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JIMNPCKM CYBJEKT ¥
[TOE3NJV MUJTAHA MMWJINTINRA! Duonomku daxyrrer

Yumsepsurera y beorpany

AncrpakT: Y pagy ce aHaJIM3Upajy BULOBM JIUPCKOT CybOjekTa y mmec-
HUYKNM Kiburama MwumaHa MI/I}II/IHII/Iha, Hy6}II/IKOBaHI/IM TOKOM HbEroBOT
xunpora. Hajope ce Teopujcku carnegasa caM GeHOMEH JIMPCKe CYOjeKTUB-
HOCTH, a 3aTUM Ce IakKba ycpeficpebyje Ha TOMMHAHTHE TUIIOBE TUPCKOT
Ja y MunnmnheBoM mecHUYKOM OMYCY. JemaH of wux oapebyjemMo kao He-
OMMIIPECHOHUCTUYKY TUPCKM CYDjeKT, KOju MpeAcTaBba PeBUTANN3ALIN]Y
U aflanTalijy, CXOJHO HOBOM €IOXaTHOM KOHTEKCTY, MMIIPECMOHMUCTUY-
KOT TNPCKOT Ia AKTYE/IHOT Yy HOC3I/[jI/[ MOJIE€pHE. IprI‘I/I TUII YNHE pa3nanin-
TU OOMUIM JIMPCKOT Ja IOBUINEHe JPYLITBEHO-KPUTUYKE CBECTU M UPO-
HUjcKo-mapabonnyHor nckasupama. Ckpehe ce maxkma 1 Ha To fia je BehuHa
TMOMEHYTUX BUIOBA NTMPCKOT cybjeKkTa 00/MMKOBaHA Y3 IMpUMece er3UCTeH-
OUjaanCTNIKe IMOETUKE.

Kmyune peunm: Munan Munumuh, mupckn cy6jekT, mepcoHa, HEOMM-
IpecroHN3aM, MOIePHI3aM, er3UCTeHIIMjann3aM, MPOHNja, mapabomra

JInpcku cy6jexT: TeopMjcKa momasnuTa

On peburanTCKe KmbWre mecama Bonene cy me gee cectiipe, cKyila
(1970), o wenor npepabenor nsgama us 1989. rogune, Munumnhena
noesuja Ofipa’kaBa KIbVDKEBHOMCTOPUjCKYM peeBaHTHO IPOIIMpebe
CKajle MOJECPHUCTUYKUX MeCHNYKNX IMPAKCU Y CPIICKOj KIbVKEBHOCTH,
JICTOBPEMEHO Ce HMKaja He TpaHCHOpMUIITYhM Y eKCIIepuMeHTaTHe BY-
JI0Be TIECHNYKOT M3pakaBama. JJa 61 ce jacHMje younso 1o Koje Mepe je
obnuKoBame MMPCKOr cybjekTa y MymmheBuM mecMaMa OATOBOPHO
3a IMHAMUKY YHYTap 110/ba MOAEPHUCTUYKIUX ITOCTYIIAKa, HEOIIXOZHO je
ucrahu mra ce mog caMuM MMpCKuM Cy6jeKTOM mopasymena.”

MopepHo nonMame eHoMeHa MuUpCKor cybjekra GOpMUpaHO je y
OTK/IOHY Off MAeHTU]UKaIMje UCKa3He MHCTaHIle U ayTopa/ke. TakBo
noucroBeherbe, MO3HATO je, MPOXKMMA POMAHTUYAPCKE TTOETHUKE U IIO-
cebHO je yobmmueHo y XeresoBoj MeamucTU4Koj ecTeTuny, Oynyhm ma
ce y IbeHVIM OKBMPMMA TBPAM [ia ,,C€ KaO CPeVIITe TUPCKe Ioe3nje U Kao
Ib€Ha IIpaBa Cajp’>XMHa MOpa O3HAYUTU KOHKPETAH IIOETCKU CY6jeKaT,

1 Pap je pesynrar pafa Ha IpojeKTy Yrioia cpiicke fiepuoguxe y dopmMuparwy KrouiesHux,
KynimypHux u HayuonanHux odpasaya (178024), xoju ¢puuaHcupa MUHICTAPCTBO NPOCBe-
Te, HayKe I TeXHOJIoKOr pasBoja PC.

2 Ilpn Tymadery nmupckor cybjekra y Munummhesom crBapanaurrsy Hehemo ysumarn y
003up 1oe3ujy 3a Aely U HOCTXYMHO NyOn1KoBaHe 36MpKe.
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To ject decHux (Hegel 1986: 534). IlomenyTa ,,cafp>X1Ha" TUpPUKE je, y
CTBapH, ,Cy0jeKTUBHOCT, YHYTPAlllbI CBET, [YIIEBHOCT KOja IIOCMATpa,
oceha 1 koja yMecTo fla mpesiasu y pajiibe 0CTaje HaIIpOTHB KOJi cebe Kao
Y YHYTPaLIboCTH, 1 6l 300T Tora Mo>ke Jja yCBOjM 3a CBOjY jesuHy Gop-
MY M 3a CBOj jeBVIHV IWJb Cy0jeKTUBHO camouspaxcasare” (Hegel 1986:
441). Tex ca HuueoBuM yBepemeM Ja ,,Cy caMo Kao eCTeTCKU (eHOMeH
II0CTOjarbe M CBeT 3ayBek ompaBpanu (Huue 2001: 79), nmpuxsara ce
na ,upudap (..) xunu y csetry macke” (Huge 2001: 33-34; ucrakao I.
K.). Ipyrum peunma, cactaBHu fieo HudyeoBor gucraHnupama off mupe-
aMICTUYKUX GUI030CKUX CHCTeMa je U UJieja O Hec/laramwy OMBCTBa U
IojaBe, IITO TOBOAY /10 adupManuje MOoTHBa MacKe.” To mpatu 1 HOBO
IOVMIMakbe JIMPCKOT CTBApa/lallTBa, yKU/lambe UAeHTUUKALMje NCKas3He
VHCTAHIIe ¥ CAMOT NeCHUKa. TyMe je 3alpaBo aHTUIVMIIMPAHA ayTOMO-
eTMYKa eKCIUIMKAIlVja TepMUHAa MacKe/IepCOHEe Y OKBMPMMA MHOTVX
CTBapaTlauyKMX KOHIENIaTa MOJIEPHNUX NTeCHUKA U IeCHUKNIbaA.*

TepmuH nepcoHe je Bp/o ppeKBEeHTaH y aHITIO-aMePIYKOj HAyIV O
KIBVDKEBHOCTH I ,,03HauaBa TOBOPHMUKA (W/IN, YOIIITEHY]e, U3BOpP) OMII0
KOje IecMe 3a KOjy ce 3aMMIIba JIa je MI3TOBOPeHa 0COOEHNM IJIaCOM VTN
IpuIoBefaHa u3 ofpehene mepcrekTuBe — OMIO [ja ce 3a TOBOPHMKA
IIPETIIOCTaB/ba Jja je NMEeCHUK, PUKIMOHAIHYU KapaKTep, VIV 9aK HeXMN-
Bu npepmet (Izenberg 2012: 1024). deHoMeHY MupcKoOr CybjeKTa Moxe
ce, HApaBHO, IPUCTYIUTYU M3 MHOTO TEOPUjCKMX IEPCIIEKTUBA, AN je 3a
aHamm3y Mwmmuhese noesuje nmpeBacxoHO 3Ha4YajHO yBobhemwe iepco-
He, jep je ,IOCTYIaK YMTama IOCeOHO (...) YTpPOXKeH OHJa KaJi He MOXKe-
MO 71a CTBOPUMO CY0jeKT KOjii OM CITy>KMO Kao M3BOP HMOETCKOT OBOpa”
(Kamep 1990: 254). ¥ konTtekcTy KanepoBux yBupa, BuIlle O IEepPCOHM

3 Macka je y HudeoBoj ¢pumozoduju noesaHa Impe cBera ca, Kako je HamoMeHyTo, ocehamem
HETIOZy/faPHOCTY OMBCTBA U II0jaBe, Ca IPE3EHTAIMjOM MOJEPHOT Cy0jeKTa 1 HeroBOM
peIpeseHTaljoM CBeTa Koja ce yBeK IIpelo3Haje Kao mpyuBui. Vmak, Macka Mo>ke OMTH
cxBaheHa Ha pasnuunTe HauNHe, HAJIIPe KA0 ,IIpepyLIaBabe (...) dije KapaKTepUCTUIHE KO-
peHe KO, MOAEPHOT Y0BeKa Ha/lIasMMO y BUIIKY HCTOPMjCKe KYITYpe U Y YCIOCTaB/balby Ha-
YYHOT 3Hama Kao npeosnabyjyhe nyxosne dpopme” (Vatimo 2011: 19). TakBa macka He npen-
cTaB/ba MCTH (peHOMEH Ko y CIydajy Kafa CIMKe U purype, peannsoBaHe IECHUIKIM je3N-
KOM, TIPEfICTaB/bajy YC/IOB fa ,,Iupudap Moxe fa Kaxke ja’ (Huae 2001: 76). Taj Bup yBohema
Macke, Tj. TaKaB ,Ipolec douciiosehusarba ca caukama (...) Ha IpUMepPy MUPUKe  MOXKe ce
CXBATUTH Ka0 ,aATePHATIBA TIPepyIIaBary yCIes CTaboCTH I CTpaxa Y0BeKa AeKafieHIuje,
IpepylaBamy GYHKINOHATN30BAaHOM 32 Ii/beBe ofp>kama’ (Vatimo 2011: 33-34; nctakao
I. K.). JIupuyap, nakie, ,)kuBu y ceery macke (Huue 2001: 79), ¢ TMM IITO Tajia MackKa I1o-
ceflyje apupMaTHBHY BPEJHOCT, jep IpeficTaB/ba ,,u306ap/berme y npusuay” (Huge 2001: 79),
oA p)KaBa carjlefaBabe OCTOjamba Kao eCTeTCKOr (heHOMeHa I ONpaBaBa JUCTAHIMpPatbe
OfI leKaJIeHTHe LMBI/IM3allyje BpefjHe IIPeUCIUTIBaba U IIPeBPeJHOBaba CBIX BPEHOCTIL.

4 3a HasHavYeHe MPOMeHe y TeCHMYKOj MPaKCy IMapafiurMaTHIHA je TBP/iiba Jia Ce ,lIeCHNKO-
Ba [y>HOCT (...) He cacToju y ToMe fja oceha cTame: To je mnuHa cTBap. Iberosa je my>kHoCT
ma ra cTBapa Kop fpyrux” (Valeri 1980: 308). Ykuname noucropehema ayTopa n nupckor
cybjexTa gocmegHo ¢y manudecrosanu Hip. Jejtc (Macka), [Taynp (mepcona), Ennot (nm-
IepCcOHaIM3alyja, 00jeKTBHY KOPEIaTUB), M TO LIMPOKNUM CIIEKTPOM IEPCOHA Y CBOjUM
MeCHMYKMM U KPUTUYKMM OCTBAPEILIIMA, JOK je BEpOBAaTHO CEMaHTUYKM HajIIperHaHTHUje
TaKaB IOCTyNaK npuMmenno Ilecoa, m03HaTUM NECHUYKUM IIPOjeKTOM XE€TEPOHUMUjE.
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cazHajeMo, u3Mehy ocTasior, HOCpecCTBOM IEMKTUKA, KOje ,HaC MpUMO-
paBajy ma uckoHcpyuuiemo puximiusry cuttiyayujy iosopa”“ (Kanep 1990:
248; ucraxkao I. K.).’ Ilepcony hemo cmarpaTit poOBU3OPHUM MIECHTHTE-
TOM JIMPCKOT Cy6jeKTa, IIpyu 4eMy CaM UIEHTUTET He pa3yMeBaMoO y eCeH-
IIVjaINCTUYKOM ,,K/by4dy", Beh Ka0o KOHCTPYKT, Kao CKYI OfI/IMKa VICKa3He
MHCTAHIlE, JUCKYP3MBHO Pealn30BaHUX y MMPCKoj mecMu. OcuM Tora,
IIepCOHA HIMje YBeK CMHOHVM 3a JIMPCKM CY0jeKT, OHa TO IpecTaje Ja Oyse
KaJla je ped O JeCyICTaHIMjaIN30BaHOj, palKaaTHO pacyToj M KOHTNH-
TeHTHO OITIAIIEHOj VICKAa3HO] MHCTAHIM Y MHOTMM IECHUYKUM TEKCTO-
BI/IMa HeoaBaHTapjHe IpoBeHujeHnyje. VI Taja ropopumo o oxpehenom
JIMPCKOM CYO0jeKTy, anu pasrpal)eHOM 1 HeNOAIOKHOM KOHKpPeTU3aLyju
y BUJY IlepcoHe. Y KOHTEeKCTY TyMaderma MunninheBe MofiepHUCTIYKe
JIMPYUKe, IePCOHA U IMPCKM CYOjeKT MOTY Ce IPUXBATUTI Ka0 CHHOHUMIL.

VI3 mpeTXOHUX CTABOBA je jaCHO Jja aHa/IM3a IMPCKe CYyOjeKTUBHO-
CTM He M3UCKYje UCK/bY4rBO (OKyCHpame Ha MHCTAHIY JICKasa, Tj. Ha
JIMHTBUCTUYKO-TPaMaTNUKM CybjekT 1mckasza. Crora moce6HO IOCTaje
3HayajHa pasnuka usMmehy cybjexTa nckasa 1 cybjekra NCKa3uBamba, Py
4eMy HOTOMa MHCTAHIA ,II0fpa3yMeBa KaKo (U3NYKO U JPYLUITBEHO
OKpY)erbe Koje YMHY OKBMP aKTa MCKa3MBamba, TAKO U IIPEJICTABY KOjy
0 BeMY UMajy caroBopHuny, muxos naeHTnreT (Dikro, Todorov 1987:
285). Bynyhn na je HaBefjeHa eKCIUIMKallMja y Be3M Ca COLIMOIVHIBY-
CTUMYKNM TE€OPUjCKMM MOJATUTETOM, HEOIIXO[HA je IbeHa afallTalija y
KOHTEKCTY IpOy4YaBama KIbJKEBHOCTY U IIOCEOHO IpobieMa TMpPCKOr
cybjexra. Hamme, 3a pasymeBame IMPCKOT Ja IOCTaje BakHa, Kako Ka-
Jlep HalloMUbe, PUKTHMBHA CUTYaluja TOBOPa, jep je pukuuja ,yrpabena
y caM 4YMH MCKa3uBama 6e3 003Mpa Ha BPCTY MIM TUI UCKa3a 3a KOju
BepyjeMo ja y ieMy npernosnajemo” (Velci¢ 1987: 54).

ITpu aHanMM3M MUPCKOT CybjeKkTa/IepcoHe ped je, faKie, O CyOjeKTy
VICKa3UBamwa, ,aKTepy" PUKTUBHE CUTYal[je TOBOPa, KOHCTPYKTY M JVIC-
KYP3MBHOM ,,pe3y/ITaTy" MeCHNYKOT je3MKa, jep ,TO ILITO 30BEMO CYOjeKT,
a ounTyje ce y nckasy maMel)y ocranora u Kao TMHTBUCTUYKY CYOjeKT,
HUje UCTO WITO ¥ CyOjeKT McKasuBama. V mame, cybjekT mMckasuBama
KOjU je OITOBOPAH 3a TOBOPHM aKT WM forabaj y mjenocTy HMKako He
Tpeba Opkary ca cy6jeKTOM M3BaH jes4He eMIIVPUjCKe PEeasHOCTH, Tj.
c ocobom op kpBu n meca“ (Velci¢ 1987: 45). IIpobnem nmoumama buk-
11je, KOji ce eBUJIEHTHO HaMehe U y KOHTEKCTy paciipaBe 0 (eHOMeHY
JIMPCKOT cybjekTa, 61Ba jacHMje carefjaH Kajia ce y3My y 003up mocpes-
Hu oprosopu Pukepa u [le Mana Ha jelHy Ofj peTKUX Teopuja TUPCKOT
cybjexra — Ha Teopujy Kere Xamobyprep.

Haume, y okBupMMa mofene KmbJOKEBHIUX pOJOBa Ha KOjOj MHCU-
CTUpa HeMayKa TeopeTHdapka, IUPCKU CyOjeKT Imocefyje Xaburyc em-
HUPUjCKOT CybjeKTa, IITO ,,3HA4M Jja TMPCKM MCKA3 JOKMB/baBaMO Kao
CTBApHOCHM JICKa3, Kao JMCKa3 IpaBor McKasHor cybjekra“ (Hamburger

5 Bumre o mpo67eMy JeMKTHKA Y KIbVKeBHOM fieny, BupeTn: Galbraith 1995: 23-24.



1976: 260). XKenehn Ha Taj HaUMH Ja M3[BOjU ENUKY U IPAMY, Y YUjUM
OKBUPMMA Ce, 32 Pa3jiKy Off MMpuKe, mpoussogyu ¢ukinmja (Hamburger
1976: 37), Xambyprep je HOKpeHy/Ia MHOTe KPUTWYKY OpUjeHTVICaHe Ofi-
rosope (Vasi¢ 1997: 96-97). ako HICY OTBOpPEHO MOTIEMUYKY HAaCTpoje-
HU IIpeMa CTaHOBMUINTUMA /JIoluke KrouxesHOCHIU, Y H0j U3TI0XKEHO I0-
uMame MMpuKe ¥ QUKINje IOCpefHo IpeBpenHyjy Pukep n Jle Man.
Pukep oTyp MHCMCTVMpa Ha XeypUCTUYKO] GUKIUjI, YMMe MMIUINIIpPa
na je ,usgusare ocjehaja go duxyuje yejeiti we3uHa mumeiiuukol pas-
sujarva. CaMO MMUTU3MPAHO PaCIONOXKele OTBapa M OTKpMBA CBUjeT"
(Ricoeur 1981: 277; ucrakao I. K.). IIpu Tome, cBOjeBpcHY KoIuy ca fie-
KOHCTpyKIMjcKuM munbemeMm lloma me MaHa mpepncraBba upieja o
»I1APaJIOKCy KOIy/le ImpeMa KojeM Suifiu kao 3Haum Ouitiu m He Suttiu”
(Ricoeur 1981: 357). CraHOBUINITE aMEPUIKOT TeopeTndapa IOCTaB/be-
HO je jom pajguKaaHMje — HOTLpTaBajyhy mpo3omnomnejy Kao CTOXEpHY
KOMIIOHEHTY JIMPCKOT TOBOPA, OH jOj IIPUINCYje XaTyLMHATOPHM eeKaT
(“hallucinatory effect®), mro goBopu o TOra fia ,,IPO30IIOIEja HOHNIITA-
Ba pasnuKy usMmeby pedepenunje n o3HavaBama of] Koje CBY CEMUOTNY-
ku cucremnu (...) 3aBuce (De Man 1985: 64). VI3 cBera Tora ce usBOau
KPYLIMjaTHO CBOjCTBO II0e3Mje ¥ YHMBep3aan3oBaHa QyHKINja IPo30-
T0IIeje — CIHOCOOHOCT fla Ce HEBUJ/bUBO YUMHM BUJ/BUBUM, LITO MOXE
yMaTy nocebaH KBaIUTeT KOju ce MMeHyje Kao uncanny (De Man 1985:
63).° To y Kpaji0j MHCTAHIIN, YIIPaBO yC/esl TIOMEHYTOT XalyIMHATOp-
HOT edeKTa KOju IIpY peLielIVj) IECHNYIKOT TeKCTa 3aMarbyje pasiukKy
usmeby sugum u mucnum ga sugum (I see and I think that I see) (De Man
1985: 64), npubnmxasa pesynrare [Je MaHOBOT IpOMMII/batba IPO3OIIO-
neje PukepoBoM nonmamy ¢ukiyje.

Pasmarpame npobnema ¢ukIvje y mupuLy MoXKe ce, HapaBHO, JJO-
JIaATHO TeOPMjCKM IIPOLIMPUTI; 33 CAMY aHA/IN3Y II0jaBe IMPCKOT Cy6jeK-
Ta 3HAYajHO je 0OOpaTUTH Ma>Kiby Ha KOHTEKCT/CUTYAIVjy UCKAa3UBamba, Tj.
Ha QUKTUBHY CUTYal[ijy TOBOPA KOja MOXKe JJONPUHETH NPENO3HABAbY
KOH(purypamyje nepcose.

Heoumnpecuonucrmyku mupcku cybjekr Munummnhese noesnje

Y cpIckoj KIbM>XeBHOCTY TOKOM CeIlaMAEeCeTUX U OCAaMJECeTHX Io-
OVIHa, OCMM HEOAaBAaHTApJHOT OATOBOPA Ha IIOC/IEPAaTHU MOJEPHU3AM,

6 IlojaMm je Hajmpe yBeneH u umeHosaH (das Unheimliche) y @pojrosoj ncuxoananusu, npu
tymademy npumnosetke E. T. A. Xodpmana “The Sandman® (Freud 2001: 929-952), a 6u xac-
HUje JOIIIO [0 IPOLIVperba IeFOBOT 3HaUeIba I IPYIMeHE [IPU MHTEPIPeTALVI KIbVKEB-
HVX M yMETHUYKNUX Aena. Uncanny moppasyMeBa, HademHO KasaHo, ocehame 3auygHoCTH,
jese 1 ocTpamera mpef GeHOMEHOM KOjIi Ce UMHIY ITO3HATUM, Te MOXKe YUMHNUTHU BUAJBU-
BUM HerOBY IIPUKPUBEHY I Helo3HaTy crpaHy. [le MaHoBa ynoTpe6a yBefieHOT TepMUHa
uba Ha aMOUBaIeHTHY pUpoy anoctpodupaHor ocehama, 4nMe Hanasy MOTIOPY 3a
CBOjy Te3y 0 Xa/IyLIMHATOPHOM epeKTy IIPH PeLelLuji TUPCKOT TeKCTa, Ipiu (He)MoryhHo-
CTHU AVCTHHKIUje QUTypamHOT U JOCIOBHOT je3YKOr IIaHa. Buie o dpenomeny uncanny y:
Wright 1999: 18-30; Royle 2003: 1-38.
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IOCTOje ¥ CYNTUIHE HOBVUHE Y ,IO/BY  caMeé BUCOKOMOJEPHUCTUYKE
rnoesuje, Koje UCKPEeTHUje Off eKCIIePUMMEHTATHNUX ITOeTHKA HajaB/byjy
3HAYajHY €NOXaJIHy IIPOMEHY y 00/MKOBawy (Mupcke) CyOjeKTMBHOCTH.
Ocum pajuKaaHyjer AeleHTpypama MCKa3He MHCTaHIe, mTo he 6utn
YOWBbMBO y HEOABAaHTAPJHMUM IECHMYKMM KOHIENTUMA, YKa3yjy ce U
IIepCoHe KOje HIICY YBeK Y Hajy>keM (OKYCy CPICKUX MOAEPHUCTUYKIX
NeCHMKA/IIECHUKWIbA, @ YMja IIPENO3HAT/BUBOCT je IIpe CBera 3aCHOBaHa
Ha yBoDhemy cmKe Tena, epeMepHIUX UMIIPecHja 1 Ha OO/IMKOBaby peak-
nuje yyna. [Ipyrum pednma, Ha MPOKOj CKaIU BUCOKOMOJEPHUCTIY-
KMX BUJIOBA TMPCKOT Ja — Off MICKa3He MHCTAHILe €r3MCTeHLNjaInCTIY-
KO-MHTUMICTUYKUX ITOETUKA, IIPEKO MepCcoHa 0(pOPM/bEHNX Y CKIIay
ca pa3IMuUTUM MPUCTYNNMA MeTaQU3NIKUM NUTABIMA, 0 TUPCKOT
cybjexTa nocseheHor eHOMeHY HAIVIOHATHOT MIEHTUTETa VN IpO-
MUI/balby O OUBUIN3ALV]CKMM YCIIOHMMA U MIaJIOBMIMa — II0jaBJbyjy ce
JICKa3He MHCTAHIE KOje ca NPEeTXOMHUM MOTY MMaTy MOjeMHNX 3aje]-
HUYKUX OJI/INKA, a/IM KOje UIIaK He OJrOBapajy Y MOTIIYHOCTU HIjeTHOM
IIPETXOJHOM CYT€pPUCaHOM TUILY, T€ TAKO IOBOJE y IIPBU IJIAH aCIEeKTe
COIICTBA YE€CTO HEJIOBO/BHO BUJI/bUBE Y CAMUM BYICOKOMOJIEPHUCTUYKIM
IoeTMKaMa.

Ympaso y noesuju Mmumana Mumnnmrha rpenosHajeMo HeouMIIpe-
CHOHMCTUYKE BUJOBE JMPCKOT CybjeKTa KOoju MPOIMINPYjy TUIIOTOIIKN
CIIeKTap CpIICKe 1, mympe cxpaheHo, jy>kKHOC/IIOBEHCKe TToe3nje cegaMpie-
CeTUX U OCaMJIeCeTMX ToiMHA. Ped je o crenudnyHoj peBUTaMM3aLMjU
U, CXOTHO HOBOM €I10Xa/IHOM KOHTEKCTY, alallTMPAHO]j II0jaB/ MMIIPECH-
OHMICTVMYKOT JIMPCKOT Cy0jeKTa KOji ce MO>Ke YOUUTH Y TMPCKUM OCTBa-
pemnMa MogepHe; [lyunh, Maromr, Bugpuh u MypH cy HajpeneBaHTHUjI
jy’KHOCTIOBEHCKM ayTOPM KOj! Ce MOTY IIPU3BaT! y TOM KOHTeKCTy (Pan-
uesnh 2009: 69-93; Zmega& 1997: 11-91; Bernik 1980: 95-105).

[llta 6u, y okBupuMa Tymadewma Munnmuhese moesmje, mpen-
CTaB/ba0 HEOVMITPEeCVOHUCTIYKY TUPCKY cybjekT? [la 6u ce ogrosopu-
JI0 Ha TO MATakbe, HEOIIXO/HO je TIOACEeTUTH Jia je CaM MMIIPECUOHU3AM Y
KIbJDKEBHOCTY TECHO CKOITYaH Ca Pa3IMYMUTUM BUIOBMMA YMETHUYKOT
n GuIo30dCcKor AUCTAHIVPABA, Y Apyroj monoByHM XIX 1 Ha camMoM
nodeTKy XX Beka, Off peanusMa I IO3UTUBUCTUYKe Mucin. OTy[ MHO-
T ayTOpU/Ke, Yuje Cy CIIMcaTe/bCKe IIPaKce YCI0B/baBaje U ycMepaBaJie
MOJIepHO pasyMeBame KibIkeBHOCTY (HIp. drmobep, Monacan, Yexos,
IIpycr, Ilejmc, Konpan, Bynd, Xapan), yecto 6uBajy npuppyskeHu He-
JIOBO/BHO jaCHO OMeDheHOM KOpIyCy MMIIpeCMOHUCTUYKE TUTepaType
(Matz 2003; Shapiro 1997: 268-298). VIMnpecnoHu3aM y KibIXEeBHOCTU
3alpaBoO HUje HU ,KIVDKEBHU NOKPET HU KPUTUIKU M3YM®, Beh Kibu-
KeBHOMCTOPUjCcKM (QYHKLMOHA/IAH O3HAYNTe/b KOju 0OyXBara II0eTnd-
KI1 TIOHEKAJl ya/beHe ayTope/Ke Y YMjuM JenymMa 6uBa 00/IMKOBaH ,CBET
VHMBUAYa/IN30BaHe IIepleNlnje, emucTeMosomke Heonpehenocry,
penaTuBMU3Ma, IBOCMMC/IEHOCTH, pparmeHTanyje 1 nospiunHa“ (Stowell
1984: 535-536).



[TocebHY peeBaHLIMjy IPK TyMauely MOTY JOOUTU KOPECIIOH/IeH-
nuje 1 aHaymoruje usMely cIMKapcKMX TeXHMKA MMIIPECHOHUCTA U TIec-
H4Kkux npakcu.” ITocpemoBameM edeMepHMX TyMMHO3HUX edeKara,
AVHAMJKe CBeT/Ia U CEHKe, KOHTPACTHUX U KOMIIEMEHTaPHUX KOTIOPUT-
HIIX Be3a, Tj. youaBameM objeKkara 6e3 TeH/jeHIje yoOmdema bIXOBIX
HIIPAKTUYHUX ¥ MOpaTHKUX KoHoTanuja“ (Shapiro 1997: 18), cmukapcTBo
VIMIIpECHOHNU3MaA Jlaje MOBOJA Jla Ce, HAa4ye/IHO Ka3aHO, VIMIIPECVOHU-
CTUYKOM JIMPUKOM HAa3MBajy IMECHUYKM TEKCTOBYU IPENO3HAT/bUBYU IO
Cy0jeKTMBHOCTM KOja je JOMMHAHTHO ofpeheHa akTMBHOCTMMA 4yIIa,
IIPEBACXONHO KPAaTKOTPajHUMM YTHCIMIMA Ha IUIAaHY BM3YeTHe Ieplien-
nuje. OnpaBgaHe Cy CTOTa TBPAbE Ja je ,,He CaMO y CIMKapCTBY, HETO 1
Y KIbVDKEBHOCTH, je[IHO OJf OCHOBHUX 00M/beXja MMIIPECUOHU3MA CKJIO-
HOCT TIpeMa CTaTMYKMM NPU30pUMa VM IIpeMa CUTYyalyjaMa y Koju-
Ma cy6jeKT HacTyIa caMo Kao nocMarpau“ (Zmega¢ 1997: 37). Vs Tora
IPOM3/Ia3y CEH3UTUBAH (IMPCKY) CY6jeKT Koju MOCeayje jaCHO MeCTo y
reHesy JIMPCKOT Ja MofepHe moesuje, 6yayhm ma mpepcraBba UCKasHY
MHCTAHITy KOja He MOXKe Jja Ce TIOMCTOBETY HY ca POMaHTMYAPCKIM eMa-
HaIlVjaMa JIMPCKOT Ja, HM ca BUJOBMMA JIMPCKOT CyOjeKTa U3 IMPOKOT
CIIeKTpa aBaHTAPJHUX IIOETUKA; IIOCEOHO IMPENO3HAT/bUB Y OKBMPUMA
IeCHNYKMX (peHOMeHa MOfiepHe, MMIIPECUOHVCTUYKY JIUPCKA CYOjeKT
Takobe IpencTaB/ba yIe4yaT/byB OTK/IOH M Of COIICTBA IIPOV3AIIIOT W3
PalVIOHAIMCTUYKOT Hacteha, anmu 1 off Cy6jeKTUBHOCTY KOja yTeMe/berhe
TpaXKu y MeTapuanvKoj chepu.

Kapa je ped 0 HEOMMIPECMOHUCTUYKOM TUPCKOM CybjekTy Munn-
muhese moesuje, MOTPeOHO je MCIUTATU KAKO Ce TUIIONIOUIKA OCHOBA,
3ajjaTa joul y MOJiepHY y BUALY MICKa3He MHCTaHIle ofpehene epemepHuM
YYJTHUM YTUCIVIMA, Bapupa 1 TPAaHCPOPMUIIIE Y HOBOM €II0OXaTHOM KOH-
TEKCTY CeflaM/ieceTUX 1 ocaMzieceTuX ropyHa XX Beka. Y IpBOj IIeCHNY-
KOj K31, Bonene cy me gese cecitipe, ckyiia (1970), mocToje mpumepu nc-
Ka3He MHCTAHIe KOja je IPeTXOJHNIIAa HeOVMITPECHOHCTIUYIKOT JTMPCKOT
Ja KacHUjUX 36MPKM, C TUM LITO 3HATHO YOUbVBIj€ HETO Y IOTOMYIM JINP-
CKVIM OCTBapemiMa KOHCTUTYTUBHY YJIOTY 3a TUPCKY CYOjeKT IOCenyjy
eMdaTNYHA ¥ MHTEpOraTMBHA MHTOHAIMja McKa3a. [Ipyrum peunma, u
IopeJ; MOTEHIMja/THOT OIVIalllaBarba IPBUM JINIEM jeHIHE/MHOXWHE,
npoduucame NCKa3He MHCTaHIIE JOJATHO je ofipeheHo you/pnBMjOM KO-
MYHMKAaTVBHOM (QYHKLMjOM MCKa3a. AJeKBaTaH IpyMep NPefiCTaB/bajy
CTUXOBM IIecMe ,,/I3BaH KOIHA™: ,,3TyCHYTa, Bpesa I/Ia)ka Ijje He pajy ce
Hurta/ Banm onmymteHnx tena — yr/beHUX, TUTPABUX, 3HOjHUX/ (...) 3ay-
craB/beH xuBot! 3aycrabeHo mMope!/ (...) IIpeBpenu 06pyd noepema?/
Je mu WUMe TKMBO 3aBeJeHO WII jexxeBy, anre/ ['oBope HaM cafi je3sKoM
Harum?// Kan cu. VI Beh cybnmmua mapa®. (Milisi¢ 2016: 10)

7 VIMIpecHOHNCTIYKe yMeTHIYKE I KibIDKeBHe mpakce Beh ¢y mMelycobHO moBesuBaHe u
TyMadeHe Y KOHTeKCTy oppehennx ¢umozodckux/HaydyHnx mepcrekTuBa (HIp. 6puraH-
cKor emnupusma, uiu Epacra Maxa), Koje cy moce6Ho 6une ycpencpebene Ha deHomen
»papa“ ayna (Shapiro 1997: 21-42).
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VickasuBame HMje MCIIOBEJHO-MOHONOUIKM YCTPOjEHO, Tj. HUje y
CITY>KOM OTKpUBamba ,yHYTPAIlber )XIBOTA" 1 IICUXOIOTM3alyje NCKa3-
He MHCTaHIle, Beh mpefcTaB/ba peakunjy Ha cnenuduUIHO OKpYXKembe,
Ha TPaHMYHU IIPOCTOP ,CyCpeTa“ KOITHA ¥ MOpa, LITO je, Y PasInuuTIM
BapujanMjaMa, IpUCYTHO cBe Jio 36upke 3ipag (1977), koja ce MOXKe cMa-
Tpaty BpxyHIeM Munumunhesor omyca. KoHTekcT nckasuBama je, ma-
KJIe, ofipeheH MMMUHAIHUM IIPOCTOPOM, a caMa apTUKYy/Ialiuja MMIIpe-
CMje M3BefleHa je HafloBe3VWBameM a(eKTMBHMUX JICKasa Ha JUCKPETHO
MeTtadopusoBaH onuc maaxe (,Ban omymrenux Tema“); morom cienn
cBefieHa pedrieKkcuja, ,IPUKPUBEHA" y TOCTAB/beHUM IUTabUMA O ,00-
pyd4y noBepema’“. Afjpecar 1cKasa, Koju 61 MOrao IOCPefHO Jja OTKpUje
HEIITO BUIIE O YICKa3HOj MHCTAHIIY, OCTaje HeJOBO/BHO KOHKPETN30BaH,
4yMe ce OTBapa MHTepIIpeTaTVBHAa MOTYhHOCT fa je ped o Hemocpen-
HOM obOpahamy Mopy, anmu u o ayTopedepeHuMjanHOj, MeTaOPUIHO]
IpefcTaBy caMe MCKa3He MHCTAHIIEe KOja, yCiIe], yIedaT/biBOT MCKYCTBa,
notupe rpanuny usmeby cebe u mopa/Bope/npupone (,Kam cu. U Beh
cybmMHa mapa“). JInpcko Ja rpuntuxa ,,JJok Me ocTaB/bajy mpujaTespu
TUIIOJIOIIKM je CPOJIHO MICKa3HOj MHCTAHIIM U3 IPETXOLHOT IIpMMepa, Y3
npenusHyje npodumcame appecara (,HohHe mmaske, Bu mTo cap cte
camo obpuc/ beckpajue, kuurte mamne Hohu/ (...)/ Ofrosopure jecMo 1u
Ha Bac m3uuwin/ Y mpaobnuky, u ca Bac nodenu/ IlyToBame 4mju cMo
camo mpepmax?“). (Milisi¢ 2016: 44)

Beh y nebutantckoj Munumnhesoj 36mpiiy, gaxie, TMPCKy Cy6jeKT
je 6mmke oppehen kopenamnyjom ca ogpeheHuM npocropom — Taj mpocTop
je »OKBMP' MCKa3yuBamba ¥ MOTEHIMjA/TH afjpecar arioctpode, anm 1 mo-
BOJI 3a KOHTEMIIIALM]Y O KPajibUM IIUTambMMa [IOCTOjalba, MUMUKPUjCKI
»KpUjyMYapeHVM " y BUJly MTHTepOTaTUBHUX McKa3a. [locnentva yiora cna-
I[VIjaTHOT IIJIaHA Jjaje IOBOJA Jla Ce Y MCKa3HOj MHCTAHIIY IIPEo3Hajy 00-
pucy pedieKCBHe IIEPCOHE KOja ce MOXKe IIPOHahy U y IMpPCKUM OCTBa-
pemUMa er3UCTeHIVjIUCTUYKY NPOQUINCAHUX IOETUKA, aKTYeTHUX
TOKOM CeJJaMJeCeTUX TOfIMHa Y jY’KHOCTIOBEHCKUM KIbVDKEBHOCTIMA.?

3azpkaBajyhu y3BUUHY WM YIUTHY MHTOHAIM)y Kao BUioBe adek-
TUBHOT 11 (peyKOBAaHOT) ped/IeKCHBHOT U3parkaBamba IIepcoHe, Mun-
mnh y nojeguanM mecmama 36upke Bosese cy me gee cecitipe, ckyiia, yBo-
IV Of/IMKe HeOMMIIPeCMOHUCTIYKOT IMPCKOT Ja, Koje he 6utu yousnse
U Y KacHUjuM jienuma. Ped je, Hajlipe, 0 JOMUHAHTHO pedepeHIujaTHOj
OCHOBM JIEMKTUKA /UYL IPOCTOPHO-BPEMEHCKUX OffPEHNUIIA;” 3aTUM, U

8 EMaHaljuje eraucTeHIMjaIMCTUIKe TOETIKE MOTY Ce TOKOM OcMe fielieHnje X X Beka mpe-
mosHatu y mecmama Egsapna Konbeka, CraBka Muxanuha, Jype Kamrrenana, Anekcangpa
Pucrosnha, n gpyrux.

9 CaMe JieMKTHUKe, HAPaBHO, MOTY MMaTy U MeTaOPUUHY YJIOTY; YKOITUKO OMCMO HOCTIef-
HO C/IeM/IN JeKOHCTPYKLMjCKO CTAHOBMIITE O KHbVDKEBHOCTH, YIPaBO Cy MeTadOopuyuHe
KOHOTaluje Hem3Oe)XHe 1 JOMUHAHTHe, Te je pedepeHuMjanHa GpyHKIMja JENKTUKA Of-
pas ogpehene o3HaunTE/bCKE KOHBEHIIM]jE U IIpeHeOperaBama CTaTHOT Ofj/laramba 3HaYeHba.
Mmak, ynpaBo y OKBUPMMA JEKOHCTPYKI[MjCKOT MUILJbEHa Cyrepulle ce /1a je, 9aK U Y CIIy-



0 yoOnu4emy MCKa3He MHCTAHIle TIOCPEACTBOM IepLeNIje OKpysKetba,
CMembUBabeM BU3YeTHUX U ayJUTUBHUX HOACTNIAja flecKpumnyje. Tako
y ecmn ,,CeBepHO MOpe“ TMPCKO Ja, HAKOH CyMUparba yTHUCAKa IOCpel-
CTBOM MCTHLIamba Konmopurta (,Hebo, mamy6a Ha K0joj /1exum,/ clnaHe, uc-
IylLiajie Haclomwadve — cBe je Omegomaso u cuso) (Milisi¢ 2016: 25), mpo-
BU3OPHO ycpezicpebyje makmy Ha jieT rony6a, He foHocehy KOHavaH cyx
0 1HEroBoj M3HeHalHOj mojaBy (,OnjefHOM, HE3HAHO OTKY/, jefiaH Oenu
rony6!/ Jla v je TO jefilaH O OHMX KOjU y yAia/beHe KpajeBe/ ca Hemorpe-
IIVBOM CUT'ypHOLINY OHOCE TOpYKe — Aa /i je To/ rony6 mucMoHoma? )
(Miligi¢ 2016: 25).1°

[Tecma ,, Xpma nopyuieHux cnmka“ takohe morsphyje ma ce Munu-
muhesa mupuka, Beh Ha caMyM HodvenyMa, HaJoBe3yje Ha MMIIPECHO-
HYCTUYKY HOCTUYKY ,,/INHUjY", ¥ TO IIOCPEACTBOM JIMPCKOT Ja Koje OIuc
OKpYyXema pacjiojaBa Ha 3ByKe ¥ Mupuce, (pa3)oTkpuajyhn cebe kao
HeIoy3JaHy TauKy IJefuiTa: ,ONX0ofax Ljeo Kpaj; Bede je MUPHUCATIO Ha
tamjal/ [IpBo je moTaMHesna myma, moTroM OonMHNMYKe 3rpaje.// Y pamu-
HJI, YMWIHO je 3BOHWIO TpaMBaja ctafo/ (...)/ JemHa ce 3acTaje u kpehe,
oret 3actaje/ He pasasHaje ce ko mnu mra uan rae/ Y rpagy-cayun. O,
la Ta caj Makap uMa,/ Y 4ymaBuM Yoropuma Aa naxse serap!® (Milisi¢
2016: 36) I'panuuna moba maHa y GOKyCy Cy HEOMMIPECMOHUCTIYKOT
JIMPCKOT Ja 1 y necmu ,,Hecrajyhu topso® (,A ja — HucaM nu exao y
tpaBu/ (...)/ — Moxpa je 6uma 3opa, Moxxja npezsede,/ (...)/ U3gBojeHN
meTaspn/ poje ce y cunkoM cBetny/ (...)/ Morio ce obyxsBarutu fyrum hy-
TameM/ A IO yHyTapHhUM HPUTUCKOM 3acunaro je uyna“) (Milisi¢ 2016:
37). IlonoB/peHa MopamHa pedna (,MOXKAA“) OTKpuUBaA Cy6jeKT HeJJOBOb-
HO II0y3JaHe HepLenliyje, a1y ICTOBPEMEHO JOBO/bHO IIPeLIM3HOT Kajja
je ped 0 M3aBajarby IPETa3sHUX eTalla faHa Kao IMOACTULIAJHNUX 3a dyJIa.

JacHo je ma y MunmnheBoj me6MTaHTCKO] 30MpLM HEOMMIIPECHo-
HMCTUYKO JIMPCKO Ja 6MBa y BeNIMKOj Mepu ofpeheHo TUIom gecKpur-
1uje kojoj mpmberaBa. [Jpyrum pedmma, HEOMMIIPECHOHVUCTUYKA pe-
Ipe3eHTallMja I1ej3aka Wiy ypOaHOT IIPOCTOpa MOXKe HOfpasyMeBaTy
criennuyny gudepeHInjalljy y OKBUPY YMHA MepIelIje OKPYyXemba,
Kao KaJla 6MBajy aKIleHTOBaHY 1 M3[JBOjeHN ayAUTUBHM e(eKTI 1 MUPH-
cu.'’ Ocum Tora, ¥ TMMUHAIHE eTalle JlaHa, AMHAMMKa CBeT/Ia U CeHKe,
Te HeIoy3JaHa IepCIeKTUBa CaMoT JIMPCKOT Ja CBejoYe O TOMeE Jja pe-
NIpe3eHTalja MUMeTHYKe IIPOBEHMjeHIIMje — MAKO CYy OINCH IIej3arka I
yp6aHor am6bujenTa yectn y MummmmheBoj mupuuy — Hije HOTUYKA

YajeBMMa M3PA3UTO XePMETIIHE TUPUKE, IECHIYKIY je3UK ,y HCTU MaX Pelpe3eHTaTUBAH I
HepenpesentaruBaH (De Man 1975: 334).

10 ITopceTumo ce mupcke Muumjatype Jocuna MypHa ,, TpeHyTak’, y K0joj ce yIpaBo Ipe-
Io4yaBa MMIIPECHOHUCTUYKO MHTEPECOBAEe 3a HECTA/NHO, epeMepHO MCKYCTBO: ,,TamMo y
Ia/bUHY, He 3Ha ce Ky, ITHIIA JIeTV,/ TaMO Y HU3MHM He 3Ha rje he ga cnmetn/ u kapa;/ Tako
y AYLIM JIeTl TpeHyTaK MuHe/ 11 He 3HaMO rfe u fa au he ga cune/ nkaga“ (Mypu 1984: 152).

11 Beh je youaBaHO fja MMIIPECHOHUCTIYKY Iej3ak (HIp. y mupuun Jocuna MypHa) Moxxe
ma 6yne o6/IMKOBaH y3 HarlallaBame ayguTuBHoOr acnekra (Ctojanosuh 1983: 43).
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umneparyus. Jleckpuniyje 3a KojuMa MOCeXe HEOUMIIPECHOHUCTUYKO
JIMPCKO Ja 3aIpaBoO MIYCTPYjy Aa ,OCHOBHA QyHKIMja KIVDKEBHE Jiec-
Kpullllyje HUje a YYMHM Ja 4YMTajal HemTo Bupu. Iben nmwm Huje ma
IpefICTaBU HEKY CHO/balllby CTBAPHOCT (...) IbeHa ocHOBHa cBpxa Huje
y TOMe Jia IIOHYAY perpe3eHTannjy, seh na saja onpeheny unrepnpera-
uujy“ (Riffattere 1981: 125).

Pudarepos yBup omoryhasa ja ce mpemnosHa cnennduyHOCT He-
OVMIIPECHOHUCTUNYKE JeCKPUIILMje — OHA BMIIE ,TOBOPU O CyOjeKTy
Hepleniyje Hero 0 OHOMe IITO je IepLUIMPAHO, BUIIE OTKPUBA O II0-
CpeJHOM caMOpa3yMeBamy IMPCKOT Ja, HETO ILITO pean3yje MUMeTHYKI
yCcTpojeny penpeseHTtanujy. Jlo cafja Ha3HaA4eHM BMIOBM HECKpUIILMje
Ofipa3 Cy KOHCTUTYMCama Cy0jeKTMBHOCTY apTUKY/IAL[MjOM Yy/THUX VC-
KYCTaBa, ONMCUMA 3aip)KaHuUM Ha epeMepHUM epeKTHMa MUPUCA, 3BY-
Ka 1 60ja/CBETNIOCTN/CEHKN, Y3 CHOPAaANYHY, PefyKOBaHy KOHTeMII/Ia-
LMjy KOja 13 Tora npousnasu. [IocTMogepHICTNYKO-CKEITUYHOT YBIA
y pacuen n3Mehy MCKycTBa U je3MKa joIl yBeK HeMa, i je yOUbUBO
CTpeM/berbe CybjeKTa Ja ce je3ruKy yoO/ue CK/IVCKa U HeCTaTHa CTamba,
IIOHeKa/J| ¥ IOpO3Ha rpaHuia n3Meby (mupckor) Ja u ve-Ja (,J Mmu ce Tap
ronu ornefgamo y creapuma/ Koje nac wiaxo cakyiiere Haciiasmajy/
bonehnBo BjepHo, Bok crmabujom BracHocTu/ Kpmu ce umjenmua u gyx/
Koju rpapgncmo’, ,,Bjepyjyhu y crapu®) (Milisi¢ 2016: 47; ncrakao I. K.).

Y MunnmmheBuM mecMaMa ped je O AMCTAaHLIVPABY Of paluo-
Ha/IHOT CaMOyTeMe/bera CybjeKTa, O pe/aTMBI30Bamy OIO3uUIuje YHY-
Tpallllbe—CIO/ballllbe, IITO je Y CKIaAy ca yBepemuMa ja je ,Hemoryhe
noByhu rpanuny usmeby Halire ocjeTunHe cIuKe CBUjeTa ¥ HeKe CYHOHY-
pane ‘uctuHcke’ 36mwpe” (Zmegac 1997: 19). V 36upuu Koia nema (1972)
HOPO3HOCT TpaHuIe usMehy Ja u He-Ja Hekajia ce oCTBapyje MepcOHM-
dUKaIjoM OKpyKema y KojeM ce TUPCKU Cy0jeKT HalasMn, y3 AUCKpeT-
HY epoTM3alNjy MHTepaKIuje IMpcKor cybjekra u He-Ja/nohu (,EBo Mu
Hoh... mpunasyu/ JegHo MM AyrMe Ha KOLIY/bM OTKOIYaBa/ M CBOjy PYKY
tucka/ nop, okson// (...)// be3 paxa, ¢ mom cam/ Tonukum gpyrum Ha-
nuk./ Ilpuje u mocnmje mene — 3ap cam Morao ja He 6yaeM wen? ", ,EBo
mu Hoh® (Milisi¢ 2016: 70-71).!* HectabunHocT rpanutie nsmeby mupckor
cybjexTa 1 He-Ja IIpaTy IIPOMeHa ,yHYTPallliber CTamba" a, TUIINYHO VM-
MPEeCUOHUCTUYKY, ONIC Te IpOMeHe MeTapOpUYHO je NMpefodeH AMHA-
MUKOM fieTasba 13 npupoge (,3apum cy Me obusbe U cMjenocT Hajeha/
C nuua (...)// 3yjehnu, mpomunane cy xumbenure Kpos rnaBy/ Xurpe, Kao
Bjetap ca nonenom/ Humra He 3agpxax” (Milisi¢ 2016: 79).

Ha ocHOBY cBera npeTxofHOT, jaCHO je Ja HeOMMIIPEeCMOHUCTUYKA
JIMPCKY Cy6jeKT YHOCK HU3 YOU/bMBMX AVICTMHKTMBHMX OJ/IMKA KaJa je

12 HesaBucHo o MeTadopudHe yIoTpebe epoTCKMX MOTVBA P OOMMKOBakY NHTEPaK-
1jyje IepCcoHe U OKpYy>Kewa, y MuumunheBoM omycy Morie 6 ce Ipeno3HaTu U HOjef1He
ImecMe Koje, Hade/THO Ka3aHo, IIPUIafajy XKaHpy /bybaBHe nupuke. MehyTum, u Taksu ciy-
vajeBy oTBphyjy JlepuanH cTaB fja ,3aKOH 3aKOHA )KaHpa“ y OCHOBYU KapaKTepHIIIe ,IPUH-
LIUII KOHTAMMHALMje, 3aKOH HeuncTohe, mapasutcka ekoHomuja“ (Derrida 1992: 227).



ped 0 MOEPHUCTUYKIUM IIePCOHAMA, 0O/IMKOBAaHUM He CaMO Y OKBMPYUMA
CPIICKe KIbVKeBHOCTY, Beh 1 y eCHUIITBY jy>KHOC/IOBEHCKE MHTep/InTe-
papHe 3ajeguune (Hypummn) cegameceTnx 1 ocaMaeceTux roguHa. Jep
HEOVMIIPeCHOHCTUYIKO IMPCKO Ja, 3axBabyjyhn (He)moysgaHoM ,,pany”
4yJa, OTKpUBA COMAMICKY CTPaHy CBOje ersuCTeHIuje, Tj. Huje ped O J10-
MIUHAHTHO LiepeOpasHO YCTPOjeHOM MMPCKOM CYOjeKTy, HUTU CYOjeKTy
crienpUIHOM 110 eMOTUBHO-aeKTUBHOj AMHAMUIY (HIIP. Y MUHTUMMA-
CTUYKOj TupuLn),” MO apTUKYINCABY PyOHNX/KPU3HNX ,,yHY TPALIBUX |
cTama (IITO je HEPeTKO C/Iy4aj Y KOPIIYCY er3auCTeHLMjaIuCTUIKe T10e-
3uje). Mwmummh, HapaBHO, HUje jefVIHM MOAEPHUCTUYKY ayTOp KOjU,
TOKOM OCMe U JieBeTe jelieHVje XX Beka, KOHQUTYypauujy TMpPCKoOr Ja
YMHU 3aBUCHUM Off OOIMKOBama KOPIOPATHOI IUIaHA ersVCTeHIuje
— JIOBOJBHO je ceTutn ce 36upke Muguio (1973) Mupjane Crepanosuh.
Jmak, mMpcKo MofenoBame Tefma y MHOruM MunmnmmhesuM necmama
VI3BEJICHO je Ha HauMH KOjJ MOfipasyMeBa HeroBO MOCPEHO ,,0I/Ialla-
Bame“ ycjleq, aKTUBHOCTY YyJ/Ia IMPCKOT Ja, TO 6uBa 1 MeTaOPUIHO
IIpe/j04aBaHO pelaTMBI30BambeM feMapKanuje usmeby Ja u He-Ja.

[Tecme 36upke Koia Hema 4yHe YOWBMBUjUM jOLI je[JHO CBOjCTBO
nmpckor cybjekta Mummmhese noesuje. Ped je o mocTynky BUi/BNBOM
U Y BeOMTAaHTCKOj KBU3M IlecaMa, O eMIITUYIHOj KOHTeMIUTaLMjU Koja
ce HajioBe3yje Ha oOnuKoBaHe uMIpecuje. Penykyjyhu npucycrso em-
baTMYHUX U MHTEPOTAaTMBHUX JICKa3a HAKOH 30upke Bosene cy me gee
cectiipe, ckytia, Mummnmmh y gpyroj Kmusm necamMa Hamasu HOBU B[
MOJIe/IOBama ,caBesa“ mMmIpecuje u pediexcuje. Y TOM KOHTEKCTY er-
3eMIUIapHa je IecMa ,3a/ar je..., y K0joj ce, JOC/IeTHO HeOMMIIPeCUOH-
CTIMYKI, TI€j3aXK IIpefioyaBa I Ha ayAUTUBHOM (,J1 nmpuBupHa THIINHA®)
(Milisi¢ 2016: 56), n Ha BU3yeTHOM IUTaHy (,IIOIYT 3acTapyujeBama Mana/
JIujeno, xpehy ce cjenke rpana y Bogu”) (Milisi¢ 2016: 56), jok y HacTaB-
Ky V3[IBOjeHM) JieTaj/b U3 OKpYXKema jo0Mja MeTadOpUUHY BPeJHOCT I,
OCHa)XYjyhu BUIIE3HAYHOCT, TOCpeyje MeNTaHXOMNIHO-TIeCMUCTUYHY
BU3Mjy nocrojama (,Ca MupHOr frMmaka u 6amycrpane/ Pyne ce pje-
nera“) (Milisi¢ 2016: 56).

Cutyanuja uckasupama je IOHEKaJ IuIleHa KOHKPEeTHU3alyje Ipo-
CTOPHOT ,,0KBMpA', a/ll § TUM C/Iy4ajeBuMa pedepuparme Ha IIPeNTasHO
moba faHa, Kao AMCTMHKTMBHU JeTa/b HEOMMIIPECHMOHUCTUYKE IIOe-
THUKe, MHUIVpa MeTapopuyHe HU30Be KOjU YIOTIYHAaBajy IIpefcTa-
By 0 MunuuinheBoj nupckoj, ,,Mekoj“ MeTadgu3nin, OfHOCHO CBECTY O
IIPOTA3HOCTH Koja, ca 36upkom Koia Hema, JUCKpeTHO mobuja Ha 3Ha-
Yajy IpU MOCTYMI[MMa KOHCTUTYMUCama MMPCKor Ja (,Omny4unx Hoh on

13 ITop MHTUMMUCTMYKOM 1M PUKOM IIOAPa3yMeBaMO BUCOKOMOJEPHMUCTIYKE TOETIKE aKTY-
elHe y BpeMe Kafia je Mununth ny6mnkoBao cBoje 361pKe, a Koje Cy IIpe cBera crieriudud-
He I10 MCIIOBE/JHO-MOHOJIONIKOj TMPCKOj CY0jeKTUBHOCTH Koja je IpeTeXHo ycpeacpehena
Ha IpefoYaBambe ,yHYTPAIlmbeT XIUBOTA , Y3 MMIUINIIUTHO TIOBepeme Y MOh jesuka mpu
IIOCpeNoBatby eMOTUBHO-aeKTUBHUX »,cafpsKaja“. bap memoBu olryca MHOIX ayTopa It ay-
TOPKIM, Y jy>KHOCTIOBEHCKOM KOHTEKCTY, MOTY C€ OKapaKTepucaTi Kao MHTUMUCTUYKA JTN-
puxa (unp. Jecanke Makcumosuh, braxe Koneckor, Jenucasere Barpjane, Becue ITapyH).
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naHa jensa/ Kao ca 3rmaBka cTucak pyke MprBadese;/ (...)/ A’ cBeTIOCT
Koja ce mupy, ¢ BjerpoM/ Koja ject kpaj crBapu cBe 6mmxux/ IToxap
je; HeIIOHOB/bMBOM jacHOhoM 6rnucTajy py6osu/ OBora miTo ce, 3ayBjek,
ryou”“ (Milisi¢ 2016: 53). 3a pasyMeBarbe KOHIIEIIMje IMPCKOT CybjeKTa y
MunuinheBoj moesuju BaXkHO je Jja IOMEHYTa er3UCTEeHIIVjaTUCTUYKA
npodunmncana cBecT 6MBa mocpeoBaHa MeTapOPUYHUM CKJIOMIOBUMA
KOjy IIPOM3/Ia3e U3 HEOMMIIPECMOHUCTUYKMX OIMCA YYTHUX UCKYCTaBa,
OJIHOCHO IepLUIINPAHOT OKPY>KeHa, Tj. TPAaroBy pedrieKcije cBoje Imoa-
3UIITE HOCERYjy Y HeCTaTHUM, epeMepHNUM, Npeje3ndKIuM yTUCLIMA.
JInpcko Ja OTyA mpe CIyTH M €BOIVIpa, HETOo IITO IjepeOpanHo IouMa.
CXopiHO TOMe, Y IPEeTXOJHO] IIeCMI MOJE/IOBAHO je UCKYCTBO Koje, yc-
JIef] yIeYaT/bMBOCTY MMITpecyje U aeKTa, YaK acolypa Ha enrdaHnvdan
yBuz (,HEIIOHOB/BMBOM jacHOhoM 6nmuctajy py6osu®). PesynranTa Tora
je mammpapHa KOHCTaTalMja Koja yBeeHOM IeMKTUKOM (,Os0ia miTo ce,
3ayBHjeK, Tyou™), Kpo3 uirdesaBame IMapTUKyIapHe MMIIPecyje TUPCKOT
Ja HasHayaBa 0OyXBaTHUje U TeMe/bHIIje HecTajabe.

MHora HaroBellTeHa CBOjCTBA IMPCKe CYOjeKTMBHOCTM paHe CTBa-
panauke ase 1o6ujajy HOBY, UCTAaHUAHW]Y peanusanujy y 36upuu 3ipag
(1977). Curyanuja uckasyuBama JTMPCKOT Cy0OjeKTa M3HOBA IOfpasyMe-
Ba IIEPLENIUjy OKPY>Kerba Y IMMIHATHUM eTallaMa JIaHa, Y 30py WIN y
CyMpaK, Tj. TMPCKo Ja je ompeheHo 3amakameM IpoMeHa Koje yodaBa OKO
cebe m 'y cebu ycnen pabama yu ramema CBeT/JIOCHOT U3BOPA, JUHAMU-
Ke CBET/IOCHMX edeKkara I CEHK, y3 30ujeHe MICaOHe CeHTeHIle Koje ce
tuMe nokpehy. Y 3ipagy dpexkBeHTHM)jU TOCTajy TOCEOHO CBETIOCHM MO-
TUBY MMHMMAa/IN30BaHNX €CEHINjaMMCTIYKO-MeTadU3NUKIX 3HaYeHha
" cMMOOMMYKMX KOHOTanuja, 6uBajyhy y30pHO HeOMMIIPECUMOHNCTIY-
KJ YyIOTpeO/beH! IIpU OONINKOBaly TPEHYTHUX BU3YeTHMX edekara 1
KPaTKOTPajHNX YyTHUX JOXKUBIbaja (,,Y3ena cu KoMaayh BeHelnjaHCcKor
crakna/ (...)/ VI obpuyna ra mehy npcruma gsanyT, Tpunyt,/ Tako fa je
Ha b, jOLI je/IHOM, 3BaH CBAKOI/ OYeKMBaba I1a0 TPAK/ CyHIja/ ¥ CTIOMIO
ce®, ,Ha I'mopujery, usnag Bunuaor Bpra“ Milisi¢ 2016: 46)).

CrneicTBEHO TOMe, Kafia ce IMpPCKo Ja Habe y rpaHnYHMM HO3UIUja-
Ma, OHe MOTY OMT) TeCHO II0OBe3aHe Ca AMHAMMKOM CBeT/Ia ¥ CeHKe, Tj.
npe ca HecranHomhy u HeyxBaT/pMBOIINy Te IOBOjEHOCTH, HETO Ca
HpenBUI/BUBOM CUM6oOnMMYKkoM BpenHoiihy crabuinne mopene msmebhy
ceerna u Tame (,VIma jemHa nuHuja cjenke/ Koja cjede mpeko srpapa/
Hujenehn omnyuno rpap/ CyHua op rpaja xnapa// (..)// Hempectano
IpenasuM 13 jefHe cTpaHe y apyry/ Ko nsmehy HemommpremBux apcTna,
HUYMju TofaHnk/ [la IpexoguM IpaHuUIy Koja CBejefHAKO U3MM4e’,
»Pes3* (Milisi¢ 2016: 14). 'pannuHa nofpydja MOTY yC/IOBUTM JieCTaONIN-
3aumjy upgeHTurera, Oynyhu ma ox cybjekra msnckyjy onpeheme npema
nandepeHnpaHNM 06/1acTNMa IPOCTOPa, MITO Ce Y CIy4ajy IpeTXOofHe
JIMpCKe CUTyanuje paspemraBa MoOynHouhy cy6jekTa, HelIpuUCTajambeM
Ha yCTaJberbe O HapHe OIO3MIIVje, er3MCTeHIIMja/THUM CTaBOM KOjI Ipe-
Naykeme TpaHMIe M3Mehy cBeTna m TaMe He pa3yMeBa Kao IOTIYHHje



HOMMatbe Pa3IMuUTUX OHTOMOUIKNX KBa/IUTETa, HATOBEIITeHNX CUMOO-
MMYKYM IIOTE€HIIMja/IOM CBETNIOCTU U ceHKe. C/IeICTBEHO TOME, 13 CaMOT
TOT KpeTama, 13 allopeTNYHe CUTyallyje Ipelakema IPaHulie Koja n3-
HOBa M3MI4e, U3BOJM Ce HellpuIaame (, HMYujy IOJaHUK ) Kao Kpajiba
KOHCEKBEHIIa CaMOpa3yMeBamba.

3aucTa, TMpcKo Ja bupa gediepuitiopujantocii, MecTa 4nja CeMaHTH-
3aljyja He OfpasyMeBa IoTeHuMjanHy noppeheHoct cybjekra HagMHAU-
BUJIya/THUM ,,Be/IMKIM HapaTuByuMa“ (,,Ja crojum Mehy Bpatuma og rpasa,
noyspaHo/ He usnasehu, jour opnydnuje onbujajyhu mucao/ Ha ynasax.
On mBuje moryhHocTu — Hamazay/ Hutm Opanurte/b. OpobeBaM/ CBa-
KOM 103uBYy./ XTIO CaM JIa MOTY CTaTM Yy OHaj/ Ma KaKo 6eCKpajHO CKy-
4eH/ mpocrop/ usMeby BpaTHMIIa/ KOjU OCTaje HEUCITYbeH M KaJ e BpaTa
rpazncka/ 3arBope’, ,Meby Bpatnma ox rpaga“ (Milisi¢ 2016: 98). JIupcknu
Cy0jeKT HeOMMIIPeCMOHNCTIYKe IIPOBEHNUjeHIIje HIfje, JaK/Ie, CaMO IM-
HAMI30BaH NHTEH3VBMPAHVM I YMHOXKEHUM YYTHUM YTUCIVIMA — TAaKaB
JIMPCKM CY6jeKT 3alIpaBo je HeIO[IOKAH HMputarohaBamy UAEONOMKIM
MarpuijamMa, OMHapHUM onosunMjaMa (Hamajad/OpaHuTesb) M MHTEpIIe-
nanujama (,OmZo/beBaM CBaKOM MO3WBY" ), YaK I HOIJIEAVIMA Ha CBET KOju
Ce JIaKO TIPEBOJie Y NUCKYP3UBHY apTUKynauujy. [IIpyrum pedymnma, amup-
CKO Ja HepeTKO HAaCTOjJ Jla OCTBapY HelocpefoBaH ofHoC n3Meby cebe n
CBETa, a/Iv He PajiM IeroBe eceHIujanmsanmje, Beh y inpy noTuckupama
nepeOpaTHO-pallMOHAINCTIYKE CYOjeKTMBHOCTH, Tj. pajiil OTBapama uc-
TaHYaHMjeM YYTHOM JOKMB/Bajy npupope (,VI3ameby mene/ n Mmopa Heka
je/ camo/ Ono mrto mwanuyT he, fapHyTn Bjerpom/ JJoiu nop MacanHa-
ma“, ,Viamehy mMene u mopa Heka“ (Milisi¢ 2016: 66-67).

CranujaHO-TeMIIOpANHN ,,OKBUpU y 3ipagy HMUCY camo IIpa-
tehe OKOMHOCTH MCKasWBamwba, Beh MOCTajy KOHCTUTYTUBHY 33 JIMPCKA
cy6jexT. [IMCTMHKTYBHA OJ/INKA TOT JIMPCKOT Ja je yIIpaBO OKpeTarbe -
MMHA/THUM IPOCTOPHMM/BPEMEHCKIM ,TI03MIIMjaMa”“ KaO CBOjeBPCHOM
BUJIy AVMCTAHIMPama Off KOXe3MBHNX NJIONIOIKNX Hadena (1) 3ajeqHn-
1le, METOHMMMjCKM CyTeplCaHe IpeAcTaBOM rpaja. Taksa pmerepuro-
pujanmsaiuja caMo Hamsrye oxpabpyje aHajoruje ca HOMaJZOMOMKIM
TpajeKTopyjaMa M/MIN ,,IMHKjaMa OeKcTaBa“ fenesyjaHCKe CXM30aHa-
mms3e. IIpe 6u ce morno pehn fma nmupcko Ja y 3ipagy, jom yBek yHyTap
IOETUYKOT I0/ba MOJEPHM3Ma, MMIUINIVpa ofipeheHn mupuMBUAYyann-
CTUYKY TPVHINII KA0 ,,IIOJIOTY" TecTa JleTepuTopujanusaluje, mpuH-
IIUII KOjU ce ONMpe MOMCTOBeNMBamwy M ca NpeaMOAepHOM, M3BOPHO
KOH(ECUjCKM MOTMBUCAHOM, aCKETCKOM VHVIBU/[yOM-U3BaH-CBETa, a/li
Y ca MOJIEPHOM MHAVMBUAYOM-Y-cBeTy (Dimon 2004: 33-78), y ocHOBU
ocTajyhm 6/1mxu MoiepHOM, caMOOIabpaHOM BUAY U/ICHTUTETA, Y3 pea-
bupMmanmjy 9yIHOT acTieKTa er3iCTeHIuje U Y3 cHeludrIHy eMaHIIIIa-
M)y Off ,,ANKTaType" palliOHaTHOCTIL.

Y ocramuMm MwunnmunheBum 30MpkaMa HEOMMIIPECHOHUCTUYKI
JIMPCKU CYOjeKT je 3HaTHO CBefieHNje IpUCYTaH, OOHaB/bajyhu ce menu-
MIYHO y BP/IO KPaTKOM OCTBaperby Koje je OKapaKTepUCaHO Kao ,Ipa-
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duraxo-necanuka mana“ (Cakarevi¢ 2017: 735), Bpisi 8e3 godu (1986), anu
0e3 TUIIONOUIKMX HOBMHA y OfJHOCY Ha IIpeTXOfHa gaena. Heommmpe-
CMOHUCTUYKUM TlepcoHaMa MunmmmheBe moesuje 3ampaBo NpuIIafa
yIeyaT/bIBO MECTO Ha TUIOJIOMIKOj CKaJIM IMPCKe CYOjeKTUBHOCTI Ce-
JaMIeCeTUX M OCAMIeCETUX rOfYIHA IIPOLIJIOT BeKa Y jy>KHOCTIOBEHCKOM
KOHTEKCTY, jep IOApasyMeBajy eBUIEHTHO NUCTAaHLMPae Off YMTaBOr
CIIEKTPa MOJIEPHUCTUYKY YCTPOjEHMX MCKa3HMX MHCTAHLIM, ICTOBpEMe-
HO ofipa)kaBajyhu peBUTaNM3auMjy 1 yCIOXKbaBabe IeCHIYKNX IIPaKCH
akTyenHux noyerkom XX Beka. MehyTum, nogjesHako BaxkaH 3a pasy-
MeBawe MuninnheBe moeTuke je v BU IMPCKOT CybjeKTa duje ncKasu-
Bame y IIPBY IUIaH JOBOAY APYLITBEHO-COLMjanTHe (PeHOMEHe.

HI/IPCKO Ia IMOBUIICHE NPYMITBEHO-KPUTUNYIKE CBECTU

Beh je mpumeheno y xputunu ga fpymrseHa cTBapHOCT y Muu-
mrheBuM mmecMaMa IIOCTaje HEIITO BUABMBUja ca 30upkoM u3 1977
ropguHe, JKusjena nawa ygosuya (Luki¢ 1985: 124-128). ¥V nojeguauM
necMaMa OBe 30MpKe APYIITBEHM MWbe OMBa IIpefOdYeH HOCPEIHO,
KPO3 IeCKPUIINjy KOHKPETM30BAHOI aMOMjeHTa M IpMKa3 IMPCKUX
jyHaka ca coljyjajiHe MapruHe, mto he 6utu npaheHo HeHarnameHUM
npeBobemeM 3Hauewa Ha YHMBEP3a/IHNUjy PaBaH, M TO Y €r3UCTeHLIMja-
JIUCTUYKOM ,K/by4y", He HY)XKHO IOBE3aHUM Ca APYILITBEHUM (heHOMe-
HyMa. VIcKasHa MHCTaHIA je y TUM C/Iy4ajeBlMa IIe€PCOHA CBE/IOKa, aHa-
JIOTOH eMIIM PUjCKOT Cy0jeKTa KOjy IPUCYCTBYje MOJIe/IOBAHOj CUTYaLj/
¥l IPEBACXOJHO JIMHeapHO HapaTMBU3Yje U omiucyje ofpehenn mpusop,
0e3 HarmameHUjuX pedIeKCUBHO-IUTPECUBHUX yBUAa 1 6e3 ayTope-
depeHnyjaTHOCTY Koja OM MofpasyMeBasa IICUXOIOTMU3ALN]Y TUPCKOT
Ja. JIupcku cy6jeKT ce Impe OTKpUBA CeNeKINjoM JieTaba Koje IPeBOAN
U3 CUMYITAHOCTU UM KOHTMHTEHIIMj€ Y IPOCTOPHO-BPEMEHCKM KOHTH-
HYUTET, HETO LITO apTUKY/INILIE COICTBEHE peaKliMje Ha MepIUuIupaHo
OKpy»Xeme. Jako 6e3 yowbMBIjUX aHTQXKOBAaHNX UMIUIMKAIUja, TUPCKO
Ja y TMM cnydYajeBUMa MIIaK IOKa3yje OCET/BUBOCT 3a pyOHe coljujaiHe
rosuuje.

VckasuBame OTYZ MOXKe OMTY KOHTEKCTYa/lM30BaHO CIIEHOM IIO-
lacka ayTobyca ca cTaHuIle, yodaBameM Inapa (ogpehenor comyjannum
CTaTycoM) Koju pa3Memyje aipece 1 unja ce OynyhHoCT mocpegHo cnyTu
y MeTaOpUYIHOj BPeJHOCTY 3aBpIIHe C/uKe (,,Y Bpeo NUIAKBCKY JJaH
rregaM nx/ Kpos3 6eH3MHCKOM OMarimioM IpeBydeHy modepiajony/
Kako nsmemyjy agpece: on nume SWEEDEN. Hemrro nonprasa./ Ona 'y
xoreny ,LIBERTAS®! Yncraunna./ (...)/ 3arBapam, ox Bpyhune u Muspa,
oun/ A Kajia uX IIOHOBO OTBOpUM/ Buamum jegHor crapia m crapumy,
Ha KIynmuu, ucrpeq Kyhuime/ mopen marucrpane®, ,Ilomasu ayro6yc”
(Milisi¢ 2016: 103)). OcTBapuBame CyrepucaHe IMpPCKe CTpaTeruje moj-
pasyMeBa M30CTaHAK OTO/beHMje KPUTUKE IPYIITBEHNX PeHOMEHa; TO ce



He Mema I KaJla MCKa3Ha MHCTAHI]A AMCKPETHO MOKa3yje MeTaTupCKu
HOTeHIMjaJT, IPY>kajyhy HIIp. TOBOJA [la ce Kpaj IyToBamba BO30OM IIpe-
II03Ha Kao Meradopa 3a Kpaj IeCHNYKOr Tekcra (,bywyHo, amu Beh yTo-
IUbeHO/ KJIOIapame y KojeM, OHaB/bajyhy 6eckpajHo, 0 U3pyruBama/
(...)/ 4MTaB TBOj YT OI/Iefia ce, X pUMYyje/ CBe IO MOCTIeber c/Iora/ TBOT
oppenu -/ mra“, ,,IIyT y yayrpammoct (Milisi¢ 2016: 102)).

Kaga je ped o mecMaMa Koje €BUEHTHMje y IPBU IUIAaH [OBOJE
APYyWITBEHE, MOMUTUYKE UM KY/ITypPOIOLIKE II0jaBe, IPMMETHO je Jia je
VICKa3MBalbe IMPCKOT Ja y CIyOu HapaTuBmaanmje u/vm onuca ¢eHo-
MeHa/OKOTHOCTY KOjy IIPepacTajy y mapabonnyHe KOHCTpyKiyje. Y TUM
cTydajeBuMa pedepeHIMjalHa yTeMe/beHOCT MCKa3MBamba, CAMUM TUM
U (OTKpUBambe) KOHTEKCTa MCKa3NBama, HICY IpaBuiIo, Beh Moxxe 6UTH
pedr U O JIMPCKOM Ja 4Mje IPOCTOPHO-BPEMEHCKe KOOPJMHATe HUCY
yowBbMBMje Ha3HayeHe, Te MCKa3Ha MHCTAHIA TTOCTaje Ipe CBera CIell-
udnyHa 1o yobnudemwy mapabonmdne mnorke. Ilecma ,CedyaHu pydak
npupeben ¢ njecuuiuma y nmosopy” tako pedrexryje npesobherme ncka-
3uBamba 13 pedepeHIujaaHe y napabonnyHy paBaH: UCKasHa MHCTAHIA
ce HajIlpe MO>Ke ITOMMATH Kao NepCoHa CBefioka Beyepe mpupehene rpy-
IV TMpKYapa, fa 61 3aBpIIHY CTUXOBM ITOKa3a/IN JIa je aKIleHaT Ha KaTa-
JIOT'Y XpaHe KOju je, 3aIIpaBo, YBOJ, Y I'POTECKHO-0M3apHY era/nTapHOCT.
Haume, camu mecHuIm cy Takohe Ha MeHUjy, 3aje[fHO ca XpaHOM, IIpef
¢burypom Koja ce Mo>xe IIperO3HATY, Y jeffHOj O CEeMaHTMYKVX MOryhHO-
CTH, Kao aJIeTOPM30BaHa, lenfieann3oBana u gemucrudukonana [Toesuja
(,Ha peny cy nyxeBu/ Ha ucTprayTum HalmM Haj/benyM IUCTOBUMA/
Ha xojuma jour xao cyse nakne/ Kanu saBuuajue kume// (...)// A Mo3sak
(nmkoBaH, mpema nporpamy)/ Ciyxu ce u3 rmaBa MajMyHcKux// (...)/
Bu pymenute/ Vicniymrare crany Bopy kpos nope/ LiBpunre o 3a0B07b-
ctBa -/ Opjepnom/ Jlako ce mopmxke mnagoH, a rope/ Kannbancko oxo
opranmsaropke-majuniie/ IIposjepaBa fa nu je pydak Beh roros“ (Milisi¢
2016: 106-107)). Ykonuko ce nmpuMmeTy ga Gpurype caMux recHUKa HUCY
IIOCBe JIMIIeHe KapaKTepyUcTyKa, Beh ymyhyjy Ha Heke IpenosHaT/byBe
(moetmuke) onnuke — of Kade ,,6p3a konexitiusHo cpue” (Milisi¢ 2016:
106), a IojeMHM CIIETVIja/IUTETH Ce TIOBE3YjY ca ,3d8U4AJHOM KIUIIOM" —
KaHNOa/INCTUYKA, TUTAHTCKA [I0jaBa MO>Ke /la acollypa Ha ajeropnzosa-
HY U UIe0JIOTU30BaAHY Kymypy (umu camy Ilonurtuky) koja ,Ipoxxaupe”
IIeCHUKe XKe/bHe ,XpaHe" ca ,TpIe3e” KOTeKTMBUCTUYKO-TPAANIVIOHA-
mctruake Kynrype/IlonmnTuxe.

M y cnydajeBumMa Kaja JMPCKO Ja Tmpobnemarusyje IojefyiHe
APYLITBEHE U KYATYpOJIOIIKe (heHOMEHe, MOXKe Ce IPENO3HATH ,,CeHKa"
er3VCTEeHIVjaTIICTUYKe TOeTHKe, KA0 U Yy MHOTMM HEOUMIIPeCHOHM-
cTu4ykuM necMama. [Tecma ,,KpBunnuite® npencrasspa jenan o mpumepa
Kajia je TMPCKO Ja, y CKJIONY IMpe HapabonyHe KOHCTPYKLje, IIposKe-
TO CHeNUPUYHUM er3VCTEHIUjaTICTUYKIM €TOCOM, JI0 Te Mepe Jia Jie-
MucTuMKaIyja UAEONOUIKNX ,OlpaBama’ mocrojama (,Hamuje, Bjepe
(-..) yBjepema“ (Milisi¢ 2016: 120)) 6mBa TeCHO CKOITYaHa Ca MCTULAbEM
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coMarcke ,Iogiore” ersucteHnyje. JIupckn cybjexT cebe He M3fBaja 13
Hajmmpe cxBahene /byjcke 3ajenHnie unjy objenniyjyhy ,, rauxy” npen-
craB/ba KpBunniite, Koje mogpasymesa ,jefIHy BeIUKY TOYMOHUILY, TO-
ITy Kao N1BoBapa/ ABeTU caMe MIjellIajy ce, 3a4Mbajy cBojcku/ VI mono-
BO Toue f10 ylunjy craHapa// OrpoMaH KasaH y KojeM ce KpB IIpOKyXaBa/
Harkpusen noknonuem kao njeja senuk/ [lopomennm, Temkum... Kon-
Tposna nposjepaBa/ IToBpur mTo ce mox wyUM LpHO Mpeuika// (...)// Anu
OHU IITO Y TOM Iocny ce 3Hoje/ Hanuje, Bjepe, 6omectu, yBjepema, He
3actajyh/ Ko packpojeHa onujena yTkuBajy y jenan tenux/ Y oner Hosn
KUBOT HacTao 3anoh// (...)// Kpsunumre je y cpenumty 3emme/ Cpefo-
kpaha Hame cabojnoctu n mcrmue” (Milisi¢ 2016: 119-120). HapasHo,
AMCKpeTHA MPOHUja MPOXKMMa MCKasuBamwe MUpPCKor Ja — Kpsuanmire
METOHMMMjCKM He yIryhyje caMo Ha KOPIIOpa/IHy CTpaHy er3MCTeHIuje,
Beh acoumpa, Takobhe 3axBaspyjyhu MeTOHMMUjCKUM ,KOIT4aMa“, Ha Ty-
OunnTe, OFHOCHO Ha KpBonponnhe, Ha HacCU/IHM acnekT ,Hamwuje, Bje-
pe (...) yBjepema“, KOHCTUTYTUBHUX 3a ,, HOBU XMBOT".

3ancra, UpOHMja je BaXKHO CBOjCTBO JIMPCKOT Cy0jeKTa 4mje MCKa-
3uBame MPOAYKyje mapabonnyHe KOHCTPYKLMje JPYLITBEHO-KPUTUY-
Kux uMIuikanyja. CaMa MpoHMja je 3alpaBoO K/bYYHO CPECTBO KOjUM
ce IMPCKO Ja MOBUILIEHe APYLITBEHO-KPUTUYKe CBECTY uepeHLnpa of
ocTanux nepcona yHyrap Munnmuhesor omyca. @eHoMeH upoHuje je,
HapaBHO, CaMO NPUBUJIHO CAMOPA3yMJ/bUB, I I€TOBO NOMMahe Y T€O-
puju u ¢punosoduju Huje yjemrHadeHo. Vmak, 3a 061mMKoBame IMPCKOT Ja
Ba)KHO je IIpe CBera To fia ,3a ceeciéi MoxXeMo pehu fja je oHa uporuja y
osojy“ (Jankelevi¢ 1989: 20) u ,,cHara crmabuje crpane” (Jankelevi¢ 1989:
20), Kao 1 f1a ce MPOHUja MOXKe pa3yMeBaTy Kao ,,JUCKYpP3UBHA CTpare-
ruja“ (Hutcheon 1995: 10) unja je npupopa ,rpancupeononika’ (Hutcheon
1995: 15). JInpcku cy6jeKT 3anpaBo, IOCPEACTBOM VPOHNje, 00/IMKOBaHe
curyanuje n GpeHOMeHe carjefiaBa 13 TPAHCUIEONOMIKOTL 4yI/Ia“ U MpuU-
flaje IM MapabomyaH BUJ, Tj. YKONMMKO PeleNVjeHT PUXBATH UPOHMU)-
CKM ,,CUTHAN', TUMe ocnobaba mapabonnyny ,,03aiuHy" MCKa3nBama,
IherOB KOHOTATMBHM IUIaH, T€ MY C€ U TeMaTU30BaHe MJEO/NOLIKe Ma-
TpPUIe MOTY yKa3aTy Kao jemuctudukopaHe. Tako ce OTKpuBa, Kaja je
ped O MCKa3HOj MHCTAHIY, U Ia UpoHuja gedpurnuuie cySjexiti8HOCH, Tj.
»He TI0CTOj HUIITA y Be3U C OBUM CBOjCTBOM CBECTU IITO 6 ra Ioka-
32710 Kao IICUXO/IOMKY ofipeheHor, Kao uncTo ncuxmuky GpeHoMeH Koju
byHKLIMOHNIIE YHYTap IPETXOHO NpenofpeheHor u feTepMuHICaHOT
‘cybjexTa’. VipoHuja je Ta Koja My iaje 00/IMK, CUTYallyjy, OCHOB', UPOHUja
ra cmemnra y uctopujy” (Lefebvre 1995: 44; ncrakao I'. K.).

JacHo je, HapaBHO, [ja ce MPOHUja MOXKe IIOCMATPATH U3 IeKOHCTPYK-
I1jcKe MepCIeKTNBe, KA0 IMaHEHTHO CBOjCTBO (IIECHMYKOTL) TeKCTa/je-
3MKa KOje, He3aBMCHO Off ayTOPCKe MHTEHIMj€e VI TMPCKOT Ja, o puBa
KOHBEHIIVOHA/THA ¥ TIPeJBUJ/bUBA ,lIpeC/INKaBama“ JEHOTATUBHOI 1
koHoTaTuBHOT 11aHa (De Man 1997: 163-184). V1 nopex TakBor npoun-
perba 110jMa MpOHUje, Y KOHTEKCTy aHanm3e TUpCKor Ja Mummunhenx



IecaMa, aKI[eHaT UIIaK CTaB/baMO Ha TO Jia je MPOHMja CBOjeBpPCHA pe-
anmsanyja cyb6jeKTMBHOCTY, TeHepaTop GuUrypanyje MckasHe NHCTAHIE
yCTIes, ’eHOT IMCKPETHOT pedIeKCMBHO-KPUTUYKOT IPUCTYTIA ofpebe-
HOj APYLITBEHO] 110jaBV/QpEeHOMEHY; MPOHUja, JaK/Ie, HUje Ty Pafu NCK-
xornorusanyje, seh pagm nmpogunncama (caMoO)CBECTM IepCOHe Ipef
ozipeheHUM pyIITBEHNM MM MMpe cXxBaheHnM UBUIN3ALMjCKIM TN~
TamUMa. Joll YBeK 6e3 IOCTMOfIepHICTIYKE IeMUCTUUKALUje ,BeN-
KX HapaTMBa®, /I y MOfIEPHUCTVYKY TUIINYHO]j HOTPA3M 3a TO3NULINjOM
HeIpUIIafiamba U OTIIOpa, TMPCKU Cy0jeKT He 6Mpa caMo JeTepuTopuja-
NN3aLMNjy, Ka0 y CIydajy HEOMMIIPECMOHMCTIYKE TUIONOLIKE ,,TI0fIO0-
re®, Beh cnepgcreno dpasuny guciianue (Lefebvre 1995: 46) — cBojcTBY
VIPOHMje KOje Ce VICTUYe y TEOPUjCKMM MOJATUTeTHMa CIelNPUIHUM
II0 YBepemy fla ce reHe3a MOJIEPHOCT 1 KibJ>KeBHOYMeTHINYKA apupMa-
I[Mja MpOHMje Y BeluKoj Mepu noknamnajy (Lefebvre 1995: 45) — mapabo-
JIMYHYM KOHCTPYKIIVjaMa Vi/VIM MPOHMjCKUM MICKa3uBamweM 00e36ebhyje
gucitianyy TIpef; OTIaCHOILINy Oro/beHe U CUMIUINPUKOBaHe KPUTHKE.

CyrepucaHu BIJ] TUPCKOT CybjeKTa BPIO je pefak mpe 36upke JKusje-
714 Hawa ygosuya — mpemya ce 'y 3ipagy, Ha IpuMep, CIlopafjidHO MOTY
nponahnu peanusanuje MpOHNYHO-TIAPAOOTMYHOT VICKa3VMBabha TMPCKOT
Ja. Tako y mecmu ,,bor cjefyt 3a cToIOM, Mje BUHO TUPCKY CYy0jeKT OIuc
obepa McIpes KOHoIle yob/IyaBa Kpo3 MOTUBeE 1 aTpulyIyje Koju geca-
Kpaju3yjy u ieneannsyjy mpencTaBy IIO3HATOT HOBO3aBETHOT MOTMBA
cabopHe Tpmese, am u xpuihanckor bora, npumajyhn my rporeckny
numensujy (,IIpen BpaTuma KoHOIe/ YMOPHO CTOIaIa peKpyKeHa IO,
cronoMm/ Y npes/baMa of KoHoma/ [ope fmakaBe pyke, 4eKumbaBa Opaja
-/ Bor, cjemu 3a CTOIOM MacIMHOBUM, Iyje BUHO/ (...)/ Bupgu ce moksa-
peH 3y0 y ropwoj secuu/ Jlok rnobe upuu pern (...) Hernje je y cpenuun
jema/ He 3Ha ce je mu 61mxe MoveTKy mim Kpajy/ Bennkum HoxeM Knpa
of 1pHe morade/ VI rmaBoM Mu maje 3Hak ma npubem u cjegHem (Milisié
2016: 174)). HaBefeHn CTMXOBM IOKa3yjy fa HEOMMIIPECHOHMCTUYKMN
JIMPCKU Cy6jeKT M MCKa3Ha MHCTaHIIA KPUTHUYKe (CAMO)CBECTU MMajy
3ajellHNYKM MMEHNUTe/b Y MICKa3MBalby Koje ce Omyupe MHTepIenanuju/
UZE0NIOTU3ALMjU. Y TIOTOEM C/Iy4ajy, CyTepPUCaHy OTIIOP MOTUBUCAH je
CTamyMa JIMPCKOT Ja KOja ofpakaBajy MMITYJICE €r3UCTEHIMjamuCTIY-
Ke IoeTuke, 0yayhu ga nupcku cybjext oceha oppeheny crpenmy mpep
(HoBuM) nmuxoM bora (,ITokymaBaM cBe IpMMNUTV MUPHO, YCIIOpaBaM
nokpere/ Tpaxkum ckpuseH nornen (Milisi¢ 2016: 175)).

Y s6upkama Having a good time (1981) 1 Mauxa na cmehy (1984) 06-
HaB/ba Ce NEePCOHA MPOHNYAPA, ,OTOBOPHOI™ 3a MapaboIMyHe JJeOHMN-
11, Y3 TIOBpeMeH! YIIIMB er3UCTeHLMjaTUCTUYKIX TOeTUYKIX HUjaHCH.
Y mojepuHUM cny4ajeBuma (POKYC KPUTHKE Ce OYNMIVIeTHMje CIYIITa y
IPYIITBEHO-IIOMNTUYKY CTBAPHOCT, Kao y IecMn ,,Ilomasak y mkomy®, y
K0joj ce MpcKo Ja mopiceha mpumpemMe 3a O3HATY [IPyLITBEHY MHUIHU]ja-
uujy (,Vmak, maxxpuso, Ha pasfebak/ CMOYMBIIN je JOOPO, Yel/bao
cam kocy —/’Tlocrar hy mmormup™ (Milisi¢ 2016: 251)). Y HacTaBKy nc-
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Ka3)Baa I0J/Ia3aK y KOy MOKa3yje ce Kao ImapabonyHa MpefcTaBa
ynacka y mupe cxpaheH ApyLUITBeHO-NOMUTUYKY ITOpefak, koju je seh
Ha ITOYeTKY KOHKPeTM30BaH O3HAauMTe/beM ,IIMOHUP , fa O6M y 3aBpIu-
HUIY necMe (pe)Baopu3oBaH yBohemeM A1jaboNMNIHOT IpaTHOLa I P-
ckor cyb6jekra (,Bpar Mu Tajja JUCKpeTHO cTexXe pyKy/ Kao jja Mu Xohe
CTaBUTU [0 3Hama/ [la je camo oH ocTao ca MHoM" (Milisi¢ 2016: 251)).
Vponwujcka ,,ipupopa“ uckasuBama oMoryhasa jia ce mepcoHa He IIperno-
3Haje CaMO Kao MHTepIIe/IMpaHa MHCTaHI, Beh, y Ipyroj ceMaHTMYKOj
OIIMj}, Ka0 MPOTMUBHMK CHUCTEMa, Te purypa Bpara y ToM caydajy mpe
AaHTUIVIVPA CyOBEp3VBHO Jle/IOBabe IMPCKOT Ja, Hero LITO ,,CBeAOYN" O
Ofl/IMKaMa APYLITBEHOT ypehema.

Hannuje conujamHor nopeTKa CyrepucaHo je y mecMiu ,, Lerse ca mo-
kpahoM®, y ko0joj 6opaBak y 3[paBCTBEHOM IIEHTPY IIOCTaje mapabona
crpore gudepennuje nsmely mHCTAaHIM MOhM U COIMjaTHO YIPOXKEHNX.
JIupckm cy6jeKT Hajipe YBOAM TMPCKOT jyHaKa ca JpyIITBeHe MapruHe
(,Bapa My kpenyTtu 6e3 mopyuxa/ VM ycrern ce Ha gpyru xat/ 3ppas-
cTBeHOT LieHTpa/ (...)/ A oHAa My Aajy Terny/ 3a mokpahy (Milisi¢ 2016:
255)), na 611 ce MOCPEACTBOM ,,[107ba" IEMKTHKA, KOje 0o01jajy Ha cuMbo-
JINMYKOj BPEFHOCTY, ITOKA3aJI0 Jja IMPCKO Ja MpuIaja 3ajeJHUIN €KCIIIO-
aTUCaHUX, HACIIPaM IP>KaBHOT ,amapara“ (,CBakM IIyT I/IeflaM, Ha TajIa-
py/ Ilopenane Terne ¢ mokpahom/ Ilopen cake je Lefymbua ¢ uMeHOM/
(...)/ Y jenHOM TpeHYTKY Ipo3op ce orBapa/ Ca ipyre cTpaHe, ca OHe Ha
K0joj cy/ 3npaBjbe, Moh, ip>kaBa, anapaTy, npecyna/ V jeqHa pyxka, pyka
nabopanTnie/ Tako cimyHa HeyTpamHoj pyuu cynoune/ OpHOCK Terne
ca mokpahowm, 1 nmena./ IIposop nmpopounmiTa ce 3arBapa./ Ca cBojum
CTpaxoM U cmabocTy, ¢ MydHuHOM of rmaay/ Ocraje Ha 060j CTpaHM
(Miligi¢ 2016: 255)).

[TocebHy rpyny MCKasHMX MHCTAHIM IIPefCTaB/bajy peanusalyje
JIMPCKOT cybjeKTa Koje 3aByce Off MHTepakuuje ca [Jpyrum — 6uno aa je
ped o anoctpodupamy [pyror, unm je camo nupcko Ja sasusaHo. JIup-
CKM Cy6jeKT oTy/ Mo>ke 61Tu crienduyan mo obpahamy ,,HaloHaTHOM
necHUKy" (y necMu ,HanoHa HM IjeCHMK ce jOII jefHOM OIIpefiesbyje 3a
YHYTpaIlbJ MUP ), UPOHUYHO U3/TaXKyhu KpUTHULIM U IErOB APYIITBe-
HO-TIOMUTWYKN OIOPTYHMU3aM, M (IICEyO)MUCTUYKY ITOETUKY, U3 4era
mpousnasyu U MehycoOHa YCIOB/BEHOCT MOETUYKOr Ipoduaa cTBapa-
JIAIITBA ,,HAI[MOHATHOT NeCHUKA" U IeroBe APYIITBEHe IPUXBAT/bIBO-
ctn (,Hamko crapu/ Ilpexopauno cu, onet/ I'panuny/ Ilpumarommu-
Boctu// (...)// C ToM JbynKOM crobofoM y cry>kHnmrtBy/ Mupuo cu ce
Ha cBOj HaumH/ (...)/ Oppuuyhm uMm, ga mu cu nsnenaguo Tajuy?/ (...)/
ITo ko 3Ha KOju NYT HOHMO CHU, ycpen Hohu/ UBpcTy OfIyKy O mpena-
CKY y Kpajwy uncrory" (Milisi¢ 2016: 213-214)). 3asuBame caMor Iup-
cKor cybjekTa (koje Huje ayTopedepeHLNjaTHO YCTPOjeHO) MOXKe OUTH
CacTaBHM Jie0 HApaTUBM30BAHUX J€OHMIIA MCKAa3MBama, HIIP. Y IeCMU
»bynn cripeman 3a 6ynyhe Oorararie®, kafa 1Mpcko Ja HaBOAU caBeTe
cBOT o1ja: ,OBako Me yuno haha nmpeko mjara u vamme:/ byau crpnmbus,



noysziaj ce y 6ynyhe 6oraramre// (...)// Camo ctoj mro game on oppehenor
craBa/ Hutu je 3a jectu, HuTH ce ¢ TrjeM MmpHo crasa“ (Milisi¢ 2016:
228)). IIpeBobeme mupcKor Ja 13 MOHOMTOUIKOT MOAYCA Y KOMYHUKATUBHY
VHTepaKLMjy ca [Ipyrum ycnoxxmaBa KOHTEKCTYaTHY ,,OKBUP MCKa3u-
Bama 1 oce6Ho oMoryhaBa MPOHMjCKO MOJPUBaEbE OIIOPTYHUCTIYKOT,
IOTMTUYKY NTACUBHOT CTAHOBUINTA. [loTOMWY IpuMep yIpaBo mokasyje
JI0 KOje Mepe MpOHUja 3aBucK of KoHTekcryanmusanuje (Hutcheon 1995:
141-159) - KOHCTaTaLMja IMPCKOT Ja O ,y4demwy" MOXKe ITOCeJOBaTy UPO-
HUjcKe MMIUIMKanuje, Oyayhu na je ,yokBupeHa“ O4eBUM ONOPTYHU-
CTUYKMM MICKa3¥Ma, a/li ITOCTOjU U OILINja A CaMe pedl IMPCKOT jyHa-
Ka/olja eMaHMpPajy MPOHMjY, y3Me /iU ce y 003Up ,IIPUTUCAK KOHTEKCTa
octanux MummheBux ApymTBEeHO-KPUTUYKUX ITecaMa.

[ToBuireHa [PyIITBEHO-IOMUTIYKA CBECT MOXKe OUTH IMOCpefoBaHa
Y TIepcOHaMa OOJIMKOBaHVIM CXOHO ofpeheHoj conyjamHo-gpyIITBEHO]
HO3UIUjIL, TIPU YeMY je CaMO MOJie/IOBaIbe VICKa3He MHCTAHIle N3BeJJeHO
(MMIUIMIMTHO MPOHMYHOM) CTepeoTMIM3anyjoM Bede nsMmely rosop-
HOT M/IIOMa M K/TaCHOT CTaTyca. Jef[Ha Off HajCyreCTUBHUjMX Ilecama 3a-
CHOBAaHIUX Ha TOM IIOCTYIIKY je TecMa ,,KakaB OucTe caHyK M3BO/bENN
Xe/beT! 3a CBOjy rocnohuny pobaky“. Y moj je KOHTEKCT MCKa3uBamba
YCIIOCTaB/bEH [Mja/IOUIKOM OpMjeHTalMjOM JIUPCKOT Ja y cuUTyauuju
HOBUILIEHOT CMMOONIMYKOr IIOTEHIMjala, KaKBa je IPOojaja MPTBAYKOT
KOBYeTa, IITO je ,OKBUP 32 ayTONOPTPET MCKa3He MHCTaHIIe ¥ TOCPes-
HO IIpeJICTaB/babe COLMja/THO-IIOMUTUYKNX ITPOMEHA Y Tafalimboj COP
Jyrocnasuju (,[lo jyde cam 61o HUTKO ¥ HMIITA/ A JTaHU CaM 3aI0Yeo
kyhy Ha bjeraBama/ IlITo 61 qoek moro Buine noxerbet/ Hero a >xusu y
OBOj 3eMJbY Kao pajHuK/ A ympe Ko rocriogvt yoek// (...)// A can - Hema
BUIIIe MaHUITyanuje ¢ pagaunuma/ (...)/ Cajy cMO TV MM IpyT-OCHOAM-
He/ Cranm Ha cBoje Hore/ YeTupnm pajHuKa y npHum ofujenuma/ (...)/ Vix
mta 6u M1 fia HaM Aajy/ Opma 6mucmo otunuin o Munxena/ Yac nocna
6ucmo nopymmanyu Kananurere“ (Milisi¢ 2016: 222-223)). Ha kpajy, uc-
KasuBame MOXKe JOOUTU M CaTUPUIHO-CAPKACTUYHY OOJINK, Y CIIy4ajy
MH(AHTIIN30BaHe MacKe IepCOHe MpOHMYapa y necMu ,, Hermjates He
craBa“. Takas ,,BUIIaK“ MUMUKpUje — HlepcoHa tiepcoHe — He CKpUBa, Beh
IOMIaTHO II0jadyaBa KPUTUMYKe MMIUIMKanuje: ,Hemnnjares He craBa. A
3acto/ He cmaBa Henmmjaresb?/ bomu ra rmapa? Jlyka? Tu6a?/ (...)/ Base ce
caMo Hace nujery/ Jen cMo My maMeTHUju 1 Betu/ VI 607y u Xmabnvju u
janu® (Milisi¢ 2016: 299).

Op cBeTnOCTH 0 CeHKe (IMOMNTHKE):
nupcko Ja Munmnmmuhese noesuje

Y 3aBpIIHOM, CyMapHOM IIOIJTIEY, MOXKE C€ KOHCTATOBAaTH ja y Mu-
mnmrheBoj 1moes3nju pacIoH peanmsanyja IMPCKor cybjekra oppebyjy
IIOJIOBY HEOUMUPECUOHUCTAUUKOT I gPYUTHLBEHO-KPUIUUYKOT TUPCKOT Ja.
Pey je 0 emaHanujaMa 1 BapujamyjaMa TMPCKUX Cy0jeKTMBHOCTH Koje,
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HOpefi MHOTUX pas3/inka, MehycoOHo mpubnmkaBajy ABa CBOjCTBa: 4e-
CTO IPUCYCTBO TParoBa er3UCTEHIVja/NCTUYKe MOeTHKe, Y TeXHba Ja
ce cybjeKT eMaHLIMITYje Off MHTepIIeNIaljckuXx npoueca. [Toromwa Texxmwa
pesynryje (MHAMBUAYATUCTUYIKUM) U3Y3UMabeM IMPCKOT Ja u3 cumbo-
NNYKe pacrofene mpoctopa/mMohn, y caydajy HeOMMIIPECHMOHUCTIYKE
MICKa3He MHCTaHIIE, VI MIaK JeTeKTOBabeM COLMjaTHUX Pas/lInKa 1 VH-
Terpuinyhux KoneKTUBUCTUYKUX IIPUHIINIIA, KaJja CY IIOCPeU IIpUMepu
JIUPCKOT Ja OKPEHYTOT [PYLUITBEHO-IIOIUTUIKUM (eHOMEHMMA.

JTupckn cybjext Munumnhese noesuje, gakie, MOIEPHUCTUYKO je
JIMPCKO Ja 4Mje MCKa3yMBambe jOIl YBeK He MMIUINIMpA (IIOCTMOZEPHM-
CTMYKY) pasrpajby KOHBEHI[VIOHATHIX Be3a O3HAUNTe/b/03HA4YeHO, aJIN
HPOLINPYje perucTap KOMIOHEHT) KOHCTUTYTUBHUX 3a IMPCKYU CYOjeKT
Yy BUCOKOMOJEPHMUCTMYKOM INECHUIITBY, LITO je IOCeOHO BUJI/BUBO Y
AUCTAHIMpay Of LepeOpanHor (caMo)yTeMe/bera CybjeKTa Te, CXOf-
HO TOMe, y 0OnMKoBamwy epeMepHMUX YYTHNUX MCKYCTaBa HEOVMMIIpEeCH-
OHMCTMYKMX MCKa3HUX MHCTaHIM. JInpcko Ja ynyheHo Ha apymrBeHe/
colMjaHe/KyITypoIoLiKe peHOMEeHe VPOHUjCKO-TIapabOoNNYHIM UCKa-
3VBabeM peajn3yje KpUTUYKY CBECT, y TOjeANHNM IleCMaMa IeMUCTH-
¢ukyjyhm caBes nmoesuje u uzgeonoruje, uim npeysumajyhu nepcose us
CIIeKTpa KOjeM IPUIaZajy ,Macke“ ofpeheHnx KIacHUX MO3UINja, Ofi-
HOCHO CapKaCTMYHa ,,INIA" KOja IeMUCTU(DUKY]Y TOMUTUIKI/MIEOOLI-
KM ,,KaproH . OTyz ce Moxke pehu na ce o cBeTIocHUX epexaTa 1o CeH-
Ke (O/IMTHMKE) OCTBApYje PacIioH YBI/A Vi MCKa3NBamba IMPCKOT cybjeKTa
Munmumnhese noesuje.
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Goran Korunovic¢
Lyric Subject in the Poetry of Milan Milisi¢

Summary

The paper offers an interpretation of the key features of the dominant aspects
of the lyric subject in Milan Mili$i¢’s poetry. At the beginning, we present the the-
oretical basis of the analysis. The lyric I is understood as the subject of the uttering
in the “fictional speech situation” (Culler), and the provisional identity of this ut-
tering instance is recognized as the persona. Following this, we single out the char-
acteristics of the neoimpressionist lyric subject in Milis$i¢’s poems. As early as his
debut collection, the utterances of such a lyric I are contextualized by the borderline
space positions (the seashore) and/or liminal periods of the day (dawn, dusk). Also
conforming to this are the distancing from the cerebral (self)foundation and the
articulation of the ephemeral sensations, most frequently achieved through lumi-
nous effects, the dynamics of light and shadow, or unstable audio stimuli. In later
collections, the presence of the interrogative and emphatic utterances declines, but
the relativization of the border between the lyric I and non-I and staying in the po-
sitions of the diminished ideological and symbolic implications are more frequent,
i.e. the lyric I is striving towards deterritorialization.

Another important type of the lyric subject in Mili$i¢’s poetry is the uttering
instance with a higher social-critical awareness; as in the examples of the neoim-
pressionist lyric subject, the lyric I is usually deprived of nuanced psychologizing.
In certain cases, this is a persona of the witness to a situation which is specific be-
cause of the lyric characters from the social margins. However, what predominates
is the shaping of the lyric subject whose utterances carry a parabolic undertones



and whose social-critical awareness is revealed through the ironic deviation from
the criticized social/political/cultural phenomena. Irony turns out to be a sort of
resistance to the processes of interpellation and, on the formal-expressive level, it
enables the production of parabolic constructions, i.e. the indirect, distanced demy-
stification of the instances of power and social gaps and codes.

In these poems the critique is especially directed towards the alliance of poet-
ry and ideology and towards the opportunistic social-political positions. With the
aim of realizing the critical ethos, the context of the lyric I's utterance is often de-
termined by the communicative relations and situations, in which the lyric subject
apostrophizes or becomes the recipient of the utterance. Within this practice, the
uttering instance could take over the persona rendered concrete by a certain social
status, which is followed by the stereotyping of the speech idiom. For the purpose
of demystifying the political/ideological “jargon”, the persona of an ironist himself
can assume a certain mask, e.g. an infantilized “face” whose uttering carries satir-
ic-sarcastic implications.

Whether we deal with a neoimpressionist lyric I or a lyric subject of a height-
ened social-critical awareness, the shaping of the uttering instance often reflects
the elements of existentialist poetics. The presence of existentialist “tones” brings
Milisi¢’s lyric poetry closer to many modernist poetics present in the South-Slavic
context in the 1970s and 1980s. On the other hand, the neoimpressionist lyric I can
be considered a key contribution of Milisi¢’s poetry, when it comes to the typolog-
ical spectrum of the modernist lyric subjectivity in the suggested (South-Slavic)
framework.

Keywords: Milan Mili$i¢, lyric subject, persona, neoimpressionism, modern-
ism, existentialism, irony, parable
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