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CYCPET C ,HATIIPUPOJTHUM KAO |
TEMA ®OJIKJIOPHE AHETTIOTE periioos, beorpan

Ancrpakr: Pag ucnuryje fBe $ONIKIOpHE aHEIOTE y YujeM Cy POKyCy
XyMmopucTuyHM porabaju BesaHu sa ogpeheHe jokamHe TMYHOCTH, a KOje
OINCYjy TOOOXIBY CycpeT NMPOTAroHNCTa C HaTmpupogHuM. Vcmuryjy ce
IbMXOBE )KaHPOBCKE U IIOETUYKE OJI/IMKE U CarjiefiaBa OJHOC IpeMa JIEMO-
HOJIOLIKO-MMUTOJIOIIKOM IIpelalby Ha Cafp KMHCKO-POPMATHOM 1 IIOETHY-
KOM I/IaHy. YouaBajy ce 6/MMCKOCTY U TadyKe foTuIaja u3mehy aBa Hamsrer
yha/beHa IIPO3Ha )KaHpa, I0YEBIIN Off TEME KO0jOj CBAaKM Off lUX IPUCTYIA Ha
ceOu CBOjCTBEH HAUMH M y CKIaZy Ca CBOjUM IIOETHYKMM 3aKOHUTOCTUMA.
OcseT/beH je OMHOC IpUIIOBEfada MpeMa UCTUHUTOCTI KasuBarba I OfI/INKa
06a xaHpa Jia TPAaHCIIOHY]y e/leMeHTe CTBAPHOCTH Y CBOje IIPUIIOBEJHE CBe-
tose. CaryieflaBajy ce HaUMHM NPUIIOBEJHOT 06/IMKOBamba GOIKIOPHNX aHe-
IJ0Ta KOje TEMATN3Yjy HaBOJHM YOBEKOB CYCPeT C HaTIPUPOJSHOM CHUJIOM,
IIpY Y€MY Ce UCIUTYjy U3BOPU KOMUKE Y KOHKPETHUM IPUMEPUMA.

Kpyune peun: GponkaopHa aHerzoTa, JeMOHOMIOUIKO-MUTOIOUIKO IIpe-
Jame, OJUCKYPC UCTUHUTOCTH, pedepeHINjaTHOCT, XyMOp, CaBPEMEHO Te-
PEHCKO UCTPaKUBambe

donkIopHa aHEr[o0Ta U IeMOHOIOLIKO Tpefjabe MPUIAzajy JBeMa
MmebycobHO yrameHuM, 1 1o GpyHKLIMjaMa, ajIy ¥ Ha Cafjp>KIHCKO-Pop-
MajTHOM IIIaHYy, PasHONMKMM KaTeropyujama ycMeHe mpose. 3ama-
XKEHO je a Impefiarba KapaKTepuile HU3 crennuyHnx ocobuHa meby
KojiMa ce u3fiBajajy ,hjihova kratkoca, fragmentarnost, sklonost prema
neobi¢nome, emotivni rastrzan ton, nedostatak poente i nedovrsenost®,
IITO HUKAKO He O6m Morao 6mutm ,znak nepostojanja stila, nego je to
upravo stil adekvatan sadrzajima i raspoloZenjima iz kojih one izras¢uju®
(Boskovi¢ Stulli 1975: 125). OpHoc mpemMa CTBapHOCTH y3UMa ce Kao je-
JlaH Off OCHOBHMX KpUTepujyMa pasrpaHN4emsa, jep mpenama ,zahtevaju

1 [laBHauIba yonuTeHa nogesna Ha 6ajke (Marchen) u care (Sagen) o gaHac je ocTana OCHOB
3a pasBpCTaBare YCMEHNX IIPO3HNUX 0O/INKaA y IBE OCHOBHE KaTeropoje KnacudukanoHe
AMXOTOMUje - IPUIIOBETKe ¥ Ipefarma. Y CKIajly ¢ OBOM IIOIe/IOM aHEer[oTa MpuIaja Ka-
TEropuju IPUIIOBESAKa, TOK Ce IEMOHOJIOLIKO Ipejiatbe, 3ajeHO C eTHOIOMKUM (M eCXaTo-
JIOWIKUM) M Ky/ITYPHO-UCTOPMjCKUM ITIPEfABIUMAa, YKIbydyje y 3acebHy KnacuduKauony
rpyr{y CTOra IITO IHETrOBE INIOETNYIKE KAPAKTEPUCTUKE OI[TH/IKyjyjeJII/IHCTBeHa (’popMa n CTUN
npumnosefama. Kapn ¢pon Crupos nouppobHuje je ocBeTnno oco6eHOCTH [Ba MOJIA KAaTero-
pu3alyje yCMEHOT IIPO3HOT CTBAPAAIITBA I 4a0 KPUTHYKU OCBPT Ha eleMEHTe y3eTe Kao
OCHOB FUXOBOT pasrpaHmyaBama (1987: 229-231). O kmacubukaumju CpICcKuUX yCMeHUX
po3HuX Bpcra B. Buire y: Muomesnh Hophesuh 2006, Camapynja 2011: 43-55.
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ne samo poverenje, nego i verovanje i moraju da budu verodostojna u
pravom i obi¢nom znacenju reci“ (Cistov 1987: 234), mok kareropuja
IpUIIOBefjaKa OKYIba BMIIE IIPO3HNUX BPCTa OOjeMIbeHUX IIOf 3ajeli-
HIYKMM KapaKTepUCTUKaMa, IpU 4eMy Ce UCTUYe BIXOBa yTeMesbe-
HocT Ha ¢puKTHBHOM. [IpnmoBeTtke ce cTora ,,ne prihvataju kao dogma ili
istorija, one su se mozda dogodile, ali mozda i nisu, i one se ne shvataju
ozbiljno® (Baskom 1987: 224), na ce HacpaM IpaKTUYHe U IparMaTnyHe
¢dyHKUMje Tpefatba IOCTaB/ba 3a0aBHA U ecTeTCKa (QYHKIIMja IPUIIOBe-
naka. [Ipempa ce pasnuke Mehy oBUM >kaHpOBMMA BeoMa JIaKO yO4aBajy,
ozpebene ocobuHe unHe UX CPOFHMUM 1 oMoryhaBajy mIX0BO KOMIIapa-
TUBHO CaIjleflaBame:

The comparison of Sage (legend) and anecdote is more fruitful because the
Sage is a traditional genre very closely akin to the anecdote. Both are narratives
telling a single incident; both are realistic and purport to tell what actually
happened: both lack characteristic rhetorical formulas. The Sage is likely to
include allusions to the source of the tale; the anecdote does not. The Sage may
involve elements intended to emphasize its foundation in fact; the anecdote
does not (Taylor 1970: 226).

OpHOC IpeMa UCTUHUTOCTY U pedepeHIINjaTHOCT
eMOHONOUIKNX Npefamba i GoTKIOpHUX aHEergoTa

OpnHoc puIoBeaya 1 ayfUTOpUjyMa IpeMa MCTMHUTOCTY forabaja
Y HayIy je UCTUIIAH Kao Ba)kaH IlapaMeTap >KaHPOBCKOT pasrpaHuverna
Ipefiama ¥ APYIMUX MIPO3HUX >KaHpoBa nomyT a”ergora (Degh 1991: 32).
3a pasnMKy of eMOHOJIOLIKOT IIpeialba Koje Ipumnasa chepy HapomHe
PEeNNIMO3HOCTH,” aHerJoTa HUje YCIOB/beHa MOMEHTOM BepOBama Yy
cajp>kaj mpunosesama. [lorahajy xoju npencrapba OKOCHUILY aHET[OTe
He IIpMUJIa3y Ce Ca CTAHOBMINITA BepoBalba/HEBEPOBAbA, jep je off Bepo-
JIOCTOJHOT IIPMKa3/Barba Ba>KHMja BEPOBATHOCT y CIMKAIby KapaKTepa U
memraBama (3markosuh 2007: 282).

V1 meMOHOJIOIIKO Ipefjame M aHerzoTa, MehyTuMm, ogInKyjy ce pe-
¢depenunjannohy, jep y cBoje HaparuBHe cBeTOBe yrpabyjy enemenre

2 JleMOHOJIOIIKO TIpefiatbe OfpakaBa creruduia OfHOC 3ajeflHNIe TIPeMa CBETY ¥ Y0Be-
KOBOj MO3NUIVH Y MY, yTeMe/beH Ha YBPEXKeHUM BepoBamNMa U IpefcTaBaMa TPaju-
LMjCKe KY/ITYpe, Te je CTOra IPUIOBeJathe OBAKBUX Cajip)Kaja YCIOB/bEHO 3aXTEBOM fia Ce
porabaju mpuKaXKy MCTHHNUTUM U [ja y BUX 6e3 3aJpIIKe Bepyjy 1 KasuBad M CTyMIAOLN.
Cymma y porabaje u mpeucnnruBame BepOSOCTOJHOCTIE HEIIOBO/BHO YTUUY Ha KasuBada
jep MMajy TeH[ieHIIMjy A Ta JUCKPEQUTYjy U Ha IPUIOBEJAYKOM I Ha JIMYHOM IUIaHy. B.
y Oring 2008: 133; Rudan 2016: 84, Casuh [Munuukosnh] 2020: 469-471. IIpemza ocHOC
IpuUIoBefjada Moxke OUTI obeexxeH 11 MoTpebOM 3a AMCTaHLMpameM off forabaja onmca-
HUX y fleMoHooikoM npepamwy (Hophesuh bemh 2013: 239), popmyne BepogocTojHOCTH
Hajuenrhe 1Majy 3a b 1a moTBpae porahaj n MprKaxy ra Kao HEIOOUTHY UCTUHY, Te Ce
IIPUIOBE[AYN Y OBMM ICKa3nMa I031Bajy Ha CBeIOKe, U3BOPE KasUBalba, JATUPAjy BpeMe I
uctnay mecto papte ([Tomosuh Hukonuh 2016: 16-26; Rudan 2018: 279-302).
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JOBEKOBE CBAKO[HEBMIIE M XXMBOTHOT MCKYCTBA. [leMOHO/IOMIKO IIpe-
Jlambe IIPEMO3HATO je Kao SKaHp KOjU ,II0ceyje peepeHIINjaTHOCT U Off
KOjer ce ,,04eKyje Ja IpefiCTaBM UCTUHY O CTBapHUM jorabhajuma’, ma ce
y IOMeHY OffHOCa IIpeMa UCTMHUTOCTY U 30u/pM npubnmxapa Heuk-
nuju (ITomosnh Hukommh 2016: 11). Pedepenunjannoct anergore, ¢
fipyre cTpaHe, Tpeba TPA>KUTU Mambe y HEeHO] UMIbEeHNYHOj TAYHOCTU
HEro y OHOMe IIITO OHa IIPEHOCH O CTaky AyXa, ONLITUM TPEeHJOBUMA U
MeHTanuTeTy. Yak 1 oH/la KaJj ce CyMmba y lbeHY MCTMHUTOCT, AaHeT/[0Ta
Ha M3BECTaH HA4MH OCBET/baBa NCTOPUjCKY cTBapHOCT (Gossman 2003:
159) 1 y 1eHOj Cafp>XMHM IIPEII03Hajy Ce peanije JaTor BpeMeHa.

Vnak, MHCUCTUpalbe Ha MCTUHUTOCTY Cafip>Kaja aHergoTe Hajuelhe
M30CTaje U He MpeACTaB/ba PeleBaHTaH YMHIIAL IPUIIOBEHE CTpaTe-
ruje, IpeM/ia HeK) Off MCTpakiBaJa UCTUYY [1a OHe ITPefICTaBIbajy KpaTKe,
10 CBOj IIPWINIIY, BEPOJOCTOjHE IIpuye, 6asupaHe Ha jeHO] eIU30a, ¥
gijeM je Gpokycy oppehena muuHOCT M nokanHa ¢urypa (Blache 1999:
49). Bes 063upa Ha HayYHM HPUCTYI IPOyYABAKY U PasuUIaXKermhy Ha
IIany feduHyCcama U M3Bajarkba OCHOBHUX KapaKTePUCTIKA aHeTO0Ta,
OHa OCTaje MHTPUTAHTAH )KaHpP yCMeHe pedn KaKo 3a IPUIIOBefjade, TaKo
U 32 IbeHe CIIyIIaolle, 1A joj OHY HEMMHOBHO IIpuiase 6e3 morpebe fa
paspeliie nuTame BepopoctojHocTu. Crora 6u Bapano uctahu ga weHy
CYLITUHY YMHU ,MeXaHMU3aM YMeTHIYKe TPAHCIIO3MI[}je YBEeK KOHKpeT-
HOT, cTBapHor jorabaja“ (Munomesnh Hophesuh 2006: 170), Te na 'y do-
KyCy aHerJoTa jecy HeCBaKU/allllha U HeoOMYHA JellaBama U3 Jby/CKe
CTBapHOCTH. YMETHUYKIM CPefiCTBMMA Y3 ofpeleH cTeneH mpuoBenHe
HaJorpajibe fielliaBatbe 13 Jby/ICKe PeaTHOCTY HapaTUBHO ce yoOIyasa,
IIpy 4eMy IpoMeHa (oKanusanmjcke Tauke HApaTUB U3BOAU U3 JOMEHA
MeMopara 11 Boiu Ka ¢abymnary.’

CnnyHO HapaTMBMMa JIMYHOr MCKycTBa (personal experience
narratives), Mmeby koje yc10BHO MO>keMO YOPOjUTH 1 JeMOHOJIOIIKA IIpe-
lamba, U aHEerJOoTa OCTaje 3aHTepPecoBaHa 3a yIeyaT/biiBa M HeOOMYHA
36mBama. OBaKBa IIpUIOBeHA je3rpa popMUpajy ce OKO JTOKaTHUX JO-
rabaja monyr nogsasa, MOABUTa TOKATHUX TMYHOCTH, XYMOPUCTUYHIX
cutyannja u camaHo (Bauman 1972: 335), ok ce HeoOMYHOCT 36MBamba
OIMCAHMX Y JIEMOHOJIOUIKOM IIpeflatby TEMe/b) Ha YOBEKOBOM JIOAUPY C
HeoOjallllbyBUM U HATIPUPOSHMUM II0jaBaMa. Tauka HOTMIIaja JeMOHO-
JIOLIKOT Tpefiatba U (PONKIOPHE aHEerJoTe MOXe ce, JaKje, yOUUTU Ha
TEMAaTCKOM IIJIaHy. AHEIIoTa HUje PEeTKO 3alfHTEPeCOBaHa 3a YOBEKOB
CYCpeT ¢ HeYUCTOM CUJIOM, IIpeM/Ia OBOj TEMM IIPUJIA3Y U3 PA3IMINTOT
yIZIa Y OGHOCY Ha IeMOHOJIOIIKO Ipefame, Kopuctehu ce gpyraunjum
JUCKYPCHUM ¥ IPUIIOBEIHMM CTpaTerujaMa m yobnmdapajyhu kasu-
Bambe Ha OCHOBY CeOM CBOjCTBEHMX IOETMYKMX M >KAaHPOBCKUX 3aKO-
HuUTOCTU. Paj Koju je mpes Hama MCINTYje 1Ba HapaTMBa, >KaHPOBCKU
oznpehena xao onkIopHe aHerOTe Y UnjeM Cy POKYCYy XyMOPUCTUYHN

3 AHerzmora je mpemos3HaTa Kao PaHNYHY >KaHp Ha pasMmehu memopara u dabymnara (Ca-
Mmapruja 1997: 167-168, Blache 1999: 49, Vinuh 2007: 217-232).



norabaju BesaHu 3a ogpebeHe mokanHe MMYHOCTH, @ KOjU ONNCYjY TO-
OOXIbY CyCpeT IIPOTATOHNUCTA C HATIIPUPOJHIIM.

IIpunoBexHO 06/IMKOBam€ AaHETTOTA
0 CyCpeTy € ,HAaTHPUPOTHNUM ¢

CagpxyuHa BMIIEBa, AHErJOTa M INA/bMBUX IIpMYa 3axTeBa YC-
II0CTaB/bakbe MOPasyMeBaHOr 3Hakba KOje YMHE UCKYCTBO, YKOPEhEeHN
CTepPeOTUIIN, a Ha KOHI[y YMH U KOHTeKCT ImpumoBefama (Savi¢, Mitro
1998: 8-9). Koy XyMOpMCTMYHMX HapaTMBa OHO OOyXBara IOCTOjarbe
apuHMTETa ITpeMa XyMOpY M OfIHOC Ipymie mpeMa KomudHoM. C gpyre
CTpaHe, U pelenija JeEMOHOMOIIKNUX Mpeflatba 3aBUCK Off YKOPEHhEHUX
BepOBamba 3aje[JHNIIEe U eleMeHaTa TPafuLUjcKe KYIType — M3BECHOT
IO/[pasyMeBaHOT 3Hama 0e3 Kojer HeMa HIU aJileKBaTHOT pasyMeBamba
OBAaKBMX CafipKaja. VI JOK IeMOHONONIKO Ipefatbe 3aXTeBa Ja ayJUTO-
pUjyM Bepyje y MOrYhHOCT ycriocTaB/baba KOHTaKTa C HATIIPUPOSHNM 1
OIIACHOCTM KOje OBAaKBJ CYCPETU MOI'Y MMATy 110 YOBEKa, aHeIr0Ta Yuju
Cy aKTepy IMYHOCTU U3 JIOKA/THE 3aje[HNILIEe U3MCKYje YCTAaHOB/bEH CHC-
TEM BPEJHOCTY yTe€Me/bEeH Ha MepUenMju XMBOTHUX OKOTHOCTY U YB-
peXXeHNX CTaBOBa O TOME IIITa je CMEIIHO 1 KO MOXKe OMTI CMeIIIaH.

AKTMBUpame MofipasyMeBaHOT 3Hamba BE3aHO je 3a YCIIOCTaB/balbe
KOHTEKCTa IPUIIOBE/IHE CUTYallje, IIPYU YeMy ay AUTOPUjyM Off IIPUIIOBe-
flaya 1o61ja ofroBapajyhe sHakoBe - [UCKYPCHe U )KaHPOBCKe CUTHAJIE,
KOj¥I C/TyLIAoI[IMa HaTOBEIITABajy CafipKMHY KasuBama. Jla m he 6utn
pedrt 0 XyMOPUCTUYHOM WM CTPaBUYHOM forabajy, caymanar he ysu-
fieTy Beh Ha MOYeTKy IpuUIOBeflaba. Y 3aBUCHOCTH Off IIpelo3HaBama
CUTHAJIA, pelellyja 1 IpuxBaTame cafpKaja Uy y IpaBIy CTBapama
omymrtajyhe armocdepe koja pacnimpyje cMex nan mak ocehaja eraucren-
IMjaJTHe HECUTYPHOCTH M CTPaxa IIpef] HeITO3HATHM.

donknopHe aHerfore Koje he MOCTYXUTK Kao mpyUMepyu’ HMpPUIIO-
BeJIHO cy yobnudeHe y popmu dpabynata. [Ipunosename y Tpehem nuiyy
jeIHMHe T10jayaBa JUCTAaHIMPAHOCT Ka3uBaya IpemMa M3/10>KeHOM Cafip-
Xajy, ok ce gorabaj panmonanusyje u objalrmana y CKIafy ca 3axTe-
BIUIMa peaICTUYHe MOTHUBaNMje. XyMOp MPOUCTIYe U3 3a0/Ty/ie ITaBHOT
aKTepa, a CycpeT C ,HaTHPUPOAHUM Pe3yITaT je CTPaxoM VIIU NujaH-

4 Vlako ce papma aHerjora Hajdyeurhe Besyje 3a 3HAMEHMTE JTVYHOCTM, aKT€PU HEPETKO
Mory 6uTn 1o ogpebhennm ocobuHaMa NCTAaKHYTH IIOjeAMHIIN U3 IOKa/IHe 3ajefHuLe. Tako
nokanHa aHergora (local character anegdote) Texxuure cras/ba Ha ofpeheny nuuHocT 13
CBAKOJHEBHOT )XVMBOTA UMjI Ce JOKMBIbAjy V1 TOHALIAA JOXKMB/baBajy Ka0 HEOOMIHI MU
IaK y CynpoTHOCTH ¢ Brafajyhum gpymrsesum Hopmama (Tye 1989: 182; Borland 2022:
25-27). AKTepu JIOKa/He aHEI[0Te CTOra MOTy OUTH CBe ,,KONOPUTHMUje TMYHOCTHU jefHe
3ajefHI1Lle, TT0YeB O 00pa30BaHMjIUX (YUUTE/bI, CBEIITEHNIN), [1a CBE /IO HAjCMPOMAIIHN]jeT
C/10ja M MapruHaaM30BaHUX nojenyHana (Muuesa 1990: 348).

5 @onknopHa rpaha xopunrhena sa morpebe pasa cHuM/beHa je y PacuHckoM okpyTy (ceno
Pubape xop Kpyuesua) u feo je ucTpakuBadeBe nudHe apxuse. TpaHCKPUITH IpuMepa
HaBefieHN Cy y [Ipuyory ys feTa/bHuje MOfaTKe O OeeKerby.
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cTBoM nomyheHe cBecTy (akTep je HMUjaHAI MM CTPALI/bMBA XXPTBa
nozpgane). HemoryhHocT na ce melraBame KojeM jyHaK CBefjouM carjesia
TPe3BeHO, Te Jla Cé PAIlIOHATHO 00jacHM 1 pa3yMe, BOAU Ka KOMUIIV CH-
Tyanuje. MeTaHapaTMBHU KOMEHTapy, popMupame crienndudHe mpu-
IIOBETHE CTpaTeruje U XyMOPUCTMYAH IIPU3BYK CY CUTHA/IM KOjuMa IIpy-
HOBeJay IpUIIpeMa CIyIIaole Ha Ka3uBambe O aHeTJOTCKOM forabajy n
ayJUTOPUjyMy CTaB/ba JIO 3HaIba Jja OYEKYje Ne3MHTErpaLyjy IpUIIOBE]-
HOT CB€Ta KapaKTePUCTUYHOT 32 IEMOHOJIOIIKA ITpeJjarba.

[Tpumepn moKasyjy TeHAEHLM]y IPUIIOBEJAYA [a Y YBOSHOM Jeny
HaparuBa Jd OIIIVpPHUje HMOfaTKe O akTepuma jorabaja m Mectuma,
IIpeM/Jia aHETOTe y HEKMM C/Iy4ajeBVMa He U3VCKYjy WM pe eKCIIO3NIje.
JleTa/bHY ONUC KYITYPHUX U COLMjaTHUX NIPUINKA, T€ CHeUPUIHOCTI
BpeMeHa y Koje cMelTa fiorahaje (mepron HakoH JIpyror cBeTCKOT paTa),
y GYyHKIUjK Cy BepHOT IIpefcTaB/bamba OKOMHOCTY ¥ IIMpPer KOHTEKCTa
norabaja 36or npernocraBke fa ofpeleHe IBOTHe HaBUKe VM CBAKOJHe-
BuIa 'y pypanHoj cpepynn 40-ux u 50-ux rogyaa 20. BeKa HUCY JOBO/BHO
nosHaTe Mahoj reHepanmju kojoj ncrpaxmsad npumnaga. OnumpHuje
AUTpecyje ¥ KOMEHTapy IpUIIOBefaya Be3aH! 3a peanije MogpobHImje
OINCYjy Ha4MH XXMBOTA Tora foba - yBobheme IpPBOI MOC/IEPaTHOT ay-
Tobyca, QYHKIMOHNCAbe jaBHOT IIPeB03a, MOojallliberbe IITa je XaHIap U
KaKO M3I7IefIa.

Y mpBOM CIy4ajy CaroBOPHMK IIpefjouaBa INTa je ,M3a Ky/amca“
IJIaBHOT JIelIaBama, OJHOCHO yiyhyje Ha KOHTEKCT ,,IIpude”, OHOTa IITO
je, maxie, uyo of mpyrux (,J1 Tako mMa jegHa mpuda, CBe IITO KyIle Y
rpajl OHM Ha, Ha KpOB Ha ayTobyc. OH [KoHAyKTep] TO 4yBa 1 Hamahyje
kapTte“). [IpunoBenay Kpo3 eKCIIO3UIMjCKY €0 Ka3MBama IpUIIpeMa ay-
JIUTOPMjYM 32 aHETJOTCKY CUTYaLNjy, IOKaIU3yjyhy pagmby BpeMeHCK!
¥ IIPOCTOPHO U Be3yjyhu je 3a KOHKpeTHe ocobe, CIMYHO VHUIIVIjaTHOM
Jiely AeMOHOJIOIIKNX Ipefiatba. XyMOPUCTUYHU JVICKYPC, Hopeheme ay-
TOOyca C BO3MIOM 13 IO3HATOT (pMIMa, OIMC KOMUYHE CUTyallMje Ha-
mnahuBama Kapara 1 Tepama CIenNX IIyTHNKA KOjy 6U MOITIM fia ce THOo-
Be3y Ha KpOBy ayTo0Oyca, OArpeBajy aTMocdepy MOrofHY 3a Ipudarmbe
aHergoTe:

ITpumep 1: A T0 T je 610 ayTO6YyC Kao y dunmy ,Ko To Tamo 1neBa”, ca OHUM
crybama, 3Haml. /.../ U, a kougykrep 6uo Heku Yena Byia, ma je uyBao cTBapn
Ha KpoBy. Makagam 610 nyT. Ibemy Tpe6a ok /.../ UeTpu-ner caTu, jefaHIyT
nHeBHo. Yena Byna KoHZyKTep, anu Ha KpoBy. Vima cTybe, a OH Tope 4yBa,
ce/baHKe HOCe jajlia ia IIPofajy, IalpyKe, Iapajajs, lTa ja 3HaM, rpoxbe. U
OH HAIJIaTU KapTy, IYCTY UX YHYTpa, a OH Ha OHUM CTybaMa ce TIOITHe Ha
KpoB. V1 HOoCMO jefHy beny Tojary, LITall jedaH #e6eo, jefHO ApBO. AKO HEKO
cmydajHo ohe, crop ayTo6yc, /ja ce MOIHe, OH Ta 61je ¢ OHO, jypu ra. Mopa
IUIATUII KapTy Ce BO3MUILL, jep OBaj Tas/ia, SHaIIL.

Op yBOmHOT fienla CBe JI0 3aIlleTa HapaTus je GOpMMpaH IO XKa-
HPOBCKMM 3aKOHUTOCTMMA aHErJoTe, Py YeMy HeMa HeM3BEeCHOCTU U
CKpUBama fleTasba Off CAyIIanala y by MojayaBamba HAleTOCTU CUTY-



anuje. Ayautopujymy ce He mpehyTKyje fa je mocpey HeCIIOpasyM Min
HaMellTa/bKa, jep ce Ipe KyIMUHALMje HyAu paspellehe MUCTEPHje, a
CIyllajall ce yHaIpes IpUIpemMa 3a KOMUIHM UCXOL:

W xaxy, ympo HeKo u Kynunu cannyk. VM Joca a mosese y Pubape, craBe ra Ha
KpoB, Ha ayToOyc. A Yena Byira kougykrep ca Tojarom. OH cefiyt Tope 1 4yBa,
sHaml [Toune kmiia, oBaj wrta he, oTkIonN oHaj caHAykK 1 yhe yHyTpa, mma ce
IOKJIONY C OHMM IOKJIomeM, he fa mokucHe yoBek. OBaj BO31O, BO3NO, BO-
310 1 HeKO ra Herfie 3aycraBu. OH cTajao fie ko usabe Ha myT, cBejefHo. Hema
crauute. V1 on kaxe: ,Ma nemu ce rope kog Yene. Hema mecro, myno.“ Ono
Ty>XBa, npenyHo. OHaj caMo fIa He M/Je TellKe, IIOITHEe Ce TOpe, ToIefia HeMa
ra oBaj. Ma kaxe: ,IlITa me oBaj 3aje6aBa? Mopa 1a je KOHAYKTep yHyTpa.”
3Ham, y ayrobyc. CefHe OH rope, HeKy IeJIepUHY 1 OH, IOKPIUje Ce U UIIIN,
WIITN, VTN

[Ipempa n3ocTaje MOMeHaT n3HeHahema, jep je OTKpUBEHO Ja y caH-
LYKy JIeXXU SKMB 4OBEK, CKJIOIEH Off Kullle U XnagHohe, OHO IITO VMH-
TPUTMpA ¥ IPECTaB/ba BPXyHal| HAIIETOCTY 3aIllpaBoO je MIIYeKMBarbe
peakiuje XpTBe. JyHaK je y nHbepnopHujoj mosunuju 36or Hemoryh-
HOCTM JIa carjefja paBo CTalbe CTBAPIL,® IOKpeTay KOMIYHe CUTyaluje
U CMeXa jecTe HEYyTeME/bEeHI CTPAX ~ HheroBO MePUUINPabe CTBAPHOCTI
IIOMEPEHO je Y OHOCY Ha HA4MH Ha KOjy IIPUIIOBE/Iad U ay AUTOPUjyM pe-
30HYjy cuTyauujy. X1agHo, KUIIHO BpeMe, yCaM/beHOCT Ha KPOBY ayTo-
Oyca 1 IpUCyCTBO CUMOOIMYKY U3PA3UTO MAPKMPAHOT IpegMeTa (MpT-
BAyKOI' CAHJYKa) JIeNTyjy Kao CHa’KaH IICUXONOLIKM OKMpad. Pesonynuja
JIOHOCH HarJIo CMab/berbe KOMUYKOT TTOTeHIMjala ~ U3 CaHAyKa M3/Iasy
KOHJIYKTED, a IpecTpallleH) IyTHUK I1aJla C KpOBa IIpy IIOMUCIN Jia je
BIJIE0 BaMIIMpa:

ITpecrane xuia, sHanl. Yena caj yHyTpa, HMje HU BUJI€0 OBOTa UM j€ BUJEO
na Huje Teo fa msabe, mero y canpyk m 6am ra 6pura, cyBo My yHyTpa. OH
[cMex] mopMTHE TOTaKoO OHaj moksomar Aa nsabe. Kax osaj Bujeo ma ce guro
HOKJIONAIl Off MPTBAUKOT CaHJyKa, 13713} Y0BeK, OHaj Bpay Off ayToobyc: ,,Jao,
Bammup!” Teo a ympe [cmex], fa moruse, 3Haur. VI To Tu Tako 6mio.

[Tpemjia HapaTUB IeMOHOIOLIKOM IIpefarby MpUOIMKaBa IOMePeHO
CTame CBECTM IIPOTATOHNCTE, IIPUIIOBETHO yoOI4aBame ujie y IpaBIy

6 VI3BOop KOMMKe MOXe Ce TPaKUTH y MH(PEPHOPHOM IOJI0Kajy MPOTATOHNUCTE Y OFHOCY
Ha C/lyllalle ¥ IPUIIOBefiaya jep je mhuMa II03HATO OHO IITO XXPTBa Liaje He 3Ha. Teopuja
CYIepHOPHOCTH, jeflHa Of IPBUX MOJEPHUX TeOpHja cMeXa, OBaj (eHOMeH objallmaBa
JBY[ICKOM IIOTPeOOM 3a eKCIIPECHjoM COICTBEeHe HafiMOhM Haj fpyruMma. Vpeja je morexia
on IInarona, Koju je y cMeXy oIas3no I0CTOjale MAaTUIIMO3HOCTH, APUCTOTEN je Y OCHOBI
CMexa IIPelo3Hao MOPYTy, HOK je TeOpujy Koja 3acTylla 0BakBO Bubemwe mpogy6mo Xobc,
cMarpajyhu fa je y yoBekoBoj mpuposu fa ce 60pu 3a Moh HaJ pyruMa, oTKpuBajyhn 3a-
IOBO/BCTBO y BYX0BOj nHpepuopHoctu (Morreall 1983: 4-6, Perisi¢ 2012: 47). Vnax, Baba
HAIlIOMEHYTH [ia je OHOC ayAMTOPUjyMa IIpeMa IIPOTarOHMCTIMA aHeToTa Hajuelnrhe 3apaB
U HEMAJINIIVO3aH, Te []a IbYIXOBe HeIIPOMMII/beHe I KOMUYHE IOCTYIIKE 3ajelHN1Aa HEPETKO
JoYeKyje y3 mo6poHaMepaH ¥ MHKIY3MBaH 6aXTHHOBCKM CMeX KOjU OTIOpaB/ba I pasrapyje
(Borland 2022: 27).
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jacHe >KaHpOBCKe audepeHIjanyje. Y3ap)KaBame O XyMopa CBe Ji0
Ta4yKe IpeoKpeTa 1 GopMUpame CuKea y CKJIaly € yCBajalbeM HepCIieK-
TUBe OOMaHyTOT IPOTATOHNCTE YCTIOBIUJIO OV IIPUIIOBETHO yOOI4aBambe
npude 6/1MCKO 5KaHPOBCKOM K/bY4y A€MOHOJIOIIKOT Npefamwa. Kasusay,
mehyTuMm, ogabupa nmpumoBegHN MyT KOjuM he caymraony jacHo Ha3Ha-
YT fIa je ped 0 XyMOPUCTUYHOM forabhajy Koju ce jenHO Kpo3 BU3YPY
jyHaKa MO)XKe TyMau4MTM Kao CyCpeT C He4acTMBMM cunama. VIsBop xy-
MOpa JIeX! Y jyHaKOBOj HeMOTYRHOCTM 1a CIIO3HA IIPAaBO CTakbe CTBApU U
OIpXM pa3boOpUTOCT, a Mpa3HOBepje IOCTaje mpeaMet nopcmexa. Crpa-
XOM HapylleHa Ieplenuyja CTBAPHOCTU I0jayaBa MCUXO/IOIIKY pambu-
BUBOCT U IOJJIOXKHOCT CYyTeCTVBHUM yTUIAjMMa, IITO jyHaKa YMHU M/jle-
AJIHOM >KPTBOM LIaJIe.

Hanymrame NpoTOHapaTNBHOT
je3rpa 1eMOHOIOUIKOT Npeamba

VIHunuMjamHu  CerMeHT [pyre aHergoTe O0OMIyje OIIIMPHUM
MOjalllbebyIMa CIMYHO IIPETXOJHOM IIPUMEPY, € TUM IITO Ka3uBayd KO-
PUCTY €KCIIO3UIMjy KaKO 61 KOMEHTapyMa OCIIOPIO BePOJOCTOJHOCT jy-
HaKoBe nepcrnekTuse. IIporaronucra je okapakTepucaH Kao NMjaHNUIA
CKJ/IOHa u3MnuUbawy (,Anmn [Kapu] Bomeo fa maxke u ga nuje pakujy!®),
Te ce C/IIIAOIy Cyrepuile fa ce jyHaKoBOj Bep3uju norahaja He Moxxe Be-
posatu. [lepcnekTnBa cBesHajyher mpumnosesnada ogabpaHa je 3a Boheme
HapaTMBHOT TOKA 1 eBanyanujy porabaja, a mpuua je yobnmdeHa mo xa-
HPOBCKJM 3aKOHMTOCTMMA aHEeT/IoTe, peficTaBbajyhn gorabaj xoju jy-
HaK JJOKVB/baBa TPAyMaTUYHUM U CTPAaBUYHNM, IOTOJHUM M3BOPOM 3a
MOJCMeEX U KOMUKY.

[IpunoBenHO yobmiuebe Ipude y IPBOM JINIY jeJHIMHE, Kao TMYHO
TPAayMaTUYHO MICKYCTBO CyCpeTa C HaTIPUPOIHNM, MOIJIO je YCIIOBUTHU
la HapaTuB IOIPMMM >KaHPOBCKE OJJIMKE JIeMOHOJIOUIKOT IIpefiamba.
JIVjanomKy CerMeHTI aHeTIoTe OTKPYUBAjy elleMeHTe IPOTOHApaTNBa -
npude y popMu MeMopara, uuju je GoKanmuzaTop jyHak, U3 4uje mepc-
IEeKTUBE KOHTAKT C HEYaCTMBOM CVJIOM IpeACTaB/ba MICTMHUT jorabaj.
HasHake momeHyTOr IpOTOHapaTuBa BUJbYBE CY Y popMu ympaBHOT
roBopa:

ITpumep 2: On nmpudya ja ra HeKu ypapuo ¢ Kamen! Moxxja ra yjapuo cr-
BapHO! - ,,Ygapu me, kapu, xapu! Ieiie my jedem! Ygapu me cac kamen y
Kuumy, ia me uyena!l ¥l nomoiia u omuge Haxyg Cumuyujcky 6ogeHuyy iupexo
pexy 3a Anhuhu! An ia ne sugum! Pyia mu ce ma-wa-ma-mwa! Ja, cee itiu jedem,
ge cu getiie wu jedem samuiupcko! Johu ga inie Kapu uuxemdu uac! Myny pyxy
3a dayap!

IIpoToHapaTuB 61 YMHMO IPUYY U3 IPBe PyKe YOOIMUeHY Kao je-
MOHOJIOUIKO IIpeflalbe, OHAKO KAKO jy je IPOTAarOHUCTA UCIIPUYAO CBOjOj
IIOPOAMIIY, YBEPEH fia je y I/IyBo HOhHO f06a, y 6/MM3MHM BOJEHMLE U



CEeOCKOT Tpo6ba, Ka0 CUMOOTMYKY U3Pa3UTO MapKupaHux Mecta (Brati¢
1993, TlomoBuh Huxonmh 2016: 27-42; Casuh [Mwunuakosuh] 2022:
45-61), TO>XMBEO CYCpeT C BAMIMPOM U U3 Wera usamao nospehen. JKa-
HPOBCKNUM OJ/IMKaMa Ipefala OAroBapano Ou, Aakie, IMPOCTOPHO U
BpeMeHCKO ofipebeme gorabaja, anmu n atmocdepa jese, noarpejana mpu-
YaMa O CyCpeTVMMa C BAMIMpPYIMA U ByKOBMMA.

U cap, uma syxosu, upuuajy 3a eamiupu. OH pagu y SPyry CMeHY [i0 leceT
caTi, IOK IHOIMje HEKy Pakujy, JOK pacTpebe 10 KyjHY, JOK U3Ja Hapehema,
gsanaeciii! VI une nemxke us bawy, nok ipohe xkpos Pudapcko ipodmwe, nobpo.
To umje crpamHo. Ann Kap gohe kog Cumuyujcke 8ogeHuue, fe ce upe 3a
Aubuhu, oHo rope, o je jegan caii! [le xanamde. [lunhika xyha. Cag nma
kyhe, npe Huje umano. Ty usnasu Hexa myxa, 3Hauwi. Vima eamiupu! VI cay, on
mrta he?

JyHakoBO cTame cBecTH, MehyTuMm, Hije HapyIIeHO CaMO CTPaxoM
Beh 1 mmjaHCTBOM, yC/Ief 4yera CUTyalMjy He IIOCMAaTpa paliyiOHATHO,
IITO /Iaj/be BOAM /IO AIICYPAHMX MocTymaka (okpehe XaHIIap Haolauke u
nospebyje pyky kaj nocerse 3a opyxjem). Kapakrepusaruja o nmogerka
ue y CMepy MOpTpeTHcarba jyHaKa Kao YOBEKa 4Mjoj C€ peuy He MOXKe
IOY3laHO BEPOBATH, A IErOB IIOKYIIAj Ja OXP>XXV IPBOOUTHY Bep-
3ujy mpude 1 CyKoO ¢ BAMIIMPOM IPEACTaBM BEPOLOCTOJHO Y3 TBPHILY
Yy HEMUHOBHOCT MCTMHUTOCTU Jorabaja He ycreBa HM IpeJ YIaHOBUMA
Hajy>Ke IIOPOJNIie, a He yCTa/byje c€ HM y IIMPOj 3ajeHULM Ka0 MEeMO-
par o cycpery ¢ HarnpupogauM. JJorahaj, mehyrum, cBoje npumosegHO
yobnudemwe no>xuBbaBa y dopmu GONIKIOpHe aHeTAoTe Koja he ce mpe-
IpUYABATY Y 3aje[JHUIY C IM/bEM fla Ce MIPEACTaB/ XYMOPUCTUYHA CU-
Tyall}ja IIpOy3pOKOBaHA APYLITBEHO HEIPUXBAT/BMBIM IOCTYIAbeM 1
HOHAIIAKkEeM BPeJHIM JICMEBamba.

XyMOPUCTUYHO TOPTpPEeTNCaIbe ITPOTArOHNMCTE KOjer IpPUIIOBe-
Jlad MpeJicTaB/ba ¥ HEYKUM U MPUIPOCTUM (YMeCTO,XaH[iap  u3ropapa
»0ayap“ - ,A OH He 3Ha fla Ka)ke XaHIIap, XaHjap, Hero ra 3oBe Oaiap!
- TloHe jeman 6ayap, gere ru jebem, ‘KO Me CPETHY THja BAMIIMPH, Ja ra
nsbone Kapu ku mysano! [la ce nuagysa ogmal’™), ornena ce u Ha miany
¢usnukor msrnena. tberosa mojaBa IpefcTaB/beHa je KapuUKaTypaaHO
- Hocu OpKoBe KapakTepuctu4Hor obnuka (,J HOCM Tojary, sHamr A
6punhn xu Xntrnep nmao, camo ozie!”), 00ydeH je y IOKIOmBEHN KaIlyT
(»Mnagen u CrnoBka My Oele mamy 3MMCKM KamyT jgosze! [cMex] Mo-
nap, was! VI Kapu ra o6y4e®). BpxyHai, koMmuke npefcTaBba jyHaKOBO
I0jaB/bMBalbe Ha KyhHOM Ipary y riyBo jo6a ca, Ha IIPBU IIOIJIef, Tell-
KJIM paHaMa, IIOCTIe[UIIOM CyKoba ¢ HedcToM cutoM. [IpeokpeT noHoCK
casHame fia je Kapy cebe MOBpeano y IMjaHCTBY U CTPaXYy, IIOCEKABIIN Ce
HOXeM JIOK ce 60pro mpoTuB HenocTojeher HempujaTepa:

Huxo ne 3Ha opakne my kps! On cse xpBaB! C ony... ncexo npcru! Huje
MHOTO, HETO pa3pes3ao CBY 4eTupu Ipcra fo kocke! Ox Tora ce He ymupe! An
KaKo ce Tp/bao, oHo Iiypeo KpB! Huje 3Hao na crerne, nujan! Cse je KpBaB 10
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yusMe! - ,,Kyky mene! Illta je 6uno?“ Hera: ,Illenn qant ja Tv HalipaBUM HEKU
MmeneM! A pe Te mukem6yny, fa Bugum!“ [cMmex] A kyj ia uukembuo! [cmex] On
ce ucexo! Jlox my oHu ckyuynu xaiyii, gox Kapasena nahe onaj nox! Ila suue:
»OH ce ucexo na osaj noxc! dpacu ia y ynympauwrou yei! Odprnyo cex Ha iopel®
[emex] Hatianu ia, 3nau!

Ha maHy TekcType XyMop ce oIjefia y IOCTojamy onpebenmx
JMHTBOCTUIMCTUYKMX 1pTa.” [IpnioBenad Merwa 60jy, MHTOHALV]Y U ja-
YIHY I71aca, oA pa’kaBa HauMH rOBOpA JIMKOBA, MIMUTHPajyhy ToBOpHe
MaHe U Kopucrehu ce aujanmekarckm o6ojeHMM McKasuma, yHocehm y
IIpunoBefame KOMUKY KOja IIo4YMBa Ha KapMKaTypaTHOM IIPMKa3y Ka-
pakrepa. IlpemMfia KOHTEKCTya/lH)M HMBO IIPEBACXONHO IIOApasyMeBa
IIOACTNIIAj 3a IIPUIIOBEJatbe, 4 3aTUM U TOK J OKOIHOCTH M3Bobema 13
KOjI/IX IIpOUCTNYE YCMEHO Ka3liBaibe€, T€ KBAJIUTET KOHTAKTa I/ISMebY
UCTpaXuBada 1 CaroBOpHIKa, OBOME 611CcMO fgomanny 1 IIpucycTBo He-
BepOaTHUX acleKaTa KOMYHUKaIMje, IOIYT FeCTUKY/IALije, MAMMUKE 1
cMexa, Koju 3abee)kKeH) HapaTuB Y XKaHPOBCKOM CMICITY HECYMIBVBO
ompefiesbyjy Ka XaHpy (ONKIOpHe aHernoTe.

3ak/byyHa pa3Marpama

@onK/IOpHa aHer[0Ta y BeMKO]j je Mep 3acTyI/beHa Y CBAKO/IHEB-
HOj KOMYHUKALUjU U [0 je NMpudYarba IPYU PASAUYUTUM COLMjaTHUM
OKOJIHOCTUMA, IIpeM/a HbeHO 1M3Boheme, MONyT Ka3uBama JeMOHOIONI-
KOT IIpefiarba, IIOHEKasl M CAMO MOXKe 3aXTeBaTH YCIOCTaB/balbe II0CeOHe
IPUIIOBEJJHE CUTYaluje, Te OUTH YCIOB/bEHO MPUCHOLINY U TOBepemeM
usmebhy npumnosenava u aygutopujyma. KontekcT npunosefHe cutya-
1Mje JOXXMBJ/baBa Ce Ka0 apeHa MHTepaKIije, y OKBUPY KOje IIPUIIOBE/a-
4eB COLIMja/IHU CTATyC, CTApOCT I IOJI 3a/10011jajy BayKHe y/IOTe 1 3HaYerha
y KomyHukanuju (Ben-Amos 1993: 218). cTakHYyTHU elleMEHTU HEPETKO
YINYy ¥ Ha CAM Cafip>kKaj MPUIIOBefjamba, MoCceOHO KaJ| CY Y IUTABY XY-
MoOpyCcTUYHM HapaTtusu. Oxpehenn ycmoByu monyT ycrocraB/bama alek-
BaTHe aTMocdepe, Te ocehaja 6/IMCKOCTY U IPUITATHOCTH, MOTY Y HEKMM
Cy4ajeBMMa OUTY IIOTPeOHM 3a MpUIIPEeMarbe IIPUMIOBEJHOT KOHTEKCTa
BILIEBA, IlIajIa ¥ AHErJOoTa CTOra LITO Ce CMeX MOHeKa/[| NOXKMB/baBa Kao
ofiBMUIIe ,Heo36m/pHA" akTUBHOCT (Morreall 1983: IX), ma kasuBame xy-
MOPUCTUYHMX CafIp>Kaja MOXe Y M3BECHOM CMMCIY Takohe yTuuaTy Ha
KpeaMOMINTeT MpPUIIOBEfjada 1 HEeroBy MO3MULMjy Y OKBUPY rpyme. M
nopezs MOryhHOCTM IIOCTOjaba OBaKBOT OfHOCA ITPeMa XyMOPUCTUIHOM
cajp>kajy, (poIKIOpHA aHerJoTa MpeACcTaB/ba M3y3eTHO BUTAAH XKAHP
yCMeHEe YMETHOCTY PeYM ¥ CIMYHO JEMOHO/IOUIKOM IIpeJjamby, Ha TEPEHY
je Bpro dpekBeHTaH QONKIOPHY OOMUK.

7 IlojaM TeKcType YBOAM aMepnuKu (HONKIOPUCTA U aHTpomosor AnaH JlaHfec, o3Hava-
Bajyh je, mopey; TeKcTa 1 KOHTEKCTA, jeTHUM Off OCHOBHMX HMBOA ()OIKIOPHOT HApaTyBa.
Vcnuryjyhu ponemcku u mopdeMmcku c1oj HapaTusa, JJaHziec McTH4Ye Aa Cy OCHOBHU YU-
HIOIIY TEKCTYype ,naglasak, visina tona, junktura, ton i onomatopeja“ (2010: 94).



CpopHocCT 1Ba Hau3ITIe] y/ja/beHa )KaHpa O4MTaBa Ce Ha BUILE HUBOA.
ITojepuHy mpuMepu 3abereXkeHN Ha TepeHy MOKa3yjy Aa TeMa aHerfgoTa
MO>Ke OUTY YOBEKOB TOOOX b CYCpeT C HaTIIPMPOJHIM, YMMe OBa IIPK-
IIOBeJIHA BPCTa 3afiyipe y TEMATUKY JEeMOHOJIOIHje, IpeMfa joj IpuIasu
u3 gpyra4ujer yriaa. CBaky off IOMEHYTUX )KaHPOBAa TEMM CyCpeTa C HaT-
HIpPUPOLHUM IpuIasy, MehyTum, Ha cebu CBOjCTBEH HAa4MH, @ Y CKIALy
C AMCKYPCHMM U IIPUIOBEHMM CTpaTerujaMa Koje KasuBame yoonmnya-
Bajy 110 3aKOHMMa oAroBapajyhe mposHe BpcTe. JIckopak Ka TpaHUYHNM
1 TabyMCaHMM IIpefie/IMa y BpeMeHCKOM MHTepBairy npenonpehenom 3a
leTIOBatbe HeYMCTe CUJIE IEMOHOJIOIIKO Npejambe IpeCcTaB/ba OMIACHUM
U TIOTEHIIMjATHO KOOHMM 110 YoBeKa. [IpunoBeHM cBeT MOfienyje ce Ha
OCHOBY crienuipuyuHe arMocdepe HECUTYPHOCTH, CTpaxa M y3HeMMupe-
HOCTH, 6a3upajyhm ce Ha Oy3amy y BEPOLOCTOJHOCT JBYCKOT ICKYCTBA.
JleMOHOJIOIIKO IIpefame MpeysuMa eleMeHTe CTBapHOCTM U yiummhe y
cBOjy (abyny peanuje U3 /byfiICKe CBaKOJHEBMUIlE, IITO Ta MpUOIIOKaBa
HepUKIMjcKUM >xaHpoBuMa. C [pyre cTpaHe, M aHEr[joTa MOXKe OUTHU
IOCMaTpaHa Kao IIPO3HA BPCTa OMMCKa HePUKIUjI, MAKO IIPUIIOBETHA
CTpaTeruja KasuBaua aHEIJOTe PETKO YK/bydyje TBpAme Aa ce morabaj
OIUIPA0 YIPAaBO OHAKO KaKo je omycaH. PonkIopHa aHergoTa npubmim-
KaBa ce HeQUKIMjJ KPO3 TPAaHCIIOHOBae CTBAPHOCTH Y NMPUIIOBENHM
CBeT, I1a ce pedepeHIMjaTHOCT ITOKa3Yyje jeTHOM Off BaXKHIX 0COOEHOCTI
U OBOT IIPO3HOT JKaHpa.

3aMHTepeCcOBAHOCT 32 HEOOMYHe I HecBaKMAalIme gorabaje u ucky-
CTBa Koja CIIafjajy y M3BaHpefiHa, 6e3 003upa Ha JVBEpreHTaH IIPUCTYII
TeM, Y/ HY aHETAOTY O/IVICKOM IeMOHOJIOIIKOM ITpefiatby BUILE Hero IITO
je TO c/lIy4aj ¢ mpeocTanyuM MposHuM obnmuiuma. IIpempaa ce pasBpcra-
Bajy Y IBe Pa3IMuuTe KaTeropyje ycMeHe mpose, mopeheme oBux mpos-
HJX BPCTa HEOYEKMBAHO CE IT0Ka3yje MHOIO IJIOIOHOCHUJUM Off 1bJIXOBE
KoMIrapanuje ¢ gpyrum sxanposuma (Taylor 1970: 226). Kao BaxxHe Tauke
IBJIXOBOT NTPUO/IIKaBambha N3IBOjVUIN CMO TIOpe]] 3a/IHTePECOBAHOCTH 32
U3BaHpe/IHEe 1 yIleyaT/byBe forahaje 1 ycMepeHOCT Ka pealMCTUYHOM
IpUKa3UBamwy, pedepeHLINjaTHOCT U OIMCKOCT )XaHpoBUMa Hedukimje,
IIOCTOjarbe OfIpa3yMeBaHOT 3Hama 0e3 Kojer HeMa aJileKBaTHe peLjeliiije
XyMOPUCTUYHIX HapaTNBa, Kao HM jjorahaja TeMaT30BaHUX Y IeMOHO-
JIOIIKNUM TIpefiabuMa.
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IIPUIO3U

ITpumep 1: [3abenexxeno 23. 3. 2013, y Pubapy xon Kpymesna (Pacun-
cKu OkpyT), caroBopuuk M. C, rpabeBuncku majcrop, 1952. roguiure,
TPAHCKPUIT ayAMO-CHUMKA]

VctpakxuBau: A mpryao cu MU 3a Heku (paMo3HM ayToOyC, KaJ ce moja-
BJO ayTOOYC IIPBY IYT.

M. C: Jao! Ma Huje ce nojaBuo. VIManu cMo M1 rasza Jocy, Koji je MMao
npe paTa fiBa ayTobyca n $opaa, ma My y3emy IapTU3aHU TO CBe. A
Cy Ta OCTaBWIM Ja BO3M ayToOyC Ha ayToOYCKOj CTaHMIM. A TO TH je
6muo ayTobyc kao y punmy ,Ko To Tamo meBa®, ¢ onuM crybama, 3HaIIL.
/...] V1, a xoupykTep 6uo Heku Yena byija, 11a je 4yBao cTBapy Ha KpOBY.
Maxkagam 6mo myT. Ibemy Tpeba [ioK... caji ayToOyc CTUTHE 3a 4eTpec
MIHYTa, ja KOlMMMa 3a fABaec MuHyTa cturHeM y Kpymesarn,. /.../ Ye-
TpU-TIeT caTy, jefaHnyT fHeBHO. Yema bylia KoHAyKTep, any Ha KPOBY.
Vima cTy6e, a OH rope 4yBa, Ce/baHKe HOCE jajiia Jja IpoJajy, MaIpuKe,
napayajs, mTa ja 3HaMm, rpoxkhe. VI oH HammaTy KapTy, MyCTI UX YHYTPA,
a OH Ha OHMM cTybaMa ce IIOITHe Ha KpoB. VI HocKo jegHy 6eny Tojary,
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IITAIl jefiaH fie6eo, jefHO ApBO. AKO HEKO CIy4ajHo ohe, crop ayToOyc,
Jia ce IIOIIHe, OH r'a Ouje ¢ OHO, jypu ra. Mopa ITaTuI KapTy ce BO3MIIL,
jep oBaj raspa, 3Haml. A Joca Bosu. VM Tako uMa jegHa Ipuya, CBe LITO
Kylle y TpajJ OHM Ha, Ha KpoB Ha ayroOyc. OH To uyBa u Hamwahyje
Kapre. VI myH ayTo6yc. OfjeflaHIIy T HeMa HUT/E. .. ¥ KOJIMKO CeJla UMa 10
Kpymesna. M kaxy, yMpo Heko 1 Kynuiau caunyk. V Joca na fosese y
Pubape, cTaBe ra Ha KpoB, Ha ayTo0Oyc. A Yeza byiia KoHAyKTEp C TOja-
rom. OH ceny rope u 4yBa, 3Haul [loyne kuma, oBaj mra he, oTkI0IN
OHaj caHAyK U yhe yHyTpa, IIa ce IOK/IONM C OHMM IOK/IoNIeM, he fa
nokucHe 9oBeK. OBaj BO31O, BO3MO, BO3MO I HEKO I'a HETZle 3ayCTaBu.
OH crajao fe ko n3abhe Ha myT, cBejenHo. Hema cranmie. M oH Kaxe:
»Ma nemn ce rope xop Yene. Hema mecto, myHo.“ OHO Ty>xBa, IpenyHo.
Omnaj camo fla He npie NellKe, IOIHE ce Tope, IoI7Iefla HeMa ra oBaj. Ma
kaxe: ,llItTa Me oBaj 3ajebaBa? Mopa ja je KOHAYKTep YHyTpa.“ 3Hal,
y ayrobyc. CegHe OH rope, HeKy IlellepyHY 1 OH, IIOKpMje Ce U UILIN,
nu, nn. [Ipecrane kunta, sHamr. Yega cay yHyTpa, HMje HU BUJIEO
OBOTa WX je BUJeO I1a Hije Teo fia u3abe, mero y canayk u 6amt ra 6pura,
cyBo My yHyTpa. OH [cMeX]nopurHe IOJIAKO OHaj MOKJIoNall Aa usabe.
Kap oBaj Bujeo fa ce guro MOKJIOMNAL, Off MPTBAuKOI CaH/IyKa, M3/1a31
4OBEK, OHaj Bpay off ayTobyc: ,Jao, Bammup!“ Teo ma ympe [cmex], na
HOTMHe, 3HaIL VI To Tu Tako 6mno. ITocne, mocre, mocie pata je Taj fefa
Yena Bo3mo 1 fame, y AyTtompesosy u... Kag 6emre ympo, ja ce ceham
TUX yMpiauna. Visnenwm w mo 6augepuma - Jocud Jankosuh Araj.
Omn 610 MOIITOBAH fiefla, 3HANIL. AN My KOMYHMCTM ORY3€lN TO CBe.
IMTocne ra samocmunu fa... Huje nmao npaso fja MMa OH TO IIOCTIE para.

ITpumep 2: [3abenexeno, 7. 9. 2021, y Pubapy xop Kpyuresua (Pacun-
cKku okpyr), caroBopHuk M. C, rpabeBuncku majcrop, 1952. rogure,
TPAHCKPUIIT ayM0-CHIMKA]

M. C: Am [Kapu] Bomeo fa maxe m ja nuje pakujy! V... Mo ce
nemke y bawy. Unm Hema ayTobyc, cuer fosze! Onu My gann... Mnasien
u CnoBka My 6erte manu 3suMcKu KamyT gospie! [cmex] Mopap, mias!
I Kapu ra obyue. U caj, uma BykoBu, mpu4ajy 3a Bamnupu. OH pagu
y APYTY CMeHy [0 JeceT caTi, IOK IOMyje HeKy pakujy, JOK pacTpebe
II0 KYjHY, BOK M37a Hapehema, yBanaect! U nne nemke n3 bamy, oK
npobe kpo3 Pubapcko rpo6mwe, fobpo. To Huje cTpamino. Amn kap gobhe
xozi CuMmmmjcke BofieHuIe, fie ce uae 3a Auhuhu, ono rope, To je jeman
car! Jle kananye. [lusnhuka xyha. Cag uma kyhe, npe nuje numano. Ty
U3/1a3n HeKa MyKa, 3Haul VIma Bammupu! VM caj o mta he? A oH Huje
3Hao0. Ha TypckoM ce 30Be HOX XaHIjap. A KacarcKy HOXXeBJ OBOJIVKN!
On ysme jenan HOX 3a cBaky cny4aj! [1a Typu y ynyrpammu gen! An
TYpU APLIKYy #oje, a obpHe cek rope! 3nam? Ila kag ce Hamuje pa-
KIjy, IpejaHy paKujy muje, oH 3a00paBu fla MMa... A OH He 3HA Jla KaXKe
XaHIJap, XaHI1ap, Hero ra 3ose Oayap! - ,IToHe jeman 6aiap, gere I je-
6eM, ‘KO Me CpeTHY THja BaMIupy, fa ra usbone Kapu ku nmysaso! [la ce



uspyBa ogmal“ VI Hocu Tojary, 3Hanr. A 6punhnu xu Xutnep mMao, caMmo
o’me! A nen yosek 6mo0. /.../ VI nobe ™ Kapu bpanko nujan! U cBe xp-
BaB! OH Teo fa... [la 1’ Tpaxmo fyBaH, MaHyo C pyKy... OH mpuya fja ra
HeKu ygapno ¢ kamen! Moxxza ra ygapuo ctapHo! - ,,Yiapu Me, kapu,
kapu! Jlere My jebem! Ymapu Me cac kaMeH y KuuMmy, ma Me nijemna!
joMoTa 1 oTuje Hakys CHMUIIVjCKY BOEHMITY IIpeKo peky 3a Anhuhn!
An ra He Bupium! Pyra mu ce /pa-/ba-/pa-/pal Ja cBe i jebem, fe cu gere
™ je6eM Bammupcko! Jlohu ma Te Kapn mukem6bu yac! MyHny pyky 3a
Oarrap!“ A oHO Kako MyHyo 3a 6alap, HOX OIITap, OH MCEKO IPCTU
mospe! [cmex] YBatno 3a omrpuny, sHam! [cmex] a n’ ra Taj ymapuo
MICTVHA cac KaMeH Y JiyIle W je OH U3MIC/INO, TO HUKO HUKAJ HIje yT-
BpAno! A/l Kako OHaKO IUjaH ce Ma3ao, Kaj je yimo y Kyhy, oH je cBe
kpBaB! Kao na je 3akmao csumy! -, Kyky! bor Te youo! Illta cu pagno?
C xora cu ce kmao?” - ,,Jebao cam My Majky y mnuky! Ko je nmpexuseo,
he ce uyje jyrpe!”[cmex] 3nam? - ,Kora cu 6pe 3aknao? Jecu unras?
He Te y6omu?” Huxo He 3Ha ofakie My KpB! OH cBe kpBaB! C ony... uc-
exo npctu! Huje MHOro, Hero paspesao CBU 4eTHPM IPCTa 1O KOCKe!
Op Tora ce He ymupe! AJl Kako ce Tp/bao, oHO Lypeo KpB! Huje sHao fga
crerHe, mujan! Cse je kpBaB o umsme! - ,Kyky mewne! IllTa je 6mmo?™
Hera: ,Illequ vam ga Tm HampaBuM Heku MeneMm! A fie Te mukemMbuny,
ma Bupum!“ [cmex] A kyj ra mukem6mo! [cmex] O ce nceko! [Jok my
OHM CKVMHY/IN KamyT, Aok Kapasema nabe onaj nox! ITa Buue: ,,On ce
MceKko Ha oBaj HoX! [Ip>xu ra y yHyTpammyu jen! O6pHyo cek Ha rope!®
[cmex] Hananu ra, suam! [cmex]
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Encounter with the “Supernatural” as the Theme of the Folklore Anecdote

Summary

The paper analysed local character anecdotes which describe the protagonist’s
supposed encounter with the supernatural. We examined their poetic characteris-
tics and emphasised the similarities and peculiarities of the anecdote in compari-
son with demonological-mythological legends. Both the anecdote and the demon-
ological legend approach the theme of the encounter with the supernatural in their
own way and in accordance with their own poetic and genre laws. The paper high-
lighted the relation to truth and credibility of both genres, as well as their tendency
to transpose elements of reality into their narrative worlds. This essay aimed to
provide a comprehensive description of specific narrative strategies that storytell-
ers use to shape folk anecdotes whose teme is an alleged human encounter with a
supernatural force.
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