUTO AaKO OHM HaJ| KOjuMa Cy Te MopuduKaiyje obaBbeHe
HIICY MMa/u NIpaBoO Ha colcTBeHu n3bop. Hagorpaamwe Tena n 6uorex-
HOJIOIIKEe MaHUITy/Ialije MOTY C/T)KITHU y IO3UTVBHE CBPXe YKOIMKO 3a
ILVJb MIMajy OJIaKIIabe MeAMIIMHCKIX CTakba, HO KaJl ce CIIPOBOJIe UCKIbY-
YIBO 3apaj] eKCIIePUMEHTICAba, YOBEYAHCTBO je U Te KaKo y obaBe3n
fia ce mobpuHe 3a HoBoHacTana 6uha. Hu cama Caxa Huje 6upana cBoje
IIOPeKJIO U CBOje Teno. ,Kox nmmanrara camm ofmydyjemo xohemo u
JI03BOJINTY YIPajjiby WIN He, IOK Cy KOJ TeHEeTCKOT MH>KeHhePIUHTa po-
[INTE/BU TU KOjU OfIydyjy o HekoMe™ (ucro: 94). Embax y nunTepsjyy o
pomany (Matzer 2020) ucTude fa ce He MeHa COIICTBEHA IeHeTHKa, Beh
reHeTHUKa JleTeTa Koje Huje 6uno Moryhe yHampey I1TaTy ia JIn TO XKeJu
VL TO je yIIpaBO OHO LITO je HEMOPAJIHO jep je JeTe TO KOjeé MOPa KMBETU
C OJIITYKOM CBOjUX POAMTE/ba — OTYKOM Jja Ce IIOpeMeTH IIPUPOSHY IO-
penak crBapu. IlocTaBspa ce cTora nurame Koje ce HaJloBe3yje Ha HeoT-
PaIMLMOHATMCTUYKe IPUHINIE — JOK/Ie Ce IPOTeXXe I'paHMIja M3HAJ
KOje TeXHMKa BHILe He CIY)KM HaMa, I'paHMIa U3HAJ Koje ce IITeTH py-
roM, TpaHMIA Koja alenyje Ha TO fla cé TeXHOHAyKa He MOXKe U He CMe
IOCMATpaT! CaMoO 13 aHTPOIIOLEHTPUYHE M/IM IaK eroLeHTPUYHE Hepc-
nekTyBe. bUTHa IOpyka poMaHa OIJefia ce YIPaBO y UCTUIIAY MOjMa
0gi080pHOCIiU, IITO jeé K/bYYHO 32 MOPAaJHN Pas3Boj jep YaK U y CUTYa-
IVjJ Y KOjOj IPOTarOHUCTKIIbA HeMa 1000y 1360pa y Besu ¢ flennMa
CBOjMX IIpeflaka U BPeJHOCTIMA KOje Bake y IEeHOj CPEIVMHY, U Te KaKO
uMa cnobopy nsbopa fia ce cyodn ca cBojuM xmbpuauum 6uhem, npu-
XBaTM Ia U Jla HACTOj) fa MO3UTHMBHO yTude Ha 6ygyhHOCT cebe n cBOje
BpPCTe, Heryjyhy BpeiHOCTM IoIyT TonepaHnuuje Apyroctu. CynpoTcra-
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BUBIIM Ce JIOBYy Ha cabMapMHIle, IBMXOBOM yOMjaby U MOTEHIIMjaTHOM
TeHOLMAY 3aTO LITO IPefCTAaBHNUIV TP>KMUIIHOT Iubepann3Ma Koju Cy
VHBECTUPA/IV €HOPMHA CPEJICTBA Y eKCIIOaTallMjy PyAHUX pecypca Ha
MopckoM Ty npensubajy na he um pynu-pube orern 3emmy (Embax
2018: 316; 352-353), Caxa caspeBa Kao TMYHOCT 1 of 6uha ,,koje ce HI y
jemHOM off cBeTOBa He oceha kao kop kyhe” (mcro: 124) mocraje camoyBe-
peHa y Mehynpocropy #ocilixyMaHOT 1 cBecHa (He)MCIIPaBHOCTY CBOjUX
u Tyhux nuspesa u nsbopa.

4. 3ax/by4yHa pa3MaTpama

Ha moueTKy mcTpakmBama IIOCTaB/bEHA Cy [Ba NPaBIa pa3MUIL-
Jbarba 4Mju je IM/b fla Ce OATOBOPM Ha IUTama (1) Kako ce MpuUCTyIa Ipo-
OreMaTHIM MOCTXYMaHM3Ma ¥ (2) KaKO Ce MOCTXYMAaHMCTMYKA MICA0
aflalTMpasa y KOHTEKCTY KIbVDKEBHOCTY 3 MIAJIe.

Y pomany AksamapuH TpemodYeH je IpolleC OTKPMBama MOpeKIa
nporaronncTkumwe Caxe u HOBe XmbOpupHe BpcTe homo submarinus,
YJMe Ce YMTAOLMIMA YKa3yje Ha Ba)KHOCT BpeJHOBaba U IpyKumjux 6uha
M )KVIBOTHE CpefiuHe, Oynyhu ja ce mpupoza cxpaTa Kao KOMIUIEKCaH ¢e-
HOMEH y KOMe je YOBEeK CaMO jelaH Off YMHIIALA Y TPAZIV CYXKUBOT U CUC-
TeM MeDhysaBucHocTy ¢ XxymanuM gpyrum. Crora ce uctude norpeba ma
ce mpeBasube xujepapxujcka OuHapHa ONO3ULINjA XYMAHO-AXYMAHO, T U1
Jla ce IPUXBATU OHO XMOPUIHO y cebu, MTO 00yXBaTa ¥ He/bYCKO IIpH-
POMIHOT VIIU TIAK TeXHOJIOUIKOT ITOpeK/ia. Y OZHOCY IIpeMa TeleCHOCTI
IIOCTXYMAHO Ce OIIefla Y CyouaBamy C YMIbEHUIOM Jia je IIPOTarOHMCT-
KMIBIHO TeJIO, KO U YOCTAa/IOM Tejla HOBe BPCTe, MOfjjeHaKO CMPTHO I
CMPTOHOCHO Ka0 €0 IIpUpOfe, M pe3ynTaT Moandukayja Kao 1eo Tex-
HOJIOMIKVX eKcrepyMeHaTa. OHO NpeACcTaB/ba, KAo MITO Cy MCTaK/IM Xas-
6epctaM u JIMBMHICTOH, MOh U 3a/J0BO/BCTBO — HOBE CIIOCOOHOCTH KOje
Cy HallpeJHMje Off KTAaCUYHMX JbYCKMX U 3aJ0BO/BHO AVB/betbe HeoOm-
HUM IIKpraMa, ajay Takobhe ¥ y c/1y4ajy mecHaeCTOTOAVIIbaK/be Ipu-
THUCAK Ha MJIajie JbyZie ia OyAy HeIITO MITO IOTEHIIVjATHO HUCY JKeJleN Y
KOHTeKCTY Beh nmocrojeher nmpo6iema ykmanama y BpIIbadyKo APYLITBO.
Opatyie moTnye 1 pa3Boj MOCTXYMAHOT MAEHTUTETA KAO KOHCHIAHITUHOT
iociiajara UOCHAXYMAHUM, OJHOCHO CXBaTama (QopMMpama MEHTH-
TeTa Kao T3B. ep(OpMAaTUBHOT YMHA: MAKO HUje 6uno moryhe 6uparn
COIICTBEHY TeHeTUKY U KYJITYPY y OKBUPY Koje ce ofipacTajo, Moryhe je
M3HOBA CTBapaTy caMora cebe 1 yJa/BUTU Ce Off HAMeTa y Be3U C TUMe
KaKBO 601 Teyto Tpebasio fa Oyze, 4nMe ce JOCTIUKY ayTeHTUIHOCT I Iie-
JIOBUTOCT VHAVBUAYe HACYIPOT KOTEKTVBHOM KOHLENTY M/ICHTUTETA.
CaxMH UAEHTUTET je, HANOCNETKY, GpynzaH u ocuyinpa usMmeby mpo-
IIUTOCTY KOja je M3HeApua HOBY BpCTy O6uha 1 naeHTHTeTa CONCTBEHNX
Ipefiaka, ¢ jefiHe cTpaHe, ¥ 6yyhHOCTM KOjy TeK Tpeba M3rpafuT Ha-
KOH YOBeKa Kao mepe ceéux ciisapu. OgroBopHOCT 3a HoBa 61ha cHoce
IJIXOBM TBOPILYM U IIOTOMIM TBOpAIla, a/ll U OHA CaMa Kao geyd doBe-



YaHCTBa — CII0j aXYMaHOT, XyMaHOT U OHora 1mto he tek ycmenutu. Tume
ce ayTOp HafloBe3yje U Ha IpobIeM MCKYIbeha — IpeMa HIUCY MOpPCKa
xnbpujHa 6uha Ta KojuMa HeflocTaje ,BeyHa" AyIIa, Beh npeacTaBHULIN
nopBpcte homo sapiens sapiens CIpeMHM ia CIIPOBOJie eKCIIEPYMEHTe 1
U3BpIe reHOLMA Hajt 6uhuMa 3a Koja cMaTpajy a UX yrpoxasajy — fo-
Ayllle, He pajii ce O PEIUTVjCKOM BUJY UCKYIUbera U Aylle, Beh o ene-
MEHTapHOj EMIIaTUj/ ¥ CABECHOCTIL.

Moske ce 3ak/byunTu Takobe fia je jemaH of um/peBa poMaHa Axea-
mapun ocsemhyBame MIaIVX O JPYLITBEHUM U TMYHNUM IIpobreMmMa
KOjU MOTY HacTaT! Kao mocieguia nogpehnsama nprpogHor cBera Io-
TpebaMa YyoBeKa — yKasyje ce U Ha HeraTVBHe J Ha MO3UTMBHE CTPaHe
ynorpebe TeXHOHayKe ¥ HACTAaHKA IOCTXYMAHOT MJEHTUTETa, a Takobhe
U Ha 3Ha4aj IpMXBaTama cebe U cBoje Mo3NIyje Kako y APYLITBY, TAaKO U
y IPUPOIHOM CBETY UMjI j€ YOBEK CACTABHMU JI€0, @ CIIPOBOJIM €KOIOLIKO
Hacuspe. Hasupy ce mputom u 6pojHa gpyra IoTeHIMjalHa NUTamba 3a
6ynyha ucrpakuBama, Ipe cBera muTame Kako 01 ce 11 a v 01 ce Kibl-
YKEBHOCT 3a MJIaJie O IIOCTXYMaHUCTUYKIM TeMaMa MOTJIa UICKOPUCTUTIA,
OIHOCHO f1a /i 61 Tpebasio aa ce MCKOPVCTY, Y efaroliKke CBpXe, MaKap
Yl CaMO KaO MMCAOHM eKCIIEPMMEHT KOje HaM MOXKe IPY>KUTU MHOIITBO
OZITOBOpA O HaMa CaMyMa Y CaJallllbOCTIL.
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Branka Ognjanovi¢
Posthumanism in the Young Adult Novel Aquamarine by Andreas Eschbach

The paper presents an analysis of the elements of posthumanism in the science
fiction young adult novel Aquamarine by Andreas Eschbach. The term posthuman-
ism can be interpreted in multiple ways, and the starting point for the analysis is
the idea that there is a need to surpass the dichotomy of human-nonhuman, as well
as the attitude that mankind has a special place in the natural order. One should
also pose the question: what is omitted from the anthropocentric worldview? The
main focus of the analysis is the protagonist Saha, who throughout the process of
physical and psychological maturation and identity formation faces the fact that
she is a hybrid being, a half-human half-fish, as a result of an illegal genetic ex-
periment. The goal of the paper is to examine the depicted problem of different
forms of materiality, (post}human identity, and the social/ethical dimension of the
treatment of the submarines, who were forced to exist and to hide in order not to
be exploited by humans and/or removed from the world adjusted to the anthro-
pocentric desires. The analysis has shown that the development of the protagonist
leads to an acceptance of the hybridity of the body, which is an amalgam of both
human and nonhuman parts, being at the same time natural and a consequence of
a biotechnological manipulation, but most of all, a body that is constantly changing
and thus in the process of becoming posthuman, in the sense of abandoning the
proposed ideas of what a human body should be like. She also accepts a broader
psychological self-image that incorporates a more authentic and balanced view of
her roots and genes, which she did not choose, of her adolescent place in society, and
of her role as a mediator between two worlds: the fictive, realistic world of the future
Australia of the homo sapiens sapiens and the unexplored, post-anthropocentric
sea bottom inhabited by the homo submarinus. Human beings are only one part of
the larger natural environment, which consists of a multiplicity of species as well as
organic and inorganic phenomena, inevitably entangled and in an ongoing process
of co-dependence. Thus, Saha’s role becomes a crucial one in order to bridge the gap
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between the two distinct, but related (sub)species. The novel emphasizes the moral
responsibility towards the new kind of hybrid beings instead of marginalization,
fear, and genocide, as they were created by humans as their descendants or children
and represent a mirror image of our attitudes towards ourselves, human and non-
human others, and the environment, as well as both our past as a remnant of the
previous deeds and our future.

Keywords: Andreas Eschbach, biotechnology, ecocriticism, genetic engineer-
ing, German literature, science fiction, posthumanism, hybridity
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