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IIOYHVMMO /bYBAB VICIIOYETKA: o o
ITOCTKPUTUKA T KPU3A YHuBepsurer y BZorpa;Iy
KIbVIDKEBHUX CTYIOVTA

AxncrpakT: Pap ce 6aBu ogHOoCcoM msMeby docilikpuitiuke (postcritique),
KPUTUYKOTL ¥ METOJOIOIIKOT CTAHOBUIIITA KOje je GopMyIIycaa aHIIo-aMe-
puuka npodecopka KiIKeBHOCTUH Prra Deficky, M MHTEHSUBHUX pac-
npaBa o0 OyAyhHOCTY KIBIIKEBHUX CTYAMja, BoheHux KpajeM 20. U T0OYETKOM
21. Bexa y Amepunu n EBponn. Kako 6u ce gomeTn oBor cTaHoBuIITa 60/be
OLIEHM/IM, MTOCKTPUTUYKM MOMEHAT carjefiaBa Ceé Y pasIMuUTUM KOHTEK-
cTuMa. AKTyelnHa KpM3a HajIpe ce JOBOAM y Be3y C NIPeTXOJHMM Kpusama
KIbVOKEBHMX CTyZIMja, HAPOYUTO C KPaXOM JIeB€THAeCTOBEKOBHOI MICTOPU-
3Ma 1 cykobuma nsMehy MMIpecroHUCTIUKe M YHUBEP3UTETCKE KPUTUKE
KOjM Cy yCIelV/IM Kao OfiTOBOP Ha Ibera. 3aTUM cCe MIOCTKPUTUKA cariefiaBa
y IIMpeM KyJITYPHOM, MHTE€PHAI[MIOHATHOM KOHTEKCTY, a Kpu3a y AMepunn
Mopefy ce C UCTOBPEMEHOM KPHM30M KIbVDKEBHUX CTyAuja y OpaHIycKoj.
[Topehemem oBux cnydaja mokasyje ce fa Kpysa MMa TPU OJBOjeHa acleKTa,
KOjU ce y paclipaBaMa YeCTO MeNIajy — Hay4YH!, NMeJarOMKy 1 KyITyPHU —
IIpM 4eMY CBAKM Off BbJX MMa Pa3NU4NUTe y3pOKe U YHYTPAllkbY JTOTUKY, I1a,
IpeMa TOMe, 3aXTeBa ¥ pas/IMyuTa pellemba.

KipyuHe peun: IOCTKPUTHKA, MMIPECHOHNCTIYKA KPUTUKA, CABPEMEHa
KIbJDKEBHA T€OPMja, METOJ0/I0TMja HayKe O KibMXKeBHOCTH, Puta ®Dencku
(1956-), llsetan Tomopos (1939-2017)

Mais il y a critique et critique, comme il y a balance et balance.

Ferdinand Brunetiére

Kpusa kmM>XKeBHUX CTyAuja y AMepuIin

Y debpyapy u MapTy Ipolle rOAHe aMEPUIKY jaBHOCT IIOTPECA0
je WIaHaK 3/I0CTyTHOT HAac/lIoBa ,Kpaj AMIJIOMCKMX CTyAMja eHITIeCKOr™
(»The End of the English Major®), o6jaBmmen y nmucry Fbyjopkep. Y memy
je Hejran Xemep (Heller 2023) ob6enopanno mopgaTtke o gpaMaTMYHOM
najy O6poja CcTyfieHaTa yIMCaHUX Ha CTy/Vje eHITIECKOT je3VKa VM KHbU-
’K€BHOCTY Ha TOTOBO CBYM Be/IMKUM aMEPUYKUM YHUBEP3UTETUMA, KOjU
je moIpuHeo cBe AyO/beM CYHOBpaTy cTyauja xymaHuctuke y Cjenume-
HuM [Ip>xaBama. [Ipema noganyuma Amepudke akajieMuje YMETHOCTU U
HayKe Koje Xenmep HaBoay, of 2012. go 2020. rofuHe, yKynaH 6poj cTy-
fleHaTa yInucaHuX Ha cryauje xymanuctuke y CAJl cmamuo ce 3a 17%, a
TOj OIIIITO] CAMIIV JOIIPMHEIO je 3a Tpeh1Hy yMameHo NHTepecoBambe 3a
CTYZMje eHIJTIECKOT je3uKa U KibykeBHoCTU. Camo 7% cTyzieHara ynmuca-
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HMX Ha XapBapg 2022. roguHe HaMepaBa fia JUIJIOMYpa U3 HEKe XyMa-
HUCTUYKe JUCHUIIINHE, IITO je IPUMeTaH ajl y O4HOCY Ha IIPOLIeHAT Of,
30% ox mpe camo Hekonuko penenuja (Heller 2023).

CprckuM uuTaouyMa oBa 3abpumaBajyha ciuka HMje HeIO3HaTa,
Ko IITO X BepoBaTHO Hehe M3HeHaU TN HU peakijuje mpodecopa K-
JKEBHOCTU Koje je Xerep MHTEPBjYMCA0O — Off MIOKYyIIaja MOJEpHMU3aLje
HacTaBe U CK/Iallalba HECUTYPHIUX CaBe3a ca CBeTOM JIUTMTaTHUX T€XHO-
JIOTHMja U MH>KeHhePCTBa, IPEKO Pe3UTHMPAHOT Be/lMYatba TeIeBU3UjCKUX
cepuja Kao VICTMHCKe KIbVDKeBHOCTY HAIIIeT 00a, 1o nosnabhuBama yKy-
CUMa ¥ CTAaHOBMIITMMA CTyJi€HaTa y >Ke/bJ [ja HacTaBa KIbMXKEBHOCTU
BUIIIE ,KOMYHUIMpa ¢ miaanma“. Onucyjyhn cBoje mocere ope/bemnma
3a €HIVIECKM je3UK ¥ KIJDKEBHOCT Ha (paKky/nTeTMMa MMpoM AMepuke,
Xesep nuie Kako je MPUCYCTBOBAO jeHOM IIpefaBamy Ha [Ip>KaBHOM
YHMBEP3UTETY Y ApM30HNU Ha KojeM je mpodecopKa, 3aK/by4IMBIIN [ja
ce pomaH Ilog wwiyhum yimuyajem (Persuasion) Ileju OcTuH Huje momao
crygeHTuMa (nm 6ap Mame of ucrouMeHe Herdukcose cepuje), 6e3
MHOTO OKJ/IeBabha Ha JIMIly MeCTa YK/JIOHWIA OBaj pOMaH M3 cumadyca.
Vcra npodecopka je, mpumehyje Xenep, y cunabyc ykmwyunna Hamene
krouscesrocitiu (Uses of Literature, 2008) Pute ®encku, manngect koju
je IoKa3ao KOMMKO Ce, CMEHVBIIY OflyIIeB/betbe KibIDKeBHOIINY 11030M
CKeNTMYKe pamnrdyapaHoctu (disenchantment) n nuHMU3MA, IIpOyYaBambe
KIbJVDKEBHOCTH OTYhH1IO off unTamana:

PeTpoCIeKTUBHO IVlefjlaHO, [06ap Heo BelMKe Teopuje MOCTeNHUX TPUjy
HelLieHNja JaHAC Jernyje Kao CaMPTHM pOIAL] IPOCBETUTE/bCKE TPaguije
»KpapeBa-punosoda’, yBepenux fa he ux crnekynaruBHa Mucao 0cno6ofuTu
cpaMOTHe 6aHa/THOCTY C/Ty4ajHOCTMMA U TPeLIKaMa YBeK [Of/I0KHe IPo3a-
yHe cBakopgHeBuie. OcM TOra, pasHe jepeMujafie IPOTUB KOMOAuUMKaLje,
3aTBOPCKMX PeX)Ma MONu, TMpaHuje OMUITUX MeCTa M HAaTypaju30BaHUX
UJIe0/IOTHja JIAKO Ce KOMOMHYjy C POMaHTHYapPCKOM TPafuIjoM GeKCTBa Of
cBeTa, [yOOKO YBPEXXEHOM y KIbJDKEeBHUM CTyAujama. Vgeanusyjyhu ayro-
HOMHY, 3aXT€BHY YMETHOCT Kao je[[{HI U3BOP OTIIOpa IIpeMa TaKBUM pelipe-
CUBHMM PEXIMUMA, OHE Yje[JHO MOTLEbYjy XeTeporeHe U MOMUTUYKY pas-
HOBpCHe ynoTpefe KibJDKeBHUX TEKCTOBA Y CBaKofHeBHOM xuBoty. (Felski
2008: 13, B. u Felski 2016: 24-25)"

Cnepmehn Puty ®enckm, Xenep 3ak/bydyje fia je OfCYCTBO MHTe-
pecoBama 3a CTyAuje KibV)KEBHOCTI HEIocpegHa IOCIeInIla OBOT Ca-
Mormopunama. Ako Huko Buie Hehe fa ynra Ileju OctuH Ha yacy, 3a TO
Mopa Jia je KpuBa Ipogecopka Koja ce 0J1aKo Ipefjajia — yMeCTO IITO je
CTy[ileHTUMa Jana ja riaefajy HerdnukcoBy expanusauujy Ilog iwiyhum
yiiuyajem, MOTJIa UM je IIOKa3aTy 3aIITO OU Bpeleso TPOIIUTH BpeMe
Ha CAM pOMaH.

1 OcuM axo Huje pyKuuje Ha3HaUeHo y 6ubnmorpadumju, npesopu u3 cryauja Pure den-
cku cy moju. ITopen enrneckor opurnnana, ynyhusahy u na nocrojehe xpsarcke npesoge
y 3arpagama. — . 1.
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Huje cnyvajuo fa je Puta @enckm jenyHa TeopeTnyapka u mpode-
COpKa KIbVDKEBHOCTH Kojy Xerep ¢ ofobpaBameM IIOMMIbe, M3a0paBIIn
6am Hamere krounie6Hociu M3 06Msba CTyuja Hanmucauux og 2000. go
laHAC C LM/beM Jia TIPeNCINTAjy y3poke u Moryha pemiema Kpuse Kibl-
JKEBHUX cTyauja. Hamene kruxesHociu 1, MOXK/Ia jOII BUIIE, HapeJHa
crynuja Pute @encku, I'panuue kpuitiuxe (Limits of Critique, 2015), mo-
JyeKaHe Cy C OfylIeB/bemheM He caMo 3aTo wTo je Mebhy mpodecopuma,
UCTPpa)XMBaYMMa U CTYJEHTHMMA II0CTOjajia CBe pallMpeHMja CTpelrba
fa he octaTy 63 MHCTUTYLMOHA/THNX OKBYPA HEONXOZHMX 3a IIpOyYa-
Bambe KibVOKeBHOCTY. OHe CBOjy IOIMY/IaPHOCT AYTYjy M YMILEHUIIN JIa je
Puta @encky 0BOM IUTaky NPUIIIA Ha IPUjEMYMB U aKaZIeMCKOM CBETY
JTaKO Pa3yM/bMB HA4YMH — MPEUCTIUTYjyhy TPeHYTHO CTambe AMCIUIIINHE
1 yKasdyjyhu Ha meHe yHyTpalllmbe, METOJO/IOUIKe IpobieMe, a He Ha
IEeHY 3aMpILIEHY MICTOPUjY U YJIOTY Y KYITYPHUM U 00pa30BHMM VHCTH-
tyuujama y Cjenumennum JIp>kaBama, KaKo je TO HelaBHO y4nHMO [loH
I'mnopu (Guillory 2022),> nny nak \»eHO MeCTO Y pMHAHCUjCKVIM ITAHO-
BIIMA, MJ€OIOLIKMM areHziaMa 1 06pa3oBHOj IIOTUTULIM aMePUIKe BIafie,
0 4eMy je mucana, nopen apyrux, ®pencuc Cronop Conpepc (Stonor
Saunders 2013). ,Meby kmikeBHUM U KYyITYPHUM KpUTHYapUMa CBe je
palIpeHnje CXBaTambe Jia je jeaH HauMH pa3MUII/balba OCTApUO', IIIIe
Pura ®enckn Ha nouetky Hamena KrouiesHOCTU:

Cae 3HaMO 0 §06OpPO IIOMa3aHOj alapaTypy UJeOJIONIKe KPUTIKE, PEH/TEH-
CKOM MOIVIENy CUMIITOMATCKOI YMTarba, CABPIIEHO YBEXOAHMM IOTE3MMa
XepMeHeyTHKe CyMibe. Vieje Koje Cy Ipe TpupeceT rofgyuHa U3Iefane Kao
OTKpOBelbe —JIelleHTPUPaHN CY6jeKT! corujanmHa KOHCTPYKIuja CTBapHOCTH!
— CBeJle Cy Ce Ha U3/IM3aHe [Tapojie; OHeOOMIaBatbe je IIOCTAJIO OIILITE MECTO,
HUIITA Maibe YKOPEeEeHO, @ YeCTO 1M HUIITA Make JOTMATUYHO Off Ipenpa-
Cy/Ja KojuMa Ce CyIpOTCTaB/bao. [...] 3a To BpeMe HaIy CTY/IeHTY MacOBHO
[pesiase Ha CTPYKOBHE CTyAuje y Hapu fa he um oHe o6e3bemutu mpuxozpe
Ia oruraTe GACHOC/IOBHE TPOLIKOBE CTYAMja. VIHCTUTYLMOHANIHY GACTHOHN
[IPUPOJHYX U APYIITBEHNX HAyKa IpuBIade cBe Behe cBoTe HOBILA Off Ipoje-
KaTa ¥ CBe BUILe BOJE IVIABHY ped y MUKPOApaMaMa yHUBEP3UTETCKE O~
TUKe. Y MefMjuMa U jaBHOM XXMBOTY 3Hakbe ce CBOAM Ha TOMUIalbe IofjaTaka
U JyjarpaMa, ynuTHUKA u rpaduKoHa, input-output MpoLeHTYMA 1 [IOBPAT-
HUM crperama. CTapMHCKO yBepere [a CY KIbVDKEBHOCT I YMETHOCT CUT'YPaH
YT Ka MOPa/IHOM HAIIPeTKY U KYJITYPHOj MCTAHYAHOCTY JABHO je M3a Hac,
a J1a ce 3a BUM MHOTO 1 He >kanu. Kako /ja mpoy4aBaouy KiV>KeBHOCTI J{0-
Ka)Ky BPeJHOCT OHOTa 41Me ce 6aBe y TAKO OIITPO]j U HEMOBO/BHOj KiuMu? [e
na Hahemo ompaBpame 3a YnTarbe U pasMaTparbe KIbUTa a fla Ce He BPaTiMO
Ha HeKajallmbe oboxaBame KaHoHa? (Felski 2008: 1-2, B. u Felski 2016: 9-10)

3a JaHallby KpU3Y CTY/IMja KIbVOKEBHOCTH 3aC/Iy>KHa je, IIpe CBera,
JIOTMATCKa IIPUBP)KEHOCT XE€PMEHEYTULM CyMIbe M TEOPUjCKMM IIpa-
BIJIMa KOj} HETYjy OBY BPCTY IPUCTYyIIa KEbV>KEBHOCTH 1 Koje Puta ®ern-

2 O Tunopujesoj crypuju Professing Criticism: Essays on the Organization of Literary
Study xog Hac je mucao Credan Anupuun, B. Anupnun 2023.



cku, cnepehn b. Jlatypa u npyre, HasuBa kpuiiiukom (critique).” Ilpemma
OBa Te3a Huje OuIa cacBMM HOBA Y OPUTMHA/IHA, HAYMH Ha KOju jy je Puta
Denncku popmynucana UMao je BadKHY NMPELHOCT y OFHOCY Ha [ipyTa
IpeNCINTYBaba AUCIUIIIVHE U3 UCTOT Neprofia, KOjoM ce IeTMMIYHO
objamImaBa 1 MIMPOK OfijeK HEHMX CTYyAMja. 3a Pas3NMKy Off, PEIIMO,
Xaponpga bryma, Puta ®enckn Huje HacTynmia Kao HEKO KO OCIIOpaBa
BPEHOCT NJICOJIOIIKe KPUTHKe Kao TakBe, Ko OpaHu oxpeheHy kaHOH,
KO Ce 3a71akKe 3a ITOBpaTaK CTapyuM M IpeBasubheHrM NpUCTyIuMa, mo-
YT Ho6e KPultiuke — YKPATKO, HYje HACTYIN/Ia Kao MYIIKapall, CTapail,
Oerma1 1 KoH3epBaTuBal,. Jl TOK je IpM/INYHO TAKO YCTAHOBUTH IITA CBE
Pura ®encku He iliepgu 1 3a LITa Ce CBE He 3asasie, NATNeKo je TexXe apTu-
Ky/ICaTy KOHCTPYKTMBHY CTPaHy HbeHOT ITporpaMma.

Behn ieo I'panuya kpuitiuke mocseheH je KpUTUIM 3aT€UEHOT CTalba,
JIOK Cy IIpeNsIo3n Kako O ce TO CTame MOITIO IIPOMEHUTH OCTaB/beHN
Tek 3a Kpaj cryanje (Felski 2015: 154 f.). Puta ®enckm mpepmaske Tpoc-
TPYKY MeTOZIONIOIIKY pepopMy, Koja mogpasymena (1) HamymTame paju-
KaJTHOT MCTOpu3Ma (Koju, puKasyjyhm TeKcT kao mpousBof, ofpeheror
[PYIITBEHOMCTOPU)CKOT KOHTEKCTA, He yCIIeBa fja 00jacHY KaKo I 3aIITO
HEeKV TEeKCTOBMU OCTajy NPUBIAYHM YUTAOIMMa Kpo3 BpeMme); (2) cxBa-
Tame KIJDKeBHIX TEKCTOBA Kao ,,BaH/bYJCKMX akTepa“ (mosajmbyjyhn
oBaj mojam ox Jlatypa, P. ®encku xohe fa kaXke /ja TEKCTOBY He IIOCTOje
MMMO CBeTa U APYIITBA, Beh Cy y BMMa aKTUBHU ydecHUIN); (3) mpu-
MeHY HoclKputtiuukol yuitiara (Koje He CYIPOTCTaB/ba MIUCA0 eMOLM)jU
U He pasfiBaja MHTETEeKTYaIHy CTPOTOCT Off a(peKTUBHE IPUBPKEHOCTH).

Hasxanoct, au Hamene xrwousxesnoctiu Hu I panuye kpuiliuke He TO-
BOpe HaM KaKo ce 0Baj Imporpam crposopyu. Hanporus, xsanehn nocr-
KPUTHUKY KaO XOTMMUYHO HeofpeheH Ha3uB 3a mparMaTudHe U eKcIIe-
pUMeHTa/IHe IPUCTYIe TEeKCTY KOjyi HUCY yHampen oxpebenn ommrum
TeopujaMa, ayTOpKa OBVX CTY/lMja HaT/IalllaBa Jja ,y/Iora TepMUHA HOCiHi—
Kpuiiuuko Huje fa Ipomnuile Koje 6u obnuke ynrtame Tpebao fa Io-
IpUMU HUTY Jja OFpeAy KakaB Oy CTaB KpUTHYapy Tpebaso fa 3ay3my”
(Felski 2015: 173, B. u Felski 2019: 307-308). ,EBo Hekonmmko ctBapu’,
Kaxe Desicky, ,Ko0je HOCTKPUTUYKO YNTare Off0Mja A IMHUL:

Jia TIOABPraBa TEKCT UCIUTUBAY; 1a AUjalHOCTUKYje IeroBe CKPUBEHE IIPO-
OrmeMe; 1a IpeIO3HaBalbe CBeJe Ha CAMO jOII jeflaH OO/IMK IOrPENIHOT TIpe-
[03HaBaka; a OIUIAKYje HAIIly 3apO6/beHOCT Y TAMHMIIIY je3MKa; Aa TBPAM Ja
je OTHOP caMo jour jegaH OOMNK 3ap06/BEHOCTH; Aa TEKCT YMTA KA0 METAKO-
MEHTap O HeOfIpeIMBOCTH 3HAUEHha; /la CKYI/ba jedTHHE TToeHe TaKo IITo he
IIOKA3aTy Jla Cy KaTeropuje TeKCTa JPYLMITBEHO KOHCTPYUCAHe; la O4ajaBa Haf
jasom usmeby peun u cera.” (Felski 2015: 173, B. n Felski 2019: 307-308)

3 JTa 61 n36eria BULIECMICIEHOCT PeYN Criticism, KOjoM Ce y eHITIeCKOM O3HayaBa I HayKa
0 KIbJDKEBHOCT Y IIMpPeM CMUCIY U KIbVDKeBHAa KPUTHKA Y YoKeM CMUCTY, U O/1oKe Ofi-
penuna npefMeT cBoje aHanuse, Puta Oencku KOpUCTH Tanuumsam critique. Y HacTaBKY
TeKCTa, Kajj rofj 6yaeM roBopuia o Kpuitiuyu y 3Hadempy Koje Oecku npuziaje oBoM mojmy,
kopuctuhy kypsus. — 111
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Ynuranan he y oBUM pefoBrMa oMax Ipero3HaTy OIIIITa MecCTa I10-
CTCTPYKTYPAIUCTUIKUX, HOBOMCTOPULIMCTUYKIX, MAaPKCUCTUIKNX, (e-
MUHMCTUYKUX, IICUXOAHAIUTUYKIX, IOCTKOJIOHMja/THUX U KBUP Teopuja
yurama. V 3aucra, nako je matu Putu ®enckm opfie 3a MpaBo — U Kaf,
yKasyje Ha OrpaHMYerba IPUCTYIIa KOjy CY Off ceflaMieCeTUX TO1IHa IIPO-
IIIJIOT BeKa 00X MM CTy/Vje KIbVDKeBHOCTH (KaKo Y AMepUIIN TaKo I,
07| aMepUYKIM yTHUIlajeM, IT00aIHO), ¥ Kafi OIIICYje CTIO>KeHe U IJHa-
MUYHe penanyje nsMehy Tekcra, KOHTEKCTa ¥ YUTAIALA, U Kaf VICTUYE
3Hayaj KIbVDKEBHOCTY Y CBAaKOZIHEBHOM >KMBOTY. Texe je, mehyTum, yTBp-
OUTU IITA UOCIUKPUTHUYKO YUilidtbe KIbVYKEBHOT TEKCTA TaYHO MOJpasy-
MéeBa 1 KaKO OHO y Tpakcy usrnesia. Gesicku HUIze He UIYCTPyje CBOje Ha-
JeJIHe caBeTe Y Be3M C IIpaBLyiMa y KojuMa 011 ce TyMauerbe KibJ>KeBHOCTH
MOIJIO MEHaT! KOHKPEeTHOM aHa/IN30M KIbIVKEBHOT TeKcTa. Hamene krou-
HeeHOCTU Cafip>Ke MHOTe, MeCTUMILIe IIPOHULIJ/bYBE, OIIaCKe O TOMe KAKO
HacC KIbVKEBHa Jie/la MOT'Y OTYMHUTY, AMPHYTH, INOKMPATY ¥ TPOMEHUTH,
amu HMjeSHY NOAPOOHNjy KIbVDKEBHY aHann3y; y Ipanuyama xpuitiuke
IIOMEHYTe Cy, caMO YCIYT, iiyhe Teopuje unTama — ofbpaHa TpagnuIuo-
HaHe xepMeHeyTrke VIBa Curona (Citton 2007) n pexabunuTannja 3a-
6nypenux unTanana us nepa Mapujen Mace (Macé 2011) — u npefjodeHo
je HEKOJIVKO CTY/IeHTCKMX TyMadera KIJDKeBHUX U YMETHNYKMX jena.*

Y ToM moryeny, nocTKpuTyKa nozceha Ha gpyre mocTMeTOO/MOMIKE
uHNNVjatuBe Koje je Majkn Bopuep (Warner 2004) cBojeBpeMeHO
36MpHO Ha3Bao ,HEKPUTHUUKO unTame” (uncritical reading). Ha Heke on
»1X U cama Purta @encku ckpehe maxmwy — Ha ,IOBPUIMHCKO YNTAE"
(surface reading) Crusena becra n Illepon Mapkyc (Best & Marcus
2009), ,penapatuBHO unTame” (reparative reading) Vs Kocopckn Cey-
BuK (Sedgwick 2002) u, Hemto ompesHuje, Ha Impakce ,0eIeTPUCTIY-
KOTI', ,,aMaTepPCKOI" U ,,Jandkor untama“ (lay reading). CBUM 0BUM 006-
AMIVMa 4UTalba 3ajefHUYKO je, IpeMa BopHepy, Ja ce He 3a/maxy 3a
Heku ofpehenn Meroy Tymadera Beh 3a ,HauenmHO n3beraBame MeTOzA"
(Warner 2004: 18). Bpahajyhn Hac y jaBHY, IpegANcIUIIIMHAPHY IPO-
IITOCT 6aB/berba KIbVDKeBHOLINY, OHM JOBOJE Yy MUTalbe CBPCUCXOTHOCT
YCTAaHOB/BEHUX MeTOa KPUTUYKOI UMTama U Y3ANUXKYy, Oap jekmapa-

4 Cnu4He 3aMepKe Ha payyH IOCTKPUTUYKOT YUTalba M3HOCK, usmeby ocraor, u Ilon I'n-
noput: ,,The third component of Felski’s program, postcritical reading, is less an account of
the actual procedures of reading than ’a placeholder for emerging ideas and barely glimpsed
possibilities” (173). For particular strategies of reading, we are referred to recent French
critics, such as Marielle Macé and Yves Citton, who posit ’the text’s entanglement with its
readers. The text is no longer a monument to dead thought (histoire) nor a self-referential web
of linguistic signs (écriture). Rather it springs to life via a mundane yet mysterious process,
in which words are animated by readersand reanimate readers in turn’ (175). If only this
process of interanimation, which Coleridge described two centuries ago and I. A. Richards
made the basis of his theory of reading, could be given new content and sophistication!
Reading is indeed a process both mundane and mysterious, but the mystery has nothing
to fear from a research program, either historical or linguistic* (Guillory 2022: 99-100).
Y 36opuuxy Critique and Postcritique xoju ¢y npupennne Pura ®@enckn un Ennsaber An-
kep (Anker& Felski 2017), Buie ayTopa IIOHY/AMIIO je CBOje BapujaHTe KPUTHUKE KpUiiuke, a
HEKM Off BJX U TyMauelba KibVDKeBHIX Jiena, anu cama P. ®enckn Huje.



TUBHO, ,00MYHE" YNTAOIle, aMaTepe U JIaViKe, KOjU KIbVDKeBHUM Jie/iiMa
npusase ¢ Jby0aB/by yMeCTO CyMIbe, C €HTY31ja3MOM YMeCTO LIMHU3MA.

YBepeme f1a aKa/jeMCKOj KPUTHUIIN, KA0 OOIMKY MCTOPMjCKOT U T€O-
PMjCKOT 3Harba O KIbVDKEBHOCTY, M3MIYe OHO LITO je 33 YMTAOLe KIbYYHO
— €CTeTMYKM [JOXKVB/baj KIbVDKEBHOT Jiefla — HMMje, HapaBHO, HOBO. Illes-
leceTVX TOfIMHA IIPOLIIOT BeKa, y ecejy ,IIpoTmB mHTepmperanmje”,
CysaHn CoHrar je y uMe j/bybaBu 6paHMIa KIBIDKEBHOCT Ol KPUTUYAPA,
3anakyhu ce 3a MOBPIUIMHCKO YMECTO AYOMHCKOT YNTambha, JeCKPUIILIN]Y
YMeCTO MHTeINpeTaljuje, ,epOTUKY YMETHOCTU  YMECTO XepMeHeyTHKe
(Sontag 1966: 10). ,,MopaMo HAy4NUTHU Jja 6UGUMO BUILIE, 1A 4YjeMo BUIIE,
na oceitiumo Buiue”, mye C. CoHTar. QyHKI[Mja KPUTHKE je A TTOKaxKe
KAKo YMETHWYKO [IENO jeciie to UiHio jecttie, a He Jia TIOKaXe IITa OHO
3Ha4YM y ucTOpuju jemHe Kyntype (Sontag 1966: 10). Y nmuramy je, y cT-
Bapy, jeflaH CTapy KpUTHYKY Tonoc. JoBaH Ckepmnh je jomr 1901. rogue,
ropopehn y nmprucTynHom npesaBamy Ha Bennkoj mkonn o ,,Vicropuju n
MeTOZlY KIbJ>KeBHE KPUTHKE", TBPMO Jja KPUTUKA

K0joj Baj/ba TeKUTM MMa fia LITO jade oceTu ¥ nojmu mro sehn 6poj emornuja
U MJeja, fa UX IITO BepHUje M u3pasutuje yauje gpyruma. [..] Ja ce jenHo
merno Kobpo oleHu Tpeba KoOPO ma ce pasyMe, ja ce CXBaTH OCHOBHA HJieja,
ma ce, tako pehn, mpozppe y cymtuny merosy, Kputndap Tpebda ia yuma uHTe-
JIeKTyaJIHy HeCeOMIHOCT, CIIOCOOHOCT Jia ce YABOjI, ja opef cBora poheHora
JKMBOTA >KMBI U XXMBOTOM Jiefa. 3a TO je HoTpebHa He caMo jaKa 0CeT/bUBOCT,
YMETHNYIKO ocehame JIETIOTA, HO U HINPOKaA, I'MIIKa I/IHTEHI/II‘GHHI/Ija, Basga OoT-
BOpEHa HajpasIMIHIjUM CXBATABIIMA, IIPOTEjCKA CIIOCOOHOCT ia Ce Helpec-
TaHO Mo)ke Merbaru. (Ckepnuh 1909: 19-20)

A ro, fomaje Cxepnuh, ,,He une 6e3 byb6aBn Koja, Kao CyHIle Y KOC-
MOCY, Jiaje XUBOT M TOIUIOTY HammM aymama“ (1909: 20). Cro roguna
KacHuje, Pura ®encku geduHmIIe KPUTUKY Kao adeKTUBHU CTaB KOjI
HaC opujenitiuuie y ogpeheHOM mpaBIly, Y KOM Ce TMIHOCT KpUTHUIapa
ynBaja, tiosesyje u petinuhe ¢ rexkcrom (Felski 2015: 18, ym. Felski 2019:
45). Tymaueme ce, y CK/Iafiy C TUM, CXBaTa Kao IPoILiec

HpUAPYXMBatha, ymopehnBama, mperopapama U cacTaB/baiba — CTBapaiba
Besa usMeby cTBapu Koje paHuje Hucy 6ue nosesane. To Huje MUTambe IOHN-
pama y AyOuHe MM KpeTarma 110 MOBPIINHI [...] HEro cTBapama Heder HOBOT
y 4eMy je y/lora 4uTaola IpecyfiHa KOIMKO M yIora Tekcra. Muillepiipeiia-
yuja ociiaje 3ajegHuuKo geso euuie akiiepa Koje OlKpusa Hose ciulsapu a He
deckpajHo pasmunibaree o ckpuseHum sHaderwuma imexcia |[...]. (Felski 2015:
173-174, B. n Felski 2019: 308-309)

Yuranan 61 ce Ha OBOM MeCTY C IIPAaBOM MOTA0 3alIMTaTy KaKBe HO-
BJMHE IIOCTKPUTMKA JOHOCU Yy OJHOCY Ha npeTxopHux 150 ropuna pas-
MUIIJbatba O KIbVDKEBHOCTU. [JaHac, CKOPO JleceT Tof1Ha Iocie 06jaB/bu-
Bama I panuya kpuitiuke, OBO IUTAE je, U3T/Iea, U lajbe OTBOPEHO. AKO
IIOCTKPUTHKA HMUje TIOHYAM/Ia HY HOB METOJ HM HOBY T€OPUjy YUTaIba,
LITa je JOoHema?
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JIHOBaTVBHOCT caBpeMeHMX (TOCT)KPUTUYKIUX TeH/ICHIIVja OYNTYje
ce, mpema [lony I'mnopujy, y BUXOBOj aHTMMETOMO/IOLIKOj ¥ aHTUWH-
CTUTYLMOHA/IHOj OpUjeHTanuju — 3aBaja Meby kpuruyapuma He Tude
ce BUIIle CYKOO/beHNX TeopHja TyMauema Hero pasnnke nsmebhy unrama
KaKBO Ce IpUMemyje YHyTap JUCHUIUIMHE KIbVDKEBHUX CTyAMja U U3-
BaH e (Guillory 2022: 82). Ilo6opHUIM ,,HEKPUTUYKOT YUTama“ He
HYyJie HOBe IIPUCTYTIe KOju 6V CMEHWIN CTape; OHM Ce 3aJIaXKy 3a CMaIbl-
Bame pas/nnke usMehy npodecroHa HOT 1 HepodeCHOHATHOT YNTAba
U IpubMOKaBambe KPUTUYKOT YNMTamba puBaTHOM. MebhyTnm, nako He
¢dbopmynue concTBeHn MeTofi, Puta ®encku Hurfe He TBpAU Aa Tpebda
Of6ALNTY CBE TEKOBUHE KIbVDKEBHUX CTyAMja. Y CTBapy, lbeHa KPUTUKA
Kpuiliuke HajBuIIe Toficeha Ha 3aMepke Koje Cy, CBOjeBpeMeHO, MMIIpe-
CMOHMCTUYKM KpUTW4Yapyu ynyhusamm ,jormarmyapuma‘ monyt Pure
Deycky, ¥ UMIPECHOHNUCTI CY HAYeTHO OCIIOpaBaly aMOuIMje 1 Me-
TOJle HayKe O KIbVDKEeBHOCTH, a/lil HUCY cebe U3jeflHadyaBaIy C YUTAOLN-
Ma-amaTepuMa. Kao mro je I'maopujy zobpo mosHato, oBakBM HaIagu
He CaMo Jja HUCY HOBA VIV M30J/I0BaHA I10jaBa y MCTOPUjI AVCLVUIIINHE
y AMepuuy Hero cy OMIM IIMPOKO paclpocTpameHu KpajeM 19. Beka.
OsBaj nepnox obenexunmu cy cnoposu n3Mely fBa pasnnyuTo eTUKeTH-
paHa tabopa - ,akagemnka“ u ,ecrera“ (Baldick 1996), ,,uctpakmBaya“
u ,cBamrapa“ (Graff 1987), ,,punonora® u ,,6enerpucra® (Guillory 2002,
yi. Guillory 2022), ,,yuemaka“ n ,kputnuapa“ (North 2017). Y ®paniy-
CKOj, T/ie Cy Ce HajIpe paclaaMcail, ocaMeceTux roguta 19. Beka, cy-
K001 cy ce ogsujanu u3Mehy JKuna Jlemerpa, npefcraBHIKA MMIIPECHO-
Huctndke, 1 OepanHanna bpuHTjepa, mpefcTaBHIKA YHUBEP3UTETCKE
(,mormatcke“) kputuke. Ofjery oBe IOEMIKe OCETHUIN Cy Ce IUPOM
EBpore, mma u ¢ gpyre cTpaHe ATiaHTuka (Bujy, peuumo, Gates 1900 u
Babbitt 1906), rme cy ogurpany IpecyAHy yIOry y HACTAaHKY MOJEPHMX
cryauja KmipkeBHocTH. CydebaBajyhn yHuBep3uTeTcke mpodecope u
KIbVDKEBHE KPUTUYApe, OBY CYKOOM N30OMIN Cy KaO peakIjyja Ha Onajiambe
ayTopuTeTa U KY/ITYypHOT YTUIIaja TpafiNI[MOHA/IHe, HOBUHCKE KPUTHKE,
a BoheHN cy oko pasmuke usMehy cy6jeKTUBHOT yTICKA M MCTOPMjCKOT
3Hama Ka0 CYNPOTCTAB/bEeHNX IIO/IA3NIITAa KPUTHUKE, OKO IIUTAba MOXKe
M Ce KEIbVDKEBHOCT MOJIBPTHYTY HEIPUCTPACHO] aHA/IN3M, 3aCHOBAHO]
Ha 3HaWy a He CaMO Ha VMHTYMIMjU KPUTHYApa, Ka0 I OKO HeJOyMuIie
KaKBJ Cy M3ITIEIN [ja KPUTUKA ITOCTaHe Hay4YHA AVICIUIUINHA ¥ Tpeba 1n
YOIIIITEe TOME Ja TeXIL.

Ha oBa nmurama, Koja y pasHuM oOMMIMMa U IepUOAMMA IIOXOfe
KIbJDKEBHE CTYZMje ¥ CTAaTHO IIOHOBO BAaCKPCaBajy, KibMDKEBHE CTyJuje
cy nodetkoMm 20. BeKa ofrosopusie noTBpaHo. HajsakHuje negaromke u
METOJ0MOUIKE KOHIENI/je IIPBe MOJIOBMHE MPOILJIOT BeKa CTBOPEHE CY,
RoOpMM JeIoM, Kao peakIiyja Ha criopoBe BobeHe Ha mpenasy un3 19. y 20.
cronehe. O6jammere TekcToBa (explication de textes) ['mcrasa JlancoHa
U IpaKTU4YHa Kputuka (practical criticism) A. A. Pudappca HacTanu cy
YIIPaBO 13 XKejbe Jla Ce TyMademe 0Co00a1 6anacTa geBeTHAeCTOBEKO-



BHOT MCTOPM3Ma U Ia Ce yCTAaHOBE KPUTEPUjI Ba/baHOT YnTama.’ Pryapc
je, IpeMa pednMa jeJHOT CaBPeMEHMKA, KPEHYO C U/I€jOM /Ia KIbVDKEBHY
KPUTKKY 130aBM U3 1MMOa jasioBe aliCTpaKIiyje ¥ MMIIPeCUOHM3Ma Y KOji
je 6ua 3amaa u yspurse je go HayuHe npenusHoctu (Glicksberg 1938:
520), a JIaHCOH je, Bepyjyhu jia je 3a CBaKko unTame, 1a ¥ YNTaHE KibI-
JKEBHMX TEKCTOBA, HEOIIXOJAH ,KPUTUYKM [YX', CBOj METOJ M3PUIUTO
OCMUCTNO ¢ HamepoM fia msberne Cumny mcropusma u Xapubay um-
npecronnsMma. ,,Kputuaku gyx je, kaxxe JIaHCOH, ,,Hay4HO 0OaBeIITeH
IIyX, KOjU Ce, ja 611 OTKPMO VICTVHY, He OC/Talba CaMO Ha CBOje IIPUpPOJHe
criocobHoCTH, Beh perynmiie cBoje ApXKarme IpeMa IOTpellKaMa Koje
Tpeba n3behu (Lanson [1925] 1966: 637). Ao je HeBeTHaeCTOBEKOBHMI
MCTOPM3aM IOA0AIINO jep Huje YBIUEO IO YeMY Ce KIbJKEBHU TEKCT Kao
eCTeTUYKM TIpeMeT Pa3/nKyje O UCTOPUjCKOT JOKYMEHTa, UMIIPeCo-
HJ3aM HUje yCIeo Ja MpeMOCTH ja3 usMely KpuTmdapeBor MMYHOT JO-
XKVBJbaja ¥ OTpebe YnTasala Ja HelllTo CasHajy 0 caMoM TeKcTy. Vako
je MMYHY YTHUCAaK HEMUHOBHO ITO/A3MIITE CBAKOI TyMadera, KaKBa je
Ca3HajHa BPEJHOCT KPUTHUKE KOja HeMa IITa APYTro Aa HaM KaXke OCUM
fla HaM IpefjouM HeuMju MHAMBUAYATHU HOXKUB/bAj TEKCTa? YOCTAIOM,
nozmaje JIaHCOH, ,9MCT UMIIPECHOHN3AM je WTy3Mja“; Ma KOMMKO MHCUC-
TMPAoO Ha HEIOCPEJHOCTY CBOT JOXKMBJ/baja, MMIIPECHOHUCTUYKA KPHU-
THYAp PETKO yCIIeBa Jia ce Y3/IP>KM Ja KPO3 CBOje YTUCKe He IPOIYCTH U
JICTOPMjCKe CyIOBe VI Ia CBOjY MMIIPECHjy He IIPUIINIIE CAMOM TeKCTY
Kao IEroBO MHXepeHTHO obenexxje (Lanson [1925] 1966: 633-634).

He nomumyhu Jlancona, n Puta ®encku n [lon ['mnopn noyerkom
21. Beka nOHaB/bajy 0Baj JlancoHOB yBuj. Yak 1 fa, 13 HEKOT pasjiora,
Y3MEMO JIa je IOBPaTaK y CTalbe HEMCKBAPEHOCTM KPUTUYKIM 3HabUMa
HO)Ke/baH, TaKaB je moBparak HeMmoryh. Vzeja ,,manmukor mwim amarep-
CKOT 4MTama, OfTHOCHO YNMTalba »,U3 3aJJ0BO/bCTBA", HE CAMO Ja je upea-
NM30BaHa MpojeKuyja NpodecnoHaTHUX YMTaIalja HEeTOo je U KpXKa re-
Hepanusanuja. JJOK KpUTUYKO YNTalbe MOMJIeKe IIPOTOKOMINMA KOjU CY
3ajeHIYKM U jaBHU — OHO je, Kako 6u To pexao Crennn Oui, pesynTar
KOHCEH3Yyca yCIIOCTaB/beHOT YHYTap ,MHTepIpeTaTVBHE 3ajefHuIe” —
aMaTepCKO YMTarbe TAKBUM IIpaBUIMMa He IIOJJIEXe, I1a je CTOra TEHIKO
U3BOJVTY OIILITE 3aK/byYKe O MHOIITBY MH/MBUAYATHUX (M 4€CTO cac-
BUM NPUBATHUX) CTUIOBA YUTAaa. JeAVHO LITO je CUTYPHO jecTe ha je
TELIKO 3aMUCIUTY YU Tambe Koje 611 6110 NOTIYHO ,,HeKOHTAMUHMPaHO"
KPUTUYKUM 3HabMuMa. KibkeBHa KOMIIETEHIIMja HIje€ HEIITO IITO YM-
TAOIV VWIN IIOCeAYjy MU He IOCeNRYjy, Beh je muTame cTerneHa pa3Boja
KPUTUYKMUX BEIITMHA KOje ce CTUYY YUTameM. Y CBaKOM Cly4ajy, Puta
Dejrcky He IpefIaXke HUIITA HU M30/113a TAKO PafiMKalIHO Kao IITO 61
6uIo pyuIeme 4NTaBe 3rpajie MOJEpHE KibVDKeBHe KpuTuKe. Ibenn ap-

5 Ympkoc 3HaTHUM pasinKaMa y ogHocy Ha ®paniyse u Enrnese, u pycku dopmanuctu —
IpeM/ia He3aMHTEPEeCOBAHN 32 IIe[arOLIKy CTPaHy OBOT INTaba — HETOBA/INU Cy CHaXKaH OT-
0P IIpeMa MMIIPECUOHN3MY, OJIMYEHOM y TIPETXOIHOj TeHepaLuju KpUTudapa, mpegsole-
HuX A. [Tore6moM. CTamHO HHCUCTHPaIbe Ha , HAYIHOCTH [TOeTUKe KOJ M/IafioT JakoOCcoHa
u EjxeH6ayma 6110 je MOTUBICAHO CIMYHUM peHOPMATOPCKUM HOOyAaMa.
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TyMeHT) IIPOTUB Kpuiliuke fanexo puire mopcehajy Ha crape criopose
KOjU CY, Y HPOIUIOCTH, JOIPUHOCUIN OOHOBM HayKe O KEVKEBHOCTIL.

HcTto To, camo mMasno gpyraunje

AKTye/IHa Kpu3a KIbVOKEBHUX CTy/iMja Yy AMEpUIIM HUje M30/I0BaH
CIy4aj — HU MCTOPUjcKY, a HM reorpadpckm. O Kpus3y XyMaHNUCTUKE 1,
H0CeOHO, CTY/Mja KIbVDKEBHOCTH PacIIpaB/bajlo Ce MHTEH3UBHO M U3BaH
aMepUYKMX YHMBEP3UTETA U €HITIECKOI TOBOPHOT INOAIpyYja YOIIIITE, Y
€BPOIICKMM CpefiHaMa Ca 3HaTHO APYKYMjUM TpajuiyjaMa IIpoydya-
Bama KibJDKeBHOCTHM, nionyT Hemauke, Vranuje u ®pannycke. Cnyyaj
dpaHITyCKe je Y TOM CMMCITY TI0CeOHO 3aHMM/BMB U BPeM Ce 3a/[pXKaTu
Ha beMY He CaMO 3aTO LITO je ped O 3eMJ/bM C je[JHOM Off Haj[y>KIX KOHTU-
HYUPAaHMX TPajuIiyja MpoyIaBama KIbVDKEBHOCTU U KPUTHUYKe pedrie-
KCMje 0 OBOj AMCUMIUIMHM HEro M 3aTO IITO je Kpu3a Ha GpaHIyCKMM
YHUBEP3UTETUMA, MAKO je pe3yATOBa/Ia CIMYHNM I1aJIOM MHTEPECOBabha
3a CTyAMje KIJDKEBHOCTH,® MMaja CacBUM JpPYTy YHYTpalllkby JTOTUKY
Hero y Amepunu. Kaz ce ta oruka cariesia HeIITO Ia>kK/bUBYje U Y LIN-
POj KOMIIApaTHBHOj ¥ MCTOPUjCKOj MEpPCIeKTUBY, KobMja ce ApyKduja
C/IMKa O JAHAIIhOj KPUSML.

Y Bpeme kap je Puta @enckn objaBuna cBoj MaHudect, Ppanuycky
cy Beh HeKO/IMKO rOfJHA 3acCHIIasie KIbJTe YHUBEP3UTETCKUX Ipodecopa
¥ KIbVDKEBHVX KPUTIMYApa YMji je Vb OV0 [ja IPEeNCINTajy YIOTY KEbU-
JKEBHOCTI Ha YHUBEP3UTETY U y ApyHITBY.” IbIX0B HemocpegH MOBOJ,
6o je moTnncuBame bonomcke gexnapannje u pepopma ppaHIycKux
YHMBEP3NUTETA KOja je 3a MM yCleN/Ia I Koja C€ HApOYMTO HEMOBO/bHO

6 IIpema n3pemTajuma MunncTapcTBa npocsete @paHirycke, Taj nay ce HAPOUUTO OCETHO
y nepuopny 1994-2000, Kaj ce foTafjallmby MpoLeHaT of oko 30% baka ymmcanux y série
L(ittéraire) cMamno 3a Buiue o moaa. OBO CMamembe je MOfCTAK/IO ImpejIore 3a pehopMy
HacTaBe KIbVDKEBHOCTH KOjU Cy HAMILIU Ha KeCTOK OTIIOp mpodecopa, HCTpakiBaya I -
calja, Koju1 pe3ynToBao, usMely ocraor, meTuImjoM ¢ yroM IMCTOM IOTIMCHNKA, ,Cest la
littérature qu’on assassine rue de Grenelle®, Le Monde, 4.3.2000, n H130M pacipasa u 1ny6-
nukanuja. Vissemraj 3a 2023. roguny notsphyje fa je mponenar haka ynucanux Ha cryamje
KIbVDKEBHOCTH Y PeTXORHMX 10 rofiuHa y CTaIHOM Iafy, C HajApacTUYHMjUM CMatbeblMa
2016. n 2017. ronune. B. Repéres et références statistiques sur les enseignements, la formation
et la recherche, Edition 2023, https://www.education.gouv.fr/reperes-et-references-
statistiques-2023-378608.

7 Meby muma cy Hajyrunajunje 6une crefehe cryamje: Dominique Maingueneau, Contre
Saint-Proust ou la fin de la littérature (2006), Tzvetan Todorov, La littérature en péril (2007),
Antoine Compagnon, La littérature, pour quoi faire? (2007), Yves Citton, Lire, interpréter,
actualiser. Pourquoi les études littéraires? (2007) u Lavenir des humanités. Economie dela
connaissance ou cultures de I'interprétation? (2010), Vincent Jouve, Pourquoi enseigner la lit-
térature aujourd’hui? (2010), Jean-Marie Schaefter, Petite écologie des études littéraires. Pour-
quoi et comment étudier la littérature? (2011), Hus kmwura Bunmjama Mapxca, yxpydyjyhn
Ladieu a la littérature. Histoire d’une dévalorisation (Marx 2005) u La haine de la littérature
(Marx 2015), kao u 360puunu Fins de la Littérature, Tome 1. Esthétiques et discours de la fin
(2011) u Fins de la Littérature, Tome 2. Historicité de la littérature contemporaine (2012), xoje
cy npupepnnn Dominique Viart u Laurent Demanze.



ofipasumia Ha CTyAMje XyMaHuctuke. Ta pedopma 6mIa je HemocpegHO
IOBe3aHa C yCBajameM HOBOT 3aKOHA O BUCOKOM 00pa3oBaiby M IIOJ-
pasyMeBaja je HU3 HENOIy/JIapHUX Mepa Koje Cy JjoBeJie [0 IITpajKoBa
YHMBEP3UTETCKNX Ipodecopa 1 cTymeHTCKux nporecta 2009. roguHe.®
MebhyTtum, gy6mu yspony ¢paHIycke Kpuse, aKO je BEpOBATH HEHNM
aHAIUTNYApUMa, KPUIN CY ce Y 0Opa3soOBHOM CUCTEMY — y HaCTaBHOM
IPOrpaMy OCHOBHUX U CPeIbUX KO, KOji je 6110 I/TaBHU MHCTPYMEHT
YHUIITEHha KIbVDKEBHOCTH Y CaBpeMeHOj ppaHIyCKOj KY/ITypu.

Hajomrrpmja xputrka (paHIIyCKOT 0Opa3soBHOT CUCTeMa IMOTEKIa
je u3 nepa llBerana Tomoposa, koju je 2007. o6jaBno nmamdner Krou-
sesHocii y otiacHoctiu (La littérature en péril). IlosHaT Kao jemaH of
I7IaBHUX (PAHI[YCKUX CTPYKTYpaNNUCTa ¥ TBOPAlja HapaTONIOTje, KibI-
KEBHI TeopeTndap ¥ ImpeBofmIal Koju je PpaHiryse ymosHao ¢ pajo-
BuMa pyckux popmamucra n baxtuna, Togopos je nsmeby 1994. u 2004.
roguHe 6uo wian HaryonanHor caBera 3a nporpame (Conseil national
des programmes) npu MunucrapcrBy npocsere ®pannycke. [Tocre pe-
CeT TOAVHA, OH je CXBATHO J1a je Y OCHOBM I[eJIOKYITHEe HacTaBe KIbJKEeB-
HocTy y PpaHIyCKOj jeflHa cacBMM IIOTPEIIHA U MOryOHa IeJaromka
KOHIENIMja, KOja je 3aC/Iy>KHa 3a IPOINACT KibVyKeBHOCTH. IIpema T0j
KOHIIETII[MjIi, IPeIMET HAacTaBe YMHe NPUCTYIIN IPOyYaBalby KHbUXKEB-
HOCTY, a He KiIDKeBHOCT caMa (Todorov 2007: 18). Y mkomnu ce npepaje
VICTOpMja KPUTUKE, & He ICTOPMja KIbVKEBHOCTH, Y TOj MEPU [l Ceé BUIIIE
He 3Ha LITa je IWb, a LIITa CPEACTBO. »,IIpefajeMo mu MU 3Hambe O ANC-
LUIUIMHY VI O BeHOM mnpenmety? [..] IIpoyyaBamo i aHanutmyke
MeTojie, MIIyCTpoBaHe M360pOM 13 KbV KeBHe Tpapuuuje? Vnm mpoy-
4YaBaMo Jiefla KOja Ce CMATpajy CyIITUHCKMUM U KOja 3aXTeBajy IPUMEHY
HajpasnuuuTujux Metopa?“, muta ce Togopos (2007: 19). CtpykTypanu-
3aM, y 4ujeM je MHCTUTYLMOHAMTHOM TpujyMdy Tonopos ydecTBoBao,
y3€0 je mpeBuIe Maxa. YIIABIIN Yy HACTABY KEVDKEBHOCTM Y OCHOBHUM
U Cpefi’bJIM IIKOMTaMa, CTPYKTYpaTHa aHa/IN3a JOBeIa je JOT/Ie Ja ce Iie-
JIOKYIIHa aKTMBHOCT y YYMOHUIIV CBefie Ha IpefjaBame ,JaKoOCOHOBUX
mect pyHkiyja 1 ['peMacoBMX IIecT aKTaHATa, aHAJIEIICU M IPOJIETICK
uth.“ (Todorov 2007: 22), Ha yTp6 cBera oHOra 300T Yera jbyu YUTAjy U
IITO VM je y KIbVXKEeBHOCTHY eT3VICTEHIMjaTHO BaXKHO. ,,[IpeTepanu cmo*,
noxxanno ce TogopoB y jeiHOM pa3roBopy o 6yayhHOCTY KII>KEeBHOCTH,
»KeJIeNn CMO Jia CIIoJballlibe, O1orpad)cKe 1 aHeTJOTCKe PUCTYIIe ypaB-
HOTEeXJIMO IIOMONy ITa)k/bUBHje aHa/INM3e CaMVX Jieyia. ATV OTVILIIV CMO Y
TOMe IIpeaIeKo ¥ IOC/IeANIIA je Ia Ce faHaC pafyje Ipeajy aHa/IMTIIKa

8 Kpusa Koja je HapO4MTO MOrofM/Ia XyMaHUCTUIKE HayKe 1o4ena je 2004. roguHe, Kao pe-
akIyja Ha pedopMy GpaHIYCKUX YHUBEP3UTETA Y CKIaly € MOTHMCAaHUM BomomckiM cio-
pasymuma. Y aBrycry 2007, munucrapka Banepn Ilexpec moHena je pecTpuKTuBaH 3aKOH O
cnobopmaMa 1 ofroBopHoctuMa yuusepsureta (Loi relative aux libertés et responsabilités des
universités unu LRU), xoju je HauIao Ha oropueH OTHOp HaCTaBHUKA M MCTpakyBavya. Hus
HeyCIeMX Mepa BIaCTI YPOAMO je BUIIEHe/Ie/bHIM IITPAjKOM ¥ 6/10KaloM YHUBEP3NUTeTa
TOKOM JIeTHer cemecTpa 2009. roguHe, Kao 1 HajMAaCOBHUjUM CTYJEHTCKMUM IIPOTECTUMA
jomr o Maja 1968.
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cpencTBa Hero cama fena.” [0TOBO UCTUM pednMa ce, IeBeT TOIMHA pa-
Huje, y [emony iieopuje, AHTOaH KoMIamoH »Kanno fa TMMHa3NjaInmu
He MOTY HM JIa Cakbajy 0 Harpajy Ha MPeCTV>KHOM (PPAHIYCKOM CONCOUTS
aKo HICY CaB/Iafia/iyi HAPATOIOUIKY >KapTOH U He YMejy [ia Ofipefie Ja Jin
je ofyIoMaK TeKcTa KOju TyMade MCIPUIOBEJAH ,XOMO-" WIN ,XeTepo-
AMjereTUYKN , ,,CUHI'YIATVUBHO M/ ,UTEPATUBHO , C ,yHYTPALIHOM"
WIN ,,CIIO/BAIIBbOM . dokammsanyjoM. VHcTuTynnonammsyjyhn ce, Te-
opuja (LITO OBAe 3HAYM CTPYKTypany3aM JM HapaTONOTHja) je IocTana
CUTHMYABa Me/larollka TeXHNMKa, MOfljeTHAKO CyBOMapHa Kao U MeTOf
explication de textes Koju je CBOjeBpEMEHO C TOJNMKO >Kapa Halajiaia
(Compagnon 1998: 9-10)."

Ynraone he Moxpa M3HeHagWTM opabup CTPYKTypaamsMma Kao
IJIABHOT KPMBIA 3a IPOMNACT PpaHIyCKe KIJDKEBHOCTY, HAPOYUTO aKO
UMa y BUJy OITYXOe yliepeHe IpoTuBs T3B. (ppanijycke Teopuje (French
theory) ¢ ppyre crpane Arnantuka. [lltaBuie, pasiuka y ofHOCY Ha aMe-
pPUUKY cuTyauujy 6ap Ha mnpBu mories He Moxke 6utu Beha: Hacympor
AMepyKaHI[Ma KOjJ Cy HallaJiaIM BIaJaBUHY ,YICTOPN3Yjyhux" u ,,KOH-
TeKcTyanmmayjyhux®, CHaKHO MAeonomky 06ojeHnx npucrymna,'’ Opan-
Iy3) Cy Halaj ycMepwIM Ha ,,pOpMamMCTUYKO-CTPYKTYPATUCTUUKY
KOHILIETIIN)y KIbVDKeBHOCTH. oK ¢y y AMepuiu Hajkeurhe pacrpase o
OynyhHOCTHM €HITIECKOT je3VKa ¥ KIVKeBHOCTY Omie BoheHe 3aTO IITO
je M3rmenano fa ce Kpuiuka NCTPOILINIA Y TIOCTANA janoBa, y PpaHIry-
CKOj Cy Ce IJIaBHMM Y3POYHUIIMMA MPOIACTY KIbVDKEBHOCTHU CMATpPaIN
»YHYTPAIBbM“ TIPUCTYIHN, K0 MTO Cy HOopManusaM, CTPYKTypanu3am
u Haparonoruja. Tako je Tomopos TBpANo Aa PppaHIyCKMM YHUBEp3UTe-

9 ¥V nuramy je pasroop Koju je ¢ ayropom Boauaa Cabuna Onpepu 3a gaconnc Kpoa (La
Croix). Bupu: Sabine Audrerie, ,,Quel avenir pour la littérature?, Tzvetan Todorov et Frangois
Bégaudeau s’interrogent sur le role de la littérature et sur I'enseignement du frangais®, la-
Croix.com, 10. 1. 2007.

10 3a pasnuky op BehuHe cBojux kosera, VIB CutoH, unjy ogbpany xmwixesHoctn (Lire,
interpréter, actualiser. Pourquoi les étudeslittéraires?) Pura @enckm ¢ ofobpaBameM IO-
Mume y I panuyama kpuitiuke, cMaTpa ja HeBO/ba HHUje Y CTPYKTYpPaIN3My, HEero, HAIPOTHB,
Y yAa/baBamwy of (IIOCT)CTPYKTYPaTMCTIYKOT POKYCa Ha TEKCT U OKPETamby KOHTEKCTY: ,,Ce
que le professeur d’université observe autour de lui - loin d’un prestige religieux accordé a
Poeuvre littéraire, et loin d’'une hégémonie de la déconstruction textualiste sur les autres
disciplines - c’est le besoin de justifier son existence (au moment du renouvellement de son
poste) dans un monde ou la littérature (et son étude) est en passe de n’avoir plus aucune place
légitime. Le péril (de disparition) qui menace la littérature est-il dt aux méfaits suicidaires
des ’déconstructionnistes’? Si le professeur passe en revue ses collégues (frangais), il aura la
plus grande peine a trouver qui que ce soit qui s’ identifie avec les pratiques relevant du (post)
structuralisme ou de la déconstruction...Si les études littéraires sont effectivement en phase
d’asphyxie, si elles ont effectivement besoin de preux chevaliers pour les défendre, c’est bien
plutot que (presque) tout le monde s’est détourné de I’entreprise herméneutique lancée par
les grands noms des années 60 pour se complaire dans un ’retour a ’Histoire’, a la vérité
historique (ponctuelle) et au positivisme historien (Citton 2008).

11 O ,MCTOPUIMCTUYKO/KOHTEKCTYaTIUCTUYKOj MapafiuTMu’ y aMepu4Koj KPUTUIY B.
Literary Criticism: A Concise Political History Iloseda Hopta (North 2017). HopT He pac-
IpaB/ba O MOCTKPUTHUL, Beh 0 APYruM, y HEKMM TauKaMa CPOSHUM, TeHAEHI[jaMa: pera-
PaTUBHOM YNTalby, HOBOM (POPMaNM3MY U T3B. ,HOBIM €CTETU3MUMA .



TyMa Beh ferleHnjama Biajia ,Hekakas ancypgan popmamsam” (Todorov
2007: 30-34), Koju1 KEJDKEBHOCT ITIOCMAaTpa Kao CaMOJOBOJbAH IpeaMeT,
OZIBOjeH of ocTaTKa cBeTa, a JKan-Mapu Illedep na je 3a kpusy crynnja
KIbVDKEBHOCTY OfITOBOPAH ,,CEIPETalOHNCTIYKY MOJeN" IpOoyYaBarma
KIbVDKEBHOCTY, KOjU KHbVDKEBHOCT BUAIM Kao IIOCEOHY JelaTHOCT, 3a-
ceOHO KYITYPHO MOAPYYje VTN OffBOjeHU ,HU3, KAKO OV TO PeK/IN PyCKU
dbopMamiIcTy, ca CONCTBEHNM IpaBuIuMa QyHKIMOHNCaba U COICTBE-
HOM 1cTopujoM. CBeCT 0 IbeHOj II0CeOHOCTH OAroBapa IoTpebyu 3a KOH-
CTUTYMCabeM IUCLUITIVHE Koja he MMaTy 3ace6aH npeMeT 1 MeTOH0/I0-
rujy. Victopuja je, npema Illedpepy, mokasasa ja je mpumMeHa OBOT MOfiena
OpeMeHuTa Temkohama ¥ fia je CBaKako JOIPVHENA CAflallliboj KpU3N
KIBVDKEBHIUX CTYAIMja, a MOX/IA je YaK OWIa U beH I1aBHM y3pok. OHa je,
npema llledepy, 3acmyxHa 3a MOryOHy M30/I0BAHOCT KIVDKEBHUX CTY-
I1ja, KOja je y MICTO BpeMe HallMIOHAaJIHA, MHTPa- ¥ MHTePAUCIUIIIMHAPHA
(Schaefter 2011: 29). 3amurTo je oBa n3onanuja ropa y @paHIiyckoj Hero y
ocratky EBpone n csera? U llledep u Togopos u Komnamon cMmatpajy
7la je 3a TO KpUB CTpyKTypanusaM. To je 3aro mTo ce, npema Togoposy,
y ppaHIyCKOj HAayII O KIbVDKEBHOCTY, KOjOM joml of 19. Beka JoMuHMpa
VICTOPMja KIbVDKEBHOCTH, CTPYKTYPa/n3aM IIPBJ HAMETHYO Kao HeKa Bp-
CTa ,TOTalHe" Teopyje M aHTUIIOSUTUBUCTUYKOL METO/IA, YCMEPEHOT Ha
OTKpUBame 3Hayera TeKCTa, a He Ha o0jalllibaBame TeKCTa KOHTEKCTOM
(Todorov 2007: 30). CympoTcraBbajyhn ce MeTopy unTama Koju je mpe-
CYIHO 00e/IeX10 HacTaBy KibIbKeBHOCTU y PpaHiyckoj ox 1902. ropuHe
JI0 CpefMHe IefleCeTVX IOAIHA IIPOIIOT BeKa — odjaulervervy iieKciiosa
Iucrasa Jlancona — crpykrypammsam je obehaBao cmobony on 6amacra
KIbJDKEeBHE UCTOpuje U npeontepeheHOCTN Tymadema MCTOPUjCKUM U
[IpyIITBEHUM KOHTeKcToM."? JlaHac je, mpema TofiopoBy, paBHOTeXa U3-
MeDy ,,TekcTa“ 1 ,,KOHTEKCTa“ TOHOBO M3ry6/beHa, a Ha MeCTO poboBama
VICTOPMjY IOIIO je poOOBambe TeOPUjU KIIDKEBHOCTI. A aKO je CTPYKTY-
panmsam, 4efo MIaflaTadKor OTIOPA UI€OOMKIM IPUTUCIIMA JpKaBe
U ,JyXa IIesfieceT ocMe", HONMPIMHEO POICTBY U, HAIOCIETKY, IPOIACTI
KIbJDKeBHOCTY, OHJA je TomopoB 610 jemaH o HeHNX BMHOBHMKA. ,Ja
caM y4ecTBOBAO Y TOM IIOKpeTy", nuuie TogopoB MaIuHOAMYHO, ,Tpeba
M Ja ce OCeTUM OATOBOPHMUM 32 CTame Yy KOjeM je Hallla JVCLMIIIMHA
manac?“ (Todorov 2007: 27)

Crame IUCHUIIIMHE O3HA4YaBa JaJIeKO CI0XKEHMjy CTBAPHOCT HETro
HITO TO fle/lyje Ha OCHOBY npukasa lIBerana TopgopoBa; yocranom, Taj

12 KapakrepucTu4aH je y ToM IoITeny 6o onHoc Pomana bapra mpema JlaHCOHOBOM CXBa-
Tamwy KibJDKEeBHe JCTOpHje, B. Barthes 1963: 147-167. O ogHOCY (paHIyCKUX CTPYKTypa-
JIACTA, KOjU CY Y BeNMKOj Mepu ycBojunu ctaBose JIucjena ®espa u bapra npema Jlancony
(macympor ,,maHcoHU3My "), B. Genette 1972: 13-20. VicTopujcka upoHuja je, HapaBHO, 1a je
JIaHCOHOB MeTOJ;, M3BOPHO MMAo IIW/b Jia OCTIOOOAM y4eHNKe poboBamwa TyhuM mHTepIpe-
TanujaMa ¥ rOTOBMM (ppaszaMa, TaKO IITO 61 MM IIOMOTao fa MaX/bUBIje YNTajy CaMe TeK-
CTOBe, ofip>KaBajyhu paBHOTEXY, KOjy TomopOB TONMMKO HPIDKeTbKYje, 13Mehy ,,yHy TpalImer
U ,CIIOJbAIIbET IIPUCTYIA TeKCTy. V3 faHamme nepcrektuse, Mehytim, JlaHcoHOBa 3ama-
JKara 0 IpobIeMyMa YnTamba I pasyMeBara TeKCTa JIeNyjy [aleKo 3aHMM/bMBYje U Marbe
KOH3€PBAaTMBHO HETO IITO Cy TO CTPYKTYPAIMCTY XTENN Jla TPefiCTaBe.
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je TIpuKas, Kao ITO ce Beh MOI/Io HaCTyTUTH, CeNIeKTUBAH M He CaCBUM
HenpuctpacaH. Meby rmaBHuM Te3aMma eceja Krue6HOCH y 0UACHOCTHU
je u Ta ja Cy MIajiut Jby/iu U3TYOM/IM MHTEPECOBalbe 3a YNTAIbE 3aTO LITO
UM Ce JIEKTMpa He IIpejouaBa Kao HellITO y 4eMy Tpeba Ja y>K1Bajy Hero
Kao 3aJlaTaK ¥ NPUHyJa. A TO HaC JOBOAM 1 o cyliTuHe TofopoBmbese
OCyZie CTPYKTYPalIuCTUIKO-(POPMATUCTUYKIX TeH/IEHI[Uja, U3pedeHe Y
UIMe jeffHe XyMaHUCTIYKe KOHLeTIIVje KibJKeBHOCTI. Pasmupajyhu o
Y1031 KOjy KIbMKEBHOCT MIMa Y FbeTOBOM JIMYHOM >XMBOTY, Toopos ofi-
roBapa Kako My oHa nmomake fa >xuBu (Todorov 2007: 15). KiyxeBHOCT
y HaMa IIOACTHNYE jeNMHCTBEHe U He3aMeH/buBe ocehaje, Koju CTBapHU
cBeT 4MHe cMucnenujuM u nenmum. lnpehn Hame casHajue BupuKe,
OHa HacC OTBapa Ipema J[Ipyrom, y4um Hac eMOaTuju 1 oMoryhyje Ham
na 6ynemo 6oy byau (Todorov 2007: 16). OBaj crioj Huueosor cxsa-
Tamka YMETHOCTY Kao yTeXe M ,CTUMY/IaHCa 3a KMBOT C BEPOM Y IbeH
MOpa/IHM ¥ IelaTOLIK! 3Hayaj, TUIIMYHO je obe/lexxje pasHUX offbpaHa
KIbVKEBHOCTH, HACTAINX Y CEHIIM HOBOT MUJIEHUjyMa — off 3ailagHoi ka-
Hona v Kako u 3awitio yuiniaimu? Xaponga bayma (Bloom 1994, 2000) o
Hamena xrwunesnociiu Pute @encku. OBJe je TaKo NpenosHaTu KibU-
JKeBHY BaplMjaliyjy jeflHOT II03HATOT ToIroca — oxbpaHe Bildunga, ecre-
TUYKOT U, IIYPe IOCMAaTPaHO, XyMaHMCTUYKOT BaCIIMTabha YJOBEYaHCTBA,
Koje je, M3ryOMBIIY CBOj APYLITBEHM YTULIQj, IPETBOPEHO Y MOIUTUYKYI
IIporpaM 3a cracaBame nubepanHe gemokpatuje (ym. Nusbaum 2012).

Tomopos ce, mehyTnm, He 3aycTaB/pa Ha ofopanu Bildunga, Hero npe
fajbe, mpoHanasehy morybHe mocnennie CTpyKTypanusMa U y Ipakci.
JKanocHo crame HacTaBe KEBIVDKEBHOCTH Y CPeIIbIM IIKO/IaMa 11 Ha da-
KY/JITeTVMa JIONPMHEJIO je CTBapamy JIOMINX KIbVDKeBHUX KaJjpoBa, ca-
YMEBEHNX Off KpUTIYapa 1 HOBMHApA, Koji, HacTojehu fia ce yropo6e Bia-
najyhoj mapagurmu, caMo NOHaB/bajy peun cBojux npodecopa (Todorov
2007: 33). Otypna je n caBpeMeHa QpaHIyCKa KIVDKEBHOCT, 3apo0/beHa
Y CBOjeBPCHOM 3adapaHOM KpYTY, IIOoAJIeraa Tpuma, Mehyco6Ho mosesa-
HUM, 6071ecTuMa: opmManusmy, HUXUAUIMY 1 conuticusmy. Popmanuciiu,
npema ToopoBy, CMaTpajy ga KIbI>KEeBHOCT Tpeba 1a TOBOPY MCK/BY YU BO
0 cebM, IOK Ce IIXO0BA Jie/la OfITNMKY]Y ,KOBUT/BYBOM KOHCTPYKIIMjOM,
MeXaHMYKVM IOCTYILJIMA CTBAapama TeKCTa, CMMeTpyjaMa, OffjelliMa
anysujama“ (Todorov 2007: 34). Huxunuciiiu, oyt Yenbeka, Bepyjy Aa
CY ,JBYIVI TITYTIN M 371U, [a Cy HacUJbe U pasapare MCTUHCKY JbYCKY YCY T
U Ja je >kMBOT mirdeknBamwe nponactu’ (Todorov 2007: 34). 3a pasnuky
Of ¢popmanusma, Koju mopude MOTYhHOCT [ja KIBVDKEBHOCT IIpMKasyje
CBeT, HUXWINM3aM IIpUKa3yje CBeT Imopuiama. To ux, mpema Tomoposy,
He CIIpedYaBa Jla KOersucTUpajy; MTaBUIIe, ,ICTOPMja KIbMXKEBHOCTH je
IOKasasa“ KaKo ce JIaKo IIpeJasy C YBepema Jja je 0Baj CBeT phas, Ha Ipe-
cerame cBake Bese usMmeby ror cBera u Tekcra (Todorov 2007: 35). Co-
nuicuzam, 3a TomopoBa OTenoB/beH y ayTOMUKIMjIL, OYMBA HA YBEpewYy
0 IIOCTOjarby HeIpeMOCTHBOT ja3a usMeby cBeTa u cybjexTa Koju mmocraje
M3TOBOP 3a HAapLMCOM/HO yXKMBame y pasronnhaBamwy HajUHTUMHMjUX



1 HajOe3HavajHMjuX UCKycTaBa ayropa. Onbanyjyhn ayrodukumnjy, To-
JIOPOB Ce HaJJ0Be3yje Ha AYTy MOPaAUCTUYKY TPagULIjy OCye UHVBU-
myanusMma, Kojy y @pannyckoj nparumo ox ITackana, npexko bpunrjepa
no JKunujena benpe. Eberos mmuHu HONpuHOC Mak NpefcTaB/ba Bubeme
CONMUTCU3MA KAo ,IIPUPOMHE" TOC/IeANIIe HUXUAUSMA — IITO je OBJj
CBET JJOCTOjHUjU TIPe3perba, TONMKO je MUIIYEBO jd BpPEeHUje NUB/betba
(Todorov 2007: 36). ok Huxunuciiu cebe UCKIbY4yjy U3 obesBpehenor
CBeTa, CONMUUCUCTHU VICKIBYYY]jy CBeT, BpefiHyjyhu camo cebe. Hajsap, cBa
TPM CTaBa Ha CBOj Ha4YVMH IIOYMBAjy Ha IOPUIIAIbY CIO/bAILILET CBETA, Y
KOjeM Jby/IM )KMBE jeHI C JPYIUMa, Y IIPUJIOT ,,alICyPAHO OrPaHMYeHO]
u ocupomainenoj (Todorov 2007: 36) mpefcTaBy O KEBUXEBHOCTH KOjy
HETYjy CaBpeMeHa KpUTHUKa I Teopuja.

37I0HaMepaH 4YnTaIal BIaeo 61 MOXK/Ia y OBOMe CaMO CTapayuKy LJaH-
TPU3aBOCT M IIpeyBelnYaBame COICTBEHe Y/IOre y CBETCKOj MCTOPWUjH,
3aINUTaBIIN Ce UMa i ropux 6onmectu u Hegaha xoje mory cHahu jenny
KIbVDKEBHOCT off, Yenbeka u ayroduxunje. Ho, cBejenno na m Ham Tozo-
POB/bEBO PE30HOBaAME AE/Tyje CMMIATIYHO, UCIIPABHO, OIITPOYMHO M/IN
He, HEroB IIOKYINAj YCIOCTaB/balba y3pOuHe Bede maMehy Tpu pasmu-
gnTe cepe — KibJDKEBHE TeopHje, HaCTaBe KIbJDKEBHOCTI U YMETHIYKE
IpPOAYKIVje — Kpajibe je MHAMKaTMBaH. Kao u y cimyHuM pacrnpaBama
y QHITIOAMEPUYKOM CBETY, I OBJIe Ce KpM3a [poyuasard KibIDKeBHOCTI
u3jeflHaYaBa C KPU3OM Haciiaée KibVDKeBHOCTH (¢ TMM Aa Topopos uje u
KOpak Jasbe, foBofiehy oBe iBe Kpy3e y Be3y ¢ HABOJZHOM KPU3OM caMe
KibVDKeBHOCTH). [TomyT Apyrux kputndapa u peopMaropa KibV>KeBHUX
crynuja, n Togopo cMaTpa #a cy nmpodecopyu OATOBOPHM 3a OBe Kpuse
U Of] BbVIX OYeKYje Ja CTYIEHTe, YNTAOLle, KIbVDKEBHOCT, IVIBUIM3ALN)Y Y
KOjOj >KMBe 11, He Ha ITOCIIeIlbeM MeCTY, caMe cebe, 13 Te Kpuse usbase.
pelema 3a koja ce Togopos 3amaxe Takobe nogcehajy Ha Mepe koje pen-
JIKy eroBe aMepyyKe Kojere: pepOpMICaTy HaCTaBy KHbVDKEBHOCTI,
TaKo Ja ce hanuma jacHuje mpemoun CMMCA0 YUTama U YIora KiVDKeB-
HOCTM y HAIIUM CBAaKOJHEBHVM >KMBOTUMA, 3aMEHUTI TEOPUjCKI >Kap-
TOH TyMademeM, BPaTUTH M3TY0/beHy paBHOTeXY m3MeDy ,ucropuje” n
~CTpykType“ (Todorov 2007: 87). [la 6u ce oBaj Lj/b OCTBApMO, CBAKYU
MeTOJ MOXe ITOfjeIHAKO J0OPO [ja HOCTY>KH, IO, YCIOBOM J1a je IOBOJBHO
¢nexcubunan n fa He nocrane camoM ce6u b (Todorov 2007: 86). Haj-
3aj1, H1 TogopoB, Kao HY ITOOOPHNUIIN HOBOT MMIIPECHOHU3MA Y AMepuIii,
He JIaje HMjeflaH KOHKpeTaH IpefIor Kako Ou oBa pepopMucaHa HacTaBa
Tpebasio fa u3Iiefia ¥ Kako OM MOITIA [ia ce CIpOBefie, HUTU MUIYCTpyje
CBOja 3allaykamba HEKUM IIPYMEPOM AOOPOT TyMauema KHVDKEBHOCTHU
(ncTuHa, Ha jegHOM MecTy momube 6uorpadujy JocrojeBckor Iloseda
®peHKa Kao apryMeHT y HPWIOT Te3M f1a METOJOJIOMIKM eK/IeKTU3aM
MOyKe OMTHU Bp/IMHA a He MaHa). O HOBOj peopMM KIbVDKEBHUX CTYAMjA
He Ca3HajeMOo HMIITA, OCM Jia je HeOIXOJHa, JOK, 3ay3Bpar, IIyHO Ca3-
HajeMo o ToMe Kako TogopoB Buay HaMeHe, Mohu 1 6/1arOTBOpHA JiejcTBa
kwokeBHocTH (Todorov 2007: 72 ff.).
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Iuckypc Kpuse u AUCKypc /bybaBu

IlITa Ham ¢pannyckn npumep, ¢ TomopoB/BEBOM KPUTUKOM CTPYK-
Typa/nu3Ma Ha 4eily, TOBOPU O KPU3U KIVDKeBHUX CTyAauja? Mory nm ce
U3 1bera 13Byhn HekM OIMIITHjM 3aK/by4I[y, HAPOUNTO Y ITopehemwy ¢ uc-
TOBpeMeHOM Kpu3oM y Amepuiu?'® I[IpBo, jacHO je ja Kp13a KibUKeBHUX
CTyAVja HUje ToCTIeulja MHCTUTYIIIOHATHE BlIaJlaBiHe HeKor ofipehe-
HOT METOJIa, CBEje/IHO Jja JIU Ce Taj MeTOJ 30Be KPUilika VIV CTPYKTypa-
nm3aM. AKo ce Moxke Hahy Heko ymopuiiTe 3a usjeHauYaBambe CTPYKTY-
panusma ¢ ,pOopManu3MoM“ I ,,CerperalOHN3MOM KOjU CY, HaBOJHO,
M307I0Ba/IN KIbVKEBHE CTYMje Off IPYIITBA VM )KUBOTA — IITO MU Ce YMHMU
[OCTa CIIOPHYUM — MJI€ONIOLIKY aHT' A KOBaHU TpUCTynu Koje P. @encku Ha-
3UBa KPUIikoM He MOTY OUTHU Jja/be Off OBUX opujeHTanuja. Tesa fja je 3a
IPOTACT CTY/Uja KIbJDKEBHOCTY KPUB CTPYKTYpaan3aM WM — PELIMO
— HOBU UCTOPM3aM Kao iiakas, He Jielyje YBep/bUBO, HAPOYNTO AKO Ce
MIMajy Yy BULY KPYIIHe pas/inke nsMel)y TeopujcKux npeTrnocTaBKu 1 MH-
TepIpeTaTUBHMX METOfIa OBUX IpucTtymna. Kpuse yctano/beHUX MeTORA
TyMadera CTaTHA CY YMIEHNUIIA KIbJDKEBHUX CTY/Uja U Y CAMOIIPENCIIN-
TUBaky KOje IPaTy MoMepame MCTOPMjCKOT KITaTHA HeMa HIYer JIOLIET.

[maBHM pasymor 3alTO ce JaHallllba KpM3a KILVDKEBHUX CTy[AMja
YIHY 030M/bHIUjOM HETO IIPETXOJHE jecTe TO IITO OHAa KOMHLMAMPA C II0-
creuIaMa IyroTpajHUX IIpOMeHa APYIITBEHOT CTaTyca KibJMXKEBHOCTH
U ’eHe yiore y Bildungu, kao 1 ¢ HEIITO CKOPUjUM IIpOMEHaMa y YUTa-
JTAaYKMM HaBMKaMa i mpakcama. OBe HojaBe He Tpeba MelaTy, jep cBaka
Of BJIX JIMa COIICTBEHY JIOTMKY, 3a 4lMje pa3yMeBaibe Cy IOTpeOHM pas-
AVYUTY OPUCTYNN U pellera. Yak 1 /1a Te3a 0 MICTOBPEMEHOCTU TPUjy
KpM3a — KIbVOKEBHOCTM, HaCTaBe KIbVKEBHOCTY M KIbJKEBHE KPUTUKE
— JIMa YIOPUIITE Y 030M/bHIjUM eMIIMPYjCKUM UCTPAKMBAIMA Off TIO-
pebema celeKTMBHMX NofaTaKa O YIMCHIM KBOTaMa, BeIMYNHY THPaXka
1 6pojy nszama MojefHNX Jiefla, BE/IMKO je MuTame fa mu Meby mwima
3a)CTa MOCTOje IMPEKTHE Y3pOUHE Be3e KaKBe YCIIOCTaB/bajy Tomopos
Y MHOTU ApyTU KpuTudapy. Ilorpemno nsjennadaBame KibJKEBHOCTI,
IIpEeHOLIEhA 3HABA O Ib0j U AMCHUIUIMHE KOja IIPeTeHAYje fa je Ipoy-
YaBa YYMHWUIO je OBe paclpaBe MPWINYHO KOH(PY3HUM U HEIUIOLHUM.
Hecroco6HOCT pasnnkoBama KIbVKEBHOCTU Ka0O eCTeTUYKOT IIpefiMeTa
(l'objet littérature) on KBVDKEBHOCTY Kao IpeaMeTa npoydasama (l'objet
littéraire) oTexxano je, ako He U CaCBUM OHeMOTyhuso, Kako ¢ mpaBoM
uctude AHuk JIyn (Louis 2021: 21), cBpCUCXOTHO IPeUCIUTHBAE Ca3-
HajHMUX U METOJO/IOMIKMX IIPETIIOCTABKY KIbVKEBHUX CTYMja.

Ha je cpeqMHOM nBeXM/baIUTUX 33 TAKBO IPEUCIUTUBAILE IOLIIO
Kpajibe BpeMe, yTUCAK je KOjJI Cy MMaJIN ¥ IIPOY4YaBaoLy KIbVDKEBHOCTI

13 Opnyunna caM fa octaHeM npu Amepuny u OpaHIifyckoj, mpeMza 611 ce, Kao IITO caM
Beh HaroeecTmIa, aHa/NMM3a MOIJIA IPOIMPUTH U IPYTUM, Y MHOTO 4eMy KOMIIJIeMeHTap-
HuM npumepnuma - Hemauke, Mranuje, ma n Hamm gomahum ciydajem, KojuM cy ce mosa-
OaBI/IN JPYTU ayTOPM Y OBOM TEMATY.



APYKYMjUX CTaHOBMIITA Hero 1To ¢y IIBetan Tomopos n Purta ®enckn.
Hexu op muXx cy HarmanaBanu ia Hajipe Tpe6a noByhu pasnuky usmebhy
pasnmumuntux cepa 6aB/berba KibIDKEBHOIINY — KyITypHe, Hay4He U Iie-
JlaroIlKe — I1a TeK OHJA pasMoTpuTy Moryha pemema kpuse (Schaeffer
2011: 6). MeToponomKa Kpusa ce, y TOM KOHTEKCTY, YKasyje Kao gajeko
Mamy Ipo6IeM Hero IITO e TO YMHM IpodecoprMa KIIDKeBHOCTH: J10-
BoflehM y muTame OlpaBAaHOCT IIOCTOjatba KIbVKEBHUX CTY/Mja Y BbYUXO-
BOM JIOCa/IallllbeM OOJIVIKY, OHA je OTBOPIIIA TPOCTOP 33 IPeNCIINTUBA e
u pedopmy gucHuIUIMHe. [JpyTuM pednma, IpoydaBame KibIDKeBHOCTI
HIje JaHaC YIPOXKEHO 3aTO IITO MJIaZiU He BOJIE [Ja YUTajy, HETO 3aTO LITO
CY KIbVDKEBHE CTYJjMje CBOj IIPeIMET IOTPEIIHO U3jeJHauMIIE C jeJHOM O
IbETOBUX MHCTUTYL[MOHATHUX MHKapHanuja. Bpeme je, nakie, fja crynuje
KIbVDKEBHOCTH ITpeboie concTBeny mpouutoct (Schaeffer 2011: 14-15).

Taj ,,pag >xanoctu” Tpebano 6u, npema llledepy, 3amoueTn ysumom
fla KIbVDKEeBHE CTyZAMje BpIIe JBe CACBUM pa3nnuute QyHKLMje — HOP-
MaTUBHY U geckpuntusHy. OBa QyHKIMOHA/MHA JIBOJHOCT He IpeJCTa-
B/ba HEKY OCOOEHOCT KIBVDKEBHUX CTYAMja; OHA je 3ajeflHNYKa CBUM
AUCIMIUIMHAMA Koje ce 6aBe yMmeTHomhy m BehmHM XyMaHMCTMYKUX
AMCUMIUIVHA, a Cafjalllba KpM3a XYMaHNUCTHMKE CaMoO je pe3y/ITaT Halle
HeCIoCOOHOCTH Jja X y mpakcy pasnukyjemo (Schaeffer 2011: 42). L
HOPMATMBHOT IIPOYyYaBamba KIbVDKEBHOCTY je HeTOBambe U IIPeHOIIeHhe
BPEIHOCTY KOHCTUTYTUBHUX 32 ofpebeHy KynTypy, ma u 3a KyITypy
Kao TakBy. JIpyruMm pedmma, HBUXOBUM IVIABHMM 3a[JaTKOM CMaTpa ce
OHO 1ITO je MeTjy ApHOIJ BU€O Kao IIaBHY 3a/jaTaK KyJIType YOIIIITe
- JIa YYMHY JOCTYIIHUM CByfa the best which has been thought and said.
[IIxona je rmaBHO MOAIPyYje OBAKBOI CXBaTarba KIbVKEBHOCTY U MAJIO je
BepOBaTHO Ja je To Moryhe (wnm norpe6no) mewaru. Huje copro na
HACTaBa KIbVDKEBHOCTU CIY)XKU CTBapamy, YyBaly U IPEHOLICHY KyJl-
TYPHMX BPETHOCTH, KAo IITO HMje CTIOPHO HM Jia KIbVDKEBHA Jie/la 3aCTy-
Iajy pa3He BPeHOCTY VI J]a M CaMa IIPefICTaB/bajy KY/ITYPHY BPEHOCT.
ITpobneM je y TOMe IITO HOPMAaTMBHOCT OBAaKBOT CXBaTama Hajyemrhe
octaje npehyTHa, 1a ce oryaa u QyHKI[Mja HaCTaBe IOTPEIIHO HOVCTO-
Behyje ¢ ,ipupomoM” KbIKeBHOCTY caMe. OCUM TOra, OHO LITO je II0-
JKE/bHO Y HACTaBU KIbVDKEBHOCTH, HAPOYMTO HAa HIDKMM CTYIHEBUMA
06pa3oBama, HiUje HY>KHO MOXe/bHO U Y KIbVDKEBHOj KPUTHULIM U HAyLIU
0 KIbJDKeBHOCTH. [IOK je HacTaBa HOpMAaTMBHA, Hayka 01 Tpebaso fa je
IeCKpUIITVBHA JeTaTHOCT, MOTMBIICAHA )Ke/bOM 3a Ca3HameM U pasyMe-
BambeM KIbJDKEBHUX I10jaBa 3apaj] BUX CAMIX, 2 He HEKOT JPyTOT I/ba,
Kao IITO je NpeHOLIemhe KYITYPHUX BpeTHOCTH. Vako M HOpMaTuBHO
U3y4yaBame KibJDKEBHOCTY MOYKe KOPUCTUTH JeCKPUILIM)Y Y LU/bY IIpe-
HOILIeIba VIIM OCTBapuBama ofpeheHor KynTypHOr ujeana, jeiuHO Cy
y IeCKPUIITUBHOM IIpOy4aBamwy oHM camy cebu 1usb. [lledep ce crora
3aj1aXKe 3a IITO jaCHUje OfBajarbe MCTpakKMBarba Off HACTaBe KIbJKEB-
HOCTM: JIOK HacTaBa oOjefjumbyje IMOTpeOy 3a CasHameM KHbJKEBHUX
nojaBa 1 moTpely 3a ycBajameM ofpeheHUX BpeTHOCTY, TOM Mellamy,
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Have/THO, HeMa MeCTa y HayLu (IpeM/ia 10 1era, Kao IITO 3HaMO, CTa/THO
nomasn).'* VMako BehuHa TeopeTnyapa ¥ Kputudapa of ApHUCTOTENOBe
Ioeitiuke o maHac, KOMOMHYje JeCKPUIITHBHE ¥ HOPMaTUBHE VICKa3e O
kmyokeBHOCTH (Schaeffer 2011: 49) n nako Havyeno BpeJHOCHE HEyTpasl-
HOCTJ TOTOBO HMKaJ| HUje Y HOTIYHOCTY OCTBAPEHO, TO He 3HAYM Jla MY
He Tpe6a Texxutn (Schaeffer 2011: 50).

[TobopunuM Kpuiliuke BEpOBaTHO OM Ce caMO HacMejanu OBAKO
HC(I)YKOOBCKOM BI/[I')CH)Y HaYKe " HBbEHE CBPXC, aln HEMaA CYMH)C oa 6]/[
Tpebasno jacHuje udepeHpaTy HACTaBY KIbJDKEBHOCTH, beHe MeTOJie
I IMJb€BE Ha pa37H/I‘-II/ITI/IM HIBOVIMA, O HpquaBa}ba KBIJXKEBHOCTU y
HAayYHMM U MCTPaKMBAYKMM MHCTUTYIMjaMa. TakBa gudepenunjanuja
YMHU Ce HPCKO HOTPC6HOM y BpeMe CUCTEeMaTCKOT YKI/[,HaH)a I/IHCTI/ITY-
IIVIOHA/IHe IOf[pPLIKe HAYYHOM MCTPaXKMBamy, Kaj ce of mpodecopa
KIbVDKEBHOCTH O4eKyje fja Oy/[y U MCTpa>KMBadn, ¥ HaCTaBHUIIN, U TIOITY-
Jlapu3aToOpuU HayKe, HaffoMelrhyjyhu cBe Mamwy KyITYpHHU 1 IPYIITBEHN
YTUIIAj CBOje AUCLMUIIINHEe cBe BehoM monuTusanujoM Hactase. uckypc
Kp13e, 3aCHOBAH Ha MOTPEIIHO]j IPETIOCTABLM fia Cy podecopu camu
KpUBM 32 CBe IITO UM ce foraha u ga 6u, mpema ToMme, off BUX Tpebaso aa
nobe 1 craceme, caMo 3aMaribyje oBe mpobieme.

Ila u camu mpodecopu XIBe Y OBOM yBepery MOXKe HaM U3I/IeaTH
JMP/BYMBO MM MH(QAHTUIHO HApPLMCOM/HO, Y 3aBUCHOCTM Of TOTa KO-
JIVKY HaKJIOHOCT ocehaMo IpemMa YHUBEP3UTETY, a/li BeroBa KPXKOCT y
cycpety ca ctBapHouthy cacBuM je ounrnegHa. Huje camo cTBap y Tome
IITO Ha HeOY 1 3eM/bU MIMa MHOTO CTBapy O KOjuMa mpodecopcka Myz-
POCT 11 He catba; IIPOOJIEM je Y TOMe IIITO Ce Ha YHUBEP3UTETY CUCTEMATCKI
UTHOPUIILY YBUYU O KOjUX Ce jecifie TOLIIO, a pellletha ce Tpaske Cpe-
CTBMMa 3a Koja Beh 3Hamo fa Hehe yponuTy nmogoM. Y TOM KOHTEKCTY,
HeCII0COOHOCT fla ce Ha KpU3y AVCLVIIINHE OATOBOPY CTBAapabeM HOBUX
MEeTOZIOIOIIKMX KOHLeNnuja 1 ¢epToBame C ,00MYHUM YnTaonMMa
caMo Cy ABa nuua ucTor HoBumha. Pasyme ce, Ma Kako MparjuoHaIHO
usIjefase, OBe CTpaTernje NMajy cBoje IONMUTNYKE U IPYLITBEHE Y3POKe.
OHe cy [Ie0 CTI0>KEHOT CIIeTa MHCTUTYLMOHATHUX M eKOHOMCKUX OKOJI-
HOCTH, O KOj/IMa OBJie HeMaM IIPOCTopa fia TOBOpuM."

YmecTo Tora, nozicetuhly Ha YMEEHNIY KOje CMO CBM CBECHU: KHbU-

YKEBHOCT, y TPa/IUIIVIOHATHOM OO/INKY Ha KOj/i CMO HAaBUKJIV, BUIIIE HEMA
KY/ITYpPHU YTUII3j KOju je MMasa rpe cro roguHa. OHa Beh yro memu mpoc-

14 VI3 oBor pasjiora ce IOHeKaJ| TBPAM /1A je CBaKa Kb/ KeBHA TeOpyja II0Be3aHa C HEKMM Ka-
HOHOM I Jla [I0YMBa Ha HEKOM IIpehyTHOM MIe0IONIKOM 1 KbJKeBHOM apuHuTeTy. Yecto
HaBoDheH mpuMep 3a TO je cay4aj amepuuke Hose Kpuitiuke. CKTTOHOCT HOBOKPUTMYApa Ka
CTI0XKeHO] [0e31ju, 60raToj FBOCMIUCIEHOCTIIMA, HPOHIjOM U IapafloKCUMa, Koja ce y He-
KMM TauyKaMa IIOKJIala ¢ moeTukom u muuauM kanonom T. C. Enuora, HaBesna ux je fa osa
obenexxja mpunuiy noesuju kao tTaxksoj. lllepepy ce oBa mojaBa He YMHM HpoOIEMaTIY-
HOM: opmanuu MeTop (Koji je feckpunTuBaH) Moryhe je ogBoOjuTH 0F HOPMaTUCTIIKOT
uyeana (Koju je HOpMaTMBaH), OJJHOCHO Off jefHe IoBnaurheHe BU3Nje TOra IITa KIbVKEB-
HOCT jecTte uau 1Ta 61 Tpebao na oype.

15 B. rexct TBpTKa BykoBuha y oBom Temary.



TOP C MHOILITBOM IPYTVX YMETHIYKVX IIPAKCY Y MEIVIjCKVIX OO/IMKa, KOjI
Cy, CBa je IpU/INKa TPajHO, MU3MEHNIN HAllle Olla>kKajHe HaBMKe. VIcToBpe-
MEHO, )K/MBIMO y BpeMe MacOBHE NUCMEHOCTH, KaJi Cy JbyACKa 3aBUCHOCT
Off IMICaHe peul ¥ MPOAYKIMja MICAaHNX TeKCTOBa Behe Hero IITo cy nKaj
panuje 6mie. Ja mu he oBaj KBaHTUTET NMPOM3BECTY U IOPACT VHTEpe-
COBama 3a I0ETCKY ynoTpeby je3uka, HEM3BECHO je, ali je M3BECHO fa
UCXOJ1 He 3aBucH (caMo) off mpodecopa Beh (1) o Apyrux aKTepa y KibU-
YKEeBHOM II0JbY — IIpe CBeTa, Mifcalia 1 ynuTanana. Y MehyBpemeny, nurame
IOCTOjama Ipyrux cdepa 1 Mpakcy y KojuMa ce ped HaHac JOXKMB/baBa
€CTeTUYKI OCTaje OTBOPEHO. AKO je peKamubpaIyja KibVDKeBHIX CTYAuja
3aycTa HEOIIXO/IHa, OBO MUTabe OV ce MOPasIo pa3MOTPUTHL.

Ha kpajy, Hekonuko peun o /byO6aBHOM AMUCKypcy. Meby kpurnua-
pUMa Kpuiliuke TIOCTOjU HeKa BPCTa YBPEXKEHOI MUIJbera Koje MU ce
YIHN, Y HajMamwy PyKy, 6usapHum. IIpeMa TOM MMUIUBewY, KIVKEBHN
Kputm4dapu un Hpocbecopm KIbVIDKEBHOCTU HE Y>KI/IBajy Yy 4uTamy Kao
LIAMLA Y aMaTepy; OHU TEKCTy He Ipuiase C JbybaB/by U OTBOPEHO-
mhy Beh ¢ HaMepoM fma ra pactady, Cenpajy 1 pacKpMHKa]jy; IIaBHO 3a-
JIOBO/BCTBO KOje Hajlase y YUTAWY je OHO Koje Impowmsnasy u3 ocehamwa
COIICTBEHe MHTe/eKTyajHe Hagmohmu. Ha demy ce 3acHmBa oBa ImpeT-
noctaBka? OCMM M30/I0BaHUX ITATOIOIIKIX cnyqajeBa, KaKBUX CUTYPHO
MIMa, TEILIKO je ToBepoBaTH fia Cy Oamr cBu Ipodecopy KiIKEBHOCTH
IIOCBETUIN CBOje JKVIBOTE€ — HE CaCBUM JTYKPATUBHOM — pajy Ha HEUYEMY
IITO y OCHOBM He BOJIe 1 He cMaTpajy BpenHuM. He camo ga Behuna npo-
y4aBajialla KibVOKEBHOCTIU BOJIN [1a YMTa KIUTE HEro MMa 1 OHUX KOjI/I
BOJIe IVICHUIUIVHY KOjoM ce 6aBe U WbeHy ucropujy. Pura ®enckn npu-
3Haje Ia 4YaK M ,CyMIbMYaBM KPUTHYAPU" MOTY HOKMBETU ,TPEHYTKE
YKUBamba U CTPACTU , JOAYIIe, He Y KIbJXKEBHOCTY CAMOj:

YMecTo fa ypamajy y TeKCT, KpUTHYAPH YPambajy Y TeXHUKe feindpoBamba
TOT TEKCTA U ITOCTaB/baba EroBe [MjarHO3e; OHM CY 3a/byO/beHN Y CAM YMH
aHanmse. Kag npurpaumo HeKy AUCHMIUIMHY M KaJi HAC OHA JUCLMUIUIMHY]E,
TO MOYKe IIPOM3BECTH CTBAPHO 33/[0BO/LCTBO; Y)KMBATU MOXXEMO U Y OTKPU-
Baby CKpUBEHNX MH(OPMALja U YIYIITAKY Y HeJAaHTHY U IPELM3HY UHTEP-
nperanujy. (Felski 2015: 112-113, B. n Felski 2019: 203-204)

Anu [ja 71 je OBO 3aJCTa CaMO 3a OCYAY M noficMex? 3allTo Cy 3a/j0-
BOJ/BCTBA aMarepa M ,,00MYHNX" YMTa/jala ayTeHTUYHNja U YUCTHja Of
YKUBamba y TyMauemwy? Je 1 3a/CTa TAKO CPAMOTHO BOJIETY KIbVKEBHE
CTyJyje M MUC/IUTY Jla OHE MOTY fla Ka)Ky HEIITO O KIbV>KeBHOCTY IITO
fipyre AUCLMIUIMHE U JUCKYPCH He Mory? 3ap 6u, 3apaj ¢paHTasnje 0 Ho-
BOM IIOYETKY, 3a)ICTa Tpebao HAIlyCTUTH HUXOBE BUIIEBEKOBHE TEKO-
BUHE I Of[yCTaTH Off HAy4HOT 0aB/berba KibVDKeBHOIIhy?

Kputndapu akTye/mHOT cTalba KIbVKEBHUX CTYAMja U3 pefioBa IIpo-
(becopa KIVIKEBHOCTY TO YITIABHOM HM He TBpfie. MehyTum, muxosa
HECIIPeMHOCT Jia GopMyIuIny uimu 6ap ycBoje HeKy MeTOM[O/OT ]y KIbl-
JKEBHUX CTYZMja i KOHLENLM]y BUXOBOI IIPEAMETA, YaK U II0 LEHy Ja
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oHe Hanby Ha OTIIOp Hay4He 3ajeHMIIe, UMA TPAaKTUYHe Toctenuie. CBe
u fa xohemo, He MOXXKeMO fa 3a60paBMMO 3Hama ¥ BELITHHE KOje CMO
CTUIJa/IM TOffMHAMa 11 BeKoBMMa. JbybaB ce He MOXKe IIOYeT MCIOYeTKa.
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Dunja Dusanié

Rip It Up and Start Again: Postcritique and The Crisis of Literary Studies
Summary

The paper aimed to introduce Serbian readers to the key concepts, theoretical
arguments, and critical assumptions formulated by Rita Felski in her influential
books The Uses of Literature (2008) and The Limits of Critique (2015), as well as in
the volume Critique and Postcritique, which she co-edited with Elizabeth S. Anker
(2017). It sought to evaluate the aspirations, accomplishments, and practical im-
plications of postcritique by framing Felski’s critical approach within the broader
context of the ongoing methodological and institutional crisis of literary studies in
the United States and Europe. In doing so, it highlighted the distinct features of the
(unresolved) crisis of literary studies at the beginning of the 21* century, drawing
parallels to the crisis of historicism at the end of the 19" century and its resolution.
It also positioned postcritique as a national manifestation of a global crisis. By com-
paring the debates on postcritique with similar discussions on the crisis of liter-
ary studies that occurred in France around the same time (2000-2010), the article
sought to reveal a consistent transhistorical and transnational pattern. Finally, it
argued that the current crisis has been largely misdiagnosed, with its distinct facets
often mashed together and conflated, and suggested where and why our solutions
have fallen short.

Keywords: postcritique, literary criticism, impressionist criticism, methodol-
ogy of literary studies, Rita Felski (1956-), Tzvetan Todorov (1939-2017)
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