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Josan Jlenuh: VIBO AHAPHIR .....vemcveieeiiniiciricecrecieirecieneceeacies 5

HoGenoBa Harpama 3a KmvokeBHOCT VIBu Anppuhy je momemena 26.
X 1961, a ypydena y Crokxonmy 10. XII, xojom npunukom je Auppuh
Ip>xao Gecemy o mpuyyM U mpuyamwy. AHApuh je y KpeaTuBHOM Jmjanory
ca cBjeTcKOM 11 oMahoM TpaJuIujoM, Ofi CTapuX Kib¥DkeBHOCTH Jlane-
KOT MCTOKa, bubzuje n aHTyKe [0 JaHALIBUX [aHa; O HAPOJHE IecMe,
Ipyde 1 IIOCTIOBHUIIE [I0 CBOjUX CaBpeMeHnKa. Iberosa moeruka je ,,moe-
THKa Iyca BaH cBux mpasaa’ (V. Taprama). Menurauuja u pedirex-
CHja, YKpIITambe KPUTIYKOT MUIbEHha, IMPCKe TUPHYTOCTY M HOETCKe
BU3Uje KapaKTePUCTUYHI Cy 3a LIeNIOKYIHO AH/puheBo CTBapasalITBoO.
Awnppuh je orncenHyT 1u1UMA M YOBEKOM; MajCTOP je IOPTPeTUCatba; Pas-
BIIO je UM3y3eTHY CHOCOOHOCT Y)KMB/baBaba y GYHKIMjI foYapaBama 1
6ybemwa yHyTpammer rnaca crapu u pymu. OTyaa je roBOp yXKuBba-
Barba Haj3HAYajHMja CTU/ICKA 0COOMHA HeroBOr IPHUIIOBeatba.

YIK: 821.163.41.09 Augpuh M. TOW: 10.18485/ai_pisci.2016.1.chl
821.163.41:929 Auppuh .
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JKax ITpesep (1900-1977) nmocturao je HesamamheH ycrex cBojoM Iiec-
HIYKOM 36upkoM Peuu, o6jaBbenom 1946. ropune y 150 xumbaza npu-
Mepaxa. ,,[Toesnja JKaxa ITpeepa He MOXXe ce ynmopemuTyt HI ca jeflHOM
[PYTOM: YMTasIall HABUKHYT Ha aJIXeMIje MOJIepHe Moe3Hje OBJie Yyje HOB
jesuk’, kaxe I. IIukon. U poucra, [Ipesep onbaiyje Tpaguuujy xepme-
TUYHE U eTUTUCTUYKe TToe3uje. Iberos nyxosunu npeny cy Bujon u Bux-
Top Mro, mecHmIu Koje je IpUXBATM/IAa HAjIIMpa YMTa/layKa My6mmKa.
Kao u omm, u Ilpesep je mecHuk spyb6aBu u 3abydmennk Ilapusa,
MajCcTOp NMECHNMYKOT XyMOpPa, OPUIMHA/IAH Y CBOjOj MHBeHTUBHOCTU. OH
je HeHaJMalllHM CIMKap cBakopHesuile. IIpeBepoB jyHak je Hamahew,
obecrpaB/beH Y0BEK, XKPTBA IPYIITBEHe HEIIPABJie UIIM PATa, A/l U Xef0-
HICT KOjU Me Jla y>KIBa y leloTaMa JXuBoTa. [IpeBep je aHraxosaH mec-
HUK KOjU HUje paBHOJIyIIaH Ipef| 13a30BuMa BpeMeHa. [Ipuspiken pery-
6/IMKaHCKO] I€MOKPATCKOj TPajMLMjU, OH je OLITap KPUTUYApP THPAHA,
NXHUX Be/IMYMHA Y QPAHI[YCKOj HPOIIOCTH, KA0 ¥ CAaBPEMEHMX JUKTa-
Typa. Iberopa anTupaTHa moe3uja je u3yseTHO cHaxHa. [Ipesep je kpahe
BpeMe TPUMA/IA0 HAfIPeaTMCTUIKOM MOKPETy WITO je OCTaBU/IO Tpar y
IerOBOM II€CHMYKOM HOCTYNKY. baBuo ce n cmmkapcrsoM (komax), a
610 je m ayTop OpPOjHNUX CLEHapyja 110 KOjUMa Cy CHUM/bEHU YyBEeHU
dunmosn (Jeya paja) . Iucao je u rekcToBe 3a waHcone (Yseno nuuihe).
Hberose HajmosHaTuje 36upKe mecama cy Peuu, I[Ipuue, Benuxu nponehnu
6an, Yapu Jlonoona, Kuwia u neno speme u Cynuye Hohu.

Paousoje Koncmanmunosuh: Kak Ilpesep

VIK: 821.133.1.09-1 IIpesep JK.  JOV: 10.18485/ai_pisci.2016.1.ch2
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OcCHOBHa, y CyIITHHM jefHOCTaBHA, KadkuHa Mucao jecte nmrepapHO
006/11KOBabe YOBEKOBOT CaMOOTyhema, M1cao mocpeopama caBpeMe-
HOM KibJDKeBHOIINY, TIpe CBera eKCIpecHOHN3MOM, U BIACTUTUM UCKY-
CTBOM car/ieflaHa y IIpo61eMaTuIm /byACKor mocTojama. Vako Kadkuno
JIe7Io PYIIM 33 OHO BpeMe yoOuyajeHe IpefiCTaBe O MPOCBETUTE/bCKOj,
»TPAJMIAYKOj“ Y/IO3M KIbVYKEBHOCTH U MVCIY KAO JAPYUITBEHOj TMYHO-
CTH, OHO He 03HAYaBa yBEK HETMparbe CBUX MO3HATVX HAapaTMBHMX TeX-
HMKA, CTUIMCTUYKIX CKIIOHOCTH, GUTYpa U BJIMA CIMYHYX U30I0BAHMX
enemeHaTa. Kao peTko koju mucarj e rereparje, Kadxka je remernHo n
YBPCTO 3aCHOBAO CBOj MMArMHATYMBHY CBET HOHYAMBIIN Ha (OPMATHOM
I/IAHY OHO IITO HeTOBMM KIbJDKEBHMM JIMKOBMMA HEOCTaje Ha ersy-
CTEHIIMjaTHOM, Tj. TOCTIEHO ra HacebaBajyhn jyHamuma Koju, oCpHY/n
Y jABHOM ¥ IPMBATHOM >KMBOTY, YIIOPHO Tpake CUTYPHOCT ¥ OCHOBHY ra-
paHLujy rocTojama. Taj cBeT HeBMU/BMBIUX CYK0OOa, CTpaxa I yHUBep3a-
He npoTuBpeyHocTy y KakiHoj mposu 3acHOBaH je Ha HajyoubMBH]Oj
HETaTMBHO] IPTV CaBPEMEHOT CBeTa - mpuHyAn. To je cBeT maTibe, caMo-
KaKibaBarba I perpecije, Kojy 40BeK, Hajuernhe MHAMPEKTHO, BPLIM Haf
ApYTMMa, ¥ HaJl CaMuM COO0M. Y3 0BO Ce, TIOIYT CeHKe, By4e ¥ KpUBMUIIA,
u 6e30poj IeHNX TpelaMara 13 yria ,oryhete cybjektuHOCTH .

YIK: 821.112.2(436)-31.09 Kapxa @. [TOM: 10.18485/ai_pisci.2016.1.ch3

3opan Ilaynosuh: 1lejmc Llojc
MUuTCKa y3BUIIEHOCT TPUBUJATTHOT ...o.vovevecrverenrennnannnnnnn 181

Pajy ce 6aBuM OCHOBHMM OfyIMKaMa IposHOr omyca Ilejmca Ilojca, ¢
HOCe6HMM OCBPTOM Ha erOBO HajsHauajHMmje fieo, poMaH Yaukc. HakoH
YBUZIa Y KIBVDKEBHM ¥ MCTOPMjCKM KOHTEKCT HacTaHka Ilojcosor perma,
Kao M YIO3HaBama C PEIeBAHTHUM eleMEHTVMa IuindeBe Ouorpaduje,
JIaT je TIpeITIef; HeroBOr KIbVDKEBHOT Pajia, Y3 KPUTUYKE OCBPTe Ha 30MPKy
npurnosefaka JJabnunyu, poman Iopmpem ymemnuxa y maadocmu, Kao
U Ha BE/MKM IPO3HM EKCIIEPUMEHT IIOJ, HAcIoBOM DuHezanoso 60erve.
Hajpuie maxme nocseheHo je poMaHy Yiukc: OCBeT/beHa je HajIIpe reHesa
HaCTaHKa OBOT 7IefIa, Ko I TOYeTHa KPUTIYKA PElIENIja, a TOTOM I IheroBe
HajBa)KHMje YMETHIUKe OfVKe — GOPMaIHy 1 CUMOOIMYKY IOBE3AHOCT C
Xomeposom Ooucejom, THOBATMBHOCT KOHIIEIIIINje M HAPATUBHOT ITOCTYIIKA,
OCHOBHe TeMe 1 MoTuBe. Ha Kpajy, ykasaHo je 1 Ha Be/IMKM yTH1aj POMaHa
Yauxc Ha K¥bVDKEBHOCT JIBaJIECETOT U [IBaJieceT IPBOT BeKa.

YIK: 821.111.09-31 IJojc II.  JJOW: 10.18485/ai_pisci.2016.1.ch4
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APXUTEKTOHOCKO HAUEJIO AKMEMBMA ....cvuvrvnvevencnenrenenenni 219

Kpusa cumbonusma, 0 K0joj ¢y oTBopeHo mporosopuan 1910. ropute
camu cumbommctn Bjadecnas ViBaHoB u Anekcanpjap Biok Ha crpaHn-
IjaMa 4aconmca AnozioH, TIOBYK/IA je 3a cOOOM II0jaBy /iBa HOBA KHbM-
KeBHA TIpaBlla — akMemsma u ¢yTypusma. IlecHMIM-aKMeUCTH, MPBO-
6uTHO 671CKM CUMOOMCTIIMA, KOHAYHO Cy Ce Of{BOjuIN Off Bbyix Beh 1912.
TOIMHE, TIPEMJIA CY Ce aKMEMCTUYKY KEbVDKeBHY MaHU(ETH MOjaBIUIN TeK
1913. ropune. ITomasehn op mporpamckux tekcrosa ,,Hacnebe akmensma
n cumbomzam” Hukormaja ITymweosa n ,,Jyrpo akmensma” Ocnra Man-
He/pIuTama, notpysuhemo ce Ja IOKaXeMO HPOLeC yCBajarba aKMEeNCTI-
KIX Haye/la y CTBApa/IallITBY IBOjulle eCHMKA, OCeOHO HACTAHAK a/JaMy-
CTMYKe TIOeTHKe, KOja je MmojpasyMeBana Bpahame J0BEKOBOI OCTOjarba
3eMaJbCKIM M3BOPMMA, Te pahare apXMTEeKTOHCKOr NPMHINMIIA peyH, Koja
je 6uma yremerbeHa Ha 60p6u JIoroca ¢ MPOCTOPHOM IPA3HIMHOM.

36upka necama Kamen (npBo mspame 1913, mpyro — 1916) nocrana je
npumMep oBariohera apXUTEKTOHCKOT TIPMHIMIIA y CTBapaaamTey MaH-
nerpTama. O ToMe roBOpYM 1 M3061/be XpaMoBa, FOTCKMX KaTefjparna, 6asu-
nmKa wim Hanpocto rpahesuna y Kameny, koje ce mojasibyjy mpes Hamm
Kao peun-Kameme. C pyre cTpane, [ymnnbos He onesa camo o6pabenn n
Heobpaheny kamen. OH Be/ya IPBOT YoBeKa Ha 3eM/bl, Aflama-Kazma,
KOjJ Jlaje MIMEHA CTBapyMa ILITO ra OKPYXKYjy, a Takohe 1 Affama, mporaa-
HOT 13 paja, OHOT KOj¥ Pajiil y 3HOjy /NI CBOT HA 3eM/bM — Ha J0Opo6uT
3emsbe (y 36upkama bucepje, Tyhe ne6o u Tobonauy,).

Vsumajyhu y 063up apeBHe MUTCKe IPEICTaBe O KaMeHy, IymmboB n MaH-
ie/bIITaM TIOKYIIABajy /ja COTCTBEHMM CTBApa/laITBOM JIeMOHCTPUPAjy
y3HOIlIeHe KaMeHa-peun o Bora, 11To u jecTte 6110 1yiea pycKor akMensma.

Y]IK: 821.161.1.09-14.02CVIMBOJIVMI3AM"19"  JIOV1: 10.18485/ai_pisci.2016.1.ch5

Hapxo Tanackosuh: Harr6 Maxdys.......cceeveuveevercrrereercrrernenennen 289

Haru6 Maxdys je HeyMOpHO HacTaBMO 06jaB/BUBAO POMaHe M IpHde,
craqHo ycaBpuraBajyhu u o6orahyjyhu cBoj HapaTmBHM mocTymak y
dyHKUMjU CBe 3aXTeBHMjer ¥ M3OLITPeHmjer GpoKyca ICHXOMOIIKe aHa-
nuse u Guno30dCKe 3aNUTAHOCTI TIPef] TeMe/bHUM OfipeIHMIIaMa CMUC/IA
JOBEeKOBe 3eMHe aBaHType. Ilojenuna mosuuja octeapemwa H. Maxdysa
JIOHOCH/Ta Cy HOBM KBAa/IUTET CHHTEe3€ 3IyCHYTOT )KMBOTHOT MCKYCTBa 1
CYBEPEHOT, PasUIPaHOT CIIMCATE/bCKOT MajcTOpCTBa. BpxyHar peamy-
criuke pase Maxdys3oBOr CTBapasallTBa, a 32 MHOTE U HajBUIIN JOMET
IberoBe YMETHOCTH YOIIIITe, TpeicTaBba oOuMHa Tpusozuja, mOMTO-
Bama [JOCTOjHA POMaHEeCKHa rpoMazia (QMHOr M TAaHAHOT YHYTapmer
TKama, ¥ YMjeM MeTONMYHOM OOIMKOBalby IOTOBO HUIITA HIje IIpe-
IYIITEHO C/Ty4ajy, Ia Cy KPUTHYAPY OBaj HECBAKU/AIIY TIPO3HNU TIOJI-
BUT CIIPEMHO yriopeannu ca bydenbpoxkosuma nim Cazom o Popcajmuma,



a camor ayTopa ca Tomacom Manowm n ToncBopTujem. IIpema Herozermbe-
HOM yBepemy aparcke KibJ)KeBHe KPUTHKE ¥ HayKe O KHbVDKEBHOCTH,
3aTMM apabucTa BaH apanckor CBeTa M, IITO je CBaKaKO HajBaHHje,
HenorpemmBoM ocehamwy unramana oy Mapoka fio Vpaka, Hajsacmyx-
HVjY 3a y3/7a3HM KOHTMHYWTET PasBOjHe JMHMje apalicKOT pPOMaHa u,
JICTOBPEMEHO, HeroB Hajsehu, HajIIOTITYHUj ! MajCTOP jecTe YIIpaBo IPBU
nmaypear HoGenoe narpaze (1988) us apanckor csera, Harn6 Maxdys.

YIIK: 821.411.21.09 Maxdys H.  JJOW: 10.18485/ai_pisci.2016.1.ch6

Jbumana Maprosuh: JacyHapu KaBabaTa..........ceeereeevecrneeennees 311

Jacynapu Kasa6ara je no6urnnk HobenoBe Harpaje 3a KibykeBHOCT 1968.
ropute. IIpunagHuk je ,KibipkeBHOCTI ocehamba", KibVDKeBHO-yMeT-HId-
KOT TIpeJICTaB/batba JJOXKMB/baja, KOMMKO je Moryhe, 13BaH OopraHu3oBaHe
CBECTJ 1 JIOTMYKOT CHCTEMATI30Baba. YHOCehN yX 1 MUCAOHOCT, CBOjUM
U3-Y3€THUM TA/IEHTOM YCIIEO je Ja HPeOPOAN OIACHOCTH YMCTOT eBOLY-
pamba 1 oIMCKBarba JOXXMB/beHOL. KaBabara ce 3a/1arao Ja IOETCKM je3VK
omteMeHn cyrectuHomhy 1 eBokarusHoiuhy, HarmM o6pTUMa 1 CIO-
6opuuM nopehe-mima, mWTO Cy 0coOMHe XauKy 1 Baka moesuje. OHe cy
YIIPaBO jallaHCKe, U, eBPOIICKM HA/[PeAIUCTH Cy Y CTBAPU, ! TPAXKUIIU CBOje
HazlaxHyhe 1 cBoOje Mojierie y TUM jalaHCKO]j TpajuIuji.

VAK: 821.521.09 Kasabara].  JIOM: 10.18485/ai_pisci.2016.1.ch7
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Nobel Prize for Literature was awarded to Ivo Andri¢ on October 26,
1961, and presented in Stockholm on December 10, on the occasion of
which Andri¢ held a sermon about story and storytelling. Andri¢ is in a
creative dialogue with global and local traditions, from ancient literature
of the Far East, the Holly Bible and antiquity to the present day; from folk
songs, stories and proverbs to his contemporaries. His poetics represents
the ,,poetics of the writer outside of all directions*(I. Tartalja). Meditation
and reflection, intersection of critical thinking, lyrical esteem and poetic
visions are typical of the entire creativity of Ivo Andri¢. Andri¢ is obsessed
with faces and man; he is a master of portraying; he has developed a
remarkable ability of immersion in the function of illustrating and
awakening the inner voice of things and people. Hence the speech of
immersion is the most significant stylistic feature of his narrative.

UDK: 821.163.41.09 Andri¢ L. DOI: 10.18485/ai_pisci.2016.1.ch1
821.163.41:929 Andri¢ I.

Radivoje Konstantinovié: Jacques Prévert.........coevcverercrreenennne 45

Jacques Prévert (1900-1977) achieved enormous success with his poetry
collection Paroles, printed in 1946 in 150,000 copies. “Jacques Prévert’s
poetry cannot be compared to any other: a reader accustomed to the
alchemies of modern poetry can hear a new language here,” says G.
Picon. Prévert indeed rejects the tradition of hermetic and elitist poetry.
His spiritual ancestors include Villon and Victor Hugo, poets embraced
by the broadest reading public. Like them, Prévert is also a poet of
love and a devotee of Paris, a master of poetic humour, original in his
invention. He is an unsurpassable painter of everyday life. Prévert’s hero
is a suffering, deprived man, victim of social injustice or war, but also a
hedonist that can enjoy the blessings of life. Prévert is a committed poet
who does not show indifference to the challenges of time. An adherent to
the republican democratic tradition, he is a scathing critic od tyrants, false
eminences in the French past, as well as of contemporary dictatorships.
His antiwar poetry is exceptionally powerful. For a brief period of time,
Prévert belonged to the surrealist movement, which left a trace in his
poetic technique. He also pursued painting (collage), and he was also the
author of a number of scripts for renowned films (Les Enfants du Paradis).
He wrote lyrics for chansons (Les Feuilles mortes). His most famous poe-
try collections are Paroles, Histoires, Grand Bal du printemps, Charmes de
Londres, La Pluie et le beau temps and Soleil de nuit.

UDK: 821.133.1.09-1 Prévert]. ~ DOI: 10.18485/ai_pisci.2016.1.ch2
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Basic, essentially simple, Kafka’s thought represents literary shaping of
human self-alienation, the idea of mediation through contemporary
literature, primarily through expressionism, through its own experience
seen within the problem of human existence. Although Kafkas work
abolishes the usual notions of the time concerning the enlightening,
“construction-like” role of literature and the writer as a social personality,
it does not always implies denial of all known narrative techniques, stylistic
preferences, figures and the like isolated elements. As hardly any writer of
that generation, Kafka has based his imaginative world in a fundamental
and firm manner, offering at a formal level what his literary characters
were missing at an existential level, i.e. inhabiting it consistently with
heroes who, having stumbled in public and private life, persistently seek
security and a fundamental guarantee of existence. This world of invisible
conflicts, fear and universal contradictions in Kafka’s prose is based upon
the most visible negative characteristic of the modern world - coercion.
This is the world of suffering, self-torture and repression, which a man,
usually indirectly, exercises over others and over himself. In addition,
in a shadow-like form, the guilt also emerges, as well as a myriad of its
refractions from the perspective of” alienated subjectivity”

UDK: 821.112.2(436)-31.09 Kafka DOI: 10.18485/ai_pisci.2016.1.ch3

Zoran Paunovic: James Joyce
Mythical Sublimity of the Trivial 181

The paper deals with the basic characteristics of James Joyce’s prose opus, with
special reference to his most important work, the novel Ulysses. Upon giving
an insight into the literary and historical context of the emergence of Joyce’s
work, and the introduction to the relevant elements of the writer’s biography,
the paper provides an overview of his literary work, with critical essays on the
collection of short stories Dubliners, novel A Portrait of the Artist as a Young
Man, as well as on the great experiment in prose entitled Finnegans Wake.
The greatest attention is devoted to the novel Ulysses: the paper primarily
sheds light on the genesis of this work, as well as the initial critical reception,
followed by its most important artistic characteristics - formal and symbolic
connection with Homer’s Odyssey, innovativeness of the concept and narra-
tive process, the basic themes and motifs. Finally, the paper emphasizes the
great influence that the novel Ulysses had on literature of the twentieth and
twenty-first centuries.

UDK: 821.111.09-31 JoyceJ. ~ DOI: 10.18485/ai_pisci.2016.1.ch4



Kornelija I¢in: Nikolai Gumilyov and Osip Mandelstam
Architectual Principle of Acmeism ........cooeevevreerreereennnee 219

The crisis of symbolism, of which the very symbolists Vyacheslav Ivanov
and Alexander Blok openly spoke within the pages of the journal Apollon
in 1910, has resulted in the emergence of the two new literary directions
- acmeism and futurism. Poets-acmeists, originally close to symbolists,
have separated from them already in 1912, even though Acmeist literary
manifestos appeared only in 1913. Starting from the founding texts
»Acmeism and the Legacy of Symbolism® by Nikolai Gumilyov and ,,The
Morning of Acmeism® by Osip Mandelstam, we will strive to emphasize
the process of adopting Acmeist principles in the work of two poets,
especially the emergence of Adamism poetics, which implied the return
of human existence to terrestrial sources, and the birth of the architectural
principle of the word that was based on the battle led between the Logos
and the spatial emptiness.

A collection of poems Stone (the first edition was published in 1913
and the second one in 1916) became an example of the incarnation of
architectural principle in the creativity of Mandelstam. This is illustrated
by the abundance of temples, Gothic cathedrals, basilicas or simply
buildings in the Stone, which appear before us as word-stones. On the
other hand, Gumilyov does not only praise processed and unprocessed
stone. He magnifies the first man on earth, Adam Cadmus, who gave
names to things that surrounded him, as well as Adam, banished from
Eden, the one who worked in the sweat of his brow on earth - for the good
of the earth (in the collections of The Pearls, Alien sky and The Quiver ).
Taking into account the ancient mythical notions of stone, Gumilyov and
Mandelstam are trying to demonstrate the glorification of the stone-word
towards God through their own creativity, which was in fact the very ideal
of Russian acmeism.

UDK: 821.161.1.09-14.02SIMBOLISM"19"  DOI: 10.18485/ai_pisci.2016.1.ch5

Darko Tanaskovié: Naguib Mahfouz.........c.cccvevecnevcncnecnnes 289

Naguib Mahfouz has tirelessly continued to publish novels and stories,
constantly improving and enriching his narrative method in the function
of increasingly demanding and a more sharpened focus of psychological
analysis and philosophical questioning before the basic determinants of
the meaning of man’s earthly adventure. Certain later achievements of N.
Mahfouz brought a new quality of synthesis of densified life experience
and sovereign, playful literary mastery. The highlight of the realist phase
of Mahfouz’s creativity, and according to many the greatest achievement
of his art in general, is a voluminous Trilogy, a respect-worthy novelistic
masterpiece of fine and subtle inner fabric, whose methodical design
has left almost nothing to chance, thus the critics readily compared this



extraordinary feat of prose with Buddenbrooks or The Forsythe Saga,
and the author itself with Thomas Mann and Galsworthy. According
to undivided opinion of Arabic literary criticism and literary science,
followed by Arabists living outside the Arab world, and, most importantly,
unmistakable feeling of the readers from Morocco to Irag, the most
deserving for the upward continuity of the Arab novel’s development
tendency and, simultaneously, its largest, most complete master is the
very first Nobel laureate (1988) originating from the Arab world, Naguib
Mahfouz.

UDK: 821.411.21.09 Mahfuz N.  DOI: 10.18485/ai_pisci.2016.1.ch6

Ljiljana Markovié: Yasunari Kawabata.........cccccoeuvivininininnnnes 311

Yasunari Kawabata won the Nobel Prize for Literature in 1968. A member
of ,literature of impressions, a literary-artistic presentation of the
experience which is, as far as possible, outside the organized awareness
and logical systematization. By introducing the spirit and thoughtfulness,
he was able to overcome the dangers of pure evocations and descriptions
of the experience through his exceptional talent. Kawabata advocated for
the enrichment of poetic language with suggestiveness and evocativeness,
sudden twists and free comparisons, which are characteristics of haiku and
waka poetry. They are entirely Japanese, and European Surrealists have, in
fact, sought their inspiration and their models in this Japanese tradition.

UDK:821.521.09 Kavabata]. DOI: 10.18485/ai_pisci.2016.1.ch7
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