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Abstract: Bone spinning implements have traditionally been a neglected part of Roman
material culture, due to a general lack of interest for topics outside of the so-called “male
domain”. The consequence of such a situation is that hand distaffs often remained unidenti-
fied, in manners that contributed to the persistence of stereotypes about women in the Ro-
man world. The predominant occurrence of these artefacts in sepulchral contexts, as well as
their supposed fragility and miniature dimensions, led some scholars to the conclusion that
they had a symbolic and ritual role. On the other hand, most of bone spinning implements
possess some undoubtedly functional elements. This article presents an attempt to systema-
tize all available data on bone spinning equipment, with particular focus on the collection
of distaffs and spindles from ancient Viminacium. At the current stage of research, it can be
concluded that there is no compelling evidence for the use of bone spinning tools in every-
day wool working in Viminacium.
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Wool had a special significance in the Roman world. The Latin word for
it — lana was simultaneously used to name clothes in general (Larsson Lovén
1998, 85). Garments worn by priests of the traditional Roman religion were ex-
clusively made out of wool. It was also used for bands that were tied around the
heads of sacrificial animals, sacred trees, altars, temple columns, etc. Wool sym-
bolizes the correct relationship with nature because, unlike leather, it comes from
an animal that continues to live (Sebesta 2001, 47).

A very important step in the process of making a finished product from
the raw material was the spinning of the yarn. Equipment used for this task con-
sisted of three implements: a distaff — colus, a spindle — fusus, and a basket for
storing tools as well as rovings of unspun wool and balls of yarn — calathus
(Facsady 2008, 166). A roving of wool would have been attached to a distaff
held in the left hand, and from it, fibres would be extracted with two fingers. The
spindle was in the right hand, and on it, there was some yarn already spun, the
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Fig. 1. A woman spinning — Part of
the freeze on the temple of Minerva,
Forum Transitorium, Rome
(After: Ratiu 2016, P1L. VII, 1)

Ca. 1. XKena koja npene — Jleo dpuza
MunepBuHor xpama, HepBun Gopym,
Pum (TIpema: Ratiu 2016, P1. VII, 1)

end of which would be connected to the
extracted fibres. At that point, the spin-
dle would be rotated, spinning the fibres
into yarn (Fig. 1). When the spindle
reached the ground, the spun thread was
wound around it, and the whole process
could be repeated (Facchinetti 2005,
203-204).

Wool spinning, as well as weav-
ing, was considered a woman'’s task, and
it was expected of female members of
the household to supply clothes for the
family (Allason-Jones 2005, 104). In
time, this task became a sort of a symbol
of'the entire gender, and an expression of
female virtue. For this reason, epitaphs
from the period of the Republic often
incorporate the phrase lanam fecit (“she
worked with wool”). The grave stone of
a certain Claudia is a very good example
of this. Passers-by are informed that she
was married, pleasant to talk to, gave
birth to two sons, and that she spun wool
(Larsson Lovén 1998, 88). Apparently,
those were the qualities that should have
adorned a Roman woman. The grave
stone of Allia Potestas is also quite il-
lustrative, where it is stated:

... lana cui manibus nuncquam sine causa recessit...
... her wool never left her hands without good reason...

(CIL V1.39765).

In all probability, a developed industrial textile production must have
existed by that time, which would render home manufacturing obsolete. How-
ever, a woman spinning gained metaphorical meaning in literature. Livy’s story
of Lucretia is perhaps the most significant in this sense. Her husband was ab-
sent because of his military obligations. During the siege of a city, he met with
other commanders, Etruscan nobles, and the conversation about the merits of
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Fig. 2. A man spinning, sarcophagus, Rome (Photo: Carrol Krause)
Ca. 2. Mymikapar koju nipeze, capkodar, Pum (@otorpaduja: Kepon Kpayc)

their wives commenced. The decision was made to pay them a surprise visit in
the city of Rome, where the majority of the women were dancing and indulging
themselves in leisure, while Lucretia was at home, spinning, not minding it was
late at night (Thurston Peck 1898, 1526). After a few days, an Etruscan prince
raped Lucretia. She made her father and brother swear an oath to avenge her,
committing suicide afterward. A chain of events started by this led to the uprising
against the Etruscan rule and the foundation of the Republic (D’ Ambra 2007, 58).
Female virtue, evoked by the wool spinning metaphor, thus lies at the very core
of the story of the establishment of the Roman state.

Although Roman writers connected men to spinning in attempts to discred-
it, mock, and publicly shame them (Pasztokai-Szedke 2011, 128), male individuals
employed in wool working activities had to have existed. A possible confirmation
for this assumption is provided by a relief decoration of a sarcophagus located in
Museo Nazionale in Rome. A man engaged in spinning fibres can be clearly seen
(Fig. 2), although it is most likely that this individual is spinning flax, or some other
plant bast fibre, which was deemed an appropriate activity for a man.

81



T'CAJI/ISAS 36 (2020) Pacripase

Fig. 3. Funerary portrait of Veriuga, Dunatjvaros, Hungary (After: Carroll 2013, 296)
Ca. 3. IToptper Bepuyre, [lynajsapomni, Mahapcka (ITpema: Carroll 2013, 296)

Wool spinning was accepted as a symbol of feminine virtue across the Em-
pire. Instead of the lanam fecit formula used in epitaphs, the custom of representing
distaffs and spindles on tombstones emerged. It is important to note that the act of
spinning itself is never shown, only the tools (Facsady 2008, 169), sometimes pas-
sively in the hands of the portrait of the deceased (Fig. 3). Distaffs are usually rep-
resented with rovings of wool attached to them, and the coiled yarn can be observed
on spindles. Spinning implements are shown exclusively in this manner in Pannonia
(Pasztokai-Szedke 2011, 129), but there are numerous examples from the eastern
Aegean area, Syria, Germania, and rarely from Britannia (Carroll 2013, 301).

The final symbolical expression of feminine virtue and care for the
household are luxurious distaffs and spindles deposited in graves of deceased
women.! By rule, these rarely surpass 20 cm in length, which was deemed as

! A basket is sometimes shown on tombstones, placed on the ground, and storing spinning tools and
yarn. Given the organic nature of materials these baskets were made of, it is uncertain if they were
also deposited in graves. The find of a glass calathus inside a sarcophagus in Constanta (Romania),
together with a distaff and a spindle (Radulescu et al. 1973, 260), tells us that baskets had to be parts
of grave furnishings at least in some cases.
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miniature by some researchers. They were often lavish objects, manufactured
from various materials such as amber, jet, ivory, glass, and sometimes precious
metals. This makes them precious parts of personal belongings, which exceed
their primary function, and play an important role in the construction of identity.
Careful execution, fragile materials, and miniature dimension were among the
reasons that led a certain number of scholars to the conclusion that these artefacts
weren’t actually used for spinning (Bir6 1994, 211; Trinkl 2005, 290-291; Bir6
etal. 2012, 22).

Bone distaffs and spindles represent the most numerous group of Roman
spinning equipment, and they provide the possibilities of discussion about their
functionality the most. As will be shown, despite numerous pieces of evidence
that suggest purely symbolical value and ritual nature of these objects, some of
them possess certain elements that can be described as simply functional. The
corpus of bone spinning tools discovered in ancient Viminacium? will be under
particular scrutiny, given that these were available to the author for a more de-
tailed examination. Also, this archaeological site stands out due to the large quan-
tity of these objects.

Hand distaffs

Distaffs are a heterogeneous category of artefacts. The ones that were
used during everyday activities were probably made of wood, and any kind of
stick or branch pronged at the top could have been used for that purpose. Due
to the perishable nature of this material, only a few distaffs of this kind have
been preserved to our days.® A fragment of one has been found inside a grave
in Martres-de-Veyre in France (Audollent 1923, 305). It is forked at the top,
and it is also unique by the fact that unspun wool is still bound to it (Gottschalk
1996, 486).

The question that arouses is: were the objects which were used for spin-
ning in day-to-day activities longer than specimens made from pricier materials,
due to the need for placing the distaff under the armpit or resting it on the hip or
waste? Historically, such distaffs are known from different societies and time pe-
riods. Their main role is to reduce the tiredness of the hand during work. Hence,
this type is labelled as waist distaffs (Smith 1859, 565).

2 Viminacium is located in modern-day Serbia. It was founded as a legionary fort, in which Legio
VII Claudia was stationed until the Late Antiquity. Near the fort, a civil settlement emerged, which
in time became an administrative centre of the province of Moesia Superior.

3 Unfortunately, the wooden specimen from Viminacium (Tony6osuh 2000, 90-91) is nowadays
known only from the sketchy description in the field journal.
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ey 3
Fig. 4. Clotho spinning, sarcopha- Fig. 5. Clotho spinning, sarcophagus,
gus, Museo Archeologico Nazionale Louvre, France (Photo: Jastrow,
di Napoli, Italy (Photo: Jebulon, Wikimedia Commons)
Wikimedia Commons) Ca. 5. Kioro nipeze, capkocar, Jlysp,
Ca. 4. Knoro nipenie, capkodar, @paniycka (Pororpaduja: Jastrow,
HannonanHu apXeoJIomKky My3ej y Wikimedia Commons)

Hanysey, UTamuja (Qotorpaduja:
Jebulon, Wikimedia Commons)

At this place, four ivory waist distaffs need to be mentioned. Two were
discovered in Cologne, one in Milan, and one in Selongey (Facchinetti 2005).
These are rare proofs that significantly longer distaffs actually existed in the Ro-
man world. A problem related to their interpretation is that visual culture originat-
ing from that period never illustrates wool working with such tools, but always
with smaller hand distaffs. The truth is that scenes of women engaged in spinning
are extremely rare prior to the 5™ century (Gines Taylor 2018, 47). Some of them
include a relief of Minerva instructing women to spin and weave located in the
Forum Transitorium (Fig. 1), a fresco of Clotho spinning, from Ostia in Italy, two
sarcophagi with scenes of the creation of man, on displays in Museo Archeolog-
ico Nazionale di Napoli (Fig. 4) and the Louvre Museum (Fig. 5), respectively,
a mosaic of Hercules in disguise from Valencia, etc. Although we must have in
mind that an accurate representation of the spinning process and needed tools was
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Fig. 6. Typology of bone distaffs from Viminacium (DCV)

Ca. 6. Tumonoruja npecnuia o koctu n3 Bumunaanujyma (ALB)

not the intention of artists that produced these works, distaffs on them do seem a
little bit longer than the ones usually present in archaeological records.

Bone specimens discovered so far are exclusively hand distaffs, which
are significantly shorter, mainly around 20 cm in length. These can be subdivided
further, depending on the existence of a ring in the bottom part of the object,
intended to secure a better grip during work. If this was the case, they are called
finger distaffs. Figure 6 shows that bone distaffs from Viminacium conform to
general typology, with the existence of subtypes defined by the presence or ab-
sence of a central disc, the functionality of which will be addressed in this paper.*

As it has already been stated, bone specimens represent by far the most
numerous group of Roman distaffs discovered on archaeological sites across the
Empire. For a long time, these artefacts have been interpreted in various ways in

* Specimens labelled as hand distaffs in Fig. 6 have been interpreted as spindles in some cases
(Pasztokai-Szedke, Radman-Livaja 2013, 263, Kat.23.20). On the other hand, Grazia Facchinetti
recognizes these artefacts as distaffs of the Ila type (Facchinetti 2005, 221). Indeed, this particular
wooden object was found inside a grave in Viminacium alongside a spindle (Fig. 8), thus complet-
ing the wool spinning kit. We should, however, acknowledge the possibility of regional patterns in
the usage of these objects.
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scholarly papers,’ most often as toiletry spatulas or cosmetic rods for extraction
and smearing of perfume oils and ointments (ILlapanosuh-Cserex 1981, 156; T
I, 11,12; T 1V, 7; Petkovi¢ 1995, 35-36; Kora¢, Golubovi¢ 2009, 61-62). An-
other fairly common stance was that they represent decorative hairpins (3otosuh,
Jopnosuh 1990; JeBpemoBuh 1996). In rare cases, distaffs are described as
fan handles or spindles (Muxymuuh 1975, 91-94), or even as distaff-spindles
(Cnacuh-bypuh 2007, 182), which is a non-existing category.®

Ethno-archaeological and archaeological testaments, primarily the mate-
rial culture discovered in sepulchral contexts, as well as depictions on numerous
tombstones, have greatly contributed the discarding of alternative interpretations,
and archaeological community nowadays is unanimous in the identification of
these artefacts as distaffs. A. Wasowitz (1987, 268-278) was the first researcher
to point out similarities between modern-day distaff in Bulgaria and the ones
from different eras, including those from classical Antiquity. M. T. Bir6 expanded
such interpretations further, suggesting that those with figural depictions were not
used as tools (Bir6 1994, 208-212). Given that a large number of bone finger dis-
taffs originates from the territory of modern-day Turkey, it can be assumed that it
is indeed one of these represented on the funerary altar displayed in the izmir Mu-
seum (Trinkl 2000), as well as on the sarcophagus discovered in Ephesus (Trinkl
1994), as implied by a clearly recognizable ring at the bottom parts of objects.
Furthermore, amongst other furnishing deposited in this sarcophagus, containing
remains of a young pregnant woman and a child, a distaff, a spindle, and several
spindle whorls were discovered (Fig. 7).

On the cemeteries of Viminacium, there are four examples of distaffs
and spindles being deposited together (Fig. 8), and in two more cases, a spindle
whorl was present beside a distaff. This implies that it was a custom to bury a
complete spinning kit with the deceased, but because of different circumstances,

5 This is also true for distaffs made of other materials. The glass ones have most often been iden-
tified as pestles for grinding cosmetics, medicines, or pigments for painting, while distaffs with
figural decorations have been seen as hairpins, votive objects, or cosmetic rods (Ruzi¢ 1994, 56;
Pomnikuh 2006; Facsady 2008, 165; Cramenxkouh et al. 2016, 30, Cii. 16). Specimens from Cologne
have even been identified as strigils (Fremersdorf, Polonyi-Fremersdorf 1984, 111-112). Amber
distaffs have been identified as scented sticks lit during funeral ceremonies or as cosmetic rods for
putting on perfumes (Gagetti 2006, 146). Other authors recognize them as sceptres, i.e. regard them
as insignias of power. In several cases, they have been interpreted as fan handles (Aurisicchio et
al. 2002, 108). Identifying the original purpose of this type of artefacts isn’t the problem only of
Roman archaeology, but also of that of the Early Byzantine period. Distaffs have been identified as
cult objects related to the followers of the heresy of Bonus, anointing equipment, or cosmetic rods
(Spehar 2010, 106).

% As a result, finger distaffs are commonly drawn or photographed upside down, with the ring
shown at the top, especially when being interpreted as cosmetic rods for smearing perfumes.
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Fig. 7. a) Scene depicted on the sarcophagus fromEpilesus, Turkey;
b) Spinning equipment found inside the sarcophagus (After: Trinkl 1994)

Ca. 7. a) [Ipencrasa nokojuuiie Ha capkodary u3 Edeca y Typckoj,
b) [Tpubop 3a npeneme otkpuBeH ynyrap capkodara (IIpema: Trinkl 1994)

it hasn’t always survived to modern times. The first reason is the possibility
that a fair number of these objects was made out of wood, which most often
completely deteriorates. Wooden hand distaffs are known from Viminacium
(Fomry6oBuh 2000, 90-91), and Nowy Lowicz (Poland), where it incorporated an
amber and a glass bead (Gottschalk 1996, 486). Another important circumstance
is the fact that the majority of discovered objects originates from graves of cre-
mated individuals and there is a possibility that spinning implements had been
destroyed by fire on the funeral pyre. Indeed, traces of burning are clearly vis-
ible on many distaffs. Figure 9 shows a bone and a glass specimen which were
exposed to high temperatures.

Fig. 8. Bone distaff and spindle from a grave discovered in Viminacium, Serbia (DCV)
Ca. 8. TIpecnuria 1 BpeTeHO O KOCTH OTKPUBEHH cKyma y rpoly, Bummnarmjym (A1LB)
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Fig. 9. Bone and glass distaffs that had been exposed to high temperatures (DCV)

Ca. 9. [Ipecnuie ca MHTEH3UBHUM TParoBUMa ropema:
mpuMepnyr ox kKoctu u crakia (JLB)

Spindles

Spindles consist of a shaft in the shape of a needle with both ends point-
ed, and a thick part usually located at one-third of the length of the spindle, and
the spindle whorl secured at the thickest part of the shaft.

Viminacium yielded nine spindles in total, which is significantly less than
the number of distaffs (61 made out of various materials). Reasons for such a
situation should be sought in the possibility that the majority of spindles were
manufactured out of wood, which couldn’t be preserved. Wooden spindles are
known from Egypt (Walker et al. 1997, 253), where six of them, together with
spindle whorls, have been found in a grave of a young woman (Cnacuh-bypuh
2007, 182—183). The other possibility that has to be taken into consideration is
that a spindle whorl could have come off the spindle, making it hard to distinguish
the shaft of the spindle from a pin.

Spindles discovered in Viminacium were all made of bone and were, as a
rule, parts of grave assemblages. Five specimens have spindle whorls still in place
(three made of bone, one of stone and one of glass). An interesting trait that can be
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observed in these five spindles is that their upper part is shaped in the form of an
arrow (Fig. 8). Analogous artefacts are known from several other locations. Two
specimens originate from burials discovered in Stobi in North Macedonia (Ko-
vancaliev 2018), two from Salona in Croatia (Iv€evi¢ 2002a, 474; Ivcevi¢ 2002b,
213), and one from an unknown site in Hungary (Bird 1994, Pl. XXXIII, 368).

The functionality of bone spinning implements

Having in mind that hand distaffs, at least in some parts of the Roman
world, are most commonly discovered in graves, exclusively in ones belong-
ing to females, there is a stance in contemporary academic discourse that these
were objects of purely ritual character (Buljevi¢ 2002, 299; Bir6 et al. 2012, 22,
Dankovi¢ 2019). Specimens from Viminacium confirm the overwhelming role
of bone spinning tools in funerary practices. Out of the total number of 50 bone
distaffs from this site, as many as 32 were found in graves (28 belonging to cre-
mated individuals, and only four placed with inhumed deceased), and further 14
from the territory of cemeteries. It can be assumed that the latter were dislocated
from their original contexts during the cleaning of the necropolis and devastation
of graves by digging new ones. It has already been mentioned that all of the spin-
dles were found in burials. Only four distaffs from Viminacium originate from
contexts that are not sepulchral. The deposition of a distaff and four clay lamps
in the area of the amphitheatre of Viminacium particularly stands out, given its
possible ritual significance.

Similar situations have been recorded in other parts of the Empire, when-
ever circumstances of finds are available. Examples of distaffs that had been
found in profane contexts are very rare, at least in the literature available to the
author of this paper. The corpus of 13 specimens originating from the residential
part of ancient Ephesus in Turkey will be addressed once more in this paper.
Single distaffs have been found inside a tower in the fortlet Castrum Novae in
Serbia (Bacuh 1984, 106, 109), at the acropolis of Stobi in North Macedonia
(Kovancaliev 2019, 127), and in the so-called “Edifice with Apse” in Roman and
Early Byzantine fort of Capidava in Romania (Ratiu 2016). The last-mentioned
specimen is of significantly later date than most of the bone distaffs and has been
dated into the 6™ century. Rare finds from profane contexts are not in any way a
definitive proof of the everyday use of bone distaffs, so we need to analyse them
from a functional perspective in order to try and come to any conclusions.

As it has already been stated, considerable skills required for the manu-
facture of these items, as well as the costliness and/or fragility of the ones made
out of amber, jet, glass, ivory, and precious metals, all speak in favour of the ritual
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role of such spinning equipment. Bone distaffs, albeit more financially afford-
able, are still too small to serve for the spinning of a significant amount of yarn.
Kovancaliev considers their thickness, ranging from 0.4 to 0.7 cm, too thin and
fragile to withstand the weight of a spindle with spindle whorl and spun thread
(Kovancaliev 2019, 129). Other authors think that at least the distaffs with figural
decorations on their tops represent objects of symbolical, rather than utilitarian
character (Bir6 1994, 208-212; Iv¢evi¢ 2000, 474).

On the other hand, some of the bone spinning tools possess certain ele-
ments that can be explained only from the functional standpoint. First of them is,
of course, the ring-shaped bottom part of numerous distaffs, which was intended
to secure a firmer grip during the process of spinning. Spirally fluted bodies,
which are a very common feature, as well as jagged edges on one specimen from
Viminacium (Fig. 13), could be explained by the need to prevent rovings of wool
from sliding downwards. The same reason would justify the presence of a cen-
tral disc on some of the artefacts. However, an amber distaff from Viminacium
(Dankovi¢ 2019), whose functional value is pretty much out of the question in the
author’s opinion, also incorporates a discoid central pearl. A possible explanation
is that these objects are in fact shrunk down but precise copies of implements that
were actually used for the spinning of the wool.

The arrow-shaped top of some of the spindles could have had the func-
tion of firmly attaching the thread coming from the distaff. It is interesting to note
that this type of artefacts is still unknown from contexts that are not sepulchral,
as far as the author of this paper is aware. It is possible that some of the wooden
spindles, used in day-to-day activities, had metal hooks attached to the top (Ko-
vancaliev 2019, 129). A similar function can be attributed to the incised notch on
one of the spindles from Salona (Iv¢evi¢ 2002a, 474; Ivéevi¢ 2002b, 214).

Possible use-wear marks are rarely taken into consideration when spin-
ning tools are discussed and published. It is stated that bone distaffs from Sir-
mium in Serbia with tops modelled in the form of a woman’s head show marks
of use. Namely, the author informs us that backs of the heads are polished due to
their role as sticks for smearing perfumes (IllaparnoBuh-Csetex 1981, 156). The
only specimen that shows use-wear marks on the lower part of the shaft and the
ring is the already mentioned distaff from Capidava (Ratiu 2016, 138). This is
a particularly puzzling artefact, given that its top is modelled in the form of the
goddess Venus. Such bone distaffs are considered to be amongst the least likely
to have been actually used. Another intriguing detail is a very late dating of this
object, which has been found on the floor of a 6 century house.’

7 Bone distaffs and spindles from Viminacium are dated into the period from the end of the 1% until the
mid-3" century, with the bulk of the finds coming from the 2™-century contexts. The type of distaffs
with the depiction of Venus Pudica, such as the one from Capidava, were produced during the period
from the end of the 1* until the end of the 4" century (Iv€evic¢ 2000, 477; Ratiu 2016, 139-140).
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2

Fig. 10. Bone distaff from the Fig. 11. Bone distaff from the north-
amphitheatre of Viminacium, eastern necropolis of Viminacium,
Serbia (Photo: Goran Stoji¢) Serbia (Photo: Goran Stoji¢)
Cu. 10. Tpecnuma o KOCTH Ca. 11. Ipeciuna o KOCTH OTKPH-
OTKPHBEHA HA TIPOCTOPY BEHA Ha IIPOCTOPY CEBEPOUCTOTHE
BUMUHAINjyMCKOT aMm(puTearpa Hekpornoie Buvmuaanmjyma (Doto-
(®otorpaduja: T'opan Crojuh) rpadwuja: Topar Crojuh)

In order to acquire data regarding use-wear marks, which could help in
pursuit of answers to the questions at hand, some of the distaffs discovered in
Viminacium have been studied under magnification at the Laboratory for Bioar-
chaeology at the Faculty of Philosophy in Belgrade.® For this purpose, a stereo
microscope from Italian manufacturer Bio-Optica was used, with a maximum
magnification of 45x.

The main assumption was that the detection of possible use-wear marks
was most likely on ring ends of distaffs, whose inner loop would be polished
because of being repeatedly put on of the finger and held. Traces of such manipu-
lation couldn’t be observed on available specimens. Figure 10 shows a distaff

8 I would like to express my gratitude to Dr Vesna Dimitrijevi¢ and Dr Sonja Vukovi¢ of the Depart-
ment of Archaeology at the Faculty of Philosophy in Belgrade, for the opportunity of examining bone
distaffs at the Laboratory for Bioarchacology, as well as for useful suggestions during that process.

91



T'CAJI/ISAS 36 (2020) Pacripase

made of a long bone of a large mammal. The ring in the bottom part was drilled
through, and then additionally shaped with a sharp tool. This process produced
clearly visible facets and rough edges (Fig. 10a). It is to be expected that these
would be worn out if the object was continuously put on the finger during the
spinning. This distaff is a very good example, given that it doesn’t originate from
a grave, but from the amphitheatre of Viminacium, so it is more probable that it
was used during everyday activities.

The same distaff was suitable for trying to detect the existence of use-
wear marks that could have been formed during the supposed smearing of per-
fumed ointments. The top, shaped in the form of a pinecone, is decorated with
crosshatched incisions. Once again, no visible signs of wear could have been
observed (Fig. 10b).

The specimen discovered on the territory of the north-eastern necropolis
of Viminacium, in a pit filled in during the cleaning of the necropolis, was consid-
ered appropriate for observing the traces that could originate from tying of rov-
ings of wool to the shaft, as well as from extracting the fibres from the rovings.
Sides of the body of this particular object are jagged, which has already been
described as a possible functional trait. Figure 11 shows that only rough facets
made by a sharp tool can be observed inside these notches, with the absence of
use-wear traces.

Conclusion

As it was shown, there is no compelling evidence that bone spinning
equipment was actually used during everyday activities in Viminacium. It is more
probable that these are, in fact, objects of purely symbolical and ritual character.
A question that needs to be addressed is whether bone distaffs and spindles were
produced for the needs of funeral ceremonies or they were parts of personal be-
longings of women during their lives. Mentions of wool spinning implements by
ancient writers might be rare, but they can lead to the answer we seek. During
the procession that led from the house of the bride to the one where she would be
living after the wedding (deductio in domum mariti), the girl was holding a distaff
and a spindle in her hands (D’ Ambra 2007, 75). Both Pliny the Elder and Plutarch
inform us of this custom (Plin. El. Nat. VII1.74; Plut. Quaes. Rom. 31).

One can assume that luxurious, ritual spinning equipment was acquired
especially to be used during such an important event in life (Facsady 2009, 690),
simultaneously highlighting the prestige of the bride’s family. Later in life, lavish
distaffs were probably amongst the most prized possessions of the matron and
could have been used during public appearances to communicate the status, or
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in front of guests and clients in domus, symbolically expressing the care for the
household. The group of distaffs discovered in the residential neighbourhood in
ancient Ephesus is particularly informative in this regard, given that all of the
specimens were discovered in public spaces within houses (Trinkl 2005, 300-302).

Lavish spinning equipment, being very personal in nature, was deposited
in graves of deceased women. In this way, it was confirmed for the last time that
she took care of the household and the family and that she was the embodiment
of female virtue. Given that these objects were used during wedding ceremonies,
their appearance in funerary contexts could point out the marital status of a bur-
ied individual, an information which would otherwise stay beyond the reach of
archaeologists.

ABBREVIATIONS

CIL - Corpus inscriptionum Latinarum
DCYV — Documentation Center Viminacium

PRIMARY SOURCES

Plin. El. Nat. — Gaius Plinius Secundus, Historia Naturalis. The Natural History of Pliny
(trans. by J. Bostock and H. T. Riley), London: Henry G. Bohn, 1855.

Plut. Quaes. Rom. — Lucius Mestrius Plutarchus, Quaestiones Romanae ("Aitio. ‘Pouo-
ixa). Plutarch’s Moralia in fifteen volumes, IV 263d-351D (trans. by F. C. Babbit), Cam-
bridge, MA: Harvard University Press; London: William Heinemann LTD, 1962.

REFERENCES

Allason-Jones, L. 2005. Women in Roman Britain, Bootham: The Council for British
Archaeology.

Audollent, A. 1923. Les tombes gallo-romaines a inhumation des Martres-de-Veyre
(Puy-de-Doéme), in Mémoires présentés par divers savants a [’Académie des inscriptions
et belles-lettres de I’Institut de France, Premiere série, Sujets divers d’érudition. Tome
13, 1¢ partie, 275-328.

Aurisicchio, C. Ferro, D. Martinelli G. Nunziante Cesaro, S. and Rapinesi, 1. A.
2002. A study of a distaff of the second century A.D. from a necropolis of Boccone D’ Aste
(Roma, Italy) - tomb 75, Journal of Cultural Heritage 3, 107-116.

Biro, M. 1994. The Unknown Goddess of Late-Roman popular Religious Belief, Acta
Archaeologica Academiae Scientiarum Hungaricae, Tomus XLVI, 195-229.

Biro, M. 1996. The bone objects of the Roman collection, Budapest: Magyar Nemzeti
Miuzeum.

93



T'CAJI/ISAS 36 (2020) Pacripase

Biré, M. Choyke, A. M. Lorant, V. Adam, V. 2012. Bone Objects in Aquincum, Buda-
pest: Az Aquincumi Muzeum Gyiijteménye 2.

Buljevié, Z. 2002. Stakleni Stapic¢i, in E. Marin (ed.) Longae Salonae, Split: Arheoloski
muzej, 297-311.

Carroll, M. 2013. The Insignia of Women. Dress, Gender and Identity on the Roman
Funerary Monument of Regina from Arbeia, Archaeological Journal, 169, 281-311.
D’Ambra, E. 2007. Roman Women, New York: Cambridge University Press.

Dankovi¢, 1. 2019. Burial of a Woman with an Amber Distaft at Viminacium, Starinar
LXIX/2019, 215-229.

Facchinetti, G. 2005. La Rocca, La signora del sarcofago, 199-223; 333-334.
Facsady, A. R. 2008. Glass Distaff From Aquincum: Symbol or Tool?, ANODOS Studies
of the Ancient World 8, 165-174.

Facsady, A. R. 2009. La représentation de la femme sur les stéles funéraires romaines
du musée d’Aquincum (Budapest), in V. Gaggadis-Robin, A. Hermary, M. Reddé¢ et C.
Sintés (eds.), Actes du X¢ colloque international sur [’art provincial romain (Arles-Aix,
21-23 mai 2007), Arles, 683-691.

Fremersdorf, F. Polonyi-Fremersdorf, E. 1984. Die Farblosen Gldser der Friihzeit in
Koln, Koln: Archiologische Gesellschaft Koln.

Gagetti, E. 2006. Locum in delicii... sucina optinent. Le ambre di Aquileia ¢ di Spalato,
Le regioni di Aquileia e Spalato in epoca Romana, Castello di Udine: Fondazione Cas-
samarca, 135-162.

Gines Taylor. C. 2018. Late Antique Images of the Virgin Annunciate Spinning: Allotting
the Scarlet and the Purple, Leiden: Brill.

Toay6oBuh, C. 2000. O0yha 13 TpukonxaiaHe rpoOHuLe n3 Bumunanujyma, Viminacivim
11, 83-100.

Gottschalk, R. 1996. Ein Spéatromischer Spinnrocken aus Elfenbein, Archdologisches
korrespondenzblatt 26, 483-500.

Ivéevié, S. 2000. Kostane preslice s prikazom Afrodite iz Arheoloskog muzeja Split
(Summary: Bone distaffs with depictions of the goddess Aphrodite in the Archaeological
museum in Split), Opvscvla Archaeologica Vol. 23-24, No. 1 (1999-2000), 473—480.
Iv€evié, S. 2002a. Predmeti za Sivanje, tkanje i predenje, Longae Salonae, Vol. 1, Split:
Arheoloski muzej, 469-481.

Iv€evié, S. 2002b. Predmeti za Sivanje, tkanje i predenje, Longae Salonae, Vol. 11, Split:
Arheoloski muzej, 212-216.

JespemoBuh, H. 1996. [Ipuior npoyuaBamy 1moceOHe rpyre KOUITaHUX HHCTpyMEHATa
3 30upke Aymuh, 30oprux Hapoonoe myseja XVI-1, 225-232.

Koraé, M. Golubovié¢ S. 2009. Viminacium, Vise Grobalja, Tom 2, Beograd: Arheoloski
institut.

Kovancaliev, Z. 2019. Roman and Late Roman bone spinning tools from Stobi, Macedo-
nia, CPAG 29, 2019, 119-131.

Larsson Lovén, L. 1998. Lanam fecit - Woolworking and Female Virtue, 4Aspects of
Woman in Antiquity, 85-95; T. XVI-XX.

94



I. Dankovi¢ Roman Bone Distaffs and Spindles...

Muxkyauuh, U. 1975. Panopumcku ckenetHu rpodosu u3 Ckyma, Cmapunap XXIV-
XXV, 89-102.

Pasztokai-Szeoke, J. 2011. “The Mother Shrinks, The Child Grows. What Is It?”” The
Evidence of Spinning Implements in Funerary Context from the Roman Province of Pan-
nonia, Mujer y vestimentia, Aspectos de la identidad femeninala antigiiedad, Valencia:
Sema, 125-140.

Pasztokai-Szeéke, J. Radman-Livaja, I. 2013. [2015]. Textilmihely az Iseum teriiletén.
In: O.Sosztarits, P. Balazs, A. Csaplaros (eds.) 4 savariai Isis szentély I. Isis savariai ott-
hona —kiallitasi katalogus, Sistrum — Serie A, No. 1. Szombathely, 255-268.

Petkovié, S. 1995. Rimski predmeti od kosti i roga sa teritorije Gornje Mezije, Beograd:
Arheoloski institut.

Rédulescu, A. Coman, E. Stavru, C. 1973. ““Un sarcofago di eta Romana scoperto nella
necropoli tumulare di Callatis (Mangalia)”, Pontica V1, 247-265.

Ratiu, A. 2016. Venus Pudica on a bone distaff from Capidava, Cercetari Arheologice,
XXIII, MNIR, 137-150.

Ponkuh, A. 2006. CrakieHHn WHCTpyMCHTH-MeIIanulle W3 BummHammjyma, [iacHux
Cpnckoe apxeonowrxoe opywmea 22, 375-380.

Ruzié¢, M. 1994. Rimsko staklo u Srbiji, Beograd: Filozofski fakultet.

Sebesta, J. L. 2001. Symbolism in the Costume of Roman Women, in J. L. Sebesta and
L. Bonfante (eds.) The World of Roman Costume, Madison: The University of Wisconsin
Press, 46-53.

Smith, W. LL. D. (Ed.) 1859. Dictionary of Greek and Roman Antiquities, Boston: Little,
Brown, and Company.

Cnacuh-Bypuh, /I. 2007. MenasboH u 1pyru Hanasu u3 rpoda I'-1733 u3 Bumunauujy-
Ma, I iacnuk Cpnckoe apxeonowxoe opyumea 23, 323-340.

CramenkoBuh, C. UBannmesuh, B. Ilemmuh, J. 2016. Pumcka nHekponona y Manoj Ko-
namauy, y C. [epuh u A. Bynarosuh (yp.) Apxeonowxa ucmpasxcusara Ha aymonymy
E75(2011-2014), beorpaa: ApXeonomKku HHCTUTYT, 17—46.

lapanoBuh-Cgetek, B. 1981. Tumonoruja xomranux npeamera u3z Cupmujyma, Pao
sojeoharnckux myseja 27, 149—179.

Spehar, P. 2010. Materijalna kultura iz ranovizantijskih utvrdenja u Perdapu, Beograd:
Arheoloski institut.

Thurston Peck, H. (Ed.) 1898. Harper s Dictionary of Classical Antiquities, New York:
Harper & Brothers.

Trinkl, E. 1994. Ein Set aus Spindel, Spinnwirtel und Rocken aus einem Sarkophag in
Ephesos, OJh 63 Beiblatt, 80-86.

Trinkl, E. 2000. “Die spinnen, die Romerinnen”, in L. Dollhofer u. a. (Hrsg.), Altmodi-
sche Archdologie. Festschrift F. Brein, Forum Archaeologiae 14/111/2000, (http://farch.
net — accessed 08.05.2020).

Trinkl, E. 2005. Zum Wirkungskreis einer kleinasiatischen matrona anhand ausgewéhl-
ter aus dem Hanghaus 2 in Ephesos, Jahreshefte des Osterreichischen Archéologischen
Institutes in Wien 1 (73), 281-304.

95



T'CAJI/ISAS 36 (2020) Pacripase

Bacuh, M. 1984. Yezasa — Castrum Novae, Cmapunap XXXII-XXXIV, 91-122.
Walker, S. Bierbrier, M. Roberts, P. Taylor, J. 1997. Fayum: Misteriosi Volti Dall E-
gitto, Roma: Leonardo Arte.

Wasowicz, A. 1987. Deux aspects de I’art funéraire dans les antiquités du Bosphore cim-
mérien, La revue du Louvre et des musées de France, No. 4, 268-277.

3otoBuh, Jb. Jopanosuh, Y. 1990. Viminacivim 1, Hekpononra Buwe epobana, beorpan:
ApPXEONOIKNA HHCTUTYT.

96



I. Dankovi¢ Roman Bone Distaffs and Spindles...

HNauja Jankouh
ApXeosoIIKy MHCTUTYT beorpas

PUMCKHU KOUITAHHU INTPUBOP 3A IIPEJEE BYHE:
JA JIM JE BUO ®YHKIIMOHAJIAH?

Kibyune peumn: pumcku npubop 3a npeoerve gyne,
npeciuye 00 Kocmu, epemena 00 kocmu, Bumunayujym

Pumcke komrane ajatke 3a Mpeaeme ByHE Ayro Cy MpeAcTaBiballe 3amo-
CTaBJbEHHU JI€0 MaTepHjaIHe KYJIType aHTUIKOT TIEpHO/Ia, IITO je Y BE3H ca TeHe-
paJTHAM HEIOCTaTKOM MHTEPECOBamba 3a CBE TeME KOje ce He THIy JOMHHAHTHUX
HapaTHBa apXxeoJorHje KIACHYHOT IEpUoAa, Tj. TAKO3BAHOI MYLIKOT JOMEHA.
[Mocnenuiia TakBe cUTyalyje je Jia Cy pydHe Mpecinlie HEPeTKO TyMadeHe Ha 1o-
TpelIHe HaduHe, Ka0 KO3METHUKH IITAanihy 3a HAHOIICHhe MUPUIIJBABUX MACTH
WK UIJIE 32 BUCOKY MyHDY, ILITO je TOMPUHOCHIIO IPOAYOJbUBabY U jayamy CTe-
peoTHIia o eHama y aHTUIM. Haxkajoct, TakBa mpakca je U J1ajbe CIopagndHo
MIPUCYTHA y ToMahoj CTpyYHO] TUTEepaTypH.

3axBasbyjyhn OpojHUM BH3YETHHM CBEIOYAHCTBMMA Ha HAATPOOHHM
CTIIOMEHHIIMMA Kao U cBe BelieM Opojy Haiasa nmpeciuiia 1 BpeTeHa y jacHo Jieu-
HHCaHUM KOHTEKCTHMa, OTKJIOI-CHA j€ CBaKa CyMIba O TOME J1a C€ PaJIH O ajaTKa-
Ma 3a npeaeme. Mel)yTiM, TOTOBO HCKIBYUYHMBO jaBJbabe OBUX IPEAMETa y LeNIHU-
HaMma CeMyJIKpaJHOT KapakTepa, Te ’HUXOBa MHUHYIIMO3HA H3pajia U QParuiHoCT,
HaBelnu cy onpeheH Opoj ayTopa Ha 3aKJbydak J1a Ce paau O IMpeaMeTHMa CUMO0-
JIMYKE BPEIHOCTH M PUTYAJIHOT KapakTepa, KOju HUCY MOIIM OMTH KopuinheHu
y CBaKOJIHEBHHM aKTHBHOCTHMA. TakBe TBPIHE JIOJAATHO CY MOTKpEIJbEHE T0-
CTOjambeM M3Y3ETHO JTYKCY3HHX MpHOOopa 3a mpeaeme, n3pahernx ox hmmmobapa,
rarara, CJIOHOBa4e, CTakja ¥ INIEMEHUTHX MeTalla, KOj! MOKa3yjy HACHTUYHY I~
CTpUOYLIHjY Y apPXEOJIOMIKOM PETUCTpY.

C npyre cTpaHe, IpUMEPIH 07T KOCTH HEABOCMHUCIICHO TIOCEYjy €JIeMeH-
TE KOjH c€ He MOTy 00jacCHUTH Jpyrauuje Hero ca ()yHKIHOHAIHOT CTaHOBHUIIITA.
VY nutamy Cy UEHTpaHU JAUCKOBH, TOpAMPaHa Tella U MPCTEHOBHU 33 CUTYPHU]jE
Ip>Karbe KOJI MPECIINIia, Ka0 U BPXOBH y BUJIY CTPEIHUIIE KOJ BPETEeHA.

Y 0BOM pajy je U3BpLICH MMOKYIIaj CHCTEMAaTH3alije CBUX Ca3Haba O KO-
LITaHOM MTPUOOPY 3a MpeJieHkhe ByHE, TE CY Y 003Up y3eTa CBEI0OYaHCTBA BU3YelTHE
KyJITYpe O MpoIecy Mpe/iekha y aHTHIHN, YCIOBH Halaza, MOP(OIIONIKe KapaKTe-
puctuke apredakara, Kao 1 €BEHTYaIHU TParoBu yrnorpede Ha caMUM ajaTKama.
[Toceban OCBPT HaUMILCH j€ HA KOPITyC Hajla3a U3 aHTUYKOr BuMmuHanujyma, Oy-
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nyhn ma je oBaj JIOKaUTET U3HEIPHO jenHy o HajBehmx koneknmja mpubopa 3a
npezewe Ha Teputopuju tenor [apersa (50 npecnuiia u 9 BpeTeHa 01 KOCTH).

C 003UpOM Ha TPEHYTHHU CTEIEH HCTPAKCHOCTH, MOXKE CE€ 3aKIbyUHTH
Jla He MOCTOoje YOeIbUBH JOKAa3W O KOPUITNEHY KOITAaHUX aJlaTKH 3a TPEIcHe
y CBaKOJHEBHOM TIporiecy o0paje ByHe y Bumunanujymy. BeposarHuje je na cy
OwuJie cpeICTBO 3a Cllahe CHMOOIIMYKE OPYKE O KEHHU Kao YyBapku JoMahHCTBa,
KOja je CBOjUM BpJIMTHaMa rapaHTOBaIa OTICTAHAK IOPOAHIIC, OCHOBHE jSAUHUIIC Y
CTPYKTYPH pUMCKOT IpyInTBa. bynyhu na je u3 uCTOpHjCKUX W3BOpa MO3HATO Ja
Cy Mpeciuiia ¥ BPeTeHO OMIIM HEM30CTaBHH JIe0 CBaJIOCHE MPOIECHje, MOXKE ce
MPETIOCTABUTHU J]a CY JIYKCY3HH, MUHH]aTypHHU IPUMeEpITH proopa 3a npeiekhe
mpubaBJbaHU yIPABO 32 OBY MPHUIIHKY, T€ JIa CY OCTajaliil y TOCEAy KEHE 0 Kpaja
E>CHOT J)KUBOTA U OMBaJIM MOJIOKCHH y TPOO HAKOH CMPTH.
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