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Comwa BECEJIMTHOBU'h o N
nn030¢pcKn PpakyaTer
ABEHEHA ESPE HAYHI[A Yuusepsuter y Hosom Cany

(ITecruuxu ceemni E3pe Ilaynga, npup. u npeB. Mupko Marapaiuesuh,
Hosu Cap: Akazemcka kmnra, 2019, 884 ctp.)

IIpeBopmmauka peleniyuja MecHUKa aBaHTapfie y CPICKOj KHbIKeB-
HOCTM YMHMY Ce€ 3aBPIIEHOM IPUYOM, Ma KaKaB 6110 KBJMTET ¥ [JOMAIIIa]
IUIXOBMX ITPEBEJICHNX IlecaMa, ¥ peTKo ce cpeheMo ¢ HOBUM IpeBofuMa.
Buso fja je peu o mpeBenMKOM IPEBOAIAYKOM M3a30BY UM O YTUCKY Jja
cy nocrojehu mpeBosiu Beh kKaHOHM30BaHM, OBAKaB OJHOC ITOTAKO CMeII-
Ta JlaTe ayTOpe y KIbVDKEBHY IPOLIIOCT M 3aHeMapyje UX Kao Je/laTHe
YYHIOLE Y JAaHAIbeM MeCHMYKOM cTBapamwy. Kwura Mupka Marapa-
mesuha ITecnuuku ceeiti E3pe IlayHga CynpoTCTaB/ba ce OBOj MHEPLUjU
Y HACTaB/ba IIPETXOIHM Ay TOPOB paji Ha IPOAyO/bMBalbYy pelLieNlinje aMe-
puyxor necHnka. OBo M3y3eTHO OOMMHO M3JIalbe IO je HacTojama Jja ce
ITaynnoBa noesuja IpeicTaBy, KOHTEKCTYa/In3yje M TyMaul y CKIagy C
MarapamesnheBnM cxBatameM [layHf0Be MosuIMje ¥ 3Ha4aja y OKBUPY
KOHCTeJIallMje eBPOICKMX ITeCHUKA,' TIa 1 Y OKBUPY fipyTe chepe Mara-
panreBrheBor MHTepecoBamwa — KpUTUUKE ITOe3Nje.

IIpBu peo xmwure mpesncraba MarapamreBuhes Tekct ,,IlecHudxo
neno Espe ITaynpa®, npyrn obyxsara usbop us IlayHznose moesuje, of
kpahux necama, npexo Kaifigja v ny>xux necama, na go nsbopa us The
Cantos, 4uju HacnoB Marapamesuh ocTaB/ba y OpurnHaay u Iuile Be-
JMKUM coBuMa y cBoM npearosopy (CANTOS)?, a pehn, HajobumHNjN
neo kmure (495-814) ynne ,,TyMal{e}be necamMa KOMeHTapM“, y KojuMa je
HajBMIIIE IPOCTOPA, OYEKMBAHO, ITocBeheHO objalmemuma mojesuHad-
HUX npeseneHux [lesara. bpojae poTorpaduje forpuHOCe MOKYIIAjy ja
ce o4apajy BpeMe u KynTypHu gyx [layHioBor Bpemena, ITo je 3a Inpy
ny6/IMKY IparolieH acIeKT OBOT U3Jatba.

Y xwusu Eepoticku tiechuyu Marapamesnh je o6jaBuo ob6uMHuje
nornaske nocseheno IlayHny, y kome je a0 mpersef; BeroBor cTBapa-
JIAIITBA, a BehHa Tajja M3pedyeHNX OljeHa IIOHOB/bEHA je 1 Y OBOj KIbU3IL.
[Tpucryn je mak oBjie IIOMEPEH Ka MOMMUTUYKOM KOHTeKcTy ITayHpgoBor
JieToBaba. YBOIHU Jieo ,,IIpe moueTka: pajyo-roBopu’ Cayxu ga ou ce
»PACBETINIIO MOMpaueme” Koje ce HaJ MeCHMKOBO CTBapa/laliTBO Ha-

1 Yn. Marapaiuesuhesy kwury Espoiicku tiecnuyu, HoBu Cap: Akafemcka Kibura, 2010.

2 VMako moumTyjeM IpeBoA1oYeBO pelllere, UNakK hy y oBoM TekcTy Hacnos ITayHaoBe moeMe
npesogutu Kao Ilesarva.
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JIHEJIO YC/Ie]l HheroBUX HMOMUTUYKMX U300pa, OJHOCHO, Kao LITO INIIe
Marapautesuh, ga 6ucmo pasymenn ,Hecropasyme oko ITayHZoOBKX 110-
MUTUYKMX CXBaTaiba, KOja HUIITA HE peMeTe HeroBy IOETUKY U HbeHe
BUCOKe KBayuTeTe" (CTp. 19). VI3 oBakBe IOCTaBKe 4akK 1 HeylyheH 4m-
Tajal MOKe IPOHMKHYTH y TO Jja IIOCTOj) HELITO IITO He Ba/ba y TUM
cxBaTamlMa, amy Marapamesnh ymaske Benmvku Hanop fa Ilaynpa y no-
TIYHOCTM OIPAaBJia, OCAamajyhn ce yMHOroMe 1 Ha CBEJOYAaHCTBA CaB-
peMeHMKa, ¥ fia TO LITO jecTe pobiemarnyHo 3ao6ubhe. HoBuju Tymaun
[TaynmoBor crBapanamTBa U Ky/ATyPHO-TIOTATUYKOTL JIeI0Baba IMOCTY-
Iajy YIpaBo CYIPOTHO — JIO [eTaba ce yAyO/byjy y Iberobe CTaBoBe, He
3aHeMapyjyhu oHe Koju Cy HeIpMUXBAaT/bMBM Ca CTAHOBUINTA XyMaHU-
CTUYKOT TIOI7IEfla Ha CBET, T€ HACTOje [ja UX KOHTEKCTYa/In3yjy, carienajy
BUXOB pasBoj, anu u Besy ¢ IlayngoBom moetukom. Illtasumie, unras
HU3 cTyAnja npuctyna [layHnoBom ey ynpaBo Ipeko nuTarmba MOoJu-
TUKe 1 eKoHoMuje. VIako cBoj yBop y IlayHmoBo feno 3amounmbe mosnn-
TUKOM, Maraparuesnh He mpefjo4aBa Be3y ¢ IOETUYKIM 0COOEHOCTIMA
TOT JIe/Ia, OCUM KaJia je ped o npobmeMaTuiiy ycype. tberos mpucryt je
YIJIaBHOM Ha Tpary OHMX KpUTMYapa Ha 4Ylja C€é MMaHEHTHA TyMadema
oclama y mpearosopy, nonyt Xjya Kenepa, ®. P. JIusuca, Exmynpa Bus-
cona, Anena Tejra, M. JI. Po3enTasna, a He ocBphe ce MHOTO Ha pasHo-
BPCHe IIOCTCTPYKTYpannucTudke aHanmse. MehyTum, konmko rog ce tn
HOBMjJ MHTEPAVICUMIUVIMHAPHN IPUCTYIM MOTY YYMHUTHU Kao Jjla HUCY
y CK/Ia/ly ca yHUBEP3aTUCTUYKOM, MOJEPHUCTUYKOM CTBapanayKoM BU-
311jOM, YIIpaBO OHY oMoOryhyjy fa ce pasnuunute chepe ITayngosor omyca
TOBeNy Y Besy.

Kao n y cBojum fpyrum kwurama, Marapamesnh rpahu He mpucty-
IIa C AMCTAHILe U CY3/Ip>KaHUM TOHOM Beh ¢ TeXXHOM Ja 4nTaola yKiby-
4J1, aHTaXyje U fla CBOjy TeMy rop/buBo adupmuiie u ogbpanu. OBa-
KaB IIPUCTYI CBAKAKO JOMPUHOCK OOHOBM MHTEPECOBaMbha YMTATANITBA
3a IlaynpoBo feno, anu BOgM M NOTEHLMjaTHOM 3aHeMapUBalby VIN
OIITPOM Of0alVBakby CTAHOBMIITA KOja HICY Y Caracjy ca ayTOpOBMM.
Marapamesuh, perumo, ckpehe maxmwy Ha Munbere [TayHmosor 6mo-
rpada Bunmjema KykcoHa f1a je ;seroBo nHTepecoBame 3a Myconnunja u
dammsam gomro ycren [TayHgoBor BepoBama y COIMjaTHE ¥ EKOHOMCKe
pedopme y Uranmju. Ynmwennua jecre fa dammsam u MyconnHuujes pe-
KUM 0 ofipeh)eHOT TpeHyTKa HIUCY OMIM HEraTMBHO [JOXKVB/baBaHY HI
y I€MOKPATCKMM 3eM/baMa, Te Ja Cy My Ce 4aK U AUBUIN 300T HaBOfIHE
eduKacHOCTH, a f1a Cy HeIIOCTojarbe AeMOKpaTyje ! THpaHyja ToJIepuca-
HII Ka0 YHyTpalIma ntaanjaicka creap.’ Hu ITaynn Huje cmaTpao a 6u
dammsam 6110 ITOrofjaH 3a HEKY APYTY 3eMJby, Oalll Kao LITO je carieda-
Bao n apymrseHo ypeheme Cosjerckor Casesa. Marapamesuh cmarpa
ma vak u [Tayngosu rosopu Ha Paguo Pumy Tokom JIpyror cBeTcKor paTta
CBefiove IPOTUB ONTYXXOM mecHuKa 3a ¢ammsam. Ho, Ilaynpg ce nmak

3 Surette, Leon. Dreams of a Totalitarian Utopia: Literary Modernism and Politics.
McGill-Queen’s University Press, 2011: 85.
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HIUje TI0Kajao HUTHU JIepMHUTUBHO OffpeKao (ammsmMa 1 eKCTpeMHe Jec-
HIUIIEe: TOKOM 3aTodera y bomuumm ,,Cete Enusabere” y BamuHrrony
YIO3HA0 je MWINTAHTHOT JleCHM4Yapckor aktupucry Ilona Kacnepa u ¢
BJIM OfIp>KaBao MPEeINCKy Koja IToKasyje /ja je MeCHMK 6110 Ha IIOTPelTHOj
CTpaHM KaJ je ped o 60p6m 3a rpal)aHcka mpaBa, a HACTOjamba fla ce yKIHe
cerperanmja y aMepu4KiM IIKOJIaMa BUJIEO Ka0 JIe0 jeBpejcKe/KOMYHMU-
crunuke 3aBepe.’ Takobe, nmocne nosparka y Vranujy 1958. ycnukaHs je Ha
6pony y Hammy/py kako mo3gpaBjpa OIyT (amnincra, ok je 1961. roguse,
kaga je OcBang Mosnu (y unjum je yaconucuma Ilaynn panuje capabu-
Bao), Boha Bpurancke yHuje dammcra, nocetno Pum, mpucycrsoBao
CaCTaHKYy y meroBy 4actT.” OBe cBoje aktuBHOCTU IlayHp je ombujao ma
KOMEHTapuIle I BUIIIE Ce HUje jaBHO JieKmapucao. Vinak, Hema cyMmbe fja
je oBaj mpaBan IlayHgoBe MMUCIV Ba>KHO MIMATH Y BUAY, I1a ¥ PA3MOTPUTH
y penanuju ¢ ierosuM jenoM. CIMYHO je U ca onTy>x6aMa 3a aHTICEMU-
Tu3aM, Koje Marapamesnh opfbaiyje 1 OpaHyM HU30M CBEJOYAHCTaBa O
npupopu IlayHznoBe TMYHOCTY M IIpUjaTe/bCTBMMA Ca JeBpejiMa, a Koje
ce y HOBUjUM CTYJMjaMa JOBOJIE ¥ Be3y C IbeTOBMM CTAaHOBMIUTMMA O Ka-
NATANLy U TajloXemwy HoBLA. IIo3HaTO je ma ce aHTUCEMUTCKM IIOI/IeNN
samepajy u T. C. Enuory, Te fia cy yHUBep3anuCcTU4Ke, yTONMjCKe BU3Nje
MOJIEPHIICTA — CYIPOTCTaB/beHe MNOepann3My U KallUTaIn3My KOji CBe
NapTUKy/Iapu3yje — 3aBejie OBe IIeCHMKE Ha CTPAHY KOja ce KOCH C IbUXO-
BJM XYMaHUCTUYKMM BUoKpyroM. Kao mro y cBojoj kwusu Iloeitiuka
pawusma: E3pa Ilayng, T. C. Enuoi, Ilon ge Man (The Poetics of Fascism:
Ezra Pound, T. S. Eliot, Paul de Man) o6jammasa ITon Mopucos:

[TaynnoBe mOMMTIYKe CKJIOHOCTY HUCY HAIIPOCTO MpJba Ha BEIMYMHY KOja ce
UIIaK, IONyT (eHMKca, y3amxKe UsHag wbux. V oHe ce, HapaBHO, MOPajy OCYy-
INUTU. AU U TIONTUTHKA OCY/ie je TI0 ceOV MOMUTUIKY mpobneMarnyHa. [TayH-
ToB (alM3aM M aHTUCEMUTH3aM UMajy IIOPEKIIO y AYOOKOM M MTOTEeHI[MjaTHO
PEBOTYLIMIOHAPHOM He3aI0BOJ/bCTBY MMOEpaNHUM CIIOPa3yMOM; aHTUKATINTA-
JMCTUYKY, aHTUTpahaHCKM 3aHOC KOjyt MOTHBHIIIE 062 HUje MOPAO MPUCBOjU-
TY peaKIVIoHapHY 0O/MMK KaKaB jecTe.®

[Ta>x;pmBuM mpoydaBameM IlayHmoBor mopeksia M IOPOAMYHOT
OKpY>Kemba KpUTUYApU CY AOLIIM [0 3aK/bydKa Jja Cy U Hberosa IOIN-
TUYKa Y €EKOHOMCKA YBepema, IIa ¥ OHa KOHQYIMjaHCKa, IIPOoM3alIlIa U3
OCHOBE KOjy YMHU aMepU4KJ) HOIyIu3aM U LleepCOHCKY Mfean ,Mu-
HVMMa/THO KallMTa/IICTIYKe, arpapHe Jp)KaBHe 3ajeflHnIe ’, Kao U Bepe y
VICIIPABHOT IIOjeJIHIIA, & HE CUCTEM.

4 Marsh, Alec. John Kasper and Ezra Pound: Saving the Republic. London: Bloomsbury
Publishing, 2015: XI.

5 Redman, Tim. ,,Pound’s Politics and Economics®. The Cambridge Companion to Ezra
Pound. Ed. Ira B. Nadel. New York: Cambridge University Press, 1999: 259-260.

6 Morrison, Paul. The Poetics of Fascism: Ezra Pound, T. S. Eliot, Paul de Man.
Oxford: Oxford University Press, 1996: 4.

7 Marsh, Alec. Money and Modernity: Pound, Williams, and the Spirit of Jefferson. Tuscaloosa:
The University of Alabama Press, 1998: 18.



Marapamesuheso npescraBmpame [layHIOBIX €EKOHOMCKYX IIOT/IEA
IparoIeHo je ¢ 0631poM Ha TO Jja ce O HbJIMa TOTOBO HUIITA Hje IpeT-
xomHO Kof Hac mucano. OH je takobe moBesao IlaynpoBe pasmmunre
APYWITBEHE ¥ KYATypHE y/IOre X C IPpaBOM HAaI/IaCMO OHY IOCPESHNY-
Ky, IOKpeTauKy, Kao HajsHa4yajHuje ¥ HajeHepru4IHuje KyITypHe purype
cBor BpemeHa. Ocobuto ce ncrude IlayHgosa ynora y npubamkaBarmy
KMHECKe II0€3Mje 3alajHOj KYyATyPU U HEeroB JTOINPUHOC TEOPUjU IIpe-
BoDema Kojit je y TOM KOHTeKCTy HezaobmmazaH. Ako cy ocrasne IlayH-
IioBe cTBapasnadke ase v O¥Ie IpeficTaB/beHe Y paHMjUM IIperIefyMa I
IIpeBOVIMA HhEerOBOT IIECHUIITBA, HheroBa MHTEPECOBAba 3a jallaHCKY U
CTapOKMHECKY Ioe3unjy, mpeBopn u 36upka Kaiiaj (1915) ocranu cy ro-
TOBO HeIO3HATY Haloj my6muy. Marapamesnh npepcrasmpa [Taynnose
yBupie y pykonuce Eprnecra ®enomnose, HauMHe aflaliTaliyije OpUTMHaa,
Kao U IpVMeHy NeCHIMYKe TeXHMKe personae. Takobe, mwerosu mpesopu
necama u3 36upke Kailiaj Cy AparolueHi, a HeCHIYKe CIMKe 4eCTO BPJIO
ycnene. Hapounto cy kpaha ocTBapema, 3acHOBaHa Ha je[fHOj yIIe4aT/bu-
BOj CIMIM, ofiroBapana MarapameBnheBoM MecHMYKO-TIPEBOAMIAYKOM
censubmnurery. Kap je peu o necmama n3 Kaifiaja, TyMadera 1 KOMeH-
Tapu Cy OIeT JParoleHuji YTOAUKO HITO je ped O TPAJAUIMjU Ca KOjOM
IIpOCeYaH YMTajIal] HIAje YIIO3HAaT.

I360p us [Taynnose noesuje koju je Marapamesuh HaunHMO faIeKo
je 06I/IMHI/IjI/I Off CBUX MPETXOMIHNX U MPEJICTAB/bA PENPE3EHTATUBHY Ce-
JIeKIIUjy, a IpeBOAMIALl y Oe/lely Ha Kpajy yKasyje Ha ,,ufiejy yoensprse
LIeJIOBUTOCTH KOjy je MIMao Ha YMY a Koja Hije O1/Ia IpUCYTHA Y PaHUjUM
npepopguma. OH ce IPMIMYHO HEraTMBHO OJHOCH IIpeMa IIPETXOMHUM
usgamuma I[layHaa Ha 0BUM IpocTOpMMa, 0cOOMTO XpBaTckuM. Harmo-
muwyhn na npeson Tomucnasa Jlagana us 1970. roguHe uma ,,001/be
BPJIO CabuX MIM TPalaBUX IPEBOAVIIAYKUX pellera’, a Jja Cy TyMa-
Jerba MOBPIUIHA U HeflopedyeHa, MarapamleBuh jefHUM HeyTeMebeHUM
HOTe30M Ofiballyje OBy paHy MyOIMKaINjy ¥ BeH IIOrOBOP, 3a KOjU NIIaK
cMmarpaM fia je IlayHmoBy aBaHrapfiHy ITOETUKY — a/I/ ¥ HarOBELITAje I10-
CTMOJIEPHU3MA Y 1H0j — JoYapao Ha yOen/buB 1 y36yn/puB HaunH. Mara-
pamesnh je 6mo HaknOmeHUju MuoBany JlaHojmhy Kao MpeTXOXHNKY
y npesobemwy Ilaynpa. Vnak, on npumehyje na ,,Jlanojmuhesu npesogu
— Jla ce He 3aHeMapy — a IPMU3HATY Ce€ MOPa — Y3 BENMKY NOAPIIKY /leona
Kojena — xBanurteToM 3HaTHO Bapupajy“ (ctp. 874). OH ce mpy omTpoM
ombanMBamwy JOCTUTHYha OCTanyMX IpeBOAMIalla HaloBe3yje Ha YeCcTOo
IIOHAB/bAHY 1 OHIITENpruXxBaheHy uziejy y CpICKOj KIIKEBHOCTH Jia je
IIeCHMK O0/bY IIPEBOAMIIAL] Of ,HEIIECHMKA jep OH ,,CIIOHTAHO ITYHU LieTy
TBOPEBUHY )XMBOTOM", Kao 1mto TBpau VIBaH B. Jlanuh y uurary xoju Ha-
Boxy Marapamesnh. OBa npeja je y CpIcKoj IpeBOJHO]j KEVKEBHOCT
oIIpaBJaa MHOTe CIOOOIHE U HellpellM3He IIpeBOje a Ja HUKajja Huje
YUCTUHY IIPEUCIINTAHA.

BepoBarHo cpopna mpepncraBa o ,IlayHmoBOM IpM3BYKy“ win
»I1ayH/IOBOM ayTOPCKOM TOHY", Koju npema Marapamesuhy HegocTaje
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HOBUjJM IIPEBOAiMA, CTOjM ¥ M3a HU3a IOeTU3aluja ¥ CTUIN3aNnmja y
IETOBMM IIPEBOJIMIMA, a KOje HIUCY OIpaBiaHe U3BOPHUM TeKcToM. Han-
Me, YOIIIITEHO I7IeflaHo, Marapauiesuh je MI3BOPHOM TEKCTY IPUCTYIINO
C HeonxofHOM ynyheHourhy y mecHMKOBY IOETUKY ¥ C HACTOjalbeM fia
YyXBaT¥ TOH ¥ JyX OPUIVHAJIA, @ HAjIpe a ce He ynorpeb/paBa HujegHa
peu Koja He golipuHocu tipegciiiasmpary, 94eMy Cy pe3ynraT OpojHHM ycIie-
nu ipeBopu. MebhyTuM, penatuBHO cy decTta mpuberaBarmba aOPUCTY WK
VHBEP3Uj! TaMO IZie He IIOCTOj OCHOB 3a BUX, KA0 1 yIoTpeba CIiel-
npUIHMje VI apXaudyHe JIEKCUKe VIIM >KaproHa Ha MeCTMMa CTUJICKA
HeMapkupane (wind — naxop; turmoil of speech — 3aBp3aHCKO O/ajaBambe;
amid the primal things — y MICKOHU Y3BUIIEHOCTY; 1 CJ1.),  TIOHETe U
VHTEepBeHIVje Ha HUBOY CTIWICKMX purypa (Hup. wine of the lips — ycue
HONYT BUHA). Y TOM CMUCIY je yIaJ/biB IPeBOJ mecMe ,,Portrait d’'une
femme®, y xojem nMa u rpemtaka (dimmed wares of price — leHa MyTHUX
partoBa;® You preferred it to the usual thing: / One dull man, dulling and
uxorious, / One average mind — Tu cu 6aur Tome gaBaja npegHoct: / He-
KOM TJIyTIaKy, flocafiHoM namnyunhy, / IIpoceqnoM myxy), a mreTa je n
mTo je MarapameBnh Huje carnefao y KOHTEKCTY €eKOHOMCKUX IIOT/Ieia
ITaynmoBuX, Te TAKO TYMA4MO JIEKCUKY KOja je KpO3 YNTaBy IIECMY Be3a-
Ha 3a BPEJTHOCT, MHTepec, romnnamwe.” C gpyre crpane, Marapamesnhe-
BU HELITO CIOOOZHMUjY IPEBOAY MTOHEKa 3a/CTa JOIPUHOCE IECHIYKO]
yOeI/bMBOCTH, a/ly MY je O4MITIeRHO 610 6mvku jesuk Kaiiaja u mecama
ca apXaMYHMM NPU3BYKOM HeETO IOjeAMHUX HAPATMBHO-AUCKYP3UBHIX
OCTBapemba. YIOpeAuMO 3aHMMJ/bMBO pellee y IecMu ,PacTaHak Ha
penu Kujanr®: ,,;The smoke flowers are blurred over the river” - ,,Jlum Hap
peKoM pacijBeTaBa ce y HejacHO .

Ilesara mmnak 3aysumajy HajBUILIE IIPOCTOpPA Yy OBOM M300py, a U
Hajehn neo HamoMeHa w1Ma je mocsehen. Marapamesuh pnaje ncupi-
Ha TyMadema U objallmerba [I0jMOBA, TMKOBA U IVTAaTa, KOjUMa TeXU
la OBy AYTY, CJIOKEHY HOeMy NPMOIVKY YUTAOIMMA U IPEfodYy OHe
IheHe C/I0jeBe KOjU Ce TEIIKO MOTy HacayTUTH 6e3 mocBeheHmykor um-
Tama. 300r MHOTOITACja, MAEOrpaMCKe HAIOPeJHOCTM e/leMeHaTa I
ercke acniupanuje Ilesarva, mpeBogunan ce u 6mmke gp>xao ITayngosor
u3pasa 1 y3[p>KaBao of oeTu3salyje 1 CTUIn3anmje fa He 6u 3armafuo
0Baj rag-bag, Kako je MeCHNK 03HAYMO IPOjeKaT y HajaBy, OFHOCHO CBOja
Tpu uesara (Three Cantos). Konuko je oBaj acIieKT onypama IIpeBOAN-
JIAYKOj TEXIbY yje[lHadaBalba, CTBapamba KOXepeHINje, OCIeJHOCTH Y
n3pasy, 3Ha4ajaH KaJl je ped O OBOM JIeNly, CBE[0YM U IpefcTaBa o [le-
8arUMa Kao U3Pasy CBOjeBPCHOT Me/INjyMCKOT IIOCPEHUIITBA, OHOCHO
CeaHCH y K0joj ce IIacOBM MPTBUX 4yjy Meby >xuBuma.'® Marapamesnh

8 TlorpenrHo mpesesieHa ped ware (po6a) Kao paT, MPeBOAVONA HABOLM M Ha TyMauelbe
Be3aHo 3a [IpBy cBeTCKM par.

9 ¥Ym. Nealon, Christopher. The Matter of Capital: Poetry and Crisis in the American Century.
Cambridge, London: Harvard University Press, 2011: 45.

10 V. Albright, Daniel. ,,Early Cantos I-XLI“. The Cambridge Companion to Ezra Pound.
Ed. Ira B. Nadel. New York: Cambridge University Press, 1999: 69.



je MMao y BUJY U IIPETXO/IHY IPEBOANIAUKY TPafiuIiNjy, OGHOCHO Ipe-
Boge Mwuosana [laHojmnha. HaunmeH je penpeseHTaTuBaH 1360p u3
[TaynpoBe moeMe, LIeIOBUTKX 1 IIeBalba y OJIOMIIMIMA, Ca aKL[EHTMMA Ha
OHIM IleNIMHaMa O KojuMa je Marapariesuh Buiie nmcao u y mpeiroBo-
Py, Kao 1ITO Cy, Ha npumep, [Ins3aHcka neBamwa, KOHPYLUMjaHCTBO MIN
ycypa, Kao 1, KaKo IpeBOAWIAL Iuile, ,pasroBeTHe Paradiso-Cantos".
/1360p je BuIe ycMepeH Ha TeMaTCKe Lie/I/He, YCTIOBHO PeYeHO, HeTo Ha
TI0je/jMHAYHA OCTBAperba Y KojuMa 101asn 10 GOpPMaTHUX U MO TUYKIX
IIoMepatba MK MHOBaIMja. TuMe je unranar fo6uo NpUINKY Aa carje-
a KaKo ce ofipeheHM MMKOBU Memwajy, kao mto Opyicej off Tpe3BEHOT U
3abpuHyTOr jyHaka u3 | meBama mocraje ONMyIITEHM)j!, KOCMOIIOIUTCKI
MUK ynu4HOT jesuka u3 XXXIX nesama.

Ilecnuuxu ceeit Espe Ilaynga HeCyMIBMBO 3HAa4YajHO IIOMEpa pe-
eI Mjy aMepUYKOr NTeCHMKA, YIIO3Haje YNTAOoLEe C HeTOBUM >KMBOTOM,
APYIITBEHO-IOMUTUYKUM MfejaMa U moesujoM. Marapamesnhes mpe-
BOJIMIAYKY MIPUCTYI pa3BMjeH je Ha OCHOBaMa IIPMHIMIA KOjU Cy yTe-
MeJ/bUJIN IPEBOAMOLIM IIPETXOHE TeHepalyje, monyt VBana B. Jlannha n
Muwnosana [lanojnuha. Iberos ommTy IpucTym IeCHNKY IIPOXKET je eMo-
I[MjaMa, TOpP/BUB ¥ OOpOEH Yy TeXIU Jja ce 3ay3Me 3a IIeCHUKOBY CTBap, a
METOIOJIOUIKY Ha TPary HOBOKPUTUYAPCKUX U CPOJHUX IIOCTaBKM Koje
cy 6une 6nucke Jlanuhy u IlaBnosuhy. CTpydyHu umTaonu Texe MOry
npuxsatuTy MarapamesuheBo genyaupano Tymademe ogpehennx I1a-
YH/IOBUX ayTONOETUYKMX TJIEUIITA KAO YHMBEP3ATHUX U NOCIEJHUX,
KaJl je TI03HATO KOJNMKO Cy C€ OHa caMo y Besu ca [lesaruma Memana
(cramHa peBM3Mja U MOETUYKO NMPEUCTINTUBAE, KAO U KOJ APYTUX MO-
JIEpPHICTA, YOCTA/IOM), a HeflocTajahe MM ¥ KPUTMYApPCKO MHOTOIJIACje
JINTepaType HacTaje MOCIeambux aetennja. To je, mehytum, nyr jense,
Ha/lajMo Ce, BUTAJIHe pellelliije BeJMKOT IeCHUKA Y CPIICKOj KYITypu:
IPEBOJ 1 TEKCT pabajy HOBe TeKCTOBe U ITONIEMUKe, KOjJ JOIIPUHOCE YIIO-
3HaBamy 11 00/beM pa3yMeBamby jeflHe O KJbyYHUX PUIypa Y KYITypu I
ymetHocTH 20. BEKa.
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