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Ancrpakr: [ToueBLUM of, peHecaHce O HOBOBEKOBHOT NepHoaa,
KHeXeBCKH/Kpa/beBCKH ABOP Ce UCTHLLA0 Kao NpecynHo Cpenu-
LUTe BNACTHU M nonutuke y EBponu, ka0 JOMHMHAHTHa NO30pHH-
La ApYLUTBEHHX M KYNTYPHHUX OJHOCA M BUTa/HHU M3BOP pernyTa-
uMje pesnpeHata. Nopen Tora, ABOp je MpencTaB/bao U peasHo
npebyBanyiiTe BNagapa H YnaHosa herose nopoauue. Crora je
OAJ1yKa O MOJI0XKajy, apXHTEKTYpPH, ONpematby U eKopHcatby Kpa-
JbeBCKe pe3naeHLMje 6Mo fenukaTaH 3aaaTtak noBepeH nNpBopa-
3peAHUM MaxkibMBO 0AA6PaHUM K IOKa3aHUM CTpyUbaLlliMa 3
Hajpa3nHUMTHjux obnact. CxodHO TOMe, Kafa je HaKOH BeHYa-
ta ca npuHue3om Mapujom o PymyHwuje kpam Anekcangap |
Kapahopheswh onnyuno fa carpagu cBojy HoBY pe3raeHLHjy Ha
6pny Oenume 1922. roarHe, 61na je To HajBaXKHHja NopyLIbHHa y
HoBoocHoBaHoj KpareBrHr CXC/Jyrocnasuju.

Papn nokylwasa ga npoHahe nopekno W pasyme 3Hauyaj napa
cBapbeHHX LUKPHIba (Cassoni) CMeLUTEHHUX Y jeAHOM Of, Haju-
CTakHYTHjuX canoHa KpareBcke nanate, Koju cy 3abenexeHu
Y HajpaHHjUM HHBeHTaprMa KpameBcke yMETHHUKe KoneKLHje
Ha Jenumy. Y3 nomoh HoBHj1x oTKprha y MCTpaxrBamy LBOp-
CKe KynType W ynopenHHWX UCTpaxuBarba BpauHWX puTyana y
peHecaHCHOj ToCKaHH ca POAHHWM yriorama M noXkesbHUM perpe-
3eHTauMjckim mopennma y KpamesuHu CXC/JyrocnaBuju Ha
noyetky 20. Beka, pap, ce pokycrpa Ha aHaNIM3y OBUX HEOOHY-
HWX apTedakaTta, CTaB/beHHX y CNyXOy HMCTHLAba AHHACTUYKe
Mohu v npecthxa Bnaftapcke kyhe Kapahophesuha,ca unmem
[a yKake Ha K/byYHe haeje MoKpoBHUTE/bCTBA K yrneaa.

Knyune peun: Kpamn Anekcanpap | Kapahopheswh, Kparbescku
Komnnekc Ha Jdenumy, Kpamescku ABop, MONHUTHKA penpeseH-
TauMje, ceapbeHe LWKpHibe (cassoni).
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Manwu dpoj 301pkr y CpdHjr Moxe ce NOXBANUTH Tako TYpOYNEHTHOM HCTOPHjOM,
LUIKPOKHUM BPEMEHCKHM PacrioOHOM CBOT CafipXKaja U jeIMHCTBEHOM BHUCOKO KBaNIUTET-
HOM YMETHHYKOM KONEKLIMjOM Kao LUTO je TO yMeTHHuYKa 3drpKa [lBopcKor komnnek-
ca Ha [lenutby', Koju 3601 CBOT 3HaYaja M BpPe4HOCTH YXXHBa 0L, 2010. FOAHHE CTaTyC
CMOMeHHKa KyNnType o[, U3y3eTHOr 3Havaja.? Y ckafly ca CBOjoM pe3naeHLHjanHoM
W penpe3eHTaTMBHOM HaMeHoM, eHTepHjep Kpamesckor Asopa Ha [leawmy, Koju je
0A,1929. roauHe PyHKLHMOHHCAO Kao 3BaHHUYHH IOM Kpasba AnekcaHapa | 1 kparbm-
e Mapuje Kapahophesrh, 0dnrkoBaH je 1 onpemaH Tako Aa ofpaxasa UCTaKHYTH
LP>KaBHO-MOMIMTHYKH CTaTyC W HajBHLLIM APYLUTBEHH Yr/e[, CBOjUX OCHHUBAYa H yKy-
haHa.® Ctum y Besu, Kpamescku aBop Ha [leautby canpyky H3y3eTHO BpeaHy 30upky
npUMereHe YMETHOCTH Koja, Cripam HEBEPOBATHOT CrieTa MCTOPHjCKMX OKOJTHOCTH
KpO3 KOjy je 0djeKaT 1 YhTaB KOMMEKC NPOa3no, Noceyje BUCOK HUBO O4YBAHOCTH
OpHIHHaNHKX NpeaMeTa U3 BpeMeHa OCHHBaba BNafapcke pesnaeHLmje.

C 0031pOM Ha AMHACTHYKH yrien U NopoAHYHE Be3e Koje je Y)KHMBao BlafapCcku
nap Kapahophesuha,* onpematse pesunaeHLHjanHe nanarte M3as1Baso je BennKy
NaXkky M 3aMHTEPECOBAHOCT Y1IaHOBA NOpoAHLE U jenHe W apyre cTpaHe. [Mopen,
Kpasba Anekcangpa | Koju je Kao LeHTpanHa IMYHOCT HoBOGOpMHpaHe Ap)KaBHe
3ajefHHLIE KMAO HeCyMHHBY NpecyaHy ynory, dyayhu na cy ce oanyke y Besu ca
U3rpafrOoMm, orpemMarbemM U 04adUPOM YMETHHUYKHX Aena [ONa3HIH HheMy THYHO
Ha ofodpetbe,” BETMKK yTHLLAj Ha M3D0p yMeTHHHA MManK cy kHe3 [NaBne Kapahop-
Hesnh® u pymyHcka kpamsrua Mapuja (Maria a Romaniei)’, cynpyra kpasmbsa @epau-
HaHza (Ferdinand | de Hohenzollern-Sigmaringen), no3HaTh no McTaH4YaHOM yKycy,
ynyheHoCTH y TpXKHLLHE YMETHUYKE TOKOBE, TMYHHUM MO3HAHCTBMMA Ca KONEKLO-
HapvMa v Hajsehm TproBLMMa yMeTHWHaMa y EBponu mefypatHor nepropa.® Ca
Lpyre CTpaHe, AUHACTHYKe Be3e oMoryhune cy Kpasby Anekcanapy yBHUA Y akTyenHe

1 O HactaHky [lBopckor komnnekca Ha Jenuty v ymetHruKe 30mpke B. [. M. Badau v op.
Jsopcku kominekc Ha Jegurby, beorpag, 2012; b. Tpnikosuh, ,Crapu nsop Ha [Jeauty”,
Csecke [pywmisa uctiopuyapa ymeltiHocu 16 (beorpag), 1985, 100-104; ). Tonopo-
Buh, Katianol gp>xasHe ymeliHuu4Ke konexuuje jgopckol kominexca 1, Hosu Cap, 2014;
B. LipseHkoswh, Kattianot gp>kasHe ymeliHuuke konexuuje [isopckol kominekca 2, Hosu
Cap, 2014.

2 ,0Oanyka o ytBphrBamy [lBopckor komnnekca Ha [leaumy y beorpany 3a cnomeHHK Kys-
Type”, CnyskdeHu tnacHuk PC, dp. 11, 5. MmapT 2010.

3 T. Bori¢, ,Dinasticko-nacionalni pejzaZ: vrtovi i parkovi Dvorskog kompleksa na Dedi-
nju”, Peristil 60 (Zagreb), 2017, 88-92; T. Bopwh, ,CTBapatbe npoLunocty: [Bopckr kom-
nnekc auHactuje Kapahophesuh y cetnoctv odHoBe cpefroBeKoBsba y: 3aMULLIbatbe
MpPOLLIOCTH W peLienLimja cpenrer Beka y cpnckoj ymetHoctr XVIII-XXI Beka”y: Buzar-
mujcko Hacnehe u cplicka ymeliHoc 3, yp. J1. Meperuk, B. Cumuh v K. BoposaH, beo-
rpag, 2016, 135-145.

4 b. Tnuropujesuh, Kpam Anekcangap Kapahophesuh 1, beorpag, 2010; [I. Yonoswh v C.
Yonoswh, Mapuja Kapahophesuh: kpamuu,a-majka, beorpan 2001.

5 A) 74, ®. 515, 516, 1. ). NMonosuh, ,Kpam Anekcangap |, wydutess apxuTekType, yMeTHO-
CTH W TeXHHKe yonwiTe”, y: Jylocnasuja Ha TexHUUKom Gosy 1919 — 1929, yp. P. Kywesuh,
3arped, 1930, 44, 48.

6 K. Cydotuh, ,KHes Masne Kapahophesuh — Jbyduten ymetHoctn”, y: Mysej KHesa
Masna, yp. TatjaHa LiBjetnhanuH, beorpag, 2009, 252-255; N. Balfouret, S. Mackay,
Paul of Yugoslavia: Britain’s Maligned Friend, Canada Wide Magazines and Communi-
cation, 1996, 27-42.

7 A) 74, . 279; T. Bori¢, ,Dinasti¢ko-nacionalni pejzaZ: vrtovi i parkovi Dvorskog komplek-
sa na Dedinju”, Peristil 60 (Zagreb), 2017, 90.

8 O yMeTHHUYKMM bHpMama 3a onpematbe M LEeKOpaLlHjy PENPE3eHTaTHBHHUX EHTEPHjepa
W YTHLAjHUM TProBLMMa YMETHMHAMa Ca KOjUMa je ocTBapeHa capagta B. B. Crvenko-
vi¢, ,lzmedu umetnosti i zanata: oblikovanje enterijera Uprave dvora Kraljevine Srba,
Hrvata i Slovenaca / Kraljevine Jugoslavije”, ur. Aleksandar Kadijevi¢ i Aleksandra llijev-
ski, Arhitektura i vizuelne umetnosti u jugoslovenskom kontekstu: 1918-1941, 351-354,
Beograd, 2021.
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Cnvkan

Cnuka 2
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Cnuka 3

TOKOBE M 0DpacLie eBporicke Bafapcke NosMTHKe, penpeseHTaluje 1 MkoHorpaduje
y OKBHPY KOjHX Cy YMeTHHUKa Aena npeactaBbana BakHe v Beoma mohHe npona-
raHfHe areHce.

Y 138B. 3naTHOM canoHy KpasseBckor ABopa Ha [leauiby KOjH je NO3HLHMOHHUPaH Y
npusemsby,® jy)XHO of, LeHTpanHor [nasor canoHa, a Koju ce nornynapHo HasWga
jow 1 CanoHom cBaadeHHxX AapoBa, CauyBaHO je HEKOSIMKO BPeHHWX NpeameTa 13
enoxe peHecaHce (CN1. 1) YKja je NoNynapHOCT duna NPUMETHA Ky eHTepHjeprMa
€BPOMNCKMX [BOPOBa Tora BpeMeHa. Mehy wHma, Hallly naxmy GpoKycrpani cMo Ha
nap peTkux YMeTHHYKHX NpeaMeTa y HaLloj CPefMHH, NIYKCY3HO OPHAMEHTHCAHHX
cBaadeHMX LLIKpHHba T3B. KacoHa (ital. cassoni) (cn. 2)koju cy 3aTeyeHuin situ U HakoH
[pyror cBeTckor paTa, Te cy 3abenexeHH y Kibure uHBeHTapa Kpamesckor agopa, y
KapTOHHWMa NoJ, MHBEHTapHHUM DpojeBHMa 34 W 35, Np1rkom GopmHpara 3d1pke
IKabrHeTta npencenHUKa penydnuke 1953. roarHe Nog YHjoM jypUCAHUKLIMjOM je DHo
v [iBopcku komnnekc Ha Jenunmy.”® LLkputbe cy be3 cymrve fouune Ha KparbeBcku
nBop y BpeMe popMHpatba MHHLHjanHe KonekLje, LWTo noTBphyjy 1 peTko cauyBa-
HW doTorpadckr cHUMLM (cn. 3). CauyBaHH cy ogpeheHH ycMeHH Tparosu o Tome
[ je pey O13y3eTHO BpeAHHUM MOKIOHWMA Koje Cy 3a BeHYatbe Kparba AnekcaHapa
Kapahophesuha 1 kpamHLe MapHuje nocnanu utanujaHcku kpam Butopro EmaHy-

9 T. bopuh, ,ApxutekTypa [Bopckor komnnekca”, y: [.. badau v ap., [lsopcku kominexc
Ha [egurvy, beorpan, 2012, 67.

10 AJ 804 Kaptoteka Crapor ngopa; A), KNP, AJ837-VII-6; A) 804-266. Y kiHrama kpyn-
HOT M cHTHOT WMHBeHTapa Crapor aBopa, CnamHate kyhe v Lipkeuue 3adenexenu cy
nof 1HB. dp. 1133/65 1 1132/69.
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en Ill (Vittorio Emanuele 1) n kparpuua JeneHa Caojcka (Elena del Montenegro),
poheHa Kkao [MeTposuh Hberowwu, hepka kpamsa H1kone u TeTka Kpassa AnekcaHapa |.
Haxanocr, joww yBeKk He NOCTOjU NHCaHW [OKYMEHT O OBOM MOK/OHY KOju &1 Morao
NOTKPEMUTH NPHBIaYHY TEOPHjy O H3DOPY peHecaHCHHX CBAADEHHX LLKPHHba Kao
BNafapcko-AUHACTUYKHMM CBaADEHHM AapoBHMa H3Mehy [Be BennKe eBporicke Bia-
napcke kyhe.

C 0d31poM Ha To Aa Cy ce yMeTHyTe C/TMKe Ha pBETY 1ako MOr/ie OABOjHTH Of, CBOT
OKBHMpa, Manu dpoj KacoHa je ocTao cayyBaH y MPBOOHTHOM M3rneay, nocedHo kapa
ce Ma y BHJly hbHX0Ba OOHOB/bEHA MOMYNapPHOCT Y YMETHHYKO-KONEKLMOHAPCKUM
KpyroBMMma fieBeTHeecTor Beka.Hanme, nop ytvuajem npepacdaenntiama AoLLo je
[0 BeJIMKe MOTpaXHe 3a KAaCOHWMa, NocedHO Ha TpXHLITY EHrnecke, ®paHuycke 1
Hemauke, na cy dpojHH OpHUrMHanHKW NaHenu M3aBajaHy U3 CTapyx LUKPHHba, Tako
U3naraHy 1 NpofaBaHHM, fa O1 HaKHaAHO DHSTM MHKOPMOPHPaHH y HOBOOpMHpaHe
wikpume." CBe 0BO OTeXaBa kacHdpHKaLHjy U MkoHorpatdcKy aHan13y K oyosba,
KOMMIEKCHH]a UCTPaXKKBatba, Ma Cy A0 JaHaC MHOTMM KaCOHM OCTasii HeaTpHdyHcaHH
WK je HHUXOBa aTpHdyLiMja TELLKO AOKa3HMBa, TO jeCT NMOA, BESIMKHM je 3HAKOM MHTa-
tba. UcTpaxkuBatba 0 KaCOHMMa Cy y BENIMKOM 3amaxy, a dyayhw aa je nap cBandeHux
wKpHtba M3 Crapor aBopa Ha [leautby odyBaH y NpBOOHTHOj CTPYKTYPH,TO OBHUM KOH-
KPETHUM YMETHHUKHM AeNMMa Jaje 0OJATHH 3Hauaj y LUMPHUM OKBMPHMa eBporicke
penpe3eHTaTUBHE YMETHOCTH.

Cassone (pl. cassoni) y dykBanHOM NpeBofly ca UTanMjaHCKOT je3rKa 3HaYK BesUKa
Kytuja, a NoCcTeneHo je NMojMOBHO Cy)>KeH Kao Ha3MB 3a BENIUKY JTYKCY3HO AeKOpHUCcaHy
M OC/IMKaHY ApBeHY LLKPHibY Koja je kopHLheHa TokoM cBaadeHHx npouecHja'? 1
Koja je MpefcTaB/bana dUTaH CErMeHT MPUBATHOT NPOCTOpa NOpoAHLIe y foda peHe-
caHce, LWTo notephyjy OpojHr oHoBpemeHH MHBeHTapH."> Cam TepMHH je aHaxpo-
HW3aMm npey3seT o Basapuja', nok cy y enoxu oBakse cBaideHe LKpHbe Ha3uBau
forzieri, casse, forziali unngoffani.” XXuxa npounssoare kacoHa duna je PupeHua,
Mafa cy nocrojasne W rnacoBute pagroruue y CujeHn v Beneunju. Odnyaj nspa-
[e KoBYera 3a HEeBECTHH MHpa3 MoCTojao je joLl 0, aHTHYKHX BPEMEHa, aNiu ce y
XIV Beky yctanuna npakca M3page dorato yKpalleHHX, Aydope3aHux 1 nosnaheHmx
cBafdEeHMX LLKPHHba MOHYMEHTaNHKMX AUMEH3H]ja. Y HMa je, y [odpo opraH13oBa-
HOj MHOTO/bYHOj LIEPEMOHHM]H, KPO3 YrHLEe rpafia HanrK Ha aHTHUKY TpHjymdanHy
NpoLLecHjy NpeHoLLEeH HEBECTHH MUpPa3 Of heHe AeBojauke Kyhe [o HoBor HpadHor
LOMa, NpefoyaBajynu jaBHOCTH CKIOM/bEHH CaBe3 NOPOLHLIA, KAao M HHXOBE [HHa-
CTHYKE M NONMMTHUKe acnupauuje.’® KacoHu cy npeactasmanv odasesyjyhu aeo
cBapdeHHx odbpena UMyhHHX U 0Dpa3oBaHMX NTMTHUX PHUPEHTHHCKHUX NOPOAHL,
nocedHo Tokom XIV u XV Beka.”

11 C. Rowell, “Florentine “Cassoni” at Blickling, Knole and Cliveden”, Furniture History 51,
2015,29-30.

12 The Dictionary of Art. 6, Cassone to China, VII: Ceramics, ed. ). Turner, 1.

13 G. E. Kaltenbach, “Cassoni”,The American Magazine of Art 14, no. 11,1923, 597.

14 G. Vasari, Le vite de’ piti eccellenti pittori, scultori ed architettori, ed. G. Milanesi, vol.2,
Firenze, 1878, 148.

15 P. Thornton, “Cassoni, Forzieri, Goffani, and Cassette: Terminology and Its Problems”,
Apollo 120, October 1984, 246-57; ). Kirshner, “Li Emergenti Bisogni Matrimonialiin
Renaissance Florence” in: Society and Individual in Renaissance Florence, ed. W. J. Con-
nell, University of California Press, 2002, 79-90.

16 D. L. Krohn, “Rites of Passage: Art Objects to Celebrate Betrothal, Marriage, and the
Family” in: Art and Love in Renaissance Italy, ed. A. Bayer, New York / New Haven,
2008, 63-65.

17 C. Rowell, op. cit. 24.
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CBandeHe WwKpHibe je, yodHyajeHo y napy, 3ajefHo ca OCTaIMM HaMeLUTajeM 3a
OpauHy NOXHHLY, MOPYUYHBAO KEHHUK MK HEroBa NOpoAHLa, Kao He3aodrnasHH
Lieo MHBeHTapa cnasahe code y HoBoM3rpaheHoj unrpeHoB1paHoj kyhu 3a mna-
neHue."® Od1yHo dr drnu noctasmbaHK 0o dpauHor kpeseTa,Hajueluhe y3a 3ua, na
je 3aAa cTpaHa HepeTKo OCTajana HeoC/IMKaHa MM CaCBMM jefHOCTaBHe odpafe,
LUTO je BMAJ/bUBO M Ha KACOHMMa 13 iBopcke KonekuMje." Fbrxosa yHyTpaLLHocT je
O1na nocraB/baHa TKAHMHOM KBanIMTETa KOjH je Takohe ofpaxaBao CTaTycC v yrnes,
nopy4unala, a oHa je UMana W nNpakTH4YHy ynotpedHy BpeaHoOCT 3a de3deaHo yyBa-
tbe ckynoLeHor nokyhcrsa, fAparoueHocT v onehe.?® KacoHu cy, nopen pyHkuuje
npocTopa 3a of/laratbe, MMasu, KaTkaga, v ynory Mecra 3a cefetbe.?' Hbrxosa fexo-
pauuja KopecrnoHaWpana je ca npatehum enemeHTHMa Modunujapa cnasahe code
(camera), KOju Cy HEPETKO MOPYYHBAHH MCTOBPEMEHO NOMYT OCTMKAHWX APBEHHX
naHena (spalliere) KayeHWX Ha 31, M3HAA KaCOHA MK M3HA[, KpEBeTa Kao 3arnaesba,
3aTWM packoluHo nydopesaHor dpauHor kpeseTa (lettiera), code (lettuccio), knyne
(cassapanca), nodoxHwux cnwka (tondi) v octanmx npatehrx enemeHata nonyT orne-
[ana, CvKa, Tanucepuja v cnnuHo.?? Y oksrpy CanoHa ceagdeHwnx faposa Ha Kpa-
JbEBCKOM LBOpY, OuMrnefHa je ynyheHoct nageatopa y oBy npakcy, dynyhu na ce
nopep KacoHa TaMo Haslase joLL HeKONMKH CPOAHH NPeAMETH U3 pEHeCaHCHOT NepH-
ofa — [iBa TOHAA CMELUTEeHA M3Ha/, LLKPHHba, KAo U IBE K/yne CMeLUTEeHe Y HULLama
npema v3nasy ka [lBopckoj kanenu.

Tokom kBaTpoyeHTa (quattrocento), Kaga je AOLLIO A0 BPXYHLA HHXOBE YMETHHY-
Ke u3page, KaCoHH [odHjajy jeaHY KapaKTepHUCTHYHY MaCHBHY CTPYKTYpY Ha/lMK Ha
MepMepHe aHTHUKe capkocare K doraTo paspaheHy nekopatrBHy GopMy Koja je
LOMHHHpana NpocTpaHWM dpayHHM NIOXKHHLLAMa PEHECaHCHUX NanaTta. JegHoCTaB-
HH KyDyC paHHX LIKpHba 13 XIV Beka y HapefHOM drBa MacKHMpaH YMTaBUM HHU30M
eflemeHaTta npeyseTux U3 Tafalltbe apXHTeKType Tj. Mo3ajM/beHHLLA M3 KNacHYHOT
apXUTEKTOHCKOT K feKopaTUBHOT BoKadynapa nonyT KOpHMLLUA, MHMnacrepa, Bony-
Ta, akaHTycoBor nuwwha, KKMaTHOHa W APYTHUX aKTYeNHHX NIACTUYHUX OpHaMeHaTa.
Moknonuu cy S1nu paBHK Ca U3QUTHYTUM CpeauLLIbKUM fenom. Horapu cy HepeT-
KO OMNIM 0DNIMKOBAHH Y BUAY NaB/bHX Lana. ATPakTUBHOCTH W OMNaA/bHBOCTH OBHX
efleMeHaTta JOMNPHHOCKHNA je M Mo3/aTa HaHOoLLeHa NpeKo HEKOJIMKO C/10jeBa rmnca.
OBoMm THNY Nprnanajy 1 kacoHu M3 KparbeBcke yMeTHHUYKe 30MpKe.

CBM NOLLIHK A€NOBH KacoHa cy ocnukaBaHW. CnrvkaHa Aekopalimja cactojana ce,
Hajuyelwwhe, of TpW NaHena — jeqHOr YeOoHOT M 1Ba Maka douHa, paheHa yodruajeHo y
TEXHHULM TEMepe, KOjH Cy DU/ OKPYXXEHH K yTOM/beHH y nosnaheHu Apeopesdape-
HH WK TMNcaHK persedHKM okBHp (pastiglio). Bynyhu na cy kacoHu dunu nporssog,
paAHOHHMLLA KOje Cy nopep, CiMKapa ynolLusbaBane ApBoAesbe, TMrcape U Majctope
nosnare, 0OMYHO je Mae UCTaKHYTe CermeHTe NonyT No3aArHa K NokIomnaLa oc/m-
KaBao HeKo of werpra.?® Katkafa, cpam KOMMIeKCHOCTH TeMa W KpaTKMX poKoBa
u3page, drno je aHraKoBaHo BHLLE YMETHHKA Ha U3palH jeaHe cueHe. Boaehn maj-
CTOpH pafiHnu cy ppoHTanHe naHene, 4Ok Cy DoUHe CTpaHe M YHYTpaLLbOCT pafuiu

18 O npakcH, hyHKLMjH U BaXXHOCTH U3pafe KacoHa y MTanuju y noda perecance 8. C. L.
Baskins, Cassone Painting,Humanism and Gender in Early Modern Italy, Cambridge
University Press, 1998.

19 P Thornton, The Italian Renaissance Interior 1400-1600, New York, 1991,192-204.
20 G. Vasari, op. cit. 148-149.

21 M. A. Franklin, Boccaccio’s Heroines: Power and Virtue in Renaissance Society, Ham-
pshire, Burlington,2006, 19.

22 C.Rowell, op. cit., 28; D. L. Krohn, op. cit., 65.
23 E. Callmann, Apollonio di Giovanni, Oxford 1974, 34.
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capafHHUM. Huje drna peTkocT fa cy capafHHLM Npenasviv U3 jefHe pajHoHHLEe
y apyry, npunarohasajyhu ce pykonucy Bogeher ymetHrka.OrpomHa HapacTajyha
noTpaxktba M Op3rHa KOjoM je D10 HEOMXOLHO HanpaBHUTH OBakBe NpeameTe duna
Ou HesamKcnvBa Oe3 cTaHfaphm13aLmje Koja je omoryhaBana cepHjcky NpousBos-
Yy M Op3y MCopyKy. TeMaTCKK Kpyr M3 KJTaCHYHe MHUTONOTHje, aHTHUKe UCTopHje
M KHHXEBHOCTH NpeacTaB/bao je NoysaaHy OCHOBY 3a CUIypHY Npojajy, a nepco-
HanM3alMja KacoHa peasiM30BaHa je nako anauu1pambem rpdoBa Ha HHXOBOj CMo-
JbaLLIBOCTH HMITK yHYTpawhocTH.?4 Ca apyre cTpaHe, boraTa KnujeHTena je y cknagy
Ca KOHLIEMTOM apHUCTOKPaTCKHX BP/IMHA 3axTeBasia eKcTpaBaraHTHHjy onpemy, Kao
M HEMoCpeaHHjH U IMYHK U3DOp CIMKaHOT Nporpama Koju je 1o NaxbMBo drpaH
Kako oM, M3mehy ocTanor, nokasao papHHUpaHH YKYC K XyMaHHCTHUKY ynyheHocT
LOCTOjHY NpHUNagHHKa eNIMTHOr Aena ApyLuTsa.

Opn cpennHe XV Beka CIMKaHKW Nporpam KacoHa odyxBaTajy MaxoMm KjiacHyHe
Teme npeyseTte U3 rpyke U pUMCKE MHUTOJIOTH]e, aHTHUKE UCTOPHje, U MO3HATHX
nena Xomepa, Beprunuja, Onamja, Jlneuja unu NnyTtapxa, Koje cy ce npeBacxof-
HO O[HOCH/E Ha JbyDaB U NIOJHOCT, alli U OHe Koje Cy Y CBOM Llyd/beM 3Hauemy,
nponyLuTeHe Kpo3 MpHU3My XYMaHHCTHUYKHX CXBaTatba, HOCHE AHAAKTHYKE NopyKe
W ofipakaBasie OHe MOPOAHYHe BPEAHOCTH M NnemMrhKke BpiiMHe Koje Cy cMaTpaHe
OUTHWUM 3a dpayHy cpehy 1 UCTakHYTH yrien NopoaMLe y APYLITBY TOr neproaa.>
Kpahe cTpaHe testate morne cy Takohe KpacHTH CaXkeTe HapaTHBHE CLIEHE Kao LUTO
cy Mapucos cyn, OTmuua JeneHe, OTmuua MNepcedoHe, XepkynoBu NoLBH3M, anu
ce Ha 04yBaHWM NprUMepLHMa Hajuelhe HanasK peaykoBaHH Opoj durypa Kao LwTo
CY BHUTE30BH Ha KOHY (MHCMHMPHUCAHH BUTELLKMM POMaHHWMa), NyTH, aneropuje Kap-
LAHHaNTHHUX W TEONOLLKKWX BPJIMHA MK, NaK, rpdoBK nopoauLa Koje cy cTynane y
HOBOHacTany dpauHy 3ajegHHLy.

3aamoj cTpaHH H1je drna nocsehrBaHa Benvka Naxwa dynyhu fa ce oHa BHe-
Na UCKIbYYHUBO MPHUIMKOM LiepeMOHHMje NMpeHoca y HOBH HEBECTHH [OM, Tako Aa je
Hajyewwhe paheHa dp3rHCKH, No ckpaheHOM TEXHOOLLIKOM MOCTYNKY, U heH penep-
TOap Cy YrNaBHOM YHHHIIH KPYMHHU MOTHBH MpPey3eTH ca AeKopaLiyje TEKCTHNA HITH
HMHTaLLMje MepMepHHX odnora. CiMyaH Nporpam HanasMMo Ha CrosbHHUM CTpaHama
noknonaua, foayLle y MatblM pasmepama My nefaHTHOj U MHHYLIMO3HOj odpaaH.

Ca ppyre cTpaHe, caMa YHYTpaLLHOCT KacoHa je doraTo ykpaluasaHa. [locTojano
je Tp1 TMNa Jekopaluje YHyTpaLllbOoCTH MOKIoNaLa KacoHa: ca AeTa/bima npeyse-
THM M3 TEKCTHIIHE AeKopaLimje Kao 0fpa3 npakce MocTaB/batba LLKPHUHba TEKCTHIOM
KaKko DM ce 3aLUTUTHNE AparoLeHOCTH Koje Cy Y HhHMa YyBaHe, MOTOM AeKopaLHja ca
nyTHMa K rupnaHaama U1 nopoaryHKmM rpdoBrMMa MnaaeHaua, 1 Tpehu TMn KkacoHa
KoMe npwvnaaa 1 nap kacoHa ca Kpamesckor asopa Ha [leaumy, a koju npeacrassba
nap nexxehnx purypa y UnTaBoj Ay>XMHH YHYTpaLltbe CTpaHe MOK/IOoMLa ca JIMKOM
Mnagrha Koju je NOTNYHO UK OeNTMMHUYHO 00yYeH Ha jeAHOM KacoHY W JIMKOM MOT-
MyHO Hare LeBOjKE Ha HEroBOM napbaky.?® MkoHorpadcky ogabup Tema npukasa-
HMX Ha KACOHWMa HeBOCMHCIIEHO yKa3yje [a je HapaTHB Ha CMO/bHHUM CTpaHama
MMao jaBHH KapaKkTep, AOK je YHYTpaLLHOCT O1na MHTUMHA, HaMereHa HCKIbY4YHBO
MNageHLMMa, Ky CNy)KOH YCreLHOCTH bHUXoBe KOH3yMaliMje dpaka.

24 ). M. Musacchio, “The Medici-Tornabuoni Desco Da Parto in Context” Metropolitan
Museum Journal 33,1998, 143. ). W. Pope-Hennessy, K. Christiansen,” Secular Pain-
ting in 15™-century Tuscany: Birth Trays, Cassone Panels, and Portraits”, Metropolitan
Museum of Art Bulletin, v. 38, no.1,1980, 12.

25 ). W. Pope-Hennessy, K. Christiansen, op. cit.; B. Witthoft, “Marriage Rituals and Mar-
riage Chests in Quattrocento Florence”, Artibus Et Historiae 3, no. 5,1982, 43.

26 The Dictionary of Art. 6,3.
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3a pasymMeBatbe KacoHa HEOMXOLHO je [a Ce OCBPHEMO Ha MHCTHTYLIMjy dpaka u
YMH BeHYatba y 0da peHecaHce, KOHKPETHO y OUpeHLIM KBaTpOYEHTa, KOju Cy DHT-
HO OAperIv TMKOBHA CBOjCTBA KAaCOHa Kao YMETHHUYKKX NpeaMeTa, aliv KOjH Ham
MOMaXy [ia PaCBET/IMMO HHXOB APYLUTBEHH KOHTEKCT.? [Janeko M3BaH CEHTUMEH-
TaNHOCTH, MHOMBHUAYANIM3Ma M MpaBa Ha JIMYHW EMOTHBHH M3D0p dpayHor napTHepa,
€KOHOMCKa JI0rMKa U CTpaTeruja peanysauuje NopoaryHUX HHTepeca, OCHaXKHBa-
Hba, UCTHLAHA U Y3[M3atba APYLUTBEHOT yrNeaa, AUKTUpana je y peHecaHcH Moaen
CpauyHaTor ApyLUTBEHO NoXesbHOr dpaka no M3dopy poauTesba, MOroToBO Kada je
pey 0 BUCOKO MO3HLMOHWPAHHUM NOPOAHLIAMA HA XHjePapPXHjCKOj NECTUBHLIM ApY-
LITBa, Ay5OKO MHBONBHUPAHHX Y MOSTMTHUKK MHIbe rpafia. Hacynpot xpuwhaHckom 1
MeTaH3HMUKOM NoMMaky dpaka, HajaHauajHHjUM acneKkTHMa CMaTpase Cy Ce Hero-
Be NpakTHYHe CTpaHe, TO jecT dMonoLLKa penpoayKLHja U 04yBatbe KOHTHHYHUTETa
nose, ysehare MMeTKa, Kao K YCIIOXKbaBake ApYLUTBEHE CTPYKTYpe KpO3 yMpexa-
Bahb€ Ca YIaHOBHMA PasIMYHTHX NOPOLHYHKX rpyrna nofjenHakor Mnu seher yrie-
La v yTHuaja. bpak y noda peHecaHce 6vo je, nakne, SpHXKIbMBO NNaHWpaH akT, a
cBaideHa LlepeMOoHHja BaXkHa NpHIKKa KOjOM Ce BEOMA BHUA/UBO M AANIEKOCEHO
Yy LUKPOKHM KPYroBHMMa jaBHOCTH Morfia UcTaliK cHara M NOTBPAMTH AOCTOjaHCTBO
HOBOYCMOCTaB/bEHE aNHjaHCe CYMPYXXHUUKHX MOPOAHLA.*® YMETHHUKH NpeaMeTH
KOjH Cy HaCTajasii Kao cacTaBHH MKW npaTehn cerMeHTH OBOT [0 TaHYMHA pa3paheHor
LlepeMOHHjasa KOjUM je 3BaHHUYHO odenexaBaHo GpopMHupatbe dpayHe 3ajenHHLE
(on ynHa BeprAade, 3aBeToBaka, MPCTEHOBAtA, 10 CBAADEHOT CN1aB/ba) HEMOCPEAHO
oflpaXkaBajy YKyC M yX ernoxe, ajiu, U LUTO je 3a HaC y OBOM C/ly4ajy BEOMa BaXKHO,
npencTaBsbajy BU3yenHe 0djaBe AUHACTHUKe rnopHdHKaL1je, HOEONOLLKHUX CTaBo-
Ba M NMONTMTHYKKMX acnupaLiMja nopoamrLa Koje Cy X OBOM MPHUrofoM KyrnoBane M
nopyuuBane. Takohe, MHOro BHLLIE O, MyKOr 0denexaBatrba jefHOr Of HajBaXKHH]HUX
TpeHyTaKka y UCTOpHjK NopoauLie, OBa Aena NpeacTaB/bajy aHraoBaHe YHHHOLE
H, CAMHM THM, CBOjEBPCHa [IOKYMEHTa 3a No3HaBame MCTOpHje MPHUBATHOT XHUBOTA,
MehycobHHX ogHOCa CyMnpyXXHHKa U POLHKX ynora ernoxe.

Mpouec ctynana y dpayHy 3ajedHuLy y foda peHecaHce y MTanumju cactojao ce of,
yeTHpH dase, 1y 3aBUCHOCTH Of], OKOJTHOCTH MOTao je NOTpajaTH O, HEKONTMKO AaHa,
NpeKo HEKOJSTMKO MeCeLH, Na YaK y cnelrdHyHUM cryyajeBrMa U roarHama. Maga
Cy nojeflMHe peruje yHoOCHNe CBOje BapHjaLmje, y TockaHu cy ce Te dase oasHja-
ne no cnenehem pacnopeny: impalmamento —3apyke, sponsalia — neruTumusauyja,
matrimonium — NpCTeHOBae W Nozze — Npecesbere y cynpyros gom.?° buo je 1o
edemMepHH cnekTaks, yecto ynopehmrsaH ca aHTHUYKKUM TpHjyMmbanHum nosopkama®
KOje Cy HEpPETKO W CaMe YHMHHe AeKOPaTUBHK Nporpam KacoHa. MHorombyaHa cBeva-
Ha NoBOpKa, YHja je XHxxa cBakako drna packoLLHO ofAeBeHa HeBecTa ca KpyHOM Ha
rnasH jawyhu Ha denom Koy, y3 cBeTNOCT daksbK H 3BYKe Tpyda nponedrnosana dum
ynrLamMa v TproBuma rpaga. butaH cermeHT oBe LiepeMoHHje, KOjH Cy UCTOBPEMEHO
4MHKNK 0daBe3syjyhe fenoBe MUpasa U KOHTPa-MHpasa, NpeLcTaB/basv Cy yMETHHY-
KW NpeaMeTH, TKaHWHE K [ paroLeHOCTH KOjU Cy MOPYUYHBAHH Y CNeLHjain30BaHUM
3aHaTCKO-YMETHHUYKHUM paflMOHHLLAMA, KYMOBaHHW Of, TproBaLia v npenpopasaua, a
Koje je MpaTha HocHna y NpoLecHjK y kacoHrma. CBeyaHa cBafideHa NoBopka TyMa-
Y€eHa je Kao BHLLECTPYKH CUMOONHYHH TPHjyMd >KeHHKa HaKOH AyroTpajHor npo-

27 D. L. Krohn, “Rites of Passage”, 60-62.
28 B. Witthoft, op.cit.,44.

29 D. L. Krohn, “Marriage as a Key to Understanding the Past”, in: Art and Love in Rena-
issance Italy, ed. A. Bayer, New York / New Haven, 2008, 9-13.

30 D. L. Krohn, “Rites of Passage”, 48-52.
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Lileca Koju KyNIMHHHpa 3a00HjabeM HeBecTe koja he My apHMBaTH NOTOMCTBO, Kao
1 TpHjyMd nopoamLie Koja jaBHO MaHHdeCTyje CBOjy CnaBy U HOraTcTBo Kpo3 jaBHY
MPOMOLLHjY MOTMTHUUKOT U EKOHOMCKOT CaBe3a Kao HoBe noTnope cBoje Mohu.?’
Ocrao je 3adenexeH nopatak fa je Hajuewwhe pasmak M3mel)y UMHa neruTMmm13a-
LiMje W peanHor noyeTka 3ajeJHHUUKOT XXMBOTa OHO O, TPH A0 LLECT MeceLH, KONTMKO
je drno poBoBLHO fa ce U3paAM KOMMNETaH HameluTaj 3a cody MnafeHaua, mehy
KojuMa ce nop obaBe3Ho CBPCTaBao M nap kacoHa.>? [1a je pey o NykCy3HWM npea-
MeTHMa CBeA0YH U YHHEHHLLA Oa je CBOTa HEOMNXOAHa 3a M3paAy ABe LLUKPHHe 0BOT
THMNa U3HOCKNA KOJIMKO M rOAMLLA NaTa jefHOT MCKyCHOT rpafheBrHCKor majcTopa.*?
PenpeseHTaThBHM Nap KacoHa W3 3naTtHor canoHa Kpamesckor aBopa Ha Jeau-
tbY HaCTao je y PUPEHTUHCKO] pafAHOHHLIM jelHUM OBAKBHM MOBOAOM, Mafa Mopy-
4yunaw v fae octaje 3aroHeTka. Y KaHOHCKOM ABOTOMHOM Aeny KacoHu 13 1915.
rogunre, Mayn WydpuHr (Paul Schubring) no3HaTth HeMauku HCTOpHYAp YMETHOCTH
M MHOHKP UCTPAXKHBatba OBHMX YMETHHUKHWX NpeMeTa, HaBOAM Hall nap CBaAdeHHX
LIKpHHba MOJ KaTasoLknm dpojeBrma 150-157.34 U3 wera casHajemo aa cy ce oBe
LUKPpHHbE Hanasune y nasnaT yTHLajHe ToCKaHCke DaHKapCcKo-TproBayke NopoamLie
®peckodanam (Frescobaldi),® koja ce Hanasu y ®upeHum y dnusnnmn upkse CaHTo
Cnupwuto (Santo Spirito), kao v fa cy Tamo cTajane cBe oo 1872. roauHe, kaga cy dune
npopate.*® Tokom 1893. 1 1894. roauHe dune cy U3N0OXKEHE Yy OKBHUPY BETHKE PETPO-
CreKTHBHE U3N0XOe peHecaHCHe YMETHOCTH nof, HasneoM Exhibition of Early Italian
Art from 1300 to 1550, y HoBoj ranepuju (the New Gallery) y JloHzoHy, jeaHom og
OHOBpEeMEeHHX K/byYHHX M3M1araukux npoctopa npecroHuue Benvke bputanuje. Mop
KaTanoLLKHUM DpojeBHMa 104 M 124 OMHCaHK CY M HaBeAeHH Kao no3ajM1La, y npu-
BaTHOM BnacHHLITBY LlejMca JTunazeja, 24.epna op Kpodopaa (James Lindsay, 24t
Earl of Crawford), koju je yjeniHo &0 v unaH opraHusaLMoHor ofdopa oBe U3noxode
My YMjeM je nocepy duna jeaHa of HajBehrx 30MPKK MTanNHjaHCKUX peHeCcaHCHHX
WKpHHba y JToHaoHy.>® Y3 nyxxHK onpes, MoXXemo NpeTnocTaB1TH [ia je 0Be penpe-
3eHTaTHBHe NpegMmeTe Kynuo weros otau, AnekcaHaap JlnHasej, 6. epn op banka-
peca (Alexander Lindsay 6t Earl of Balcarres), koju je &1o wikonosaHu nosHasanatl
M NacMOHapaHH cakymn/bay YMETHHHA M KHbHra, M KOjH je Npeq, Kpaj )X1BoTa dbopaBHo
y @upeHuu rae je v ympo. LLydpuHr je patupao wkpume y cpeanHy XV eka.* Y3
L0CTa orpasa, kao Mmoryhu noBoA wHxoBe U3pafe HaBoaH BeHYatbe hepke 13 nopo-
nnue Crongo ®peckodangu (Stoldo Frescobaldi) v AroctvHa om hoBaHWa Hasuma

31 B. Witthoft, “Marriage Rituals”, 48-49.
32 D. L. Krohn, op.cit., 64.

33 F. Hartt, D. Wilkins, History of Italian Renaissance Art Painting, Sculpture, Architecture,
London 2011, 331.

34 P.Schubring, Cassoni: Truhen und Truhenbilder der italienischen Friih-Renaissance. Ein
Beitrag zur profanmalerei im Quattrocento, Leipzig 1915, 257-260.
35 Ibidem.

36 P Schubring,’Cassoni Panels in English Private Collections II”,The Burlington Magazine
for Connoisseurs 118, Band 22, January 1913, 201.

37 Exhibition of Early Italian Art from 1300 to 1550 [at] the New Gallery, Regent Street,
London, 1893-4, 20, 23-24.

38 Ibidem. LLlyBpuHr yno3opasa v Ha YMHEHHLY [ je TOKOM OBe M3NIoxOe, Baherem
naHesna 13 LIKPHHa M HHXOBHM U3/aratbeM Oe3 oKBHpa, JOLUIO [0 Besnke 3adyHe
MelLara ppoHTOBa M DOYHHX NaHena oBe U ppoHTOBa LKpHbe Davanzati-Redditti. O
Tome B. P. Schubring, Cassoni, 259.

39 P.Schubring, op.cit., 258.
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Cnuka 4

(Agostino di Giovanni Nasi) 1459. roaxHe; nofaTtak Koju je 0CTao 3adenexeH y Kibusu
nopyuduHa jenHe paguoruue y Guperun.*©

IKacoHu M3 ymeTHHuYKe 30MpKe [lBopckor komnnekca Ha [legutby, AMMeH3Hja
200x108x84 uM, u3paheHu cy of nyHor nosnaheHor opaxoBor ApBeTa ca OC/H-
KaHHUM KOMMO3HLIMjaMa Ha YHYTpaLLbOCTUMA Mokonaua, GpoHTaHUM U DOYHHM
CTpaHama y TeXHHLIM Temnepe Ha ApBeTY (AMMEeH3Hje OCTIMKaHUX DOYHKX NaHena cy
40%37 UM, AOK Cy fIMMeH3Kje hpoHTOBa 40% 165LM). CiMKaHH NaHesnu cy ca cTpaHe
YOKBHPEHH KOH30/1aMa HarnallueHor ucnaaa ca IMCHaTUM MOTHBHMMA NP BPXOBH-
Ma YEOHHMX CTpaHa M OpPHaMEeHTHMa CpLIACTHUX TMCTOBA LLeSIOM hHUXOBOM AY>XXHHOM
(cn. 4). Teno KacoHa CHaXXHe apXHMTEKTOHHKE je BUCOKO M3AWIHYTO of, T1a nomohy
KPYMHWX HOrapa 0ONIMKOBAHKX Y BUAY NaB/bMX LIaNa, @ MaCMBHOCTH M HarnalleHoj
XOPHU3OHTAIHOCTH JONPHUHOCE HHU30BH TeKyhHX NNacTHYHKMX OpHamMeHaTa dase
noksionua odnMKoBaHKX y BHIY cnvpana, dpojaH1ua, Lpenosa W nepnu. [lekopatvs-
HW penepToap Nnokasyje U3pakeHo MajcTOpCTBO M3BeAde Kaaa je pey 0 MOMyHheHOCTH
npocTopa W pacnopehuBamy neTana, y3 pa3srjeHH ocehaj 3a XapMOHHUYHHK pHUTaM
KOHBEKCHHX K KOHKaBHWX efleMeHaTa M KOHTpacTe CBET/IOCTH M CEHKe.

MpBKM KacoHe, NO3ULIMOHHPAH Ca AeCHe CTpaHe BpaTa Koja M3 3naTHOr canoHa
IKparbeBckor gBopa BoAe Npema rnaBHOjTpNe3apHjH, 03HaAYEH KA0 ,)KEHCKK” Mo
KOMMO3HMLIMjH Ca YHYTpallbe CTpaHe nokionua, Ha 0YHKMM CTpaHama HOCH Be
cueHe 13 MrTa 0 DaeToHy MHCNKHpHcaHe apyrim neBarwem OBHAaHjeBHX MeTamop-
do3a.*" Ha npBoj (cn. 5), Koja UCTHYe crlaBHO nopeko, mnaau MaeToH (03HayeH
HaTnrcom FETONT) kneum ncnpep csora oua Xenuja (o3HadeH Hatnncom APOLLO,
dynyhw na je Xenwuje Beh koL aHTHYKKX rPUKKX NKcaua noncrosehrsaH ca Pedom
AnonoHom*?), npexknutyhu ra aa My AoKaxe CBoje HOXaHCKO NMOpeKo Y Koje CyM-
Hba, YCIIULLEHEM XKesbe [a YPaB/ba HErOBUM 3/1aTHUM CYHUYEBUM KBaJpHrama Koje
BYKY KOhH YrkapeHor faxa. Oba nvka cy cy odyueHa y akTyenHy peHecaHcHy ogehy.
AnNONOH 3naTHe KOCe HOCH KpYHY O, CyHUYEBHX 3paka H HHCTPYMEHT HaNlMK rMTapH
ornacaH oko cTpyka. Ha cynpoTtHoj kpahoj cTpaHK nprKasaHa je komnosuuuja Oae-
TOHOB nag(cn. 6), nonynapHa en1sofa Koja npyKasyje TpeHyTak kaaa je nponasehu

40 LLydpwrHr ca MHoro onpesa y3rMma oBaj nofatak dyayhu na ce ucre ronrHe MaganeHa
au Cronpo ®peckodanau nojasmyje kao cynpyra ussecHor JleoHapaa BepHahea (Leo-
nardo Vernaccia), Ibid., 112.

41 Publija Ovidija Nasona Metamorfoze, prev. T. Mareti¢, Zagreb, 1907, 31.
42 [. Cpejosuh, A. Liepmarosuh, PeuHuk Ipuke u pumcke mutionoiuje, beorpag, 1979, 41.
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Cnuka s

Cnvka 6

nopep, cassexha LLikopnuje oH oA cTpaxa MCNyCTHO y3Ae, yCnem Yera Cy KOohH nna-
MeHOr [laxa y 3aHOCY MoJieTeNI BaH NyTatbe, U 3D0r Yera je HacTynHo pasopHH Noxap
Ha 3eMJ/bH KOjH je MOpao fa 3ayCcTaBH camM 3eBC TUME LUTO je MyHOM CTPMOTIaBHO
Kouwuje y peky Epupan. CueHa npukasyje @aetoHa (o3HayeH HatnMcom FETONT)
y KBafpvrama Koje ByKy Y4eTBOpHLLa NacTyBa NIaMeHOr Jaxa O3Ha4yeHa NoMMeHLe
HaTMKCHMa bHx0BHX MMeHa*® Mupoj (PYRON), Eton (ECHON), ®neroH (FLEGON)
n Eoc (EOVS). Y Bpxy koMMno3H1LHMje U3HaM MPONETOr KOa je MpUKasaH LLUKOPMHUOH,
a vcnog, napanenHux NyYHWX IMHKja Koje 03HavaBajy HedeckH CBOf, je nprKasaHa
CyMapHa BeayTa Hekor rpaga, moryhe daw ®upeHue ca ytephernma, kaTefpanom,
3BOHWKOM, Manatama K OKOSTHUM dpexysbLrMa.

CueHe cy avpeKTHe HnycTpaLuje CTUXoBa Apyror neBatba Melliamoposa y kome
OBHamje roBopH 0 HE3PENOCTH, HECTPIbEHY H HEPa3yMHOCTH MNAJOCTH, MPEBHCO-
KMM O0YeKHBatbHMa Koja OHa HOCH, TeXHaMa Mol YoBeKa Koje Cy U3BaH COMCTBe-
HHUX MOryRHOCTH, K HEMOCNYLLIHOCTH NpeMa OYHHCKOM ayTOPHTETY, LLITO Ha KOHLLY CBe
npoy3pokyje TparvyHe nocneguue. OBaksa neKkumja NOHHUKAA HAa KNACHYHOM MHTY
1 MonynapHOM aHTHYKOM CreBY duna je NpruKkNaaaH NoACeTHHUK M1aA0M OpayHOM
napy Kao Mopasii3aTopCcko-ArAaKTHYKa Nnoyka o odase3yjyhoj NocnyLLIHOCTH poau-
Te/bCKMM 0fJTyKaMa M 0ArOBOPHOCTH POAMTESbCTBA.

Ha cnnyaH HaumH, ,MyLLKK” NapaKk LLKPHUbE KOjH je MO3HLIMOHHPAH ca NieBe CTpa-
He rope NoMeHyTHX Bparta (cn. 7), Ha KpahuM cTpaHama nocefyje Age KOMMo3uLHje
13 MuTa o AnonoHy v JadHe, HcnrpHcaHe Takohe OBranjesum Melliamopgozama,
y OBOM C/y4ajy CTMXOBMMa W3 NpBor nesata.** JlereHaapHa npuya onucyje KasHy
kojom ce Epoc ocBeTHO ANOIOHOBMM MpPO3MBKaMa O CHa3H U BENTMUHMHH HEroBor
OpYy>Xja TUME LUTO ra je YCTpesnivo 31aTHOM CTPEsIOM Koja M3a3nBa /bydaBHY Uexiby,
nok je [ladbHe drna ycTpereHa cTpenom of o10Ba Koja H3asuBa 04d0jHOCT npema
mbydaBu.*> DpoHTanHO NocMaTpaHo, NaHesn ca fieBe CTpaHe onucyje der nene HUMbe

43 Ibid., 456; Metamorfoze,35.
44 Metamorfoze, 18 -19.
45 [. Cpejosuh, A. Llepmarosuh, Has. geno, 105.
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Cnvka 8

Cnwka 7

(o3HaueHe Hatnrcom DANNE) og AnonoHa (o3HadeHor HaTnncom APPOLLO) (cn.
8). Jlnk AnonoHa y 0BOj CLieHH MOTNYHO je HAEHTHYaH Ca JIMKOM NPefCTaB/beEHUM Y
KoMMo3HUuHMjH ca DaeToHoM (1. 5). Y MO3aHHHM je nej3ax ca pekoMm Koja npeceLa
Lleny KOMMo3nLMjy, M NpemMa kojoj JadHe npyxa pyke Tj. ynyhyje Mondy csome oLy,
peyHom dory [NeHejy. Ha cynpoTHOM do4YHOM naHeny NpeacTaB/beH je TpeHyTak y
kome je JadHe rotoBo KOMMIeTHO TpaHchopMHcaHa y ApBO fIoBopa U AMOSIOH KOjH
rpnv cTadbno ApBeTa y YHjoj Ce KPOLLbH BHUIH beH UK (CN. 9).

HUnycTpaumje y oHo Bpeme Beoma nonynapHux OBHUAHjeBUX CTUXOBA M3 NpBOT
nesarba Metamopdo3sa npeHoce vaejy Tprjymda YeLHOCTH Haf MOXYLOM, U OYe-
KMBaHe odpacLie noHallara. YegHoCT je, y3 NenoTty, rpalMaHOCT, CKPOMHOCT, OaMe-
pEeHOCT, LODpPOTY, HEHAMET/LUBOCT, HEXXHOCT, €/1eraHLLHjy U JbyMKOCT, CMaTpaHa Kibyu-
HOM HEBECTHHOM BPJIMHOM, OCTOjHOM jeaHe Dynyhe ngopjaHke.*® Ca gpyre ctpaHe,
KnacuyHu MWT 0 AnonoHy W [ladHe cxBaTaH je y f[oda peHecaHce Kao aneropwja

46 B.Kastiljone, Knjiga o dvoraninu, prev. A. V. Stefanovi¢, Beograd, 2012, 238.

Cnuka 9
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Cnuka 1o
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€THYKOT XXMBOTHOT W3dopa.?’ HaruMme, BeHUatbe je NpeacTaB/basnio BaxaH CTENEHHK
Ha NyTy ofpacTarba, PHU3HUUKY U EMOTHBHY TpaHChOpMaLHjy KOjy M3HOCH aHTHUYKa
nereHpa y3 dUTHy NoyKy Aa je YHTaB XKMBOT NpaB/berbe M3dopa U fa Nopsierame Tene-
CHWMM 3a[0BO/bCTBMMA BOAM Y CaMOoZeCTpyKUHjy. [loaaTHo, akueHaT Ha AnonoHoB
3arpraj TpaHchopmmcaHe burype [ladbHe, TyMayeH je Kpo3 NPU3MY XyMaHH3Ma U
Kao acnMpaLivja 3a BEYHOM CN1aBOM, M Mapagnurma CpeMHOCTH W peLLeHOCTH 3a NyT
Ka HhEHOM CTHLakY.*®

YeoHu naHen kacoHea ca®PaeToHOM (C/1. 10) MpHKasyje NaHOPaMCcKy KOMMO3HLM-
jy Ha Kojoj je nprKasaH Tpujymd Anekcanapa Benukor Hag nepcujckom Bojckom??,
HHCNHpHcaH [nyTapxoBom KibHrom o Anekcanapy 13 YiopegHux »xusoitioduca, joLu
jenHom nonynapHom wTusy enoxe.>® LleHTpanHu1 feo 3ay3Mma KOBHTNALL y3aBpene
O1TKe M3mehy AnekcaHLpOBHX U MEPCHjCKMX KOokbaHKKa. Ha Kounju nog danpaxu-
HoMm je npukasaH Oapwuije Il Kogoman®'. Ca gecHe cTpaHe je Ha Koty y Hojy npukasaH
AnekcaHpap Benuku (o3HayeH Hatnncom ALESADR) ca wnemom 1 Benvkom nep-
jaHHLLOM. Y No3aArHH OeCHO Cy HETOBH LLIATOPH M BOjHHLIM danaHre. [lecHa cTpaHa

47 L.Freedman, “Apollo and Daphne by Antonio Del Pollaiuolo and the Poetry of Lorenzo
De’ Medici” Memoirs of the American Academy in Rome 56/57, 2011, 220-226.

48 Ibidem.

49 LWydpuHr TBpaM pa je pey o duum kof MpaHHKa 334. r.n.H.e., anu dyayhu pa ce Ha
KOMMNo3MLHjH nojasbyje LapujeBa nopoauua dvhe aa je, Mnak, pey o duuu Ko Hca
333. r.n.H.e B. P Schubring, “Cassoni Panels in English Private Collections II”, 201; yn.
Mnytapx, CnasHu nukosu Axttiuke Il (M3dop 13 YiiopegHux xusowioduca), npes. M. H.
hypuh, Hosr Cag, 1978, 124-126.

50 [nyTapx, Has. geno, 101-198.
51 LLydpuHr denexxu na Ha danpaxvHy KoYMja MOCTOjU HATMHC KOjH Ce O, pama TPEHYTHO
He moxe BuaeTH. P. Schubring, op. cit. 201.
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Cnuka

C/IMKe je CBa Y TEH3MjH HenpekrHyTe apadecke konasba, paTHUKa M KOhba, 10K je neBa
3HavajHoO penakcrMpaHa 1 dpojem NpoTaroHMcTa Uk MUPHOM KOMMO3HLHjOM, Y YHjEM
npenwem nnaxy je watop ca Japujesom nopoguuom. [lapujesa majka Cucrram-
duc (o3HayeHa HatnMcom SAEGHAMBI) kneun ucnpep AnekcaHapa Koju joj npyxa
PYKy Y 3HaK yBepetba y CUrypHOCT teHe nopoauLe. M3a e cy npukasanun Japujesa
cynpyra, age hepke K c1H. Y No3arHH je MapUTUMHH Nej3ax ca dpoposuMa, dene-
MOM OMacaHUM OpHjeHTaNHUM rpajioM, a ca ileCHe CTpaHe oA banjaxuHa ce BUaM 1
0CTpBO Ca Yemnpeckma. [nyTtapx je nogjenHako HarnawaBao AnekcaHapoBy Hey-
CTPaLUMBOCT y BHUTKaMa, KOIMKO W BENTMYAHCTBEHY MJIEMEHHTOCT NpemMa 3apodbeHH-
LIMMa, UCTHUYhK BaXKHOCT cadpaHocTH Bohe 1 BpeAHOCTH Koje je HEOMXOAHO MMAaTH
YKOJTMKO C€ e NocTaTh AoOpHM Blafapom.>?

YeoHH naHen kacoHea ca AnonoHom K [ladbHom (cn. 11) Takohe nprkasyje naHo-
paMcKy KOMMO3HKLKjy Ha KOjoj je MpHKa3aHa Ayrayka MHOrosbyAHa KOHaHHYKa TpH-
jymdanHa npoecuja. 3HauvajHo owTehere dojeHor coja M M30cTaHaK dKo KakBor
HaTMWca oTexasa npeLmrsHy naeHTdHkauMjy. LLydpuHr? je y ceedaHoj npouecwjm
BHIEO CLEHY MHCMHMPHCaHY AneKkcaHApOBOM XEHHADOM DaKTPHJCKOM NPHUHLE30M
PokcaHom, npemaa, ¢ 003MpoMm Ha To Aa MK Mof, danAaxMHOM Yy MOTMYHOCTH OAroBa-
pa [lapvjeBoM Ky M3 cLieHe D1TKe ca YeoHOr NaHena Apyror KacoHea, Kao v aa ce,
Kao jefaH oA, LeHTpasiHWX MOTHBA Y OKBHPY KOMMO3HKLHj€e MojaBJbyje 3naTHa Yalla 3a
XPTBY, MOXEMO MpPETMNOoCTaBHTH [ia je Kao U3BOP MOrao NOC/YXXHTH nosHaTtH [nyTap-
xoB onuc Anekcanapose xeHnade Japujesom hepkom Cratpom y Cysu >4 Ca nese
CTpaHe je NpHMK3aHa KoYHja ca HeBECTOM M eHOM DpojHOM npaThoMm. Mcnpep Hee-
CTHHE KOYMje Cy NpHKa3aHe joLL TpH KoYHje npensoheHe My3nyaprman KynuaoHH-
ma. CacBMM [iecHO Cy Kosa ca 31aTHOM MOCyA0M 3a XpTBY (sacrificium), y cpeauHH ca
3naTHOM cTaTyoM AMosioHa KMTapofa, a nocnefra y HK3y je TpHjymdanHa koyuja ca
DanaaxmuHoOM v HeBECTUHHM oLieM (Moryhe BakTpujckum caTpanom OKcHjapToM UK
camum [lapujem). Y nosagunu je ytephenu rpaa. CueHa ofuiLe cBeYaHHM TOHOM M
OApaxaBa KapaKkTep OHOBpeMeHHX CBaAdeHHX Napaja Koje Cy nponasune ynvuama
®upeHLe v Apyrux TOCKaHCKKUX rpafoBa.”® Umajyhu y Buay 3Hauaj naeje Tpujymda r

52 M. H. Bypwh, Hcitiopuja ciiapux pka go cmpiiu Anekcangpa MakegoHckol y ogadpa-
Hum uzsopuma, beorpan 1983, 218-224.

53 P.Schubring, op. cit.

54 Onuc BeHYamwa ca PokcaHoM je jeguHo nosHat npeko JlyuujaHosor (Luciani) onuca
EtroHoBe (Aétion) cnuke, Aok je onuc Anekcanaposor ceagdeHor cnasma ca Cratu-
pOM LeTamHo onucaH y MnyTapxosum YiiopegHum xkusoliotucuma. M. H. hypuh, Has.
geno, 189-190.

55 B. Witthoft, “Marriage Rituals and Marriage Chests in Quattrocento Florence”, 48-53
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Cnukai2

paHHje MOMEeHYTO CXBaTake CBafdeHe NpoLecHje Kao TpHjyMda NopoaHLE HKEHH-
Ka, NocTaje jacHo 30o0r Yera je cpearMHom XV Beka, Ha Taflacy XyMaHHW3Mma, JOLLIO [0
BESIMKOT MopacTa MomMynapHOCTH dall OBaKBUX TeMa Ha YEOHHM CTpaHaMa KacoHa.
DpoHTanHe cLeHe KacoHa UMarne Cy HarnalleHo jaBHH KapakTep W MopyyusaL, je cBa-
KaKo »Keneo [ia ce v BU3yesTHHM je3HKOM YKaXke Ha y4eHOCT, BpeAHOCTH U Moh nopo-
aMue. Mcrtruarbem cnpeMHocT 3a dopdy y paTy, pa3dbopHTHM MOHaLLabeM y MUpY,
MAeje caBe3HWLLITBA M yBaXaBajyher oflHOCa Npema XeHH, Kpo3 IMYHOCT AnekcaHapa
MakenoHcKor, KaCOHH Cy NPOMOBHCANK BPEAHOCTH HOBOPOPMHpaHe NopoaHyHe
aNnvjaHce W yrnepay OpyLITBY, LWITO je,Kaja je pey O HhHX0BOj peakTyanu3aLuju Ha
KparbeBckom ABopy, CTaB/bEHO Y DYHKLH]jY NerHTMMH3aLiyje HenomnynapHor HauuHa
Lonacka Ha BacT, v cnpam BepoBaTHe PyHKLIMje cBandeHor fapa Mopa drTH nose-
3MBaHO Ca HOBOCTBOPEHOM [IMHACTUYKOM BE30M [iBe yTHLajHe dankaHCKke KpasbeBcke
kyhe Koja je, n3melhy octanor, duna BaxkHa 3a pecTuTyLHjy MehlyHapoaHHX ofHOCa
Op3 pact yrnepa HoBodopmupaHe KparbesrHe.

3apme cTpaHe oda kacoHa 13 KparseBckor agopa (cn. 12) cy yodHuajeHo cBeaeHo
feKopHrcaHe, jeHOCTaBHUM KBafpaTHHM MO/bMMa ca KpY>XHHM MOTHBHMA KOje UMH-
TWpajy MepMepHe napanerte NpU3eMHUX HWBOa Nanata.

Ha yHyTpalutbem geny noknonua kacoHea ca npuyom o MaetoHy v AnekcaHapo-
BUM TpHjyMboM je nprkas nexxehe Hare xeHcke durype (cn. 13), NonyT KNACHYHKUX
nexehux ¢urypa Berepe, koja nrukom noaceha Ha JacHy nprkasaHy Ha cynpoT-
HOj WKpHHbK.>® MoeTcka durypa BeHepe Koja ce ogmapa 1w cnasa duna je yectay

56 LLyOpHHT nomuibe 0DpHYTY CHTYaLHjy Tj. fia je KEHCKH KacoHe MMao npuyy o JadHe
Ha BoYHHM cTpaHaMa v bpoHT ca TpHjyMbanHoOM NPOLLECH[OM, a MYLLIKK NpHyy o Dae-
TOHTY M OUTKY ca [lapHjem, LITo faje CyMhby [ia je MOXAa MPHUITMKOMEEroBOr packiana-
tba M CKanarba AoLno o 3amene. yn. P. Schubring, Cassoni, 257-259.
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Cnuka 13

ennTanamcKoj TMpHLH, CBaADEHHUM CTUXOBHMA Y MOE3HjH UM MPO3H HETOBaHWM Y
aHTHuKOj [pyKkoj M NoTomM PUMy, a KOjH Cy BOXKHBENH MOMYNapHOCT BENMKKUX pasmepa
TOKOM peHecaHce.?” Ha yHyTpaLlHbOCTH NOK/OMNLA HEHOT NapHhaka je np1Kkas nexe-
he durype myLukapua (cn. 14) oneseHor y THNHUHy oaehy drpeHTHHCKOr nnemuha
KBAaTpPOYEHTa, KOju MMa NMK AnonoHa, ca kpahmx cTpaHa.®® 3a pasnuky o Tectata 1
bpoHTOBA, YHYTpaLLHOCT NoKIoMNaL,a KacoHa MMana je UCKiby4MBO HHTUMHH K MpH-
BaTHHW kapakTtep. OTBapameM oda noksonua durype ctynajy y jeaaH KOMyHHUKaTHBHH
ofHoC BHMheH Kpo3 cripery wHXOBHX Mornena v recta. Ha nosagrHu ode komnosuumje
Cy MOTHBH BaTPEHOT CYHLIA KOjH HOCe CUMDONHKY CTpacHe napTHepcke xerbe.>® Kaco-
HHW Cy, nopep, NpakTHYHe ynore U HHCTpyMeHTa NOTBpAE NPUBHUNEroBaHOr CTaTyca,
MManu 1 BeoMa BaXXHY PYHLIMjy — Aid MHCMMPHLLY MNafieHLe Ha YMHBONerba /bydaBH
W MOJCETE HEBECTY Ha HeHY HajBaXHH]y yrory y dpaky — paharbe HacnenHHka.®° lom-
dpwvx (Gombrich) je nocTaBro Te3y fa cy KaCOHH dUMK 3aMHLLbEHH Kao NpeameTH
KOju cy foHocunu cpehy, M oBakBe dUrype, Koje je OH NMpBH 03HauKo Kao [apuc 1
XeneHa — napagurmatcke npumepe mnagrha v fieBojke naeanHe nernote, CTaBHo je
y KOHTEKCT OHOBPEMEHOT palLiMpeHOr BepoBatba y MOh CriKKka nernoTe W yBepeme y

57 A. Bayer, “Paintings of Love and Marriage in the Italian Renaissance” in Heilbrunn
Timeline of Art History, New York, 2000. http://www.metmuseum.org/toah/hd/marr/
hd_marr.htm (November 2008).

58 LLy6puHT je KOMMO3WLKje Ha YHYTpalLHOj CTpaHW MOKIOMNLUA MPHMHCA0 CHKapy
Hepwjy an Buuwjy (Neri de Bicci). P. Schubring, Cassoni, 259.

59 P Schubring, "Cassoni Panels in English Private Collections 11", 196.
60 Artand Love in Renaissance Italy, ed. Andrea Bayer, New York / New Haven, 2008, 135.
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Cnuka 14

edbHKaCHOCT HMXOBOT fieNloBatba Ha MOTOMCTBO.8' Y yHYTpaLLbOCTH, NpeMa 3aaH0j
CTpaHH, Hanase ce TparoBM faHac HepocTajyhux KapTyLia Ha Kojuma cy, npeTnocTa-
B/baMo, DMK annHLMpaHK rpdosu nopoaMua.

k % x

3a capa ocTaje joll yBeK Heno3HaTo kaja Cy U KOjMM NyTem KacoHH KOjH Cy Hekaaa
npunagany Kpodopnosoj 3dupum nocnenu Ha KpameBcku ABOp, any oHW cBaka-
KO Npynanajy HHHLKjaTHOM KOpMycy yMeTHHYKe 3drpke [lBopckor komnekca Ha
Henwiy. MpenmetH yxxrBarba eNIMTHHUX peLimnujeHaTa PUpeHTHHCKOT KBaTpOUYeHTa 1
EHrnecke npyre nonosurHe XIX 1 novetka XX Beka y foda pallvpeHe nomnynapHOCTH
OBHX YMETHHYKHX NpeaMeTa, U3BaHPEOHO Cy Ce YKIIOMMIIH Y KOHLLEMNT pernpe3eHTaLH-
je jyrocnoseHcKkor Kparba. YKONHKO jecy drnu NokoH 3a BeHuare Kpara AnexcaHapa
1 Kpamuue Mapwje, bHX0B CHMOOMMYHK KOHTEKCT [odHja Ha jowt Behem 3Hauajy.
Ko rop na je opabpao kacoHe 3a 3natHu canoH Kpamesckor gsopa d1o je Beoma
A0DpO yno3HaT ca bHXOBHM CUMBOTMUKHMM KamnMTanom 1 MoryhHoCTMMa CTaB/batba
y cnyxdy npoMoLi1je AUHACTHYKe K Bnafjapcke cnuke Anekcanapa | Kapahophesu-
ha. ®opma koja je oaroBapasna cBojoM yHHUKaTHOM oudyBaHoLuhy, peTkoLwhy y HaLloj
cpenvHH, BUpTyo3HoLuhy 13paae 1 nykcysHolhy maTepwjana, y3 cafpxaj koju je
BENMYa0 TpafHLIMOHaNHe BpeAHOCTH Dpaka, BeHYatba Kao caBe3a Be MohHe nopo-
nuue (Kapahophesuh v XoeHuonepH-3urmapurrer (Hohenzollern-Sigmaringen)),
MNIEMEHHUTO MOpPeKIIO, MyT CNIaBe U YMELLIHOCT BONHCTBa, O1K Cy [OCTOjHM Aa NocTa-
Hy Aeo 3dHupKe penpeseHTaTHBHHX JHHACTHUYKKUX NPeAMeTa jyroc/IoBeHCKOr MOHap-

61 E. H. Gombrich, “Apollonio di Giovanni: A Florentine Cassone Workshop Seen through
the Eyes of a Humanist Poet” Journal of the Warburg and Courtauld Institutes, 18 (1/2),
1955, 27.
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xa. Fb1xoBo HMCTakHYTO MecTo Y NpBodHUTHOM ypehetpy nanate KpameBckor agopa,
y CasloHy KOjH je BHO HametrbeH NPHUBHIETOBAaHHUM KPYrOBUMA jaBHOCTH, yrleAHHUM
3BaHHWYHHLUMMA, JpXKaBHHULMMA K CapaHHLIMMA, OJipaXKaBa 3Hauaj Koje Cy LLKpH-
e MMasie y KparbeBCKOj KoNeKLHjH. PeTopruyuHK capgpykaj bpoHTanHKx naHena dvo
je cTaB/beH y cnyxdy ycneluHe penpeseHTauuje Bnagapckor nuka. Jlnk AnekcaH-
Apa MakepoHckor, ca y4uTaHUM KIaCHYHWM BpeAHOCTHMa Kao YYeHOr, MpaBH4HOr
M HenodeauBor Kpasba 0cN0d0AHOLA, YjeAUHHUTeba U rpalorpaarTesba, M3HOBA je
MHCTPYMEHTaNI30BaH y OKBUpHMa Blliafapcke MALOOrHje HheroBor MMeraka, kpasa
Anekcannpa | Kapahophesrha, nonprHocehu 3HauajHO CNoXeHoj MKoHorpadHju
KaCoHa Koju Cy ce floKa3asi JOCTOjJHUM HHUBOY YKyCa M penpe3eHTaTUBHUM TeXHbama
Bnagapcke kyhe kpameBruHe CXC/Jyrocnasuije.
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Tijana S. BORIC
THE REPRESENTATION OF POWER AND PRESTIGE - MARRIAGE CHESTS - CASSONI FROM THE
ROYAL ART COLLECTION IN DEDINJE, BELGRADE

Summary: The paper offers results of the research conducted by the author as Head Curator and Art
Manager of the Royal Compound Art Collection in Belgrade from 2005 to 2009. It deals with a pair of
lavishly decorated XV century cassoni that are part of the Royal Art Collection. They must have reached
the Royal Palace as part of the initial decoration of King Alexander’s newly founded palace. The paper
traces the provenance of these rare artefacts in our country that used to be part of the art collection of
James Lindsay, 24 Earl of Crawford. The wedding chests used to, and they still do occupy a prominent
position in the Golden Salon of the Royal Palace, witnessing that the commissioner who purchased it
had profound knowledge about their symbolic potential, was informed about current trends in Euro-
pean courtly patronage and interior decoration, and had a clear idea how to employ them in service of
the representative image of the King. With the help of recent discoveries in the study of court culture
and comparative studies of marital rituals in Renaissance Tuscany, gender roles and desirable repre-
sentational models in the Kingdom of SCS/Yugoslavia in the early 20t century, the paper focuses on
the analysis of these unusual artefacts to help reveal the context and highlight their role in the suc-
cessful representative image of dynastic power and prestige of the ruling house of Karadordevi¢.
Keywords: King Alexander | Karadordevi¢, Royal Compound in Dedinje, Royal Palace, politics of
representation, marriage chests (cassoni)
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