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TEKCTOJIOTUJA . ,
y ,HMFMTAHHO] EIIOCHA YHuBepsurer y Bzorpany

Ancrpakrt: Y pagy ce Hajupe gaje Kpahu mpersef cprcke TeKCTONOTHje
cTape ¥ HOBe KIbVKEBHOCTY Off LIe3/leCeTUX IOofMHa MIPOIIJIOr BeKa Jo fia-
Hac. TepMuH TeKcTonoruja u nNpefMeT U3ydaBarma OBe NUCLUIIIMHE care-
maBajy ce y nopebemy ¢ oprosapajyhum pyckum, eHIIeCKUM ¥ HeMadKMUM
TepMUHMMA I BJIXOBUM OIICErOM. ATIOCTpodupa ce fja CXBaTama TEKCTO-
noruje I. C. JInxayosa u [I. borganosuha Tpe6a cMaTpatu aKTyenHUM U
peleBaHTHNM, MAKO je BIXOBO OTpaHNYaBame OaB/bera TEeKCTOIOTHUje Ha
uCcTOpuUjy TeKcTa ofbadeno. Vcruuy ce forabaju mporymadenn kao K/by4HU
Y Pa3BOjy Teopije TeKCTONOTIje 1 HaBOJie Pe3y/ITaTy HajOOMMHMjUX TEKCTO-
TOUIKMX UCTPa’KVMBarba KaKO Y OKBUPY CTape, TAKO U HOBE CPIICKE KIbVUKEB-
HOCTHU. 3aTUM C€ OIUCYje IMHAMUKA Pa3BOja TEKCTONOTHje y CBETY, Y CBETIY
mweHor nmpahema TexHOMOMKOr pasBoja. IIpuToM ce goHOCE U 0b6jalIbaBajy
onpebema mojMoBa Be3aHMX 3a TEKCTONOTHjy Y AUTUTATHOM Ho0y. Ibenn
TOMeTH IIpefiCTaB/bajy Ce U aHANM3MPajy Ha pelpe3eHTaTUBHUM IpUMepu-
Ma. YTBpbyjy ce KapakTepucTuke guruTanHe cdepe Koje Cy off 3Hauaja 3a
TeKCTOJIOTYjY U KapaKTepucTuke npoussopa digital born mpojexara y oBoj
obnacTy, Tj. JUTUTAJTHUX HAYYHMX U3fama. HasHadeHM Cy M OYeKMBaHM
IpaBLY IbeHe Jla/be eKCIaH3Mje.

Kipyune peun: texcronoruja, textual scholarship, pururannsanuja, gu-
TUTAJHO HAYYHO M3Jathe, JUTUTAIHU aPXUB, JUTUTAIHA XyMaHUCTUKA

bpojun acnexkTm pyfcKOr JKMBOTA IIOCTAjy B€3aHM 3a BUPTYETHO
OKpyXeme. PazMepe mpoMeHa Koje IjuBMIM3alnja 300r Tora fo>K1uB/baBa
YJHE J]a Cé TOBOPY HE CAMO O €py MHTEPHETA HETO M O TOME Jia He KMBUMO
BuIlle caMo y 6unocdepu Beh mpucycTByjemo cTBapamy T3B. nHpoChepe.
(Floridi 2014) Mapa je reHa yiora O4nIIefHIja ¥ MI3pa>keHuja y IPUPOJ-
HUM U IPUMEBEHIM HayKaMa, padyHapcKa TeXHOJIOTHja, 6p3a i penns-
Ha, IMa IIPUMEHY Y XyMaHUCTULIM — KaKBY U KOJIMKY, OIIMCAJIa je MIaja
AUTUTANHA XyMaHUCTUKA. Y TOjef/UHNMM UCTPa>KMBaWmMMa TPOjCTBA
KOjII 4/HE Teopyja M MCTOPMja KIbVDKEBHOCTU T€ KIbVDKE€BHA KPUTHKA,
IpeTpaKMBU XUIIEPTEKCT TaKole Moxke OMTY off IPBOpa3peHOT 3HAYaja
(penuMo NpUINKOM M3pafie GPEeKBEHIVjCKOT PEYHNUKA), A/l Y OKBUPY
jeHe MUCLIUIIIVHE HayKe O KIbVKEBHOCTH II0CTaje HEM30CTaBaH, a TO je
Tekcronoruja. Ped je o ¢puiIonomkoj AVCHMUIINHY Koja 3a 3a/laTakK MMa
YCIIOCTaB/batbe ayTEHTUYHOT TEKCTa KIbVDKEBHUX Jlela M MICTOPUjCKUX
CIIOMEHNKA, Kao ¥ BJIXOBO Hay4HO U3faBame.” CaBlafiaBame TOT 3a/aT-

1 O pasBojy gomahe Mucnn y 0Boj 06/1acTyt BufieTi FBOTOMHMU 300pHUK pafoBa Juinitianta
xymanucimiuxa us 2015. rogune.

2 IIpema TeKCTy OfjpefiniLie y SPYroM nsfamwy Peunuka KrouixesHux mepmuna.
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Ka 00yXBara: U3y4aBambe reHe3e TeKCTa, M300p U KpUTUIKY 0Opajy 13BO-
pa pagu yTBphuBarma OCHOBHOT TEKCTa, M3y4YaBame aTpuobyLje, acieKTe
faTHpamba, KOMEHTAPNCAbE, YK/BYyIMBathe Y KOPIYC He/a, UCIUTUBAbE
Kb VDKEBHOVMCTOPMjCKOT JienoBama 1 penennuje. (VMeaumh 2001: 8-9)

Enrmeckn HasuB 3a oBy obmacr je textual scholarship, a y cprickom
jesuKy ¢ paHMM IpeBofioM MoHorpaduje Texcitionoius: Ha maitiepuarne
pycckoti nuinepaidypor X—-XVII 68 pyckor meguesucte Imutpuja C. JIn-
xaueBa (06jaB/beHa 1962, a mpeBenieHa 1966, y ckpaheHoM 006/uKy) ycra-
mmo ce TepmuH Tekcronoruja.’ Y Texcimionoiuju je Iumurpuje bormano-
Buh, jour kao apxeorpad Haponne 6ubmorexe Cpbuje, Halrao Teopujcko
VI METOZIO/IOIIKO YIOPUIITe 33 HAYYHO OaB/berbe PYKOIMCHUM HaceheM
cTape CPIICKe KIbJDKEBHOCTH. Y3pOKe HefloCTaTaKa HAIluX PaHujux ¢u-
JIOJIONIKUX MCTpa)kBatba IPENO3HA0 je Y HEOBO/bHOM IIO3HABAIbY W3-
BOpa 1 3aTO je 03paBno JIMXxadoB/beB CTAB Jja TEKCTOMOTUja Tpeba 1a ce
ycpencpenu Ha uctopujy Tekcra. (bormanosuh 1970: 316) 3apap Temers-
HOCTH Yy IIpoy4aBamy borgaHoBuh je mpuxBaTmo orpaHmYaBame AVICIN-
IUIVIHE Ha MCTOPMjy TEKCTa, 3a IITa ce 3ajarao JIuxa4yos, cMaTpajyhm ma
je mocrojehu TekcTomOmKM paj cacBuM noppehen nspasamwy. I To Huje
6110 caMO HeroB yTHCaK: 3a pyckor ¢popmamicty Ejxenbayma TekcTomno-
ruja je Owra mpuIpeMma TeKCTa 3a LITaMIly Ipema mapopuma (VBanmh
2001: 8; mpyru nmosHatu ¢popmannucra, TomameBcky, IpBHU je ynorpeduo
T€PMUH TEKCTOJIOTHja, 1928). Y HeMayKuM VMCTPaKMBAbBIMA, Textkritik
ce 3acHMBa Ha JlaxMaHOBOM MeTOny, KOju JIMXa4yoB cMaTpa MeXaHMIIM-
CTUYKIUM, a I[efla 06/1acT TPaBUTMpPA Ka M3[alby, IIa Ce laHaC U Ha3MBa
Die Editionswissenschaft (mnm Editionsphilologie). /Iuxa4os je Ha oc-
HOBY MCKyCTaBa M3y4yaBamba CTape pyCKe KibJDKEBHOCTYM CMaTpao jia je
TaKaB NPUCTYI MamKaB Te fa ,IIoCKOMbKy m1a M3gaHMA TeKCTa BaXkKeH
OB TOIBKO «II€PBOHAYA/IbHBII», «IIOJIIMHHBIN» TEKCT, @ BCE OCTa/IbHbIe
3Tambl UCTOPUM TEKCTa He NPECTAB/IANM MHTEpeca, KPUTHUKA TEKCTa
CIIeINIa IePeCKOYUTD Yepe3 BCe ITAIbl UCTOPUM TEKCTa K TEKCTY Iep-
BOHAYa/IbHOMY, TIOfIeXalieMy usganuio... (1983: 31) Mapa mopena Huje
3a)X1Besa HI y aHIIo(OHNM cpenyHaMa (textual scholarship o6yxsara n
scholarlyediting) Hu y cmoBeHCKMM, Koje OBY AUCHVIUIVHY Ha3MBajy TeK-
CTOJIOTMjOM, CYIITVHA HerOBe 3aMepKe JTOHEKIIe je O/CKa caBpeMeHNM
TeHJieHIIjaMa y 0Boj obmacTu. HamMe, nHTepecoBame 3a CBaKy II0jey-
HauHM pykomnc, Koje New Philology (mmm Material Philology) Bpaha y
IPBY IIJIaH ¥ MHTEH3UBUPA, OITOBApa CaCBMM I10 YCMepembYy U NeNUMU-
HO TI0 IIpeMeTy oHoMe IuTo JInxadoB 1 bormanosnh 3axTeBajy 3a cBaku
II0jeITHAYHM TIPEIINC.

TexcTonoruja ce Kofi HaC UCIpBa MHTEH3UBHMje pa3BMjaja y OKBU-
Py cTape KibVDKeBHOCTI. Y opranusanuju Og6opa 3a KpUTHYKA U3[jamba

3 VIHTepecaHTHO je a CIOBEHCKM MCTPAa’KMBauM TEPMIH TEKCTONIOTHja IIPeBOfie Kao textol-
ogy; Tako Hip. CroBeHar Mapko JyBaH y cBojoj ctyauju Literary Studies in Reconstruction:
An Introduction to Literature (2011), kao 1 Hau ayTopu y 360pHUKY pajjoBa nmocBeheHmnx
JIymany Msaunhy (2016).
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crapux mucania CAHY HoBeMOpa 1977. ropuHe, y beorpany je oppkan
MebhyHapogHy HayuHU cKyn TekcTomornja cpeilbOBeKOBHUX jy>KHOCIIO-
BEHCKMX KIbVDKeBHOCTU. VIcTpakmBaunm us Tajammbe Jyrocnasuje, CC-
CP-a, byrapcke, Aycrpuje u Vranuje nsnenu cy pedepare Ha TeMe Besa-
He 32 TeOpHjCcKe IIOCTaBKe TeKCTOIOTHje ¥ ONICA/IN CBOja UCTPA KMBaba.
360pHMK pajioBa ca cKyma objaB/beH je 1981. Y cpIckoj HayIu O HOBOj
KIbVDKEBHOCTY LIJIOBUAT TEOPWjCKIM OKBUP Y IITaMIIaHOj popmMu fobmjeH
je Tek objaB/pUBameM pesynraTta paja [lymana Vsanuha 2001. Ilpet-
xopHO cy nop, okpuwbeM CAHY nonera Hadena 3a kpuTuuka usfama,
jour 1967. roguHe (a 3a crape nucue 1973/4). Visanuhesu OcHosu iliex-
cifionoiuje cy rmaBHa gomaha nuTeparypa 3a cBa IUTama npe nHpopMa-
TUYKe epe. Y KIbU3M Cy Takohe IpuKasaHy TOMETH Ha HO/by KPUTUIKOT
U3JjaBama CPICKMX MKcAlA O TOMHE U3/laBatba; HAKOH Ibe YCIeVIN
Cy: HacTaBak M3jama gena Mmuoma Ipmanckor (2007, 2010), nspame
cabpanux gena JJocureja O6panmosnha y mect kmwura (2007-2008), mero-
KynHUX fiena Jecanke Makcumosuh y necer TomoBa (2012), mpBo u fpy-
ro KOO KPUTHUYKOT M3fama jena Ve Aupgpuha (2017, 2018), cBu mpe-
ly3eTy Off CTpaHe 3afiy>KOnHa oBux nucana. [Ipernen Behux nmogyxsara
U3/IaBamba Jiela CTape KIbIDKeBHOCTH 1ao je Tomucnas JoBanoBuh, roBo-
pehu u3 yria npomeHa y eauumonoj texuuny (2009: 85-94), u Taj Hu3 ce
npopyxasa usgamweM Gesta regum Sclavorum (Jlemwotiuca wotia Jlyxmwa-
Huna; 2009), Cnasenocpiickux xponuka Hopha bpankosnha (2008, 2011),
Kao cegme n ocMme kmwure egunuje CAHY Kpurnuka usgama cprickux
nucana, u MoHorpadujom Cseitiu Ileiiap Kopuwixu y citiapoj cpiickoj
krousxcesHoctiu Vipene lllmagujep (2014).

EBporcka 1 ceBepHOaMepuUyKa MUCA0 U IIpaKca y 06/IacTy KOjy Ha-
3MBaMO TEKCTOJIOTMjOM pa3BIjajy cé TOKOM IOCIENILNX TPUgeCeT TOiMHA
jemHuM menom nparehn napopmanony TexHonornjy. Teopujcku, oHe cy
U HEILITO IIpe Tora Oumsie IOJ yTUIAjeM HOCTCTPYKTypanusMa U JAeKOH-
CTpYyKIjuje, a yOp30 Cy X JOTAK/IM U HOBY MCTOPU3AM U KYITypHe CTy-
muje. BpenHo makme IocTaje 1 CBe OHO IITO HIje ayTOpOBa BOJba, all je
J€0 BhEeroBe pagOHNIIe; TEKCTO/IOra MOTY 3aHMMaTy avant-texte u apres-
texte y cay4ajy /iea HOBe KIbVDKEBHOCTHU, OFHOCHO KOHTEKCTHU Y Koje je
CTYIIa0 TEKCT CTape KIbVKEeBHOCTM, HAPOUUTO Kajl je ped 0 3aceOHuM pe-
flaK1iMjaMa, 11 oH he MoKyIIaTy a onuie Ty AMHAMUYHY 110jaBy, anu Hehe
joj onpebusarn geduHMTMBaH 06muK. (Juvan 2011: 103-106) Hac mmax
y OBOM pajy IPBEHCTBEHO 3aHNMMajy IIPOMeHe Koje je oMoryhno TtexHo-
NOIIKY Hampefak. Ha ToM myTy mpef TEKCTONOTMjOM Cy Ce OTBOPMUJIA CBa-
KOjaka HOBa INTamba, Off KOjUX Cy HeKa Hobma 3aoBojbaBajyhe ofroso-
pe, Ha pyTa ce joll OATOBapa, a yC/IeM/Ia Cy ¥ HOBA IIPAKTUYHA pellerba,
Off KOjux Cy jefiHa Beh HamyIITeHa, a pyra ce yCTONMM4YaBajy.

PauyHap je Beh Ayro y mosapmum HacTaHKa IMCaHe pedn — 3aMe-



HJIO je IaIup ¥ OJIOBKY M MEXaHUYKY, I1a eIeKTpU4Hy nucahy mammnny,
KaKO Yy CBOjCTBY ajIaTa 3a UCNMCUBambe TEeKCTA, TAKO U 33 HeTOBY eflN-
TOpcKy obpany. Tokom meBepeceTnx ropgmua XX Beka eTabmmpana ce
ceercka Mpexxa (World Wide Web), mpocTop MHOIITBa TeKCTyamHUX n
MY/ITUMEIVjATHUX Ca/IP)Kaja KOje OIJIMKYje IMOBE3AHOCT U IOCTYIIHOCT
nomohy MHTepHeTa, pauyHapcKe Mpeke C I7I00aTHIM IIPUMAaTOM HacTa-
MM y UCTO BpeMe. VIHTepHeT 1 Be6 Cy MOHYAMIN HOB OO/MNK LIMperbha
VI JOCTYIHOCTY HOBOIIOCTAB/beHNX IIOfJaTaKa ¥ HOB OO/NMK MOXparbu-
Bamba U IOCTYIIHOCTY paHMje IOCTaB/beHUX NofaTaka. [[ppoM HOBUHOM
IIPOMEHNIN Cy 00/1aCT MHPOPMMCamha, a PYTOM CY ITOCTaNN HOBYU BU/J
OubnmmoTeke ¥ apXmBa CBUX BpCTa. Y 00a cirydaja peBOMYLIMOHAPHO je
OHO LITO CMO Has3Ba/lM AOCTYIHOIIhy, a MITO IMOfpasyMeBa MOryhHOCT
nakor u 6p3or npucryna. Mehy npsum mpefHocTMMA pajfia ¢ TEKCTOM
Ha padyHapy cToju upeiipaxcusociti. CBOjeBpeMEHO je ¥ OTBapakbe sulile
ipo3opa Ha eKpaHy OM/I0 HOBMHA 32 KOjy je mpuMeheHo ma ycnemnrso 3a-
Memyje pcTe Meby cTpanuiama kogekcHe kmure. [lojaBa xuileprunka
ybpsana je KpeTame Kpo3 cafipkaje U Iola)keme [0 MOBe3aHMX IIofa-
TaKa. 3axXBasbyjyhy cTamHOM yHanpehuBamy CBUX eleMeHaTa apXMTeK-
Type padyHapa, nosehamy Opoja KOpMCHMKA padyyHapa M MHTEepHeTa,
Tajac JeMOKpaTusalyje 3Hamwa KOoju Kpeupajy He Tyou Ha jaumHu. 3a
KIbVDKEBHOCT 11 HAYKY O KEbVXKEHOCTY TO 3HAYV JUTUTATN3ALN]Y U TI0ja-
By IUTUTATHUX U3Jama. [Juiuitianu3osare 0CTBapema BPIIN Ce IyTeM
TPAHCKpUIILIMje, IPBEHCTBEHO MOMOhy TacTaType, a y CKOpuje Bpeme
n OCR nporpama (Optical Character Recognition) mnm nocraspamem
AUTUTATHUX PepOAyKIjMja Ha MHTepHeT. Ha pasnuuntum Be6 crpaHm-
IlaMa MOTY Ce IPOYMTATH TeKCTOBM CTYZAMja U HAyYHUX MOHOTrpacduja,
MOTY Ce KYHIUTH MM 6eCITATHO JOOUTH e/IeKTPOHCKM IIPUMEPIV KIbY-
ra, HajBuIle Oe/IeTPUCTHUKE, JOK Cy dpoTorpaduje aHTUIKNX, CPebOBe-
KOBHIX CIIOMEHMKa ¥ HOBOBEKOBHMX ayTorpada 1 mTaMIaHuX U3Jama
JIOCTYIIHEe IIpe CBera y AUTUTATHUM OMOIMOTeKaMa yCTaHOBa Koje dy-
Bajy nucaHy 6amTuHy 1 miaTdpopmama Koje ux nosesyjy.* Iururanmsa-
Ijuja je mpucyTHa y bubnmorekama u apxusuma y Cpouju, a HoCmegmux
TOfIMHa HAapOYMTO HPUBEXKHO Cy je ce NpUXBaTHIe YHUBEP3UTETCKa
6ubnnoreka ,,Cerozap Mapkosuh® n I'papcka 6ubnnorexa y Hosom
Capy xopunihemeM He caMO HEKMX Off HajMOJEPHMjUX TEXHOJIOTHja,
Koje ce pasBujajy y beuy,” Hero u codprBepa Tpanckpubyc (rakobe ay-
CTPMjCKOT), KOjU CIIY>KM 32 TPAHCKPUIILIN]Y M IIPeTPakMBakbe PyKOIIC-
HVX IOKYMEHATa, IITO je MO/MA3NIITe 33 U3pajly HayYHUX usnama. Ju-
IUlanHa HAy4HA U3garba Cy JOCeT CaBpeMeHe TeKCTONOoTHje, a TUIy ce

4 Kaksa je Hup. https://www.monasterium.net.

5 DocScan - amInKaIujy Koja KBaTUTeTHO CKeHMpa CTpaHMIe ITaMeTHUM TeledoHauMa I
ScanTent — ypebaj Hanuk Ha WATOP KOjU CIYKM KaO IIOCTOJbE 3a TenedOH ca CrelujaTHIM
ocBeT/berbeM. 3ajefHO (GYHKUMOHNIIY TAaKO Aa IPMINKOM CKeHUpama Iele KOZeKCHe
KiblTe Hije TOTPeGHO aBaTy HUKAKBe KOMaHJIe 3a CTPaHNUIIe TI0jefjHAYHO fja 6u oHe Gute
CKeHMpaHe U cauyBaHe. VIHpOpMaILyje o IpojeKTy 1 (erOBOM peann3oBary Hajlase ce Ha
www.unilib.rs/transkribus.
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KaKO CTape, TaKO M HOBE KIbV>KEBHOCTH, Te IOJijeIHAKO U JUIIIOMATUKE,
U OPYTUX XYMaHMCTUYKUX AUCLHUIUIMHA, IIa U OHUX KOje ce He fedu-
HUIIY CaMO ITyTeM IJCAaHOT BepOaTHOT TeKCTa, KaKBa je MY3MKOJIOTHja.

Ocampecetux rogumHa XX BeKa OCMMILJBEHO je BUIIE Iporpama
3a KOMIIjyTepCcKy oOpajly TeKcTa, a yop30 ce IojaBuja Mucao Kako 6u
€/IEKTPOHCKY TeKCT, KOjU je Ayro 6110 caMo HYCIIPOM3BOJ, MOTao Jo6u-
TH WMPy ynorpeby u 3Hadaj. [lodeTkoM [ieBeleceTX YUTAMO HajaBYy:
While computers have been used to research, edit, produce, and type-
set printed critical editions, fully electronic texts, marketed in comput-
er-readable form and even manipulated by reader and used to create
reader-designed critical editions, are still in planning stage — although
there is little doubt that they will come soon.“ (Greetham 1992: 121) [IBa-
JileceT TOfjHA KacHMje HAIICaHa je jefHa MHTePeCaHTHA aHa/lIN3a OKOJI-
HOCTY HJIXOBOT HACTaHKA:

In the early 1990s, literary editorial scholarship was in upheaval. Conflict
within, authorial intent versus the social constructionof the text, and without,
the devaluation of editorial work by the largerdiscipline, made the field ex-
tremely unstable. While textual studies workwas considered a central aspect
of literary studies during the early to midcentury, by the 1990s high literary
criticism had driven textual studies tothe borders of the field. Post-structural-
ists rejected the materiality of the text that those invested in editorial work rel-
ished, broadening the conceptof text to a definition far more amorphous than
that embraced within the textual world. Some, such as Derrida, refused the
physical constraints attached to text, arguing for “a ‘text’ that is henceforth
no longer a finished corpus of writing, some content enclosed in a book or
its margins, but a differential network, a fabric of traces referring endlessly to
something other than itself, to other differential traces” (Derrida 1996, 69).[...]
By the mid 1990s the scholarly publishing market was already in decline. Peter
Shillingsburg recognized that as the scholarly market contracted, the ability
to publish textual editions would likewise diminish: A scholarly edition is a
thick book (five hundred to a thousand pages) [. . .]

As editors searched for ways to create a better edition and to reinsert editing
into the core of literary studies, they began to consider digital technologies
as a possible helpmate. Experimental digital editions, including The Electronic
Beowulf, The Canterbury Tales Project, and The Piers Plowman, adopted a tool-
based technology approach to enact best practices in the new environment
and launched digital editing... (Eahart 2012: 18-20)

IIpBa (ropenoMenyTa) ¥ [pyTa U3fiama M0jaBUIA CY Ce CPEIVHOM Jie-
BefeceTux 1 BehuHa ux je 6uia Besana sa CD-ROM. Taj naunn o6jaBbu-
Bama 010 je IpUKIafaH jep je oMoryhaBao Karajorusauyjy u Ipomajy
npuMepaka. [TaBHa MaHa 6mma je HeMoryhHoCT axypupama, IITO je
BPEMEHOM JIOBE/IO 0 HEYIOTPeO/bMBOCTY OBAKBUX M3Jama. ExcraHsuja
VHTEpHeTa yCMepWIa je JUTUTATHE aclupalyje TeKCTONOruje Ka ceOum.
Ono 1mTO je ocTano off BpeMeHa IMPBMUX AUIUTATHUX U3Jlama [0 JlaHac



HEU3MEHEeHO jecTe NMPEeTeXHO OC/amame Ha VHNIMjaTUBY 3a KOAMpame
tekcra (Text Encoding Initiative). TEI pasBuja u ogpkaBa cranpapy 3a
IpeCTaB/bambe TeKCTOBA Y AUTMTATHOM OOJIMKY, IITO YMHU CMEpHUIIA-
Mma (TEI Guidelines) xoje HaBOfie U OIINCYjy MeTOJe KOMpParba 3a TEKCTO-
Be IIpe CBera y JpylITBeHUM HayKama 1 usfgasamTsy. ¥3 TEI ce ncnpsa
Kao jesVK 3a MapKupamwe crangapausoao SGLM (Standard Generalized
Markup Language), a TpeHyTHO ce HajBUIIIe IPYMEIbYje U3 Hera N3BeeHN
XML (Extensible Markup Language). To cy cucteMu 3a 03HauaBarmbe TeK-
CTa KOjU CITy>ke BberoBoM (popMaTupamy, HEOIIXOIHN IOIITO je KapakTe-
PUCTUKA padyHapa Jja II0CTOoju pasymka nsMeby ynasuux (input) n nsmas-
HMX nHpopManyja (output). Junmomarmdapu og 2004. rofguHe NMajy CBOj
orpanak 1 CEI (Charter Encoding Initiative). IIpodecopn n3 Hemauke M.
Pe6aju u K. ®puite HaunHmm cy 3a noTpede IeTHher Kypca o JUTUTaTHIM
M3IamyMa cienenv iacHV cxeMV BbIXOBOT KOMITIVTEDCKOT aclleKTa:

M Swandards ! M Sandards |
Lo | esircss |
I analyzing H modeling l-—’ ::?eﬂuld&: L mb;g:nm

\

Machine
readable Encoded text

transcript

(Rehbein, Fritze 2012: 52)

Output
(digital

edition)

transcnbing

ITojaM AMTMTATHOT HAYYHOT M3/jakba Ma UCTOPM)aT lepUHUCAbA U
HasuBamwa KOj! je 0CTao BaH TOKOBa foMahe Teopmjcke MyC/IN U ITpaKce.
Bpeme mporexio y mpoMeHama T€XHOIOTMje U Y CAMOCTa/IHOM OCBajatby
¥l ycaBpIlIaBakby OBe 00/1aCTV KOJL pas/IM4MUTUX VICTPAXKMBaya OCTaBIUIIO je
BIX0Be OpojHe TepMIHOOIYje, AeduHNIMje 1 HaoMeHe. VicTopujckn
mperyen, Koju 6u npommnpuo u HacraBuo Defining Electronic Editions:
A Historical and Functional Perspective E. BauxayTa (Vanhoutte 2010),
6o 6u momyxsar 3a cebe. Mu hemo y Hajkpahem nmomenyrtu Hajuenrhe un
HajII03HATVje Ha3uBe IIOf] KOjUM ce MOT'Y (a He MOpajy) Ha/la3UTy AUTH-
TaJIHA M37Jama KaKo OMCMO JOLIIN JIO C/IMKE BIXOBE IIPUPOJe U CAMUX
OCTBapema. Joll KpajeM O0CaMJIeCeTUX HajaB/bUBUBAHA CY e/leKMPOHCKA
u30ara Kao MyITUMe[UjanHe 6ase nodamaka Koje IpPY>Kajy NPUCTYII
bakcuMunMMa, BUIIECTPYKUM TPaHCKPUIILIMjaMa U aTaTUMa 32 MHTep-
IpeTupame Kao IITO Cy PeYHNUIIN U IIPOTPaMy 33 ayTOMATCKO yropehn-
Bame JienioBa TeKcTa. Mepunna [Iuran u [Iutep Po6uncon ropopumm cy
1994. ropune o electronic hypertext edition, onucyjyhu XumnepTekct Kao
JIOKYMEHT KOju je y CylTHHM 6asa nofaraka ¢ akTMBHOM IoBe3aHourhy
Koja omoryhaBa HecekBeHLMjaTHO uuTame. [leceT ropmHa KacHuje, y
O[lBOjeHMM pafioBuMa, [lepom Makran n Matc [lajicTpoM IpefHOCT Haf,
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U3ameM, KOje je 3aBpIIeHO, /1ajy TIOjMY apxusad jep je OTBOPEH U AVHa-
MIYaH, MOKe Ce HeOorpaHM4eHo mpompusaty. Hasus umak Huje on-
roBapajyhu ako ce pasyMme Ha TpafjULIVIOHA/IHY HAUMH: KaO PU3HMIIA 32
CK/IaJVIITee U YyBatbe MaTepujana. Ensapn BanxayT, 6enesxehn u ana-
JIMTUYKYU caMepaBajyhu oBe u ipyre HOKyIlIaje a ce I0jaM OHOTa IITO
CMO HasBa/Iyu AUTUTATHUM M3JameM feduHulle, objaurmasa fia je ped
apXUB Y B3l C eJUTOBAIbEM eJIeKTPOHCKOT TeKCTa IIPOMEHIIIA 3HAUebe:
IPBOOUTHO je O3HaYaBasa PEHO3UTOPYjyM JUTUTATHUX CYypOraTa, a Io-
TOM je IPUPOMHO IOYeTIa /1a Ce OBe3Yje U C TEKCTOMOMIKMM pajoM KOju je
II0Yeo Jja M ce npukspydyje. (Vanhoutte 2010: 130) CnaHo objammerne
Hynu Kener IIpajc ommcyjyhn npojekar Walt Whiteman Archive (Price
2009). MebhyTum, ITatpuk 3ane cmarpa ma ynorpeba tor tepmuHa Hehe
HOCTTYXXUTY CBPCHU jep — ,IIpOMEeHa KOHIeNITa U3flama Jje joul ayormbe™.
(Sahle 2007) TakBy pasHoBpcHOCT 1 joir Behe 6orarcTBo moryhHocTn
npwokerpkyje [utep Innnurcbypr 3a cBojy muardopmy, He3aoOumasHy
y TEOPUjCKUM IperjefnMa, Kojy je HasBao knowledge site (Shillingsburg
2006). Ayropu nnpojexta The Electronic Variorum Edition of Don Qioxote
CBOj paj fepuumy Kao ,dynamic hypertextual archive composed of a
series of databases — graphical, textual and documentary...“ (Urbina u sp.
2002) [Jeuenujy KacHMje jaBpa ce 1 nofena Ha dynamic text, hypertextu-
al edition u dynamic edition (Siemens u fip. 2012), y k0joj 61 ce mocneamu
TEPMUH MOTA0 y3€TH 32 CMHOHMMAH JUTMTATHOM M3Jamby, JOK 61 ImpBa
iBa O1sIe BberoBe ucropujcke dase. OBakBa IofieIa UIIAK HUje aHAXPO-
Ha Beh ofroBapa foMeTuMa IpojeKkaTa Koju Cy /IO Cajja peaa30BaHMU.
[IpeTx0HO Cy pasnmuunuTy HasuBM Beh pasMoTpeHM, a pajj y KOMe je TO
yuumbeHo 1obpojao ux je y ceoM HacnoBy: Edition, Project, Database, Ar-
chive, Thematic Research Collection: What is the name? (Price 2009)°

Die digitale Edition je Ha3uB Koju Lyro IOHaB/ba ¥ pasBuja [laTpuk
3are, jour of 1997. ronviHe, ocTaB/bajyhy TEPMIUH €1eKTPOHCKO U3Iambe
3a OHa Koja Cy IIpeHeceHa U3 mraMnaHor oonuka (Sahle 2007). V cknany
C TUM — K0 1 OIIIITOM TeH/IeHI[jOM 3aMeHe TePMIHA e/1eKPOHCKY HO-
BUjUM guiuifiannu Iie ce 3a TUM yKasaa IoTpeba, Koja je JoBea 10 nMe-
HOBamba IUTYTATHE XyMaHUCTUKE TOKOM JIBeXM/baINTUX — CBe demrhe ce
TOBOPYU O JUTUTATHUM u3famyuMa. KoMuter 3a HayyHa usfama YApy-
Xerma MofiepHIX jesuka (The Modern Language Asotiation of America)
Y CBOjOj M3jaBM O HAYYHOM U3JIalby Y AUTUTATHO Koba u3 2016. moppob-
HO TIojeiMHavHO fepuHuie onpehema digital, scholarly n edition. Ban
Lyunept u Byt cTaB/pajy y3 nsgama cinepehe renepanuje o3HaKy Bepsuje
2.0 m xaxy: ,We thus see a digital scholarly edition 2.0 that is diverse and
distributed with respect to data sources, services and functionality. Its
borders with virtual research environments digital archives, knowledge
sites, thematic research collections and digital libraries will be fuzzy.
(Van Zundert, Boot 2011)

6 AyTop Ha Kpajy 4aK IpeJIake TepMUH dpceHan, akTuBupajyhu y Toj peun crapa sHaderma
pajgnonnue u bpogorpagme.



I[Ipema 3aney ,,Edition ist die erschlieSende Wiedergabe historischer
Dokumente,” anu nomro 3a pey erschlieflend ne mocroju oprosapajyha
Ha €HIJIECKOM je3MKY, leropa JeuHIINja y IIPEeBOAY C HEMAYKOT I7IaCH:
»A scholarly edition is the critical representation of historic documents.”
Kputnuko - y cMUCIIy KpuTHKe TEKCTA, @ IPEICTaB/babe — TAKO Ja ,KPH-
TUYKO aHTa)XoBame 0e3 IpeficTaB/balba HUje usfiambe Beh ucnnTuBame,
KaTasor vim onuc . Vlako Moxe OMTU CMHOHNUM ca presentation, TepMIH
representation yseT je ga 03Ha4M KPUTUYKO IOCTYTIAbE, a IIPBYU Ce OffHO-
CI Ha CBaKM IpyKa3 (BUAeTM yIoTpeOy OBUX IOjMOBa y cxeMu Pebajua
u Opurea). VicTopmjckn ce y 0BOM C/1y4ajy He OHOCK Ha MICTOPUjY Kao
HayKy Beh Ha mpumnajame MpoOILIIOCTY, a M3Mehy TepMIUHa TEKCT, [eno u
IOKYMEHT, 3ajie y cBOjy feduHUIV]jy y3uMa nocnenwmu. [Iutep Pobuucon,
pacnpaBjbajyhy 0 ymorpeby oBUX TPHjy 3a TEKCTONIOTW]Y €CEeHIIVIjaTHIX
I0jMOBa KOJI HEKMX JPYTMX ayTOPa, IINIIIE []a Ce MOYKe IIOXBaTNTH TTaXKIba
KOja ce Ipujiaje gokymenitiy HaKOH XU/bafyTrOgUIIbe KOHIIEHTpaljije Ha
gerno, anu fia y CPeAyLITy MOpa OCTaT! NojaM iieKcilia jep BOK 4UTaMo,
MM KOHCTPYMIIEMO TeKCT M3 3HaKOBa Ha CTPAHUIM. ,lext is the site of
meaning which links the document and the work® u Tpe6ano 6u yBaxu-
TV BeTOBY ABOCTPYKY IpUpOfy. V3game 61 mpeMa HberoBOM MUIbEY
Tpebaso ma npencTaBu u text-as-document, Kojy MMa TOMOBE U CTPaHU-
e y ®uMa, u text-as-work, ¢ mormaspyuMa u maparpapuma. (Robinson
2013: 127, 117, 123) Vinax, y TOj ceMMOTIYKOj IIMPVHY HM3aba 3HAKOBA,
Pa3HOBPCHU Cy CUCTeMM KOjyi KOHCTPYMIIY TeKCT. bes o63mpa Ha Tep-
MUHOJIOIIKe pasnuke, POOMHCOH 1 3aje ce C/axky fja cy MHOTa IINTamba
y Be3) ca LITaMIIAHUM U JUTUTATHUM M3JambMMa UCTA, aIu Ia HOBUjU
TUII HOCY CHIeNUIYHOCTY ca KojuMa Tpeba pauyHaru. Makras u bysern,
IUIIyhy 0 KPUTUYKUM M3[alkMMAa, UCTO 3aK/by4Yjy: OCHOBHU IIV/bEBU
OCTajy HeIIPOMEEeHY — CadyBaTH, YYMHNUTYU JOCTYIHNM, aHA/IU3UPATH/
VIHTePIPETUPATH, AN Cy UMIUIMKAI[Vje IIpMMeHe padyHapcKe TeXHOJIO-
ruje u3BaHpeHe. Y3 oMoh me ce, Ha IpUMep, 1aKO YjeInIbyjy fBa 3Ha-
JajHa ypehuBauka Mozesna, pakCUMIITHO U KpUTHYKO n3game. (McGann,
Buzzeti 2005: 37, 56)  3aie ma/be ucTUYe Ja OUTUTANIM30BAHO U3LAIbe
HJje IUTUTAJIHO jep je Ty ped O IpeHOIlewy Y APyrM Meanj, a ,digital
edition cannot be given in print without significant loss of content and
functionality®. (Sahle 2016) OBoM o6jaibemy je ofiMax IOTPEOHO JOIYH-
CKO — J]a Ce YKYITHOCT CaJip)KIHe 3alIpaBO MOYKe OFLITAMIIATH, CAMO IITO
TO HUje NpaKTU4HO. [JoOpo AUTUTATHO U3[jae MOHyAhe MHOTO pere-
BaHTHOT I IOBe3aHOT MaTepujaja, BU/bIBOT Ha €KPaHy Ha MHOTOCTPYyKe
HaunHe. [IUruTanHo usgame he HOHyAUTH IpeTpary ¢ BuIle MapaMeTapa
VI IpyTe BUJOBE HAIIPETHOT IpeTpaXkuBamba, Kao U Apyre ajiaTe 3a paj ¢
tekcToM. [lIvmuurcoypr y kwusu From Gutenberg to Google ynosopasa
Jla KOPUCHMIIM He 6 Tpebaso fa 3ak/byde KaKo MM je JIaKlle jja 3aBphy
homkose crpanuia, nmogsnade u npase Oenerike Ha nonehyHy manmpa
HETO J1a KopucTe Hapende Ha efleKTpoHCKoM uszamy. (Shillingsburg 2006:
83) 3ane u To gedunmIe: ,Scholarly digital editions are scholarly editions
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that are guided by a digital paradigm in their theory, method and practice.”
MebyTum, Bp/o 4ecTo OTeHIMjaIM OBe MapajiurMe ce He OCTBAPY;jy, UIN
6ap He y notryHocty. (Vanhoutte 2010: 141)

3a IpBM IpUMep AUTUTATHOT U3fama ysehemo Beh momenyTu 6ora-
i Walt Whiteman Archive.” ¥ oBoM apxuBy Hanmasu ce, mpe cBera, ITO
ce 00jaB/beHMX pajioBa TUYe, IPBUX CeflaM aMepPUUYKUX M3[ama Braiiu
Wipase 1 ayTOPOB IpMMepaK M3fiama 13 1860, ¢ ;eroBuM Oerenkama, He-
KOJIVIKO PYTMX 30MPKM OBOT INCIIA, U IO jefjaH IIPEeBOJ, IeTOBYX IlecaMa
Ha IITIAHCKY, HEMAYKV, IOPTYTaJICKM 1 TPU Ha PycKy jesuk. Ty cy mec-
Me Koje Cy o0jaB/beHe y IepUOANIIN, HeTOBY HOBMHCKM YWIAHIN U CKOPO
TpM XWbaie IMcaMa 3 BpeMeHa KaJl je BuTMmeH panno xao cry>x6eHnk
KOJ JP>KaBHOT TY>KMOIIA, IBeCTa PYKOIVCA Pas3IMyYnTe JY>KMHE, BUIIe
Ofl CTOTVHY JJOKyMeHaTa Ha KOjiMa Cy OTBpleHa NM1ITyeBa NogBIadeha
Y MapruHajuje 1 IeCHaeCT beroBux Oenexxuuna. Cap oBaj MaTepujal
je IUTUTannu30BaH U TpaHCKpuboBaH. Ilopes TEKCTOMOMIKOTL Jiena, fjaTe
cy nuuryena 6morpaduja, bubnmorpaduja, BEroBu MHTEPBjyN, IPUKA3K
U3Iama beroBux 306upku, nsabpana nmureparypa y PDF u HTLM dop-
Mary, HOfjaliy O pojeKTy 1 Ap. OBaj HEMOTIYHY CIMCAK ITOKa3yje KakKBO
obmpe nHGopManyja o geny Bonta ButMmeHna cagpxm JUTUTATHN apXUB
- M 'y TOMe ce OIJIefia IIpBa JUTHTATHA KapaKTePUCTUKA: HeOTpaHIYeH
npoctop. Iberosa rpaHuia Huje Hu BpeMeHcka. Y ¢ebpyapy 2019. no-
JIaTo je jOII IIeCHAeCT jeflNHNUIIA TEKCTA 1 Y TOMe je cappxkaHa Beh gpyra
BayKHA INTVTa/THA KapaKTePUCTUKA: CBAKy IIpojekaTt Moxke 61Ty work in
progress, CBaKJ ce MOKe IIPOIIVPUBATY U HACTABJbaTH.

pro make

[begin leaf 5 verso]

Lotos—the water lily of the Nile
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[begin leaf & recto]

IIpBo usname Braitiu iipase, u3 1855, ctp. 56.

Tekct ce Ha expaHy momepa fione-rope, a o onpebhene crpanure
MO)Ke ce TOhM joIl YHOIIeeM BeHOT 6poja y OCHOBHY IpeTpary. Ayropu

7 www.whitemanarchive.org



ce O4MITIeIHO He cnaxy ca [lmamHrcbyprom, Koju cMaTpa ja Ko rof je
4uTao cny>xehn ce MuKkpoduIMOM 3Ha fia je aKIlle OKpeTaTy CTPaHuIle
Hero ckposoBaTu. (2006: 86) Pempopykijuja opurnHaza NpeTXoau Au-
IVIOMAaTMYKOM UCIINCY cTpaHuie. Ha oBaj HaunH TpaHCKpuboBaHe Cy u
necHukose 6ene>xxanie. Crpannua jenHe of mux (Poem incarnating the
mind, npe 1855. roguHe) uma cnepehu nsrnen;

It flings my likeness after the rest and true as any on the shadowed wilds
It coaxes me to the vapor and the dusk.

| depart as air I shake my white locks at the runaway sun
| effuse my fiesh in eddies and drift it in lacy jags.

| bequeath myself to the dirt to grow from the grass | love,
If you want me again look for me under your bootsoles.

‘You will hardly know who | am or what | mean
But | shall be good health to you nevertheless
And filter and fibre your blood

Failing to fetch me me at first keep encouraged

Missing me one place search another,
| stop some where waiting for you

[Topebema pamm, ncra cTpaHuia y mraMmaHoM uspgamwy Notebooks
and Unpublished Prose Manuscripts n3 1984. nma Tpugecetak QpycHora.
CBe I0HEe[JaBHO je TeKCT KOjU CafipKM IpeljpTaBamba I yMeTamha U3HA[ U
VICIIOZ] pefia 610 BeoMa 3aXTeBHO NIPUIIPEMUTH 3a IITaMITY, I1a Cy yeurhe
pemerme 6una (6pojHa) objammema y dycHoTaMa. Vmak, BepHOCT opu-
rMHaTy y Hajsehoj moryhoj mMepnm jecte mmmeparus 3a JUIUIOMAaTHYKa
usjgama. Y ciaydajy AUTUTATHOT U3Jamha, JUIUIOMATUYKY U3ITIE] MOXe
OUTY caMo jeflaH Off BUIOBA M3IJefja TeKcTa. [Ipyru Moxe OUTH 4uCT
TEKCT, KaJl je pasinkKa usMehy mUX TOBO/bHA [la OH ONMAKIIA YNTAbe, A
MOTy ce IO HOTpeOu BU3yenHO MOAV(UKOBATY PA3IMINTH ACTIEKTY IIPH-
kasa. Tako, Ha mpuMep, TeKcT 30upke Bramiu wipase Moxe ce IIefaTu
y MKy ¢ ucrakuyToM nHrepnyHkuujom. E. IInepano nopceha na ce Ha
VICTOM MeCTy MOTY Hahu ¥ IUII/IOMaT4KO ¥ KPUTUYKO U3JIaHh€, OffHOCHO
BUIIe KPUTWYKUX M3fama (2014: 35). [lurnranHa nsgama y KOjuMa Mo-
YKeMo Jja 6upaMo opujeHTalMOHM (OCHOBHY) TEKCT M EeTOB U3ITIES, MOTY
ce Hahu HasBaHa paradigmatic mwau generous editions. Aytopka cmarpa,
¥ Ta Mucao ce Beh unrtupa, 1a BehuHa AUrnTaNTHNX M3amka MOKYIIaBa Jja
Ha eKpaHy pelpoyKyje MICTO UCKYCTBO KOje Hy/IM IITaMIIaHa CTPaHuUIIa,
OYajHMYKY NOKyIIaBajyhu Jja mokake ga Cy AMTUTAIHA M3kama Jobpa
Kao 1 mramnana. (Pierazzo 2014: 8) IIpsu feo meHe 13jaBe je 3amakarme
J10 KaKBOT 1 CaMM MOXKeMO Jjoh1, y3 HalloOMeHy fia TIpefcTaB/bern But-
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MEHOB apXUB He IIpumaja Toj BehuHy, a Apyru feo je KOMeHTap, Koju 6u
Morao 6uty u gpyraunju. Enekrporckn Mezuj Hac ocnobaba on popma-
Ta IITaMIIaHe CTPaHMIle, HO MOPaMO PasMUCIMTY LITA JOA3) Ha HEHO
mecto (Hockey 1996:3), 1j. uMaMoO /1 4MMe HOCTOJHO fIa je 3aMEHMMO.
Pemema Koja ysumajy nBa nusfama IpefcTaB/beHa y OBOM Pajly, IOKa3yjy
Jia je HOBO 3aIIpaBO OHO KOje ce KOPMCTUIIO IIpe KOJeKca — CBUTAK. To u
jecte 3Haueme peun scroll kKao MMeHMIIe Y EHITIECKOM je3UKYy, C TUM Ja
Cy cBuLM cafia pururtanayu. HapaBHo, pasnnke Koje IOMMIbe HEKOINKO
ayTropa msmel)y mraMmaHe v gUIMTaNHe IMapajurMe, OGHOCE Ce Ha Iie-
NokynaH nHTepdejc, Kao 1 Ha (He)kopuurhemwe APYIUX IPEJHOCTI OBe
npyre. Takobe, yunmeHy cy fa/bu Kopauu, paji ce Ha CTBapamy MHTe-
PaKTMBHUX (PaKCUMMIA U ,,TejMUPUKALNjU JOKYMEHATa, U Y TPEHYTKY
Kajla OHM Oyy ycaBpIIeHV, HAPOYUTO y CMUCITY fia TAaKaB TEKCT MOXe
OUTY IIpeTpakuB, OBY JUTUTATHU CBUIIM, KAKO CMO MX HasBanu, 6uhe
BEpOBaTHO CMAaTPaHU 3a CTapuje ¥ IOMONHO CPeACTBO Y OZHOCY Ha KO-
fexce, koju he 06MUTH IpesHaK ¥ OCOOMHY BUPTYETTHOCTIL.

ITaTpuxk 3ane je 2008. roguHe cacTaByO IIPBY BEP3Mjy KaTalora fu-
TUTATHUX U3fjamka,® a Tpeha Bepsuja, ¢ mocnenmboM IIpoMeHoM Y pebpy-
apy 2019, nma 461 nsname (IpeTXoxHO, Of HoBeMOpa 2018, 610 ux je
432). Ha ipBOj cTpaHMIIV YMTAMO KOJMMKA je 3aCTYIUbEHOCT M3/lamba 110
ernoxama, jesuky rpabe u obmactuma ncrpaknsama. V3gsojuhemo Heka
Off HajHAIIPEIHUJMX KOja Ce TUUY KIbVDKEBHOCTI: TeK 00jaB/beHO (KpajeM
2018) ncTopmjcKo-KpuTHIKO (XNbpumHO) nsname I'eroBor Payciiia’ Koje
YK/bydyje KOHIIeIITe, pajiHe I IITaMIIaHe Bep3uje 00a Jiea CIeBa, C BpJIo
KOMIUIEKCHIM a MIIaK MperefHIM KPUTHYKIM allapaToM (Ha HeMauKoM
jesuxy); The Beckett Digital Manuscript Project, xoju, IpeMa ayTopuMa,
(GYHKLMOHNIIE U KAO UTUTA/THU apXUB Y KaO TeHETUYKO U3/jatbe (Ha eH-
rineckoMm);'’ Les manuscrits de Stendhal — Bu1ie off Tpy Xubajie TPaHCKPU-
00BaHMX ¥ IUTUTANM30BaHUX cTpaHuia CTeH/IaloOBUX PYKOINCa KOju
ce uyBajy y I'pernodny (ppanuyckn jesuk);" myro passujanu Cervantes
Project, nBojesnyaH, Ha €HITIECKOM U INIIAHCKOM, C TEKCTOM IIPBUX W3-
mamwa u3 1605. n 1615, unja je jomaTHA CIIeNVPUYHOCT OTPOMAH APXUB
wiyctpanyja 6pojHux msgama JJon Kuxoiia.* MHOTM PycKM KIacuiy
IOCTYIIHY Cy Ha cTpanniy OyHjaMeHTaTbHaA 37eKTPOHHAA OMbMmoTe-
Ka ,,Pycckas nmureparypa n ¢ponpknop”, (PIB),"” unju je camo manu geo
JOCTYIIaH 1 Ha eHITIeCKOM je3uky. Pe6-Beb je u3yseTHO Oorart, HO fena cy
noHeTa camo momohy perpogurnranusanuje. Meby nsgamuma 3aneosor
KaTajiora Hajasu ce u jelHo cprcko: Cpiicku guiuitiantu guisiomaiiap.

8 www.digitale-edition.de

9 www.faustedition.net

10 www.beckettarchive.org

11 www.manuscrits-de-stendhal.org
12 www.cervantes.tamu.edu

13 www.feb-web.ru



CII" je mpojexat ¢ MehyHapogHOM HOAPLIKOM, KOju je 3armo4eo baka-
Honowky MHCTUTYT CAHY 2007. rogune. Ped je o iururannom usgamy
HOBe/ba U MICaMa CPIICKUX BIafiapa, 0O/IaCHUX TOCIIOfapa U IPKBEHUX
Be/IMKOJOCTOjHMKA 13 nepuopa o, XII jo noverka XVI Beka, ox Creda-
Ha Hemame o LlpHojeBnha n bpankosuha (mpuctyn je 3a caga orpaHu-
JeH, 0e3 IIpMjaB/blBalba, BUI/BUBY CY CAMO MHJEKCH ¥ YBOJHE HaIloMe-
He). CauyBaHO je OKO LIECTCTO CPIICKUX CPefjlbOBEKOBHMX HOKyMeHaTa
IIpaBHe cajpxXuHe (HajBuile 3axBabyjyhu ouyBanoctu Jp>kaBHOr ap-
xmBa y JlyOpoBHUKY, TOK je ocTtaTak pacyT EBpomom), a ypeguumu gu-
TUTATHOT M3/jatha TPY/Ie Ce [ja UX IIPUKyIIe 1 obpaje. Y meMy ce Halase
CHMMIIM U3BOPA, NIOJAIM O ayTOPMMa, BpEMEHY I MECTY HaCTaHKa, Tpe-
HYTHOj JIOKal|/j}, PA3HOBPCHE HAaIlOMEHE, ¥ TEKCTOBM JJOKYMeHaTa, aTu
y AUIUIOMATH4KOj TpaHcKpunuuju. [IpukspydeHa je u obpahena sbupxa
cauyBaHMX IledaTa 13 ofrosapajyher mepmopa. Crapu TeKcT je paurdm-
TaH ¥ MCIVCaH O0JIMKOM caBpeMeHe hupuniie, K0joj cy mofare o3HaKe
3a criennuyHa c1oBa. TeKcTomormja cTape CpIcKe KImUKEBHOCTH CBe
BpeMe je y HeJOyMUIIN Jla I TeKCT, Kafi ce V3 mera He 06jaBbyjy dak-
CUMWIN OPUTHHAJIA — IITO je Hajyemhe cyBuIe CKyIO U HEIPAKTUYHO
360r 0O6MMa — MICIIUCATH IITO BEpHMje OPUTMHAIY, KaKo 61 6110 IOrofaH
3a je3nuka U majeorpadcka MCIUTHBAabA, WIN NPOTyMadeHuX ckpahe-
HUIIa 1 ouninheH off CBera IITO JaHALIMEM OKY OTe)XaBa YNMTabe, KaKo
6u cagpyxuHa 6mma y npBoM 1aany. Kaj je ZMTUTaIHO M3[jabe Y IUTAbY,
pasyM/BMBO je 1a u3bop Oyje [pyro pemieme, 3aTo ITO je OHO Hajyerrhe
y OpUINIIM [a IOHYAM CHMMAK OpUTMHAJIA, 32 MHTepecoBama (umiono-
ra, ! HaIlpeHY IIpeTpary TeKcTa, koja he mocimy>xuTu MHOTUM ApyruM
uctpaxknBamwyma. CIIJI ce Mo)ke MOXBa/IUTI MHOTOCTPYKMM HauMHIMA
IpeTpare, Koji yCIeBajy fia yBayke Heyje[HaueHOCT IIPaBOIINCa CPefibho-
BeKOBHe eroxe. Ha npumep, yMeTameM 3Be3fiuIie yMeCTO fiefla pedn Koju
je Morao pasanm4muTo OUTH UCIICAH, KA0 ILITO je CIIy4aj C ,,jaTOM U Hero-
BUM pedriekcuMa, pe3ynTaT nperpare he 61ty cBe BapujaHTe y KojuMa je
ofpebena peu 3anucana.”

CIJl je ¥ MOTHYHOCTM OINPaBJA0 HajaBy M BU3Mjy yPEJHMUKA U3
2014. roguHe'® v IpBU CPIICKM apXUB JUTUTATHUX U3/Iatba KO HAC, ILITO
3HA4M Jla CPIICKA KIbVIKEBHOCT jOLI HEMa CBOja U3Jjarba, C HEKMM JIe/N-
MUYHUM u3ysenyuma. Hamme, Ha crpanmuyu www.monumentaserbica.
COom Ha/asy ce M3Jame IeCeT 3HAMEHUTUX CPelbOBEKOBHUX ITPAaBHUX
crmnca, u usfamwe Epnanienckol pykoiuca, HajcTapujer caayBaHoOT 300p-
HMKa CPICKO-XPBATCKVX HApO#XHMX HecaMa (pBa Tpehnna XVIII Bexa).

14 www.bisanu.rs

15 Ca cagp>XMHOM M KapaKTepMCTUKaMa OBOT M3/jafba YIIO3HATY CMO Ha HAYYHO-UCTPaXKN-
BAYKOj paJMOHMIIM Ofp>KaHOj 28. HoBeMOpa 2018. Pagnonuny Juiuiiante eguyuje cpegroo-
6ek06HUX gokymeHailia: fipojexaiti Cpiickoi guiuilanHol guilnomaitiapa OpTaHU30BalIN Cy
IlenTap 3a Teopujy ucropuje ®unosodcekor dpakynrera y beorpany n bankaHomomku nH-
ctutyt CAHY.

16 Zarko Vujosevi¢, Nebojsa Por¢i¢, Dragi¢ M. Zivojinovi¢, Das serbische Kanzleiwesen. Die
Herausforderung der digitalen Diplomatik, 2014.
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Texcronmomxku fieo paga ob6asue cy Mupjana lerennh, Jnauja Jemnh n
Cuexxana Camapnuja. IbuxoB HauMH paja je mpumep computer-assisted
philology (jour He digital philology), a pesynTar je kpuTnuko usgame py-
KOIIMCa KOMe HeJloCTaje II0Be3aHa IIpeTpara TeKCTOBa fia 61 PyHKIIMOHN-
CajIo y MOTIIYHOCTN Kao AuruTanHo. Ilocma mpupebuBama npuxsarnie
cy ce jep Epnanierncku pykouuc uma nspame ['epxapna I'esemana us maBHe
1925, y kojeM rpadujcka muTama HIUCY pelllaBaHa, I IIOITy/IapHO, 13 1987.
TOJIMHE, Y KOME je MHOTO ,,JoTepuBama“ TekcTa. [I1aHnpaHo je 1a HOBO
usame Oyae XMOpUHO, 1a MMa U HITaMIIaHy Bep3ujy, Koja he cagpxarn
TEKCTOJIOIIKM fIeo,” ay OHa ce joum Huje mojaBuia(nparehn TexcroBn
ob6jaBbenn cy 2013). IurutanHa Bep3nja Cafip>KM 3a CBaKy ImecMy Qak-
cumMu ['e3eMaHOBOT M3/laba, pepoAyKIUje OPUTHHAIA U TPAHCKPKOO-
BaHM TEKCT C 0Opas/ioKelmeM MHTEePBEHIMja U [PYTUM KOMEHTapuMa,
Te NPUMeHY 33JjaTOT KPUTUYKOT Mofiesia. TpeHyTHO IpeficTaB/ba HajIlo-
Y3[aHUjU ¥ HajMepOJaBHU)U U3BOP 3a IIO3HABaIbe TeKCTa EpnanieHckol
pyxoiuca. Y Hayllu 0 HOBOj KIbM>KE€BHOCTY M3/IBaja Ce M3/latbe LIeOKyII-
Hux fena [lecanke Makcumosuh, ox 2016/17. gocTynHo Ha Be6 CTpaHUIIN
sagyx6mue® n Ha mect DVD-a. V3game Koje je Ha3BaHO AUTUTATHUM
takobe Huje digital born Beh mpencraspa gurNTaNN30BaHO MITAMIIAHO
uspname 13 2012, oboraheHo ckeHoBuMa ayTorpada 1 JaKTUIOCKpUIIaTa,
KOj/IMa BOJIe IMHKOBM Off HaC/lI0Ba TEKCTOBA Y HAaIlOMEHaMa. Y3 TO, Hac-
JIOBU Y CafipyKajy Cy IIOBE3aHM C OHMMA Y OCHOBHOM TEKCTY, IITO yOp3aBa
KpeTambe KPO3 e-KIbUTY I, IITO je BPJIo KOPMCHO, oMoryheHa je mperpara
3a cBe ToMOBe ofijenHoM. Takobe, n3game omoryhasa n3Mene pagm nc-
IpaB/batba €BEHTYATHNX I'PENIaKa.

*

JIUrnuramHo OKpy»Kere JOHeIO je IpOMeHe U 3a yYeCHIUKe ¢ 0be cTpa-
He M3flama. Y)XKMBajal NPeJHOCTY OUTUTATHOr M3[jamba Huje YMTaall
Beh KOPUCHMK, a TIOHEKaZl My je oMoryheHo aKTMBHO ydenthe 1 MecTo y
ayTOPCKOM TUMY. AyTOp je OHaj 4Mje ce KOMIIETeHIIje 3Ha4ajHuje Ipo-
HINPYJjy, Ha KOAMpabe, IporpaMipame 1 objaBpuBame. [lopey Tora mro
ypebyje, oH cap Mopenyje u mM3aaje, ako HMje YAPY>KeH C HEKUM C KUM
3ajefHMYKM pajy Ha TUM 3afanuma. bpoj capasiHuka Mo>ke OUTH U3y-
3eTHO BeJIMKM I1a ce ToBopy o social editing i crowdsourcing. MehyTum,
TI0jaBIJIO Ce MUTalbe YeMy YOIIIITe TPaHCKpMOOBame TeKCTa Mopes, 13-
y3€THO KBa/IMTETHUX AUTUTATHNX poTorpaduja. [locTcTpyKkTypansam
j€ Y34pMao TeXIbe TEKCTOJOIHMje Jla Y KPUTUYKOM U3ty IIOHYAU YHU-
Bep3aJIHO HajOO/bY TEKCT, MTakba KakaB Tpeba fa Oyae KpUTIYKY arapar
U KyJa C MM IIpeHesia Cy Ce ca MITaMIIAHOT Ha JUTUTATHO OKPYXXebe,
a llaBarbeM IPEHOCTM PENpOAyKIMjaMa IOBEJeHa je y MUTame U caMa
noTpeba 3a eguTOpcKoM obpaziom Tekcra. Enena IInepario y HajoOyxBat-

17 Kap msgame uma mTaMIOaHy U JUTUTANHY BEP3Ujy UCTOT 00MMa, OH/Ia Ce OHO Ha3MBa
IYa/HUM, IBOJHUM.

18 www.zdm.nb.rs



HI1jOj HOBMjOj CTYAMjM Y 0O/IaCTY JUTUTA/IHE TeKCTOIOTMje HaBOAY jeflaH
OBaKaB CTaB, a 3aTUM O0jallImbaBa 3aIITO Ce C HUM He MOXKe CIOKUTIL:

[Clultural heritage texts are complexobjects which have reached us inscribed
on stratified, diversified and conflicting documents thatrequire the cultural
and dialectical intermediation of expert readers: the editors. This require-
ment has not changed with the advent of the Web: on the contrary, the easier
it becomes to publish on the Web, the larger the quantity of textual materials
available, the more important becomes the guidance of the editor. Quality still
matters. Any act of publication, of making available something that was not
before requires judgement, evaluation and ultimately interpretation of what
is worth publishing and what not, and of what is likely to better represent the
text, the document or the work one is editing. (Pierazzo 2014: 8)

CynpoTHO TOoMe, BMIIE MCTPaKMBa4a 3aCTyIa MUIIbEIHE A JUTH-
TaJIHM CYpOTaTy He MOTY Ja Mapyupajy JOKYMEHTY MM KIbU3U Y Ppuand-
KOM 00/MKY (Majia IIOCTOj! Te3a Ia Ce ¥ OHY MOpPajy CMaTpaTy pU3aNIKUM
06/IMKOM IIOCTOjama), fa 3axBasbyjyhy Baply BM3yelTHe MCTOBETHOCTH
IIOCTOjY OIIACHOCT Off Y3MIMama PelpoRyKIMja 32 OPUTMHAI, KojuM he,
OCHM TIOTPELIHOT pa3yMeBama, fohy 1 [0 ry6/bema BPeHOCT OPUIN-
Haya. IbuxoBe 3amepke HUCY 6€3 OCHOBA — JUTKTA/IHE PEIPOAYKIIUje He
MOTY Jia 3aJjp>ke CBe 0COOMHe peayHor mpeaMeTa. Ped je o Manom 6pojy
KapaKTepyUCTUKA U TO Hajuyelrhe 3aHeMap/byBYX (K0 LITO je MUPIC), K
ozpebeme ,,Hajuenrhe He 3a/;0BO/baBa YCTIOB €I3aKTHOCTY KOME TEXK TeK-
cronoruja. Mazia Teopujcku paspabeHe, 3aMepke Ha padyH JOMMHALje
penpoxyKiyja Hehe CMaBNUTH BJXOBY YIOTPeOy 1 HECYMIbUBE IIPETHO-
ctu. MehyTnm, ocToje gpyry, NpakTIYHMjU pasios3n 3a ONPE3HOCT IIPU-
JIMKOM Kopuinhema JUTNTaTHUX PeIpORyKIMja — 1a /i ¢y poTorpaduje
Ha 6pOjy U Y IPaBOM PefOCIIeNy, U jeCy M AATU Ba/baHM IIOAALY O TEKCTY
Koju ce Ha muMa Hanasu? Ecnien Ope, Koju ce 3a/10BO/baBa AUTUTATHUM
apX1BOM Y OCHOBHOM 3Hauemby, 3aXTeBa 3a AUTNTAIHe apTedakTe y leMy
Oene>xere MojiaTaka Kao ILITO CY, a HaBeJleMO OCHOBHe, TUII (pajya ¥ pe3o-
nynuja. He cMemo 3abopaButi a je, Ma KONMKO peajMCcTUYHa OUIa, JUTK-
TaJTHa C/IMKa MIIaK HyMepUyKa ITpe3eHTalyja Koja ce ceoay Ha 6urose. Ho
OUTUTAIN3ALMjA HIjé CAMO TEXHIYKO MNUTAIbE; Y CIY4ajy JPEBHUX PYKO-
Tca ¥ CIIOMEHMKA, OHa Ce HaJoIyibyje KOAUKOMIOIMjoM, Iaeorpadujom
u ernrpadukom. C jeHe cTpaHe, YHOLIeHe eKppasuca Ipyxa 1 Te KaKo
oTpe6aH KOHTEKCT, a C pyTe, ycaBplIaBame TeXHMKA CHUMaba 1 ajro-
puTaMa 3a o6pajy ClIMKa MOMake [a ce palrdnTajy omreheHy u 3amprba-
HJ TeKCTOBM M HaTHVCY (MaKO MOXKe JOBECTU U IO VICKPUBI/bEHE PEKOH-
CTPYKIIMje, a/li BP/IO PeTKo). 360T TOra je y perno3uTOpUjyM WIN apXuB
IOTPeOHO MOXPAaHUTH U OAATKE Y BE3M C IIPOLlecoM Aurnramsanyje. o
cajia ce II0KAa3aJI0 []a peCyPCU AUTUTATHE XYMAHNUCTYKE VIMajy TEHIEHI]y
fa O6yzy jole JOKYMEHTOBAHM, a MalbaK MeTallofaTaKa MOXKe Pe3y/lTH-
patu HecurypHouhy y msuxoBoM Kopuinhemwy 3a OpUIMHAIHA UCTPAXKU-
Bama. (Terras 2010: 51, 53) IToy3gaHOCT je reHepanHO MPOOIEM JUTUTAII-
He xymaHucTuke, n E. [Tuepano 6enexn jenHy jaBHY akafileMCKy TajHY:
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Digital resources are useful, often quite heavily employed within one’s research,
yet they are quite often not cited as source of information, whenever possible
their print counterpart is preferred. Scholars in the Humanities do not willingly
admit to using the Internet in their research, and yet its use is pervasive and
ubiquitous. The problem is that resources and editions on the Internet look less
scholarly, less serious and academic than printed ones. (Pierazzo 2014: 10-11)

Y3pok 00jasHM je HECTa/HOCT ¥ IPOMEH/BMBOCT CajipKaja Koje
obyxBaTa Beb CTpaHNIIA; OHM MOTY OMTH YK/IOWEHY VIV M3MEHEH, LIITO
JIOBOAY TEKCT y KOMe Cy YIOTpeO/beHn (HIIp. UUTHPAHN) Y HEe3aBUIHY
curyanujy. llTo ce TMye yHOIIema N3MeHa y AUTUTATHO U3/Iaibe — a IITO
IpeficTaB/ba MOryhHOCT Werosor mo6osplaBama, ¥ yOIIITEHO ITIeaHO
O/MYaBa AMHAMM3aM CBETCKE Mpexke, ajly MpaBy MpUINYAH IpobieM
HIPUINKOM LIUTHpamka — pelierbe he 61Ty BepoBaTHO y IIpaB/bey Ipece-
Ka, Tj. UKCUpamy Bepanja TaKo Jla ¥ caip)kIHa CTapujux Bepanja Oyze
pocrymHa. Jlakie, IUIUTATHOM MaTepujaly IOTpebHO je 06e36enuTn
Behy cTabumHOCT 1 y>Ke Tpajame. Maja HAOKO HUje TaKO, OH He TPk
HJI Matbe HI1 BUIIIe Hero LITaMITaHa KIbUTa: 1a 61 6110 IOCTOjaH, HOTpeOHO
MY je ofp)kaBame, Koje 3MUCKYje ¥ HOBall ¥ TPY/, Oalll Kao IITO M3UCKY]y
u 6ubmoTexke, a Ka 61 ce 0UyBao TOKOM BpeMeHa NOTpeOHO je cadyBaTn
»IIpUMepKe" Ha BuIlle MecTa — HeKu he OMTy yHuIITEeHN, ApYyTry he HacTa-
BUTHU Jia TPpajy. (Pierazzo 2014: 183) Mehyrum, nHoBamuje cy cpegme nme
IAUTUTATHOT OKPYXKema, na ce Tako passuja Cloud texHomoruja, xoja je
yHaIlpefyIa Ha4lH YyBama IofjaTaka 1 paja ca muma. Cloud Beh mpu-
Merbyjy BerliKe Koprioparuje y nocnosay, a 3yziept u byt npenBubajy
3a JUTUTA/IHA U3Jlalba, YMeCTO coTBepa KOji je CBaKM 3a cebe Liemn-
Ha, TIPUMMeHY TeHepMUYKOr IPUCTYIA: Of[BOjeHO dJyBame IIofaTaka I
nocrojare Qpynkumja Ha Cloud-y, y3 pasBoj cepBUCHUX KOMIIOHEHaTa
apxutekrype. (Van Zundert, Boot 2011: 7) Moxpa Beh caga Mopamo
pasnukoBaTy 6ap fiBa C/10ja ypeFHNYKIX aKTUBHOCTI: KPeUpambe Mofja-
TaKa U Kperpame n3ama Kao nybnukanuje, a mparehu mzejy nsgasama
VICK/BYYMBO Ko IIOfiaTKe, 00e36en1 Ty BuIlle Ipe3eHTALMjCKUX GOopMu ¢
rpadu4KuM KOpUCHNYKUM MHTepdejcuma. (Sahle 2016: 38) VuTepdejc
(HauMH Npes3eHTallVje UCTPAKMBaba) je JUTUTANIHO NuTambe. [1ucKycuje
»KaKO ce HOCUTHU C HOBUM MOTYhHOCTMMA, KaKO KaXKy y YBORY YpeIHM-
iy 36opHuka Digital Scholarly Editions as Interfaces (2018: V), orkpu-
Bajyhm fa mmpuHa n cmobopa Kojy Impyskajy Mory 6utu orexxapajyhm
daxkTop, 3aXyKTase Cy ce IpBO KpPO3 IIPAKCY, @ 3aTUM Y CKOpHMje BpeMe
n 'y Teopuju. 3a 3ajea, IpaBa peBONyLMja U CyIITHHA IIPOMEHE Of aHa-
JIOTHOT [0 AUTUTAIHOT Mefuja, Koja U Jla/be Tpaje, CacToju ce 'y iparc-
megujanusauuju — ,IIOMaKy Ofi OpMjeHTalyje Ha Mej Ka OpUjeHTalj/
Ha IofiaTKe ¢ (POKYCOM Ha aIlCTPAKIIN]jy, MOJieliparbe ¥ BUIIeHAMEeHCKe
perpeseHTalnje”, OMHOCHO ,IIpe/a3ak 13 U3/jamba Kao MeJjCKOT IIPOU3-
BOJIa Y M3/jatbe Ka0 MOfiepaHy MH(OPMALMOHN Pecypc KOju ce MOXe
IpPEeICTAaBUTH Y MEIUjIIMA, A/ C€ PAZIM O alICTPAKTHOj IIPe/ICTaBU 3Hamba
Ha pBoM MecTy. (Sahle 2016: 22)



Temxo je, HepeTko u Hemoryhe, MMaTu ofijesHOM IIpep cobOM y
OCHOBHOM OO/IMKY caB MaTepujaj Koju MOT'Y IIOHYAMTYU JUTUTATHA U3-
flama. JeflHOCTAaBaH IPUCTYI BEIMKOj KOMMYMHM MOY3/JaHUX IHOflaTaKa
Y Ha VICTOM MECTY KBAJIUT€THUM JJUTUTAJHUM CIMKaMa IIpBa je Ipef-
HOCT Koja he m3yuyaBaola KimIV)KeBHOCTI YIIYTUTU Ha BUX. Y3 ajaTe 3a
MaHMITy/IMICabe TEKCTOM, IaKy He/TMHeapHy IIPOXOIHOCT 11 OpojHe ApyTe
byHKLMOHATHE TIPEJHOCTI, AUTUTATHA U3aba CY M3BPCHO ITONIA3NIITe
3a Hajpas3IM4UTHja UCTPaXKMBalba. 3alIpaBo, JOMETY HAyIHOT Pajja Koju
Ha OCHOBY IMIX MOTY OMTU IIOCTUTHYTHU JOBO/bAH CY Pasjor 3a IIXOB
HacTaHaK, I1a 4aK 1 KaJi OMcMo ca curypHouhy sHamm jja ¢y ocybhena Ha
Kpahe Tpajame Hero MTaMIaHa M3/amba.
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Milka Radulovié

Textology in the Digital Age

Summary

The field that is called textology in Slavic countries (originally given that name
in Russia in the 1930s), and textual scholarship in English, has been, in recent de-
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cades, developing along with information technology, which has significant im-
plications for the textological scholarship. Thanks to the constant improvement of
every element of computer architecture, as well as to the ever-rising number of com-
puter and internet users, the spreading wave of democratisation of knowledge has
not ebbed. For literature and literary theory this has meant digitalisation and the
emergence of digital editions. Over the years we have seen terms such as electron-
ic hypertext editions, dynamic editions, digital archives, knowledge sites, projects,
thematic research collections, digital libraries, digital scholarly edition 2.0 etc. The
terms “edition”, “archive” and “project” were retained; the latter, however, does not
necessarily entail scholarly pursuit, while “archive” gained a component of editorial
work on top of the basic meaning. Among the most comprehensive and modern
digital editions of writers of new literature are the Walt Whitman Archive, Johann
Wolfgang Goethe: Faust Historisch-kritische Edition, The Beckett Digital Manu-
script Project, Les manuscrits de Stendhal, as well as the Cervantes Project. A dig-
ital edition can contain both a critical and a diplomatic edition, digitized sources
and a surfeit of supporting material, while a similar printed edition would be much
more expensive to produce and less practical to use. Recently, steps have been taken
to free the screen of the shackles of the printed page format, and this has led to the
preference for scrolling through the text. Interactive facsimiles and the gamification
of documents are in development, and once they are perfected, especially consider-
ing that such text can be searched, these digital scrolls, as we have dubbed them, are
likely to be considered older and supplementary tool compared to codexes, which
will assume the form of virtuality.

Within the realm of Serbian textology, the publication of the collected works
of Desanka Maksimovi¢ stands out (it is available on DVD as well as on the official
website). Another important step towards digital publishing is the online edition of
Erlangenski rukopis starih srpsko-hrvatskih narodnih pesama [The Erlangen Man-
uscript of Old Serbo-Croatian Folk Poems], edited by Mirjana Deteli¢, Lidija Deli¢
and Snezana Samardzija. So far, the only digital born edition of Serbian texts is the
DiplomatariumSerbicumDigitale. DSD contains images, diplomatic analyses, and
editions of preserved Serbian charters and letters issued from the late 12th to the
early 16th century. It is a database of documentary heritage of medieval Serbian
rulers, ecclesiastic dignitaries and other authorities and individuals. Even though
a large part of the humanities community still has reservations regarding quoting
and citing literature that does not have a printed form, considering it fickle (it can be
changed and can become inaccessible), nonetheless, digital scholarly publications
are coming to be a high quality, reliable and respectable source of data. It is difficult
and often impossible to have at once in the original form all the material that digital
editions can offer. Easy access to a large amount of reliable data coupled with the
access to high quality digital images is the foremost advantage that will draw the lit-
erary scholar to these editions. With text manipulation tools, easy non-linear move-
ment through text, and numerous other functional advantages, digital editions are
an excellent starting point for a wide variety of research. The level of research that
can be achieved through using them is a sufficient reason for their existence, even if
we knew for certain that they were destined to last shorter than the printed editions.
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