BUTPAXXH LUIPKBE Y3HECEHA
B/IAXXEHE OJEBHULIE MAPHJEY MOAOLLY

Bawa B. CTOJKOBHR
YHusep3uitieli y beolpagy, @unosopcku pakynied -
Ogemerve 3a uctiopujy ymettinociiu, beoipag, Cpouja

https://doi.org/1018485/smartart.2022.2.chg

Ancrpakr: Pag ce 5aB1 aHanu3oM KynTypHO-UCTOPHjCKHX MpH-
nuka y Cpeproj EBponu, Koje cy M3HeapHne HEOroTHYKH OWC-
KypC Kao CTPYKTYypYy WCTOPH3Ma, Te€ NPUMEHOM THUX TEeHOEHLH-
ja Ha BUTpaXkHW nporpam upkee Y3Hecewa bnaxene [jesuue
Mapuje y Mopouuy, paf ctaknapcke pafroHuLe Joxeda MNanke.
Y cknafly ca noctynatMma obHoBe YMETHOCTH FrOTHKe, Y LipKBH
Y3Hecewa bnaxene [jesrue Mapuje y MogoLuy cauyBaHH cy
BUTPaXXH Ca CLleHaMa M3 XuBoTa XpucTa, boropoauue u paHo-
XpHLNAHCKKX MapTHpa, Kao M HMCTOPHjCKH HapaTHBH KOjW ce
BE3Yjy 3@ MUTOJIOLLIKY MPOLLINIOCT KpasbeBHHe Yrapcke.

Llnmb mcTpaxvBarba IMKOBHOT Nporpama MOAOLLKE LpKBe je
yBpLiTaBake Mogolla Kao MorpaHHYHOr mecta Ha ODpOHKY
TopoHTancke xynaHuje y TOKOBE aKTyeNHUX CpefHO0eBPONCKHUX
TeHOEHLHja Y apXUTEKTYPH W NPUMEHEHO] YMeTHOCTH. [prme-
HOM MOSIMTHYKe HKOHOrpadHje U MKOHOMOLLKE MeTode, Y paay
je pacBeT/beH HMCTOPHjCKO-MHMTOJIOLLKH HapaTHB BHUTPaXKHHX
CLeHa, Te hHX0Ba CHMDOMYKA BpedHOCT 3a 3ajeAHHLy Mopo-
wa. UcTpaxuBaremM UCTopHjaTa U IMKOBHOT penepToapa LipKBe
Y3Hecera bl Mapuje, 0owwno je 0o HOBMX Ca3Hama O ayTopCTBY
BUTPaXXHOT Mporpama LpKBe W HheHOr CMellTara y Tadallte
CpefiHhO€eBpOrCKe TOKOBE HCTOPUCTHUKE ODHOBE apXHTEKType
JIMKOBHE YMETHOCTH.

KmyyHe peun: Mopolu, HeoroTvka, BMTpax, Joxed [lanka,
HCTopH3am

HUCTOPH)CKH OKBHP

LlpkBa Y3Hecerwa bl Mapuje nogurHyTa je 1911. rogrHe y Mopowy (paHac Jawa
Tomuh), norpaHUuHOM MecTy y TOPOHTANCKOj XXyMNaHHjH y HCTOYHOM Aeny AaHallkber
CpenmnobdaHaTckor okpyra. Ycnen dpojHHX aemorpatdckrx KpeTama U CoLrjanHo-
MOMIUTHYKE KIIMME NOrPaHUUYHOT MecCTa, jedHOr 04 aAMUHHUCTPAaTUBHHUX LieHTapa
TopoHTancke xynaHuje, MogoLu je y npeoj AeLieHHjr XX Beka HacesbaBano Maxom
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HEeMauKo, cprncko 1 mahapcko cTaHOBHMLWITBO.! MyNTHETHHUKHK KapakTep mecTa
M3HEeApHO je rpaduTesbCTBO MPOXETO Pa3HOBPCHHUM YTHLLAjMMa, O YEMY CBELOYH H
MOAH3atbe KaTONTMUKE LipKBE Y HEOTOTHUYKOM CTHAY.? Y apXHBCKOj rpahu UcTHYe ce
1911. roAMHa Kao noyeTak U3rpagme Lpkee Y3Hecewa bl Mapuje y Mogowy, a 3a
3aBpLUeTaK apXMTEKTOHCKHMX pafoBa HaBeAeHa je 1913. roArHa, 40K je yHYTpaLLbOCT
LipKBe fekoprcaHa HakoH MpBor cBeTckor paTa — uamehy 1921. M 1926. roaunHe .

Ha ocHoBy ynopenHe aHanu3e, Moxxe ce U3HETH Te3a [ia je ayTop NpojeKkTa Moao-
LLKe LpKkBe TeMHLBapcky apxuTekTa Kapn Xapt (Karl Hart 1858 -1920), umju je npo-
jexat 3a pUMOKaTONHUKY LpKBY y pyMyHCKkoM mecTy [leTa, MCTOBETaH LIpKBH Y3He-
cena b1 Mapuje y Mogowy.* Kapn Xapt pofeH je y MaHuesy, a cTyaupao je Ha
Beukoj akapemuju, Te je HakoH cTyaMja paauo ca Enyapoom Pajtepom (Eduard Reiter
1847-1908), kao wed npojekTHOr drpoa, NOCTaBLLK NOTOM rpafcku apxHTekTa Temu-
weapa. Moryhu pan Kapna Xapta Ha npojekTy pimoKkaTton1uke Lpkse Y3Hecena b/l
Mapuje y MopoLuy, cBenoyu o npocnepuTeTy NorpaHHYHOr MeCTa U CBECTH LipKBe-
HHX BEJTMKOAOCTOJHHKA KOjH aHTaxyjy aKTyenHe cpehoeBponcKe rpag1Tesbe, Tako
noctaesajyhv MopoLu y LUKpH KOpryc HEOroTHYKe 0OHOBE rpaiMTesbCTBa Ha M3MaKy
BeKOBa.”> ApXHTEKTOHCKHM NNaH 3aaka Yyodnuumo je urxxerep Pobept Metprkosuh
(Robert Petrikowitsch), a papose cy n3senu rpagutess XajHpux Bor (Heinrich Woog)
v nydopesau, bepHat Bept (Bernath Werth).®

Kpajem XIX Beka, nop, yTvLajem rnodanHor npukiamwarmba HEOroTHYKOM KOHLIEeNTY,
LIpKBEHa apxuTeKTypa TopoHTanCKe ynaHHje Mornpruma HCTOpUCTHUKe enemeHTe.”
OKBHp MCTOPHCTHYKE peBHUTaNM3aLIMje Ca CBOjUM NMOACTPYKTypama, y Koje crnaaa
beHoMeH npenopoa roTMuKe apxXMTeKType, NpeacTaBba Ornenano akTyenH1x nae-
ONIOLLIKMX CTpyjatba y LueHTpruma Cpearbe Eponie.® Mosumeajyhu ce Ha cpearoBekoB-
He BeNlMKaHe W MHUTCKe forahaje, Mnage eBporncke HaluMje cy padprkoBarne cBojy
TPaLHLHjy U HALMOHANHK MOEHTUTET, TpaHCMOHYjyhH Taj UMNNYC y AOMEH NUKOB-
He YMETHOCTH v apxuTekType.® KomnnekcaH MexaHW3am HaLHoHan13aLuje Bepe 1
cakpasiM3alimje HalMje, Koju je npempexro Espony kpajem XIX Beka, ceego4aHCcTBO
je BpeMeHa W TapallkbKX KyNTypHO-NONMTHYKKX CTpeMbetbsa. '

BpxyHaL, mahapcke HauHoHanHe vaeje npenctaeba MuneHujymcka npocnasa
opraHv3oBaHa 1896. roguHe, y LiM/by odenexaBama X1bafdyrofuiltb1Le focesba-
Batba Yrapa Ha npoctop Kapnatckor daceHa. JeaaH o, HajBaKHHjUX cermeHaTa npo-
cnaee npepcTaB/bana je uarpagmwa Mahapckor MNapnamenta (Orszdghdz 1885-1896),

1 ). Burger, Heimatbuch der gemeinde Modosch im Banat und Ortschronik der Gemeinde,
Konstanz, 1964, 104-109.

2 B. Crojkosuh, ,Mujapuctruka kanena Ceetor CredaHa y 3peraHHHy: UcTopHja 1 Cnu-
KapctBo” y 36opHuk Maliuue cplicke 3a nuKkosHe ymelliHoclu, yp. B.Cumuh, HoBu
Cag, 2021,143-164.

3 M. Dukanov, Kratka monografija Jasa Tomicéa 1334 - 1978, Zrenjanin 1980, 78-83.

4 D.DBukanovi¢, Arhitektura Rimokatolickih crkava Vojvodine od 1699. do 1939. godine,
Beograd 2015, 497.

5 M. Gamer, Romanticism and the Gothic: Genre, Reception, and Canon Formation (Cam-
bridge Studies in Romanticism, Series Number 40), Cambridge 2000, 84.

6 ). Burger, Heimatbuch der gemeinde Modosch im Banat und Ortschronik der Gemeinde,
1964, 105.
7 ). Erdeljanovi¢, Srbiu Banatu, Novi Sad, 1992, 48.

8 G. Germann, Gothic Revival in Europe and Britain: Sources, Influences and ldeas,
London, 1972, 28-35.

9 A. D. Smith, National Identity (Ethnonationalism Comparative Perspective), London,
1991,128-131.

10 M. TumotujeBuh. ,PenrriosHo ciMKapcTBO kao UcTopHjcka McTHHA” y Caolwlierba
XXXV, Penydnunukm 3aBof, 3a 3alUTHTY crioMeHHKa Kyntype, beorpag, 2002, 361-385.
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Cnukan

KOja je NOACTAK/a eKCMAH3Hjy rpaiuTe/bCTBA MPOXETOT HALMOHANHOM HaejoMm."
Hsrpapha Mahapckor [MapnameHTa y HEOrOTHUYKOM MaHHpYy, NMOCTaBKIa je TeMesbe
Jarber CTUCKOr 0dIMKoBaka U fleTepMHUHHCaNa HOPMHUPaHH rPaaUTESbCKH U3pas y
Mahapckoj. Y Tanacy rotvuke odHoBe, Ha TEpHTOPH]H jyrkHe Yrapcke, naHalue Boj-
BOAMHe, M3[Bajajy ce U3rpafma upkse Mme Mapujuro y Hosom Capy (1885), Lpkse
BesrpewuHor 3aueha bnaxeHe Jesuue Mapuje y Bpdacy (1855) 1 upksa Cs. Muxa-
ena apxaHhenay Epanesnky (1890)."2 MU3rpagrom nomeHyTHx rpahesrHa, CTBopeHa
je nonasHa Tayka rpafMTe/bCTBA y HEOTOTCKOM MaHHPY Ha TepuTopHju BojsoauHe,
Te [0N1a3K 0O THNK3aLMje peLlera LipKBeHHX odjekaTa, Mehy koje ce ydpaja 1 LipkBa
Y3Hecerna b[] Mapuje y Mogouuy.

APXHUTEKTYPA

LipkBa Y3Hecena bl Mapuje nogurHyTa je Kao MOHyMeHTanHa, jedHodpoaHa rpahe-
BHMHa, TPOCTpaHe ancyae ca iBe NeToCTpaHe CakpHCTHje H 3BOHHKOM, KOjH M31a3H K3
3anagHor npoyesba. OdoAHH 3MA0BH, MPETIOM/BEHH NTYKOBH M FOTCKH CBOLOBH M3BeE-
LeHH Kao apMHpaHO DETOHCKe JbyCKe, YHHE KOHCTPYKTHBHM CKII0M OBe rpaheBHHe.
Xop noyMBa Ha MaCMBHHWM CTYMLIMMA, KOjH HOCe NlyKOBe W KpcTacTe csofose. bpop,
je nogerbeH Ha YeTHpH TpaBeja, Aok ce y Tpehem TpaBejy Hanasu TpaHCenT ca KpaT-
KMM MOMpeyYHHM KprnrmMa DouHKX ynasa. Topat 3BOHKKA je Ha 3anafHoj pacanm 1

11 ). D. Milovanovi¢. ,Vizuelizacija Milenijumske proslave u Budimpesti 1896. godine:
Defile banatskih spahija pred carem Franjom Josifom | Pala Vaga” u Zbornik Narodnog
muzeja u Beogradu XXII 2/2016, 201-219.

12 D. Bukanovi¢, Arhitektura Rimokatolickih crkava Vojvodine od 1699. do 1939. godine,
Beograd 2015, 230.
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Cnvka 2

CTEMEHACTO Ce Cy)aBa W 3aBpLLaBa OCMOCTPAHOM KaroM, MOKpHBEHOM rnefocaHum
upenom y age doje. MNopen 3BoHKKa Cy ABa HWXXa OCMOYraoHa Toptba, Koju ce Takohe
3aBpLUaBajy OCMOCTPaHHUM NMUpaMHAaMa. Y CeBEPHOM TOPHY je KPYXXHO CTemneHuLUTe
Koje BOJM [0 XOpa, KpOBa M BpXa 3BOHHMKA. (C/1. 1)

®dacape cy pawynareHe KOHTpadopama, NMpamMHUAaTHUM KPOBHHUM 3aBpLUeLiMMa,
TPEMOBHMa, H3DaYeHUM MacaMa CakpHUCTHje, TopreBa K TpaHcenTa. [prucyTHH cy
HEOroTHYKH IEKOPaTHBHHW eNleMEHTH y BUOY po3eTa, drdopa, Tprudopa, ctpenacto
3aBpLUeHHX KOHTpadopa M BeHaua. Ha LpKkBH cy TpH ynasa, 3anafiHu, CEBepHH H
JYXKHH, HarnatleHH M3dayeHUM TPEMOBHMA YHjH TPOYINacTH 3adaTH, OLUTPHX YI/oBa,
noyrBajy Ha ctydoBrMma. OpHrrrvHanaH KpoB je d1Mo ABoBOAAH ca ABOOOJHHUM rneho-
caHWM B1dep Lperom, anu je HakoH noxapa nokpreeH pedpactum numom.™ (cn. 2)

OBakaB BWA rpaheBuHe y cknafy je ca TapallibHM CpefihOeBPONCKUM apXHTeK-
TOHCKHMM TEHIEHLMjaMa U NpeacTaB/ba jeAHy of Moryhrx BapHjaHTH THMHM3HMpPaHKX
npojekaTa LpKBEHOT rpaauTesbcTBa ca novetka XX Beka. Tapalutba d1ckynuja ca
cepuiTeM y TeMHLLBapY Texxuna je u3rpanwu Beher dpoja Lpkasa, yHUBep3anHUX
peLlerba Ha TEPUTOPHjH CPNCKOT U pyMyHCKor baHaTa, Te je upksa y MogoLLy THRcKH
np1mMep cakparnHe rpaheBrHe, HacTane NoJ MHHULMjaTHBOM peBHTaNM3aLiMje KaToNu-
4aHcTBa Ha npocTtopy TopoHTancke xynaHuje. CakpanHo rpagrTesbCTBO Ha MOAPYYjy

13 JokymeHTauuja lNMokpajuHckor 3aBofa 3a 3alTHTY criomeHuka kyntype Hosu Cag,
http://www.zrenjaninheritage.com/kulturna-dobra/spomenici-kulture/crkva-uznese-
nja [npucTynsbeHo 24. 5. 2021
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BojsoauHe je y nepropy of 1885. ronrHe no noyetka MNpBor CBETCKOr paTa TeXHO0
HEOroTHYKOj 0OHOBH, MO Y30pY Ha akTyenHe apXUTEKTOHCKE NPOjeKTe, KOjH Cy NOAH-
3aHHW y BaXXHWM rpagosuma Cpepntbe EBpone.’

MonasHa Tauka TpaHCMOHOBAaa Hayena HeoroTHUYKe apXMTEKTYpe Ha TEPHUTOPH-
je TopoHTancke »xynaHuje npeactasba 1850. rofMHa, O4HOCHO NoYeTak U3rpaje
MoHyMeHTanHe dasunuke Cs.CredaHa y MewTw (Szent Istvdn-bazilika, Lipétvdrosi
plébdniatemplom, 1850-1905), 3aTMM Nofu3arbe HEOrOTHYKOT KOMMieKca dyarmne-
wraHckor MapnamenTa (Orszdghdz, 1885-1896) v pectaypaumje dyaumcke xynHe
upkse Cs.Martuje (Mdtyds templom,1874-1896)." YobnuuaBareM KibyUHHX jaBHHX
rpaheBrHa Mahapcke NpecToHHLEe Yy HEOTOTHYKOM MaHHPpY, HCTOPHUCTHYKH UMMYNC
je npemMpexwHo 1 cyceiHe TepHUTOpHje, NocedHo ce ogpaxasajynu Ha cakpasnHy apxu-
TEKTYpY Ha MECTUMA A€ je BeNMHCKO CTaHOBHHLLITBO S1o pumokaTonuyko.'® Mopen
3HAMEHHWTHUX HEOTOTHUKKX 3Aama Y Mahapckoj, 3a LHpere HEOroTHYKOT AHCKypCa
Ha Tep1TOpHjy BojBosiMHE 3aCny)HH Cy M XpBATCKH MajCTOPH, Ma ce Noau13atbe Xyr-
He upkee Ca.Metpa v MaBna y Ocujeky (1898), npojekat apxutekte ®paHua Jlan-
rendepra (Gerhard Franz Langenberg 1842-1895), cmaTpa 3a HyKk/ieyc HeoroTHuKe
odHoBe y XpBaTckoj. [locpenHH yTHLAjK U3 CyceAHMX 3eMasba NMOACTaK/IH Cy YCBa-
jarbe roTHUYKKMX NPHUHLMNA K HHXOBE UMMNNIEMEHTaLM]je Ha apxHTeTKypy BojsoanHe
Ha U3maky BekoBsa."”

Mehy npsrM 3aarbKMMa NOAUIHYTHM Yy HEOTOTHUYKOM MaHHpy y BojsoanHKW 13aBa-
ja ce xynHa upkBa Mme MapujuHo y Hosom Cagy (1885), neno leopra MonHapa
(Georg Molnar), Koje je AUKTHpano AarmH CTUACKHK M3pa3 y kojem he ce rpaauTH
prMoKaTonnuke Lpkse y BojsoauHu. MNopen MonHaposor paga, UcTHuy ce v mahap-
cku apxutekTH Enen Nlexnep (Odon Lechner, 1845-1914), Byna Maptow (Gyula
Pértos, 1845-1916) u ®epeny, Pajxn (Raichle Jészef Ferenc, 1869-1960), koju cy y
BEJIMKOj MepH 0DIMKOBaNH BU3YeNHHW UOEHTUTET DPOjHMX BOjBONAHCKMX rpafoBa
nouetkom XX Beka.'

HeoroTnuko rpaguTescTBO MMano je CBoje ofjeKe Uy AeKopaLMju eHTepHjepa
KaTOIMYKMX LipKaBa, Te ce Ha4ena CpefHOoBEKOBHOT CTHa TPAHCMOHY]Y M Ha obpaay
onTapa, npornoBefacHHL,a U APYror LpKBeHOr MOdHIIHjapa, KOju Cy HAMEHCKH H3pa-
HHBaHH y cneLrjani3oBaHUM MajCTOPCKMUM YMETHHUYKMM pafHoHHLama."®

HepeanusosaHK npojekat ontapa 3a LpkBy Y3Hecewa b/l Mapuje y Mopowy
u3papmo je XepmaH bone (Hermann Bollé 1845-1926), Bonehu xpBaTcku apxuTek-
Ta HEMaYKor Nopeksa, NprUCTanrLa eknekTHYHe apxXHTeKType U ydeHHnK Ppupapuxa
doH LLmuTa (Friedrich von Schmidt 1825-1891), McTakHyTOr HeMayKor 3aroBOpHHKa
HeoroTHuKe obHoBe. bone je TOkoM KapHjepe paguo npojekTe MaxoM y XpBaTcKoj 1
Ha npoctopy Cpema,?® foK je y NO3HUM rogrHama npojekToBao rpodrbaHcKy Kaneny
nopoauue Credara TawHepa y Pymu (Stephan Taschner 1922-25) 1 Beh nomeHyTH
HaLPT 3a Npojekat oniTapa y upkew Y3Hecena b1 Mapuje y Mogouy (1924).%"

14 D.DBukanovi¢, 30,126.

15 Isto, 486-7.

16 @. Kpumap, TopoHiiancka xytaHuja 1860-1918, (nokTopcka Auceptauuja), Hosu Cap,
2016, 248-50.

17 D. Dukanovi¢, 490-491.

18 Mcro, 126.

19 K. Clark, The Gothic Revival. An Essay in the History of Taste, London, 1962, 122-123.

20 D. Damjanovi¢, ,Neogotika u hrvatskoj arhitekturi 19. i ranog 20. stolje¢a” u Imago,
imaginatio, imaginabile: zbornik u ¢ast Zvonka Makovica, ur. D.Damjanovi¢, Zagreb,
2018, 159-161.

21 D. Dukanovi¢, 125-126.
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Hako Hepeanu3oBaH, boneos HaupT npeacTaB/ba CBEAOYAHCTBO HEOTOTHYKOT
npenopofa Ha npoctopy TopoHTancke xynaHwje, Te NnpuBpeaHe Mohu K 3Havaja
MopoLua 1 LpKBEHHX BENHMKOAOCTOjHHKA, KOJH aHTaXyjy EMHHEHTHE Cpe0oeBpon-
CKe YMEeTHHKe noyeTkom XX Beka.

BHUTPAXH

Lipkea Y3Hecewa Bl Mapuje y Mogoluy fekoprcaHa je BUTpaXxkMma, Koju ce Hana-
3e Ha cBMM BeNMM Npo30pCcKMM OTBOpHMMa. HaTnuc Ha BUTpaxkma ynyhyje aa ce
LAaTyjy y 1912. FOOHHY W Aa Cy [eNno CNaBHe cTakapcke pafroHHuLe Joxeda Manke
(J6zsef Palka 1860-1952). Ha BUTpaxMma cy o4yBaHH HaTMMCH Ca MUMEHMMA [OHATO-
pa, nokanHux nopoauua Pyduny (Rubchich), Enmep (Elmer), Xobman (Hoffmann)
v BuHknep (Winkler), wro ynyhyje Ha 3Hauaj nogu3ama 1 fekoprcaka oBe Lipkse
3a flokanHy 3ajegHyuy Mogouua.

Ha n3maky BekoBa Ha TepUTOpHju TopoHTanCKe XynaHuje UCTHYe ce ynoTpeda
cTakna npu M3pafu BUTpaxa Kao CBOjeBPCHOT yKpaca eHTepHjeprMa rpaheBHrHa,
Te Cy TEXHUKOM DojeHor cTak/a yKpallaBaHe W jaBHe rpaheBrHe, Kao LUTO je 3rpa-
na 3petbaHrHcke XynaHuje 1892. roarHe KM Np1BaTHE BHIIE BULLIE Kace, Kao LUTO
je EnexoBa Bvna 13 1911. roguHe. brno Ha jaBHUM MK NpUBaTHKM rpaheBrHama,
BUTpaxu cy paheHH noa NoKpoBUTELCTBOM neMuha mnu doratuje rpahaHcke knace
W pag Cy Cpefi0oeBPONCKUX MajcTopa.?? Benrkr dpoj HOBOTBOPEHHX 3aHATCKO-yMET-
HHUYKHMX PagHOHMLA, YKa3yje Ha MacOBHY KOH3YMaLHjy NPpHUMeHeHe YMETHOCTH M
beHY MMMNNEMEHTaLH]y y eHTepHjepe ceKynapHHX U CakpanHHX rpaheBrHa, noau-
3aHHx noyeTkom XX Beka. [Tpenopof nprMetbeHe yMETHOCTH TOBOPH O TEKOBHHaMa
MofepHor oda, O4HOCHO eMaHLMNALLMjU U MHAYCTpHjaTM3aLM1jH, Te LLeNOKYNMHOM
np1BpesHOM nporpecy mahapcke apxase.?®

Craknapcka paproHHua Joxeda lManke aHraxkoBaHa je 3a U3pay BUTpaxa LipkBe
Y3Hecewa bl Mapuje y Mopoluy 1912. roauHe, a paaoBH Cy AOBpPLUEHH HapedHe
rofvHe, 0 YeMy CBeJIOYH MCMKHC Ha DoYHUM Tprudopama upkse. Joxed lManka ce
ydpaja y Hajno3HaTHje MajcTope Mahapckor BUTpaxa W HheroBa ena ce Hanase y oko
LLIeCT CTOTHHa LipKkaBa v npodaHux rpaheBrHa Maxom Ha TepuTopHjama Mahapcke
1 PymyHuje. PoheH 1860. roguHe y Peuy (Retz) y lowoj AyctpHuju, Joxxed MNanka ce
HaKOH 3aBpLUEeHOr OCHOBHOT odpa3oBatba cenu y beuy, roe ycaBpluaBa cTtaknapcku
3aHar. Yop3o notom, 1887. ronmHe ce cenn y byaumneluty, a 1894. otBapa camoctan-
HY pafiMoHH1LYy?* 3a U3pady BUTpaxa u Mo3arKka.?® (cn. 3)

3a capa cy Ha TepuTopHjH BojBoarHe no3HaTH camo mwerosu panosr y CabopHoj
LpKBH y Bpiuy (MO3anK y NyHETH) W BUTPaXKH y LpKBH Y3Hecewa bl Mapuje y
MopoLuy. Tokom kapujepe, [Manka je N(PUMHO MHOLLTBO Mef)yHapOOHHX NpHU3Hatba,
O[, KOjHX ce UCTHYy nancku kpct MNane Muja X 1912. ronrHe 1 3naTHK BeHal, 1937.
roavHe Ha u3noxoun y Pumy. ByaumnelutaHcko yapyxeme ctaknapa my je 1934.
LOAENHUO0 NOYaCHO NpH3Hatbe 3a AeLieHHje NpefaHor paaa, LUTo CBeoYH O ycrexy

22 D. Vorgi¢. ,0d istoricizma do modernizma. Zbirka Stakla - Vorgi¢ (dve pasije - jedna izloZba)”,
Narodni muzej Zrenjanin, Zrenjanin, 2013, 5.

23 R. Rosewell, Stained Glass, London, 2012, 35.

24 Op, dpojHrx nopylIdKrHa Koje je eroBa pafHoHHLLA MU3pafuna, U3LBajajy ce NpojeKkTH
3a beuku Masmaneym (Pdzmdneum, 1900), xynHy Lpkey CB.Jocuda y byarmnelut
(Jézsefvdros), Manaty Penybnuke EcToHuje (1937), bonHKuky kaneny y Benvkoj KaHu-
M, bprTaHuka Xoten y bByaumnelutv (1926) 1 BUTpaxxHH onTap 3a patHH dpog CMC
CeHT MwtBaH (1914).

25 R. Takéts. Szinek, fények, drnyak — R6th Miksa és Alpdr Igndc egytittmiikédése a buda-
pesti Vajdahunyadvdrban, Budapest, 2017, 219-220.
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Cnunka3

W NonynapHOCTH pafroHHLe Joxxeda Manke Ha TepuTopmju Cpenre EBpone y npBoj
nonosuHK XX Beka.?®

BuTpaxxncTh cy capahurBanu ca akTyenHUM CIMKaprUMa M 4ecTo NMoHaBIbalk UKO-
Horpadcke odpacue cnaBHUX Aena, LTO je eBUAEHTHO U Ha ofpeHeHUM BUTPaXH-
Ma y MOJOLLKOj LpKBH. [anka je Kao HCTaKHYTH YMETHHK CBOT 3aHaTa CTEKao NMyHO
capafHHKa TOKOM XHBOTa, Na cy fena mahapckix ymeTHHKa JeHa XapaHruja (Jend
Haranghy 1894-1951), lexxo Kyndepa (Dezs6 Kdlber 1874-1945) Urhata PoLukosu-
ya (Ignac Roskovics 1854-1915) 1 ap. cny>kuna kao rpadryky NpeasioLLx 3a MOHY-
MeHTaNHa BUTpaxkHa Aena. CnukaHK BUTpaxK y LpKBH Y3Hecewa Bl Mapwuje Hoce
CTHIICKE OAJIMKE aKafeMCKOT peanM3ma ca eleMeHTHMa ceLiecuje, AOoK CeKyHaapHa
feKopaLnja UMUTHPa KOHTYpe rOTHYKOT XpaMa M Ha Taj HauMH ce Mo31Ba Ha CriMKap-
CTBO MefujeBanHor nepuoaa.?’

Ha cBakom 3upy upkse Y3Hecetba bl Mapwije Hanase ce no Tpu Tprdope Behrx
LMMEH3H]a, LOK Ce Ha ancuiu Hanase e dudope of KOjUX je jenHa y LenrHH
MOKPHUBEHA BUTPaXKOM, a Ha APYroj je cayyBaHO OKO NeAeceT OACTO C/IMKaHe MoBpLUK-
He. CxoaHO pa3Mepama M MpOCTOPHOj OpraHM3aLyjy rpaheBrHe, BUTPaXKM MOLOLLKE
LipKBE JOMHHHPajy EHTEPHjEPOM M HOCE KOMMMEKCHE HaLlMOHATHO-eKe3ujanHe
nopyke, npykasyjyhr BaxxHe TMYHOCTH M3 Mahapcke cpeOBEKOBHE MCTOPH]e, Koje
cy odn1KoBane caBpeMeHy pUMOKaTONMYKy NOdOXHOCT Mahapckor Hapoza.

CB. CTE©OAH MARAPCKH

Y3 onTapcky NpocTop Ha TPHUGOPH jyXKHOT 3MAa HanasM ce BUTpaXx ca NpeAcTaBoM
Cs. CredpaHa Mahapckor (Szent Istvén kirdly 1000/1-1038), npsor 3BaHHYHOT yrap-
ckor xpuwhaxckor Bnagapa. lMpukas cpenwoBekoBHOr MOHapxa ynyhyje Ha pac-
NpOCTatbeHOCT KyNTa%® oBe UCTOPHjCKe IMYHOCTH, KOjH NPeACcTaB/ba OKOCHHLLY Y
KOHCTHTYyHCatby HallMOHaNHE U BepCKe CBeCTH Mahapcke Hauuje.?® Y Bpeme Bna-
JaBWHe Kparba Apnaga (Arpéd 845-907) yrapcky Hapof npMma xpHLhaHcTso, [OK
[01a3K A0 MAaCOBHMX MOKPLUTaBaha U ekie3ujanHe opraH13saliuje TepuTopHja no
nonacky Bajka (poheHo nararcko nme Ceetor kpasba CredaHa/MwiTBaHa) Ha Bnact

26 R. Takéts, Szinek, fények, drnyak — Réth Miksa és Alpdr Igndc egyiittmiikédése a buda
pesti Vajdahunyadvdrban, 220.

27 HokymeHTauuja MokpajuHcKor 3aBoaa 3a 3alUTHUTY criomeHHka kyntype Hosu Cap.
http://www.zrenjaninheritage.com/kulturna-dobra/spomenici-kulture/crkva-uznese-
nja NPUCTYN/beHO 24. 5. 2021.

28 B. CrojkoBuh, 2021, 74-77.
29 P.Rokaiidr, Istorija Madara, Beograd 2002, 15-20.
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Cnuka 4

995. rofrHe. HakoH KOHCTHTYyHCarba Mpexe DUCKYMNCKMX yrpaBa yrapckux 3ema-
ma, CeTn CredbaH nprma dnarocnos Mane Cunsectepa Il (Silvestro Il / Gerberto di
Aurillac 940/50-1003) 1 drBa KpyHHCaH Kao 3BaHWYHK XpHULIhaHCKK Bnagap 1001.
rofuHe, WITO yjeAHO NpeacTaB/ba M noyeTak mahapcke apxasHoctu.*® (cn. 4) Bna-
nasvHa Ceetor CredpaHa npeAcTaB/ba NPEKPETHHLLY Yy HCTOpHjHU Mahapcke KpyHe K
dynyhu Bnapapv ce y Benukoj Mepw yrnenajy Ha Ceetor kpama CrecaHa y norne-
Ly BEpCKe OpraHH13aLiMje anu v npasefHe BlafaBHHE Nof OKpHbeM XpHULLINaHCKHX
BpesHoCTH. 3

Ha BuTpaxy y momoLukoj Lpksu Ceetr CredaH je npykasaH y BNagapckom opHarty,
Y YMHY Npepaje Kpa/beBCKHX peranvja boropoarum — NaTpoOHKK yrapckrx 3emarsba.
Hapatus ce poBoau y Besy ca nereHom o Cetom Kkpasy CredaHy, KojH je npe cBo-
je cmptH (1038) noamrao Yrapcky kpyHy (Szent Korona) v npepao je boropoauum,
Kako &K 3akbyuro boxaHckH yrosop 13mehy e 1 HajBaxkHHjer cimdona yrapcke
KparbeBHHe.>?

Taj TpeHyTak je 03HaYMO NoYeTaK UCTOPHJCKOT MpoLieca y KojeM KpasbeBcke pera-
Nvje nocTajy 3BaHKYaH cimdon mahapcke apxkaBHOCTH, a boropoaumua nocraje ceeta
3aLUTUTHHLIA M KpasbHLLA YrapcKHX TepuTopHja. Taaa je KoHCTHMTyHcaHa M, JlokTprHa
o Csetoj KpyHu” (Szentkorona-tan), koja npencTasba cxBaTarbe fa je CeTa KpyHa
HagmohHa Bnagajyhem MoHapxy, Te Aa yrapcky Kpasb Bnaga ,y Mme Ceete KpyHe”.
MNopen HajBaxkHHje peranuje, Ha BUTpaxy Cy NpHUKa3aHH K Xe3o0, Kyrna K nnawT,

30 Z.).Kosztolnyik, Five Eleventh Century Hungarian Kings: Their Policies and Their Rela-
tions with Rome, Ann Arbor, 1981, 52-66.

31 E. Kiraly and ).Papp, A magyar miivészet a19. szdzadban KEPZOMUVESZET, Budapest,
2018, 231-232.

32 P Rokaiidr, Istorija Madara, 13-14,17-20.



KOjH 3ajeaHoO YMHe Mahapcke KpyHHAdeHe 03HaKe M CUMDOIH3Yjy MOh M KOHTHHY-
uTeT yrapcke Hauuje. >

Mo3uBajyhu ce Ha cpefibOBEKOBHY MPOLLIOCT, yoBNIMUeHY Y hHrypH enckor npao-
ua CrecdaHa, mahapcka Hauuja je badprkoBana cBojy TpafMLHjy Ha U3MaKy BEKOBA
W Tako noTBpfHrBana cBojy LyroBe4YHOCT 1 NpaBoBepHOCT.** OBakaB BUA, MeXaHH-
3Ma KOHCTHTYHCaha HaLlMOHANHOT MOEHTHTETa, HePETKO je HarnallaBaH Ha My/TH-
€THUYKHM NpPOCTOPHMa NomnyT TOpOHTaNCKe XynaHHje, LUTO je NoCedHO M3paXeHo
Ha penepToapy MoJOLLKe LpKBe, Koja je noyeTkoM XX Beka drna MecTo okymnbata
KaTonrMka Mahapcke, HeMauke 1 dyrapcke HaLMOHANMHOCTH.

CB. TAAUCNAB

Hacnpam npepcrase Ceetor CrecaHa Mahapckor, Ha HCTOUHOM Aeny CeBepHOT 3Kaa
LpkBe je nprkasaH CeeTu kpasb Jlapucnas | (Szent Laszl6 1040-1095). Kao naHpaH
MpPBOM Yrapckom Bflagapy, KOju je CTBOPHO TemMesbe MOHapXHje W LipKBEHE OpraHH-
3aumje, C. Jlan1cnas je oonpyHeo farbem pas3sojy xpylhaHcke Yrapcke, lWHpetem
rpaHMLa K yCrnocTaB/batbeM 3eMbe MO NOJ00H]y CyCefHUX CPeaHOEBPONCKHX Kpa-
mesctBa.* Jlagucnas | je akTMBHO y4€CTBOBAO Y peopraH13aLiuju KaToiMyKe LpKBe
y Mahapckoj, ycnoctasbajyhy HoBy S1ckynHjy ca cenuiitemM y 3arpedy, a HakloHOCT
CBOM MpPETXOAHHKY je MCKa3ao nocBeToMm 3arpedauke kategpane Csetom CredaHy
1094. roauHe.*® Ha uiuuujatsy Kpasba Jlagucnasa [onasu M A0 3BaHHYHE KaHOHH-
3auuje npsor mahapckor kpama CredaHa |, op ctpaHe lMane Mprypa VII 1083. roau-
He.? MNoBe3aHOCT ABa MOHapXa, yTeMe/b1Baya pUMOKATONMUKE BEpE, MpeficTaB/ba
OCHOBHO MOJa3vLLTe BEPCKE M HaLlMOHaNHe CBECTH yrapcKor Hapoaa, Te Cy npef-
ctase Ceetor CrecaHa 1 Ceetor Jlagucnasa, Yecta nojasa y IMKOBHHUM Nporpammma
Mahapckux LpKaBa.

KynT cBeTor kpasba ce TOKOM Cpefter Beka NpoLLMpHO BaH TepUTOpHja Yrapcke,
a 0 MpeTpajaBatby KynTa CBeoYe NiereHae BesaHe 3a XXUBOT CBeTor Kpasba Jlagmcna-
Ba, Koje cy KopHLuheHe Kao nUTepapHK NpeLIoLLLM 3a OpojHa yMeTHHYKa aena.3®

Ha suTpaxy y LpksH Y3Hecera bJl Mapwuje, nprkasara je jegHa of nonynapHHjHUx
nerexa o yrapckom Kpassy Jlafucnasy — nprya o 4yaoTBopHoM M3sopy.>® CeeTH kparb
JTapncnaB npukasaH je Kako CEKMpPOM HM3DHja BOLY U3 CTeHe, HaKOoH LUTO Ce MOJIMO
Bory na cnacw rerosy Bojcky of xehu. OBaj koHorpadckn odpasal, npedurypatimja
cTapo3aseTHor MojcHja, Np1cyTHa je 1 Ha BUTpaxy Y Lpksu Cs.J1agucnasa y byaum-
newTH (Szent Ldszlé-templom 1894-1899), na ce npeTnocTassba aa je MNanka npeyseo
wemy opatne, dynyhu na je dyaMmneluTaHcka LipKBa NpeacTaB/bana jefaH of HajBa-
YKHHjWUX CaKpasiHKX LieHTapa rpafa v daluTHrberba Ky/iTa CBETOr MoHapxa. (c/. 5)

33 P Rokaiidr, Istorija Madara,, 21.

34 B. Varga, The Monumental Nation, Magyar Nationalism And Symbolic Politics In Fin-
De- Siécle Hungary, New York, 2016, 177-178.

35 P Rokai, 23-25.

36 A.D. Smith, National Identity (Ethnonationalism Comparative Perspective), London,
1991,164.

37 C.Jockle. Encyclopedia of saints, Pavilion Books, London, 2005, 263.

38 Z.).Kosztolnyik, Five Eleventh Century Hungarian Kings: Their Policies and Their Rela-
tions with Rome, Ann Arbor, 1981, 33-34.

39 B. Varga, The Monumental Nation, Magyar Nationalism And Symbolic Politics In Fin-
De-Siécle Hungary, New York, 2016, 145.
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CB. hbOPRHE

3anafHy aeo ceBepHOr 3uaa Lpksee Y3Hecewa bl Mapuje y Mopouuy, 3ay3vma Tpu-
dopa ca npencrasom paHoxpuiwharckor maptupa Ceetor hopha (271-303). Kynt
Csetor hopha npempexHo je 3anafHo pUMCKO LapCcTBo y V Beky, Kaja je 494. ronu-
He KaHOHH30BaH of, cTpaHe [ane lenacuja | (Gelasius | 1410-496), na dv ycnen
KpcTaLukmnx paToBa MK paHoxpyLLhaHCKor MapTHpa NocTao CMMOON BHUTELLITBA, Ye-
CTO MOMMHbaH Y CpefiHhOBEKOBHO] KHbHKXEBHOCTH. 40

Mpencrasa Ceetor Hhopha y dopdu ca axpaajom, yctanuna ce y 3anagHoxpuiuhan-
cKkoj MKkoHorpadHju HacTaHkom 3naTHe nerene (Legenda aurea/Legenda sanctorum
1259-1266), OK je HajpaHHj1 MO3HATH 3anK1c Tor HapaTHBa 13 X| Beka, KaToNHUYKOM
CBETY MO3HaT NoCpeACTBOM KPCTaLLKKX Noxoaa. JlereHaa o ceetom paTHrKy hophy,
Koju nodelyje 3maja 1 Tako cnawasa rpahaHe CuneHe KU bHUXOBY NMPHHLEY, UCTP-
Ba je dna orpaHWyeHa Ha JOMeH ABOPCKOr BUTELLKOr poMaHa, Aa b1 3aTm duna
nonynapun3sosaHa y Xlll Beky v noctana oM1beHa KibHXKeBHa M IMKOBHa TeMa KacHor
cpenmer Beka v peHecaHce. HapaTh o nodenm cBeTor paTHWKa Haf, YyA0BHLLITEM
npencTasmba npedurypaumjy Tpujymda xpuwhaHctea Haf de3sepjeMm, Te je ¢ Tora
OMo norofiaH 3a NOACTHLAbE HOBHX KPCTALLIKMX NMOXoAa, Kako Cy BUTe30BH [1psor
KpcTaLuKor pata BepoBasnu fa ce Ceetn hophe dopuo 3ajenHo ca wrma kof AHTHO-
xuje v Jepycanuma.”’

40 D. Atkinson, “The Ballad Revival and National Literature: Textual Authority and the
Invention of Tradition” in Folklore and nationalism in Europe during the long ninete-
enth century Eds. H. M. David, Boston, 2012, 25-27.

41 C.Jockle., 181-183.
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Y nepuofy KpcTaLLKuWx paToBa, MHOTa eBpOrcKka KparbeBCTBa Cy OCHHMBAanNa BHUTELLIKe
onpene, Mehy Koje ce ydpaja 1 jedaH oL, MpBHX CeKyNapHWX pefloBa — yrapcky pea,
CaeTtor hopha (Szent Giorgi Vitezei Lovagrend).** OcHoBaH 1326. of cTpaHe mahap-
ckor kpara Kapna | (Rébert Karoly 1288-1342) kao bpatctso Butesosa Ceetor Hop-
Ha y Buwerpagy (Visegrdd/Plintenburg), pen je npeactaB/bao onvyerbe BUTELLKHX
nheana v UMao je CBojeBpCHY colujanHy ynory. Butesosn Cs.hopha BpLumnu cy
OpojHe CBETOBHE M LipKBEHE OYXHOCTH, anu Cy 3allTHTa Bepe 1 be3defHOCT Kpa-
/ba W iBOpjaHa NpencTassbanu nproputer.*® Mopen nomeHyTHx dyHKLHja BUTE30BA
Cs.hopha, usagaja ce v 3awwtrta Ceete KpyHe, HajBpeaHHje peranuje yrapckor Kpa-
JbeBCTBa, Koja je y Bpeme BnafasuHe Kapna | 1323. roonHe npeHeTa y BULLErpaacky
TBpHaBy. Kynt ceTor paTHH1Ka je y cpefhOBEKOBHO] Yrapckoj NpeHeT Uy IOMeH jaB-
He cdepe, 0 YeMy CBeLloue BUTELLKH TYpPHHUPH oaurpaBaHK y yact Cetor hopha.**

YBpLuTaBame npeacrase CB.Hopha y npeTexxHo HaLMOHaNHKW penepToap BHUTpa-
XHHWX dena upkse Y3Hecena bl Mapuje y Mopoluy, rosopu o AyroBe4HOCTH KynTa
paHoXpHLhaHCKOr MapTHpa W YTHLAjy BUTELLKOT HapaTHBa Kao Moaena ynonodsba-
Baha CpelhOBEKOBHHX BNajapa. [MocTassbajyhn nprKas cBeTor paTHMKa y OAHOC ca
npeacTaBama yrapckux KpasbeBa, CTBapa ce MAejHa HHT, Koja odjenuibyje noyeTke
xpHhaHcke UCTOpHje U CpefOBEKOBHO MOHAPXHjCKO YCTPOjCTBO YrapcKke, y Lisby
NoTBpAe BEPOAOCTOjHOCTH Mahapcke HalWje u3rpaheHe Ha xprLhaHCKMM BpeaHo-
CTUMa.

CB. EJIU3ABETA

Ha 3anagHom fieny ceBepHor 3ufa Hanasu ce npefcraBa cBete npuHuese Envsa-
bete (Arpadhézi Szent Erzsébet 1207-1231), yrapcke onaTuLe Koja je CBOjUM Aenu-
Ma 0d/1MKOBana KEHCKY CPenOBEKOBHY HUHACTHUKY NOOOXKHOCT.*> [loHaTopcKoM
nenatHowhy W nocseheHocTH BepH, cBeTa Ennsadera je noctana ysop dyayhum
NODOXHUM NNIEMKHbAaMa, @ kbeH KYNT pa3BHjao ce U BaH TepUTOpHja KparbeBHUHE
Yrapcke.*® CamMo YeTHpH rofrHe HaKoH CMPTH 3arOYET je NpoLLEeC KaHOHHU3aLMje cBe-
Te Envsadere, umnju ce kynT Tapa pasBHja W noctaje cuimdon xprwhaHcke bydaBH K
MOXPTBOBAHOCTH, LUTOBaH MCrpBa y Hemaukoj 1 Yrapckoj. JlereHne o MMIOCTHBO]
MAeMKHbH, KOja je CBOj XXMBOT MNOCBETHIIA BEPH U MHUIOCPhy, Npempexune cy Y1Ta-
BY CpefhOBeKOBHY EBpony v heH XXMBOT MOCTaje y30pHHU Moen, Mpema KojeMm cy ce
passujane dynyhe csete xeHe Espone.?’

Ha BMTpaxy y MOAOLLIKOj LipKBH NpHKa3aHa je cueHa munocpha Ceete Enusadere,
Koja y MOTMNYHOCTH NMOHaB/ba MKOHOrpatCckK odpasall CliMKe ayCTpHjCKo-HEMaYKor
ymeTHHKa Anekcanzep JluseH-Majepa (Alexander von Liezen-Mayer 1839-1898) u3
1882. rogrHe. CBeTHTE bKA je MpHKasaHa y TpeHYTKY AapHBatba CBOT PaCcKOLLHOT Orp-
Taya CHPOTHLIM, LUTO NpeLcTaBsba jeAaH Of MHOTHX TpeHyTaka MUiocpha onrcaHmx
Yy HEHOM XHTH]y, y KOjeM ce HaBOaH Jia je cBeTa Envsadeta Takohe Tkana v ByHeHO
npenyBo, fia o1 Hanpasuna ogehy 3a cipomaluHe 1 donecHe. (cn. 6) Onadup cueHe
je HeyodHruajeH 3a ycTasbeHe Nporpame BUTPaXKHOT ciMkapcTea Joxxeda [Manke, kako

42 A. N. Didron. Christian iconography: the history of Christian art in the middle ages,
New York, 1968, 369-71.

43 P Rokai, 53-60.
44 Z.).Kosztolnyik, 80.

45 K. B. Wolf (ed.). The Life and Afterlife of St. Elizabeth of Hungary: Testimony from her
Canonization Hearings, Oxford, 2013, 20.

46 Hcro, 62-64.
47 C.)ockle,139-142.
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je y BehrHHM LpKaBa cBeTa NneMKuha nprkasaHa ppoHTanHo, ca yodryajeHUm aTpu-
dytrma. Kopuiwhetbe npepsiolka cnvkapa Anekcanziep Jlusen-Majepa, ynyhyje Ha
YMETHHWKOBY MOCTXYMHY CflaBy Kao C/TMKapa UCTOPH]CKOT XaHpa, Yuje cy npeacrase
yrapCkmx CBETHX MiemMKHtba drne Beoma 3anaxeHe y Cpearoj Esponu npse nonosw-
He XX Beka. M3 werosor onyca M3agaja ce npencrasa KaHonrsauuje C. Ennsadete
Mabapcke 1235. rogunHe (1863), koja yjenHo npeactassba NpBy MajepoBy UCTOpHjcKy
CIMKY BeSTMKKMX popmaTa.

Opadbupom 1cTopujckrx HapaTHBa, Majep je o4ao NovacT LOMOBHHH, YHjH ce
MIOEHTHTET dasrpa Ha CpeAHOBEKOBHOj TPAAHLMjU U MUTOOLLIKO] MPOLUIOCTH, a
ynotpeda Herosux aenay AOMeHy NpUMereHe YMETHOCTH, y OBOM Cy4ajy C/iHKa-
HOT BUTpaX<a, CBeOYH O TpaHCMOHOBAatbY CPeAHOBEKOBHUX MHTOBA U BPEAHOCTH Y
cakpasnHy yMeTHOCT npse nonosuHe XX Beka.

CB. ATHE3A

Ha ceBepHOM 31ay MOAOLLKe LIPKBe, y HUBOY ranepHije Hanasu ce Tpucopa ca npeg-
cTaBOM paHoxpHLwhaHcke MyyeHHLe CBeTe ArHese (291-304). OcnHKaHH BUTpax
ca NP1Ka30M CBETHTESbKE je CKPOMHHjH y nopehery ca MOHYMEHTaIHHUM CLeHaMa
Cs. CredaHa, Cs. Jlagucnasa, Cs. Ennsadete v Cs. Hopha, dynyhu na je Tprdopa Ha
ranepHjy MatbHx MMeH3Hja 0, NPO30PCKHX OKHa y Haocy. (cn. 7)

Opnadup nrka Ceete ArHese He npepacTaB/ba PeTKOCT Y IMKOBHHUM Mporpammuma
C/IMKaHKX BUTpaxa Joxeda MNanke, roe je paHoxpulwhaHcka MapTHpKa yrnaBHOM
npyKasaHa ppoHTanHo, ca aTpMdyTMa yodruajeHHM 3a heHy HKOHOTrpadHjy, Kao
LUTO je Cy4aj v Y MOAOLLKOj LPKBH.
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Cnuka 7

Ha ouyBaHWM BUTpaXxk1Ma y ApyrvM LipkBaMa, Koje NoTnucyje pafroHHLa Joxeda
Manke, nopen paHoxpHLhaHcke MyyeHHLLe YecTo ce Hanasu K npencrasa Cs. ArHe-
3e boxemcke (Svata Anezka Ceska 1211-1282). YXHBOTHH TOK DoxeMcke NpHHLe3e-
onatuue CB. ArHese y Be/IMKOj MepH NoHaBsba forahaje 13 xuBoTa teHe pohake H
caBpemeHHLe CB. Ennzadete Mahapcke, koja je nocTaBrna Temerbe KeHcke frHa-
cTHyke nodoxHoctH y Cpeamoj EBponn.*® Kopuctehu csoj yrnen 1 nonoxaj, Ceeta
ArHesa je iMana BaXxHy ynory y cekynapHOM M LipKBEHOM pykoBoACTBy boxemuije,
Te je y3 nomoh dpara, kpasa Bauwnasa | (Vaclav | 1205-1253) ocHoBana cbpameBay-
K MaHacTHp CB. ArHese y MNpary (AneZsky klaster 1231), y kojem ce 3amoHalurna 1
KacHwWje nocrana uryManuja. Y cknagy ca akTyesiHMM cakpanHO-MHUIMTaHTHUM TeH-
feHumMjama y EBponm, Ceeta ArHesa ycnocrtasba M pefi BuTe3oBa Kpcra ca Lipse-
HoMm 3Be3noM (KriZovnicky rdd rytiri s Cervenou hvézdou, 1233), Ymja je M1cHja druna
Me[HLMHCKa Hera KpCTaLlKKX paTHWKa U ApYrHX naLiMjeHaTa DoXemMcKor KparbeBCTBa.
YBp30 HaKOH CMPTH CBETHUTEsbKE, 3aMoYeT je NPoLLeC heHe KaHOHHW3aLHje U U3 Tor
nepuoaa NoTHUy NereHae 0 heHUM MUIOCPLHHUM AeNMMa U Yyanuma.

Cs. Artesa boxemcka, npeysnmajyhn MOHaLLIKO MMe paHOXpHLLNaHCKe MyYeHHLe,
4ecTo je NprKasMBaHa ca aTpUdYTOM MaSIMHUHOT JIUCTA M jarkbeTOM HaNMK Ha CBeTy
MapTHpPKY, Y3 KPYHY W [pyre enemeHTe, Koju ynyhyjy Ha heHO NnemMeHHUTo nope-
kn0.>° MpHHLe3a-onaTHLa, OAPEKHYBLLK Ce OBO3EMasbCKHUX [UHACTHUYKHX MPUBH-
neruja, NoCBETHNA je CBOj XXHBOT BEpH U MUnocphy, npatehn Kopake cBoje pohake
Csete Ennsaderte, foK je MCTOBpeMeHO NpencTaB/bana CnoHy M3mehy cakpanHe

48 P.Rokai, 77-83.
49 Hcro, 86.
50 C.Jockle., 15-16.
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cBeTOBHE BnacTH boxemuje, pykoBonehu KparmeBHHOM Mo NofodHjy XpUhaHCcK1x
BPEOHOCTH.

CB.JOCH® CAHCYCOM

Ha jy>xHom 3nay ranepuje upkse Y3Hecewa bl Mapuje, Hanasu ce Tpudopa ca npen-
ctaBom CB. Jocrda 1 manor XpucTa. YBpLUTaBake OBE CLIEHE Y BUTPaXKHH Nporpam
MOXe Cce [OBECTH Y Be3y ca MoCBeToM LipkBe, Te CBeTHM JocHdom Kao oBo3eMasb-
CKHMM OLieM K XpaHHTerbem Mcyca XpucTa, npaBedHHUM My>eM H 3aLUTUTHHUKOM [leBH-
ue Mapwije. Jocnd Hasapetcku je rnaBa borom nsadpare CeeTe nopoauue, y Kojoj
ce aecuno XpHCToBO OTENOTBOpEHE, U 300T CBOje BEpe M O[Iy4HOCTH [1a CMo3Ha
Y3BHLLEHO JOCTOjaHCTBO M YecTHUTOCT BoropoauLe, 3aBpehyje BaxKHO MeCTo y UCTo-
pHju cnacerba.”' Y HapaTtHBy o CBETOj MOPOAKMLIM, UCTHYE Ce M XpUCTOBA MOC/YLLIHOCT
Mapuiju 1 Jocndy, Kao onpas werose cMHoBcke nocnywHoctv bory Ouy, na ce Cserta
nopoAauLa npenosHaje Kao y3op XpyLhaHcKor NopoAHYHOT XKHBOTA.>?

OtenotBopene boxjer cMHa npencrassba forahaj KojuMm je TpajHO M3MereHO
YCTPOjCTBO OBO3EMasbCKOT CBETA, Ma je MecTo XpUCToBOr oBarnsiohetba Mopao d1TH
LOM YOBEKa YMCTa CpLia U CHaXKHe Bepe, Te je LToBare CB. Jocuda oanykom »Que-
madmodum Deus« Mane lMuja 1X 1870. rooguHe, NOAWrHYTO Ha HUBO 3aLLTUTHHKA
uene Katonuuke upkse.>?

AMNCHOA

Y cknapy ca NocBETOM LipKBe, Ha BUTPaXXMma y drudopu ancuae npencraB/beHo je
LLIeCT CLieHa U3 LiKIyca XpUCTOBOT XXHMBOTa, IOK je Ha Apyroj drdopu cauyBaHO YeTH-
pH cueHe 13 boropoanunHor umknyca. OnadpaHe npeacrase U3 xrBoTa XpHcTa U
naTpoHke boropoauue 3ay3rmajy onTapcku NpocTop, Koju NpeacTas/ba Hajcakpasi-
HWje MecTo MOJOLLIKE LipKBe.

BuTpaxkn y ancuam, 3ajeHO ca oNTapckMM CiMKama NpencTaB/bajy jeAUHCTBEHY
TEMaTCKy LeNIMHY, KOja NOACTHYE Ha KOHTEMNIaTHBHY MHCA0 O CTpajatby M cnace-
tbY, LOK MOHYMEHTA/HE BUTPaXKHe NpefcTaBe cBefoYe 0 DOraToj yrapckoj UCTOPHjH
M TpaHLHjH 3aCHOBaHO] Ha XpHULUNAHCKHUM NOCTYNaTUMa, T€ HXOBOM OMCTaHKY Y
npBuMm feleHnjama XX Beka. Onadup cueHa nprkasaHWX Ha BUTPaXXMMa KOjH Cy
HacTanu AOHaTOPCKOM AenaTtHoLlwhy MOJOLLKMX MOPOAHLA, CBELIOYE O 3HaYajy MCTH-
Larba HaLMOHaHOTr HOeHTUTETa MahapcKUxX MeLLTaHa, Kao M HeKaAaLLHbOj EKOHOM-
ckoj Mohu MogoLua.

CJ/IHKAPCTBO

foaunHe HakoH [1pBor cBeTCKOr paTa yTHLane Cy Ha CMatbeHy rpaduTesbcky U yMmeT-
HHYKY AieNnaTHOCT, Te je UCrpBa YHYTPaLUHbOCT AeKopHUcaHa MOdHIHjapoM U3 CTapuje
MOJOLLKe LpKBe, KOja je CpyLLeHa OKO 1910. roAuHe, y Nneproay Kaja oTnovrme
U3rpaitba LpkBe Y3Hecetba b1 Mapwije. BpojHu dakTopH yTHLANK cy Ha 0AN0XKeHY
peanu3alMjy M1ce, Te je y apX1BY HaBe[eH 15. aBrycr 1922. kao faTyM Kaja je LipkBa
3BaHWYHO OCBeLUTaHa.>* Y HapeHWM rofrHama OTrOoYErO je M HeHO AeKopHcatbe,

51 G. Schiller, Iconography of Christian art. Volume I, Christ’s Incarnation, Childhood, Bap-
tism, Temptation, Transfiguration, Works and Miracles, London, 1972, 112.

52 E. Ferguson, et al., Encyclopedia of Early Christianity, 1998, 629-30.
53 C.)ockle, 254-256
54 ). Burger,107-110.
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Cnwka 8

LOK je onTapcka C/iMKa ca npeActaBoM Y3Hecewa boropoamue cnvkapa JoxaHeca
Mepua (Johannes Mertz, 1799) npeHeTa u3 cTapuje, cpyLueHe Lpkse. [ipyry ontap-
CKY CIMKY Hacnukao je Baca MNMomopwuiway, (1893-1961), yueHnk CreBaHa Anekcrha
(1876-1923), cTyneHT MUHXEHCKe K 3arpedauke Akagemuje, unaH rpyne ,3orpad”, Te
Mo CTHSICKOM M3pasy U MAEONOLLKOM OKBHPY M3[BOjeHa NnojaBa y Cprckom cimKap-
cTBy npBe nonosrHe XX Beka. Baca [MomMopwuLual, ctBapa ontapcky CnyKy ca npeg-
cTaBoM Y3Hecema boropogauuie 1926. roarHe, no nospatky M3 JIoHOOHA Y pOAHH
Mogow.>® (cn. 8)

Cnukapcka 3aocTaBLUTHHA LipkBe Y3Hecewa bl Mapwje, npencrasrba 3HavajHy
301pKy ymeTHHUKKX dena XVIII m XX Beka, wto roBopu o npocneputery MopoLua,
YWjH MeLLTaHH W LIpKBEHH BETMKOLOCTOJHHLM aHTaXyjy CTpaHe ayTope 3a AeKopaLu-
jy cakpanHux npocTopa, Kao 1 0gHOCY yrneaHor cn1kapa Bace MomopuLuiua npema
KYNTYPHO-YMETHHUYKOM AUCKYPCY POLHOT MecTa.

3AKJ/bYHAK

KKaTonuuka LpkBa Y3Hecema dnaxeHe gjeuue Mapuje npeactaBrba jeAUHCTBEHH
NMpUMep HeOroTHYKOT rpafrTe/bCTBa Ha NPOCcTopy TOpOHTaNCKe XynaHuje 1 cBefo-
4K O TPAHCMOHOBAtbY U MpeTpajaBary UCTOpHUCTHUKOT Anckypca y Cpenroj EBponn.
Ycnen MynTHETHUYKOT KapakTepa NorpaHHYHOT MecTa, CakpanHo rpafHTesbCcTBo je
MPOXETO Pa3HOBPCHWM YTHLIAjHMa, [OK aHTaXXOBatbe akTyeIHUX CpeaHOoeBpon-
CKHX rpaguTerba ynyhyje Ha 3Hauaj peBHUTaNM3aLlMje KaToNIMYaHCTBa Ha TEPHUTOPHjH
TopoHTarcke xynaHuje Tokom npee nonos1He XX Beka. M3rpaheHa y HeorotHukom

55 ®. Kpumap, 391-397.
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MaHHPpY, MOAOLLIKA LIPKBa je CMeLUTeHa Y LUWPH OKBHUP HCTOPHUCTHYKE peBHTaTM3a-
LiMje, IOK je 0fadrp cpeaOBEKOBHOT TOTHUYKOT CTU/ICKOT M3pa3a caodpasaH ca apxu-
TEKTOHCKMM W MIEjHUM TeHIeHLMjaMa eMaHLMnoBaHe Mahapcke. Jayare HauH1o-
HanHe cBecTH Mahapckor Hapoaa HakoH MuneHunjymcke npocnase 1896. roavHe
M3HEeApPHO je rpafHTe/bCTBO KOje Ce NO3WBa Ha CpeAHOBEKOBHY MHUTOSOLLIKY MpO-
LunocT Yrapcke, Te je 04adup roTHUKkrx enemeHata caodpasaH ca MaejomM eBokaLmje
3naTHor foda KpasbeB1He Yrapcke.

Crpemrberbe MOJOLLKUX BENMKOAOCTOjHHKA CPeAHOEBPONCKUM YMETHHUKHM TeH-
LeHLMjama ornefa ce Uy aHTaxoBatby jefiHe Of, Hajdo/bHX CTaKNapCKHX paaHOHHLIA Y
Cpennoj EBponu 3a 3pagy BUTpaxHOT CriMkapckor nporpama. [octynatu uctopwj-
CKOT C/IMKapCTBa, KOje MNOYMBA Ha UCTUHUTOCTH, OAHOCHO BEPHOM MpHKa3y forahaja
13 NPOLLIOCTH, Caja ce TPaHCMOHYjy H Y JOMEH CaKpanHe NpUMetbeHe YMETHOCTH.
MNpenopoa npUMemeHUX yMETHOCTH Ha TepuTopHjama Cpeare EBpone rosopu o
CBEOMNLUTOj NapafiMrM1 MOAepHH3aLiMje, Te OCHUBatbe DPOjHHUX CTakIapCKUX paau-
OHMLa y Mahapckoj nae y npunor eMaHLMnauuju v NpMBpeaHOM DOSbHUTKY HaLMje
noyetkom XX Beka.

Peneptoap cnvkaHor BUTpaxa ayTopa Joxeda Nanke y MOAOLLKOj LpKBH Npes-
CTaB/ba jeOMHCTBEHH CMOj HALIMOHANTHHX M CaKpanHWX Tema Koje Befinyajy UOEHTHTET
Mabhapcke Hauuje U cBepoye 0 doraToj TpafHLMjH yrapcke KpasbeBHHE, MOAUIHY-
Te Nnop, oKpH/beM XpuLhaHckux BpenHocTH. [prumeHa U MogrdHKaLmja ycTasbe-
HHX MKOHOrpadckux odpasaLia CBeAOUH O MpeTpajaBakby KysTa paHOXpHLLNaHCKKX
MapTHpa U CpeAHOBEKOBHHX CBETHX AMHACTH]a, Te ofjeKy KOjH Cy KyNTOBH UMasH
Y TMKOBHO] U MPHUMEHEHO] YMETHOCTH noveTka XX Beka. YBpLUTaBahe JIMYHOCTH M3
cpenrOBeKOBHE Mahapcke HCTOpHje y Mporpam MOAOLLIKE LipKBe ornefiaso je HoBor
MMMysIca, CTUIICKE U TeMaTcKe TpaHChOopMaLiMje penrujcke YMeTHOCTH, Koja MpHUmMaT
[laje UCTOPHjCKK TaUHOM MpHKasKBatby forahaja Hag hHXOBOM LOrMaTCKO-AUAaK-
THUYKOM CUMDOJTMKOM. TeMaTCKH OKBHP Nporpama ClIMKaHHWX BUTpaXka MoJoLLKe
LpKBe NpeacTas/ba NPUMEpP HAOEJHOT KOHCTPYKTa cakpanu3almje Haluje U Halro-
HalIHW3aLHMje Bepe, KOjH je Mpempexro EBpony Ha M3mMaKy BeKoBa.

Nopen MOHYMEHTaTHOT BUTPAXXHOT Mporpama, onTapcke cnvke JoxaHeca Mepua v
Bace MNMomopHLuLa yodnrnyasajy cakpanHi NpocTop oTapa v roBope 0 yBpLUTaBaky
B1dnKjckrx IMKoBa y okBHpY Mahapckor XxpHihaHCKo-HaLMOHANIHOT AUCKYpCa, LUTO
npencTasba CTBapanayky npepagy caBpeMeHHX UOeoNOLLKHUX TeHOeHLIMja ABafece-
ToBekoBHe Mahapcke.
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Vanja V. STOJKOVIC
STAINED GLASS OF THE CHURCH OF THE ASSUMPTION
OF THE BLESSED VIRGIN MARY IN MODOS

Summary: The topic of the paper is the analysis of cultural and historical circumstances in Central
Europe which led to Neo-Gothic discourse to develop as a structure of historicism, thus enforcing
these tendencies into a program of stained glass in the church of Assumption of the Blessed Virgin
Mary in Modos. This stained glass comes from Jézsef Palka glazier workshop. In accordance with the
postulates of the renewed Gothic art, in the church of Assumption of the Virgin Mary in Modos, the
stained glass windows with scenes from the life of Christ, Virgin Mary and of early Christian martyrs
are preserved, as well as historical narratives related to the mythological past of the Kingdom of Hun-
gary. The goal of research of the art program of the Modo3 church is to include Modos, a borderline
place on the hillside of Torontal County, in the course of current Central European architectural and
applied art tendencies. The recruitment of leading architects and authors of fine and applied arts
ratify the awareness of the local Modo3 populace on cultural and artistic events in the major art cen-
ters of Central Europe. Also, national-ecclesiastical thematic range of the stained glass program is a
reflection of the distinct national consciousness of the Hungarian people on the multi-ethnic area of
Torontal County. Using political iconography and the iconological method, the historical-mythologi-
cal narrative of scenes on the stained glass is clarified in this paper, as well as their symbolic value for
the Modos local community. Researching the history and art program of the church of Assumption of
the Blessed Virgin Mary in Modos, there had been new discoveries about the authorship of stained
glass program in the church, and its position in former Central European trends of historical renewal
of architecture and fine arts. This church represents a valuable architectural, engineering and artistic
achievement, and donations of the local families’ relation, as well as specific selection of scenes on
stained glass are the best evidence of the importance of national identity and former economic power
of Modos.

Keywords: Modos, gothic revival, stained glass, J6zsef Palka, historism
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