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ICONOGRAPHY IN THE PROVINCE OF UPPER MOESIA

ABSTRACT

This paper presents three accidental terracotta finds assumed to originate from the KruSevac sur-
roundings. There is one plate with a relief depiction, known only from the National Museum in KrusSevac
documentation, and two finds from the antique archaeological collection from the National Museum in
Krusevac - the bust of a figure in high relief and the head of a female figurine. According to the iconography
characteristics of these smaller dimension objects, we see the possibility of their cult nature. Thus, the depic-
tion on the plate with a nude male figure with the spear and shield is identified as an artistic presentation
of the god Mars. Taking into account the shorter coiffure with signs of stylisation on the bust mentioned
above, we assume that it presents a male figure, but due to the poor preservation, it is impossible to identify
it. Finally, thanks to a typical melon (melonen) coiffure and accessory on the top of the head resembling a
high raised diadem or krobylos, we have made a connection between the head of the figurine and female
facial features of the iconography of the goddess Venus.

KEYWORDS: MARS, VENUS, TERRACOTTA, CULT, ICONOGRAPHY, KRUSEVAC, UPPER MOESIA.

In the documentation of the National Muse- However, in the somewhat broader surroundings,
um in Krusevac, a small terracotta plate decorated finds indicating worship of different cults have
with a relief presentation from an unknown site been recorded, among which Mithras cult domi-
was recorded as a rare specimen in the Krudevac nates, based on its frequency. That is how one mar-
surrounding area, from where it is assumed it ble relief dedicated to this deity was found during
originates (Pamkosuh 2017: 337, TIII/6). In ad- an excavation in the Horreum Margi fortification
dition, this museum’s archaeological collection (Bacmuh 1992: 379-385; Tapavicki-Ili¢ i Petkovi¢
also keeps two accidental pottery finds' with small  2017: 165-166, fig. 1), while Mithra’s marble icons
dimensions. On this occasion, by analysing their have also been recorded in the villages of Razanj
artistic details, we tried to resolve to which deities  (TaBpunoBuh-Burac 2017: 187-206, cn. 1-2), Noz-
they could possibly have belonged, that is, what rina (Plemi¢ and Vasiljevi¢ 2021), Dzigolj near
could be their purpose. Namely, archaeological Prokuplje (LIBeTxoBuh-Kysmanosuh 1995: 165-
finds of Antiquity originating from the KruSevac 169) and Dragovo near Rekovac (3otoBuh 1973:
surroundings most often represent objects of daily = 25). In addition, the collective find under the hill
use,” while finds of a cult character are much rarer.  called Karadordevo brdo, near Paracin, has been
also recorded in the literature, where, together

1 Antique archaeological collection of the National
Museum in Krusevac, inventory number 6, 8.

with silver, found in the village of Bo$njane on the left bank
2 A more luxurious find, rare in this area, is a  of the West Morava river, today in the National Museum,
bronze jug of the olpe type from the 1% century, ornated  Belgrade, ITorosuh 1994: 276.
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Fig. 1 Terracotta plaque with a relief decoration
(documentation of the National Museum Kru$evac).

with Mithra, there were other deities such as Apol-
lo and the Thracian Horseman (Seure 1922; Cer-
manovi¢-Kuzmanovi¢ 1963: 32-33; Cpupaxkosuh
2007). Furthermore, in the village of Nozrina,
several votive reliefs dedicated to Sol-Apollo, the
Thracian Horseman, Jupiter, and Juno were found
(Pamxosuh 2013: 64, T. 4-5; Bacumesnh 2017: 23-
25), and on the Praesidium Pompei site, a Roman
road station located in the village of Ci¢ina, a cult
relief dedicated to Asclepius was found (ITnemuh
2012, 291-298). However, these monuments, in
terms of the manufacturing method, material and
dimensions, are visibly different from the find
presented in this paper, and whose stylistic char-
acteristics and manufacturing quality indicate the
possibility of belonging to lower social classes and
potential creation in a local craft workshop.

First, we will present a terracotta plate decorat-
ed in relief, recorded in the documentation of the
National Museum in Krusevac, although without
the data regarding the site where it was found. This
is an object of 8.2 cm in height and 6.3 in width
from highly purified clay and with slightly light-
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er-colour baking. The standing figure of a young
man with a cap on his head holding an elongated
stick or spear-like object in his right hand while
holding a round object in his left one is clearly
identified (Fig. 1). The figure’s left leg is slightly
bent and seems raised onto a rock-like elevation.
In front of the figure there is a shape resembling
a pillar or profiled door-frame, while the scene is
situated in the decorated frame whose ornaments
in the form of a granulated border are observed
only in the upper part, above the figure’s head.

The fact that there were several finds in the
wider surroundings of KrusSevac connected with
the cult of Mithra probably encouraged the pre-
vious opinion of the investigators that this deity
could also be represented on the terracotta plate
described above. So, the details like a cap on the
head of the figure and an elongated object in
the right hand are recognised as a Phrygian cap
and a shepherd’s crook (pedum), while Mithra,
in his left hand, is offering food, as a part of the
Mithraic Eucharistic, standing in front of a Mi-
thraeum (Pamxosuh 2017: 337-338). However,
it is known that the so-called tauroctony, a ritual
scene in which the god Mithra kills a bull as the
central presentation of Mithraic cosmogony, is
actually the most commonly presented composi-
tion on objects of his cult (Cumont 1903; Hinnells
1975: 290-312; Merkelbach 1984: 153). The figure
of the naked Mithra with a pedum is not a typ-
ical iconography even for the scenes of his cycle
that appear around a central presentation on the
complex icons of larger dimensions (Vermaseren
1956-1960: no. 1247, 1283, 1292-1293, 1301, 1400,
1472, 1920 and 1935). Additionally, a pedum oc-
curs more often on Mithras reliefs from Upper
Moesia, but as an attribute of dadophoroi, Cautes
and Cautopates, who usually surround the deity at
the moment of tauroctony (3orosuh 1973: 130).
Bearing in mind that all the mentioned Mithra
reliefs from the area that is geographically close
to Krusevac present typical depictions of the god
Mithra in tauroctony, we believe that, based on
the frequency of such an iconographic setting, it
would be logical that the deity is also depicted in
such a manner on the plate that we are discussing
here.

Based on all the aforementioned, we would
suggest a slightly different possibility for the iden-
tification of this relief presentation. Namely, the
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nude young man with a helmet, spear, and shield, is
actually one of two typical art presentations of the
god Mars, which originated most probably under
the influence of Hellenistic art, i.e. the iconography
of the Greek god Ares (Cermanovi¢ Kuzmanovi¢
i Srejovi¢ 1992: 333-334). In Roman mythology,
this deity was primarily worshipped as the god of
war (Gradivus), but also as a protector of agricul-
ture and animal husbandry (Pater), which is why
prayers were addressed to him to protect the land,
both from enemies and natural disasters. Precisely
because of the stated characteristics, his cult was
widespread in Upper Moesia, which is confirmed
by numerous finds, from epigraphic testimonies
and small sculptures to jewellery and ceremonial
objects (BacupeBuh 2009). Moreover, it is known
that most probably in the area of today’s Kosmaj, a
batch of coins was minted with the head of the god
Mars on the obverse and armour on the reverse
(Oymanuh 1971). Bearing all that in mind, we
will presume that the long cap on the figure’s head
presented on the plate in question, like a Phrygian
cap, is actually a stylised helmet with a tall crest,
typical for the god Mars. Furthermore, we propose
the identification of the attributes thus: in the right
hand, the deity holds a spear (hastae Martis), and,
in the left, a shield (ancilla), which is similar to
the so-called Thracian shield, with a small round
form, which was generally worn by members of
the equestrian units, and Mars votive monuments
on which he has epithet, equitum, are among the
most numerous in the Upper Moesia (Mirkovi¢
1986: no. 299; Petrovi¢ 1995: no. 7-9; Jopanosuh
2007: 211). The parallels for such a depiction of
Mars are found on the votive relief made of grey
limestone dedicated to Jupiter, Mars, and Silvanus
that is today built into the tower of the eastern
rampart of the City of Smederevo (I]BerkoBnh
2009: 35-39; Bacuwmpeuh 2009: 200, ca. 1). Here,
the nude Mars, with his weight on the right leg, is
placed to the right of Jupiter. In the left hand, the
deity holds a round shield, while the right one is
next to the body, and maybe there was some at-
tribute in it, such as a spear. In addition, a bronze
figurine from Viminacium, today in the National
Museum in Belgrade, with a height of 11.1 cm, has
a similar iconography (Bemnukosuh 1972: 19, 6p.
10; Josanosuh 2007: 210-211; BacupeBuh 2009:
201, cn. 2). Here, the nude young deity is pre-
sented in a standing position, of non-emphasised

contrapposto, with the right leg slightly stretched
forward. In his left hand he holds a small round
shield in front of his thigh, while in his right hand,
raised above his shoulder, the attribute is missing,
but it is assumed that it might have been a spear
or a trophy. A luxurious helmet with a tall crest
is on the head, and Mars is covered with a short
cloak, fastened at the left shoulder, partly covering
the chest. Such iconography is probably based on
the classical role of Ares Borghese,® attributed to
the Greek artist Alcamenes, which was a proto-
type of numerous later Roman copies of this deity
(Lawrence 1929: 221, pl. 69b). Unfortunately, the
non-elaborated execution of the relief presenta-
tion on the plate from the Krusevac area makes
impossible to perceive the additional details, so it
cannot be stated with any certainty whether in this
case the figure had a short cloak, like the figurine
from Viminacium.

We will continue the overview of terracotta
findings from the antique collection of the Na-
tional Museum in Krusevac with a description of
the small icon representing a bust, crafted in high
relief (BacwpeBnh 2017: 24). It is an object with
a width of 4.5 cm and height 4 cm, with a max-
imum relief height of 3.2 cm. It is a specimen of
slightly less pure clay with a darker baking colour.
On the obverse of this terracotta, there is a head
with a part of the bust, slightly emphasised short
coiffure with partially persevered traces of curled
styling (Fig. 2). On the reverse of the find, there
is an opening with a diameter of approximately 2
cm, which we assume might have served to hang
the relief on a solid surface (Fig. 3). As the presen-
tation is significantly damaged, here it is impossi-
ble to make a more accurate attribution, but the
short hair leads us to the thought that it depicts a
man. In addition, there is an open question as to
whether this could be a deity, considering that this
icon as a cult object could easily be transferred or
be a part of a house altar.

Finally, we end this short overview with a de-
scription of a small pottery head made in high
relief, with a width of 4.5 cm and height up to 5
cm, and with a maximum relief height of 2.5 cm
(Fig. 4). It is a fragment made of well-purified clay
and traces of fine-grained sand, and with a reddish

3 Département des Antiquités grecques, étrusques et
romaines, Louvre (inv.no. Ma 866), https://collections.lou-
vre.fr/en/ark:/53355/c1010279164 (accessed: 17/05/2022)
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Fig. 2 Terracotta icon with a high-relief bust - obverse
(documentation of the National Museum Krusevac).

Fig. 3. Terracotta icon with a high-relief bust — reverse
(documentation of the National Museum Kru$evac).

baking colour. Unlike the previous find, the fea-
tures of a woman’s face can be clearly recognised,
with the axis slightly bent to the left, with a chipped
nose and chin. Since only the coiffure of this head
reveals more details, we will try, on that basis, to
provide a proposal for the identification of this
presentation. Namely, the hair parted in the mid-
dle and combed into strands towards the vertex,
emphasising the sliced structure and usually col-
lected in a low bun at the nape of the neck, belongs
to the so-called melon (melonen) style. This is a
fashion known from the Hellenistic representa-
tion of unmarried girls during the Roman period,
popularised by Princess Plautilla from the Severan
dynasty through her portraits (Cambi 2005: 124).
Additionally, on the vertex, some kind of groove
or ribbon that goes around the head is observed,
above which there is a profiled accessory resem-

76

bling the high-placed diadem that is characteristic
of the Venus Felix iconography type, named after
the statue from the second half of the 2nd century,
today at the Pio-Clementino Museum in the Vati-
can (Delivorrias, Berger-Doer and Kossatz-Deiss-
mann 1984: 79, no. 696, pl. 69; Hallett 2005, 199,
201, pl. 122, 219, 222, 238, n. 33, 332, 334), as well
as the so-called Asia Minor type of Venus/Aphro-
dite (butpakoBa-Iposganosa 1987: 138). Another
possibility for interpreting the profiled accessory
on the vertex is that here is a simply made top knot
(krobylos) that represents a high bun similar to a
bow-knot that often characterises the coiffures
of the goddesses Venus and Diana. Such an ico-
nography setting confirms numerous examples
recorded across Roman provinces on the Central
Balkans, as well as in Upper Moesia. These com-
prise various pieces of archaeological material,
from monumental marble sculptures, preserved
in fragments or completely, such as the head of
Diana from Putinci near Ruma (Cpejopuh u
IlepmanoBuh-Kysmanosuh 1987: 72-73; Ilnemuh
2017: kart. 11), then those from Sirmium (Venus or
Diana?) (Popovi¢ 2006: 153-159; ITnemuh 2017:
kaT. 12) and Mediana (Venus or Diana) (Vasi¢ i
Gavrilovi¢-Vitas 2012: fig. 3-5; [Tnemnh 2017: kaT.
13), as well as the statute of a head from Mediana
(Venus or Diana) (Plemi¢ 2013: 121-127; ITnemuh
2017: kat. 19) to the sculpture of Diana Lucifera
from Citluk, or bronze figurines such as one from
an unknown site in Upper Moesia, and votive re-
liefs (ITmemuh 2017: kat. 15, 22, 74). Among the
stated parallels, we would single out the marble
head of the goddess from Mediana, today at the
National Museum in Nis. Its coiffure style on the
vertex, i.e., krobylos, has a flat, almost rectangular
form that is not similar to a bow, and its shape re-
sembles that from a terracotta in the National Mu-
seum in Krusevac, even though there is an entirely
different stylisation of strands.

Considering the opinion that speaks in favour
of the more probable possibility for the identifi-
cation of the head from Mediana as the Venus of
Capitoline type has been presented (Vasi¢ i Gavri-
lovi¢-Vitas 2012: 147), we would also point out
that the find discussed here, can rather be classi-
fied in the iconography opus of Venus than Diana,
which is evidenced by the previously mentioned
possibility for interpreting her hairstyle. In terms
of dating, based on the melonen coiffure, which
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Fig. 4. Head of the terracotta figurine (documentation of
the National Museum Krusevac).

was popular from the time of Princess Plautilla
(202-205), the wife of Emperor Caracalla, we sug-
gest the first half of the 3™ century as the earliest
period of origin of this figurine.

At the end of this brief overview of the terra-
cotta find from the National Museum in Krusevac
documentation and the archaeological collection
of the same, bearing in mind their possible cult
nature, it is necessary to consider what their pur-
pose could have been. Since these are finds of small
dimensions that could be easily transported, they
may have been an expression of an imported cult
practice intended for house altars or some sacral
facilities such as votive gifts. On the other hand,
the technical and stylistic characteristics, showing
a simple execution, indicate that they might also
have originated in some provincial pottery work-
shops (Jeremi¢, Antonovi¢ and Vitezovi¢ 2018:
134-159). Additionally, the possibility that these
are grave finds must not be ruled out, especially in
the case of the female head, because the Venus Fu-
nerariae cult has been confirmed multiple times in
the area of Upper Moesia (JoBanosuh 2000: 11-19;

Dryman 2005: 369). However, without data on the
context of the finds, it is impossible to discuss in
more detail the places they were intended to be or
their function. Therefore, we hope that this brief
overview may serve as one of the guidelines for
future research and that their results will enable a
new, more complete knowledge about life in these
areas during the period of Roman domination.

BIBLIOGRAPHY

burpakosa-Iposganosa, B. 1987

CriomMeHMIIM Off XeIeHUCTUYKMOT Iiepuof, Bo CP
Makenonnja, Ckormje: ®unocodceku paxynrer.
(Bitrakova-Grozdanova, V. 1987

Spomenici od helenistickiot period vo SR Make-
donija, Skopje: Filosofski fakultet).

Cambi, N. 2005
Kiparstvo rimske Dalmacije, Split: Knjizevni krug
Split.

Cermanovi¢-Kuzmanovié, A. 1963

Die denkmaler des trakischen Heros in Jugoslaw-
ien und das Problem des trakischen reitergottes,
Archeologica Iugoslavica 4: 32-39.

Cermanovi¢-Kuzmanovié, A. i Srejovic, D. 1992
Leksikon religija i mitova drevne Evrope, Beograd:
Savremena administracija.

Cumont, F. 1903

The Mysteries of Mithra, Chicago-London: The
Open court publishing company and Kegan Paul,
Trench and Triibner.

IIBeTrkoBuh-Ky3smanosuh, J. 1995

Murpuna nkoHa us Iluroma, Humxu 36opHMK
19: 165-169.

(Cvetkovié¢-Kuzmanovié, J. 1995

Mitrina ikona iz Dzigolja, Niski zbornik 19: 165-169).

IIserkosuth, C. 2009

Anrtnuka mwiactuka Cmenepescke TBphase - mmpe-
I7Ief] OCaJalllbUX UCTPaKuBamba, CMenepeBCKu
360pHMK 2: 35-39.

(Cvetkovié, S. 2009

Anticka plastika Smederevske tvrdave - pregled
dosadasnjih istrazivanja, Smederevski zbornik 2: 35-39).

77



Archaeology and Science 18 (2022)

Plemi¢, Vasiljevi¢- A contribution to the knowledge... (73-80)

Delivorrias, A., Berger-Doer, G. and Kos-
satz-Deissmann, A. 1984

Aphrodite, in Lexicon Iconographicum Mytholo-
giae Classicae (LIMC) IL.1, ed. L. Kahil, Ziirich-
Miinchen: Artemis Verlag, 2-151.

Jymanwuh, C. 1971

XeTepoknUTUYKO metalli y HaTIIMCUMa PYTHUIKOT
HOBIA, 2Kusa anmuxa XXI/2: 535-554.

(Dusani¢, S. 1971

Heterokliticko metalli u natpisima rudni¢kog nov-
ca, Ziva antika XX1/2: 535-554).

TaBpunosuh-Burac, H. 2017

BoruBHe nkoHe 6ora Mutpe n3 AHTHYKe 36MpKe
Hapopguor wmyseja y Hwumy, 36oprux padosa
Hapoonoe myseja — Apxeonoeuja (Beorpag) XXIII:
187-206.

(Gavrilovi¢-Vitas, N. 2017

Votivne ikone boga Mitre iz Anticke zbirke Narod-
nog muzeja u NiSu, Zbornik radova Narodnog
muzeja — Arheologija (Beograd) XXIII: 187-206).

I'myman, M. 2005

Tepaxote ca Hexpornorne I'y6epesar — Tomunuiie,
360prux HapooHoz myseja Beoepad — Apxeonozuja
(Beorpanm) XVIII-1: 360-374.

(Glumac, M. 2005

Terakote sa nekropole Guberevac - Gomilice,
Zbornik Narodnog muzeja Beograd - Arheologija
(Beograd) XVIII-1: 360-374).

Hallett, C. H. 2005
The Roman Nude: Heroic Portrait Statuary, 200
B.C.- A.D. 300, Oxford: Oxford University Press.

Hinnells, J. 1975

Reflections on the bull-slaying scene, in Mithraic
studies. Proceedings of the First International Con-
gress of Mithraic Studies 11, ed. J. R. Hinnells, Man-
chester: Manchester University Press, 290-312.

Jeremié, G., Antonovié, D. and Vitezovid, S.
2018

Craftsmanship on the Middle Danube Limes, in
Vivere Militare Est. From Populus to Emperors -
Living on the Frontier, Vol. 1, eds. S. Golubovi¢ and
N. Mrdi¢, Belgrade: Institute of Archaeology, 131-
168.

78

Josanosuh, A. 2000

Kynt Venus Funerariae y Topwoj Mesuju, Huwixu
360pHux 9: 11-19.

(Jovanovié, A. 2000

Kult Venus Fumerariae u Gornjoj Meziji, Niski
zbornik 9: 11-19).

Josanosuh, A. 2007

Oenedu us anmuuxoe Kynma u ukoHozpaguje, be-
orpaz: dunosodceku paxynret, LlenTap 3a apxeo-
JIOLIKA UCTPAXKMBAA.

(Jovanovié, A. 2007

Ogledi iz antickog kulta i ikonografije, Beograd:
Filozofski fakultet, Centar za arheoloska istrazivanja).

Lawrence, A. W. 1929
Classical Sculpture, London: Jonathan Cape.

Merkelbach, R. 1984
Mithras, Konigstein: Anton Hain.

Mirkovié, M. 1986

Viminacium et Margum, Inscriptions de la Mésie
Supérieure 1I, Beograd: Centre détudes épi-
graphiques et numismatiques de la Faculté de
Philosophie de I'Université de Beograd.

Petrovié, P. 1995

Timacum Minus et la vallée du Timok, Inscrip-
tions de la Mésie Supérieure 111/2, Beograd: Cen-
tre détudes épigraphiques et numismatiques de la
Faculté de Philosophie de I'Université de Beograd.

IInemuh, B. 2012

Borusuu pemed us Ipecupujym Iomneja. ITpu-
7IoT Ipoy4JaBamy Kynrosa y [opmoj Mesuju, Kpy-
wesauxu 360pruk 15: 291-298.

(Plemi¢, B. 2012

Votivni reljef iz Presidijum Pompeja. Prilog
proucavanju kultova u Gornjoj Meziji, Krusevacki
zbornik 15: 291-298).

Plemi¢, B. 2013
The marble head of a statuette from Mediana,
Starinar 63: 121-127.

ITnemuh, b. 2017

Hujana, pumcka u aymoxmona 6ozurea. JJujanun
kynm y nposunyujama lLlenmpannoz Bankamua,
beorpan: ApxeonouKku MHCTUTYT.



Plemi¢, Vasiljevi¢- A contribution to the knowledge...

(73-80) Archaeology and Science 18 (2022)

(Plemi¢, B. 2017

Dijana, rimska i autohtona boginja. Dijanin kult u
provincijama Centralnog Balkana, Beograd: Arhe-
oloski institut).

Plemi¢, B. and Vasiljevi¢, Lj. 2021

Contribution to the study of Mithraic iconog-
raphy: Tauroctony relief with lower frieze from
Moesia Superior, Banatica 31/1: 133-148.

ITonoswuh, 1. (yp.). 1994

Anmuuko cpebpo y Cpbuju, beorpan: Hapopun
MY3€j.

(Popovi¢, 1. (ur.). 1994

Anticko srebro u Srbiji, Beograd: Narodni muzej).

Popovic, I. 2006
Marble sculptures from the imperial palace in
Sirmium, Starinar 56: 153-166.

Pamxkosuh, /1. 2013

ITpusior mosHaBarmwy apXeoNONIKMX Hajasa AJek-
CUHauKe KoT/MHe, Kapayuh, waconuc 3a ucmopuyy,
emHonozujy, apxeonozujy u ymemuocm 5: 57-77.
(Raskovié, D. 2013

Prilog poznavanju arheoloskih nalaza Aleksinacke
kotline, Karadzi¢, ¢asopis za istoriju, etnologiju, ar-
heologiju i umetnost 5: 57-77).

Pamkosuh, . 2017

Apxeonomko  Hamasumre Ipabak y  cemy
[ToueKOBMHM M PUMCKM JIOKA/TUTETU Y HOIMHU
3anagHe Mopase, 36oprux Hapoonoe myseja -
Apxeonoeuja (beorpan) XXIII-I: 327-343.
(Rasgkovié, D. 2017

Arheolosko nalaziste Grabak u selu Pocekovi-
ni i rimski lokaliteti u dolini Zapadne Morave,
Zbornik Narodnog muzeja - Arheologija (Beo-
grad) XXIII-1: 327-343).

Ceype, I. 1922

BoruBHu pemedu y OeorpasckoM  Mysejy,
Cmapunap 1 (ser. 3): 237-291.

(Seure, G. 1922

Votivni reljefi u beogradskom muzeju, Starinar 1
(ser. 3): 237-291).

Cpejosuh, [1. u Ilepmanosuh-Kysmanosuh, A. 1987
Pumcka cxkynnmypa y Cp6uju, beorpan: Cprcka
aKajieMyja HayKa 1 yMETHOCTM.

(Srejovi¢, D. i Cermanovi¢-Kuzmanovié, A. 1987
Rimska skulptura u Srbiji, Beograd: Srpska aka-
demija nauka i umetnosti).

CpHupakosuh, A. 2007

BoruBHe mnounie u3 Ilapahmua, Temuuhku
360pruk 1 (1.c.): 95-106.

(Srndakovié, A. 2007.

Votivne plocice iz Paradina, Temnicki zbornik 1
(n.s.): 95-106).

Tapavicki-Ili¢, M. and Petkovi, S. 2017
Figural Stone Decoration from Horreum Margi
(Cuprija), Banatica 27: 163-185.

Bacuh, M. 1992

Hos Murpun pemed wus Horreum Margi
(Rymnpwuja), 360pHux padosa Hapoonoz myseja —
Apxeonoeuja (beorpan) XIV/1: 379-385.

Vasié, M. and Gavrilovic¢-Vitas, N. 2012
Venus or Diana from Mediana, Starinar 62: 137-149.

Bacuwmbesuh, J/b. 2009

Apxeonowku crioMmeHuy 6ora Mapca y puMckum
nposyHIMjaMa Ha Tiay Cpouje, Kpyuwesauxu
360pHuK 14: 195-213.

(Vasiljevi¢, Lj. 2009

Arheologki spomenici boga Marsa u rimskim
provincijama na tlu Srbije, Krusevacki zbornik 14:
195-213).

Bacuwmwesuh, Jb. 2017

BoruBHU pe/beHM CIOMEHMLIM M3 aHTUUKE ap-
xeonomike 36upke Hapopuor myseja Kpymesari,
Kanuja ITomopasma y 0yx06Hoj ucmopuju cpnckoe
Hapoda, CBojHoBO-KpymeBan: Yipyxeme 3a Kyi-
Typy 1 ymeTHOCT Jloroc CBojHOBO 1 VicTOpUjckn
apxuB Kpymesar, 23-26.

(Vasiljevi¢, Lj. 2017

Votivni reljefni spomenici iz anti¢ke arheoloske
zbirke Narodnog muzeja Kru$evac, Kapija Po-
moravlja u duhovnoj istoriji srpskog naroda, Svo-
jnovo-Krusevac: Udruzenje za kulturu i umetnost
Logos Svojnovo i Istorijski arhiv Krusevac, 23-26).

Bemmukosuh, M. 1972

Pumcka cumna 6ponsana nnacmuxa y Hapoornom
my3ejy, beorpan: Haponuu mysej.

(Velickovi¢, M. 1972

79



Archaeology and Science 18 (2022)

Plemi¢, Vasiljevi¢- A contribution to the knowledge... (73-80)

Rimska sitna bronzana plastika u Narodnom
muzeju, Beograd: Narodni muzej).

Vermaseren, M. J. 1965-1960
Corpus Inscriptionum et Monumentorum Religio-
nis Mithriacae, Vol. 1-2, Hague: Martinus Nijhoff.

3orosuh, /b. 1973

Mumpauzam Ha mny Jyeocnasuje, IlocebHa n3-
Jama, Kib.11, beorpaz: Apxeonomky MHCTUTYT.
(Zotovig, 1j. 1973.

Mitraizam na tlu Jugoslavije, Posebna izdanja, knj.
11, Beograd: Arheoloski institut).

REZIME

PRILOG POZNAVANJU IKONOGRAFIJE
ANTICKIH TERAKOTA
NA TLU PROVINCIJE GORNJE MEZIJE

KLJUCNE RECI: MARS, VENERA, TERAKOTA, KULT,
IKONOGRAFIJA, KRUSEVAC, GORNJA MEZIJA.

U radu su predstavljena tri slucajna nalaza
od terakote zabelezena u evidenciji Narodnog
muzeja Kru$evac: jedna plocica sa reljefnom
predstavom, poprsje figure u visokom reljefu i
glava Zenske figurine. Shodno karakteristikama
njihove ikonografije naslutili smo moguénost da
je ovde re¢ o kultnim predmetima. Tako je prikaz
na plocici koji ¢ini naga muska figura sa kopljem
i $titom, identifikovan kao likovni obrazac boga
Marsa. Imajuci u vidu otvor za kacenje na reversu,
uz vidljivo kraéu frizuru sa naznakama stilizaci-
je na poprsju, pretpostavili smo da ono prikazu-
je musku figuru ali je usled lo$e ocuvanosti nije
moguce identifikovati. Konacno, glavu zZenskih
crta lica, zahvaljuju¢i melonen frizuri i dodatku na
temenu koji asocira na krobilos (krobylos) ili vi-
soko podignutu dijademu, doveli smo u vezu sa
ikonografijom boginje Venere.

S obzirom na to da su ovo nalazi manjih di-
menzija koji su se mogli lako transportovati,
moguce je da su predstavljali izraz importovane
kultne prakse, namenjeni kuénim oltarima ili
nekim sakralnim ambijentima kao votivni darovi.
Sa druge strane, tehnicke karakteristike i sumar-
nost izvodenja govore u prilog ¢injenici da su
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mogli nastati u nekoj provincijskoj radionici. Ta-
kode, nije isklju¢ena mogucnost da se radi o grob-
nim nalazima, posebno u slu¢aju zenske glave jer
je kult Venus Funerariae viestruko potvrden na
tlu Gornje Mezije. Pretpostavljaju¢i da poticu iz
okoline Krusevca, kao podruéja za koje nemamo
dovoljno podataka dobijenih putem arheoloskih
istrazivanja, dok se poznati materijal dobijen re-
kognosciranjem svodi na utilitarne predmete
i novac, nadamo se da prikazani nalazi mogu
posluziti kao jedna od smernica nekim buduéim
istrazivacima anticke proslosti tog prostora.

%k %

Arheologija i prirodne nauke (Archaeology and
Science) is an Open Access Journal. All articles
can be downloaded free of charge and used in
accordance with the licence Creative Commons
— Attribution-NonCommercial-NoDerivs 3.0
Serbia (https://creativecommons.org/licenses/by-
nc-nd/3.0/rs/.

Casopis Arheologija i prirodne nauke je dos-
tupan u rezimu otvorenog pristupa. Clanci objavl-
jeni u ¢asopisu mogu se besplatno preuzeti sa sajta
i koristiti u skladu sa licencom Creative Commons
— Autorstvo-Nekomercijalno-Bez prerada 3.0 Sr-
bija (https://creativecommons.org/licenses/by-nc-
nd/3.0/rs/.



