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Ancrpakr: Y 0BoM pafly ce DaBUMO TMHIBOKYNTYPONOLLIKOM aHa-
NIU30M MpeBOAa Ha eHrNeCckH je3uK Ha3WBa YMETHHYKHX dena
CPMNCKHX YMETHHKA, U UCTPaXKyjeMO NOTEHLM]jaSTHE NpeBoAMnaY-
Ke CTpaTerwje Koje cy Ha pacrnonaramy npeoguvoLmrma. Kao kop-
MyC 3a aHasiM3y MOCNYXHK Cy HaM MPUMEPH NPHKYM/beHH Ha
nsnoxdama y lanepmju CAHY y nepropy 2018-2021. (Ha nprumep
n3noxode Anekcangpa epoka, Bnaxa bykosua, /byde [Nonosu-
ha, cpncke cpenroBeKOBHE YMETHOCTH Y MaHacTHpy CTyneHu-
ua, uto). Tokom aHanue heMo NopenrTH OpUrMHaNHe Cprcke
Ha3WBe YMETHHUYKHX AeNla Ca hUXOBUM MPEeBOAMMA Ha eHrne-
ckH, nopenehn nekceme y jesnky M3BOpHHKY (J1) ca oHHMMa Koje
Cy opadpaHe Kao NpeBOAHH EKBHUBANEHTH Y LIMILHOM je3uKky (J2).
Mopehere ce BpLUH Y NOrNeny HUXOBOT CEMaHTHUKOT CafpiKaja,
nparmMaTHYKoOr cagpxaja, anu v CTHUCKe W KyNTyposioLLIKe Map-
KupaHocTH. MNpeBoan he Ha ocHOBY Tora dKUTH KnacHdHKoBaHH
Kao dyKBasIHW NMPeBOAM, CKOPO DyKBaNHHU MK CNIODOLHH NPEBO-
Ou. Pesyntatv aHanuse mory O1TH HckopHLwheHK 3a yTBphHBa-
He HajNpHKNadHHjMX NMpeBodMNaYvYKKX cTpaTtervja (Hnp. antep-
HaTMBHO MperMeHoBatbe) 3a MpeBo[, Ha3WBa [efla Ha CTpaHH
je3uk, wro he pesyntupaTtH npeuusH1jum npesoherbem HasHBa
YMETHHYKHX [efla CPrCKUX YMETHHKA Ha EHITIECKH je3MK, KaKo
OM cpricka BU3yenHa YMETHOCT Jo0H”na afekBaTHY peLentujy 1
nepuenuujy y mehyHapoaHHUM YMETHUUKHM OKBHPHMA.
Kmy4yHe peud: Ha3uB yMeTHHUKOr Aena, UMeHWyka ¢pasa,
AOCNOBHH MpeBof, CKOPO JOCNOBHW MpeBoA, CodOoAHH Mpe-
BOf, je3nyKka dhyHKUHja.

YBO/,

O 3Hauajy HacnioBa yMeTHHYKOT fena

Hacnos ymeTHHuKOr fiena, Kao Heka BpcTa Bepdanu3aLuje yMeTHUYKOT Aena, npes-
CTaBsba rOTOBO CaCTaBHH A0 CaMor fiefia U Morio du ce pehu fa npencrassba jesny-
KMM CpeLCTBMMA U3paXeH pe3rume BU3yenHor WHnyTa. Mpema Pyt Jusen (Ruth
Yeazell), UMeHoBatbe TEME MITM MOTHBA YMETHHUUKOT fieNa (YaK M reHEPHUUKUM Ha3K-
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BOM) ,HHje jedHOCTaBaH, HEBHH, TpaHCaNpeHTaH MM YACTO AEHOTaTUBHH NpoLiec,
jep Ha3MB yBeEK MCTHYE y MPBH NNaH HekK ofpeheHH acnekT cnnke, de3 0d3mpa aa
JIM MOCMaTpay CBECHO 3acTaHe fa UcTv pernctpyje”’. MehyTum, BpojHu caBpemeHH
YMETHHLIM Ce CyoyaBajy ca AUSIEMOM Aa M fia UMEHY]Y CBOje Oes10 HITH He. Y CBakoM
CNy4ajy, je3HYKH MHMYT KOjH Ce Jaje KpOo3 Ha3KB HeKOr yMETHHYKOT Aena npeacras/ba
BEOMa BaXKaH MOYETHH KOpaK y peLenLujH, KPUTHYKOM K aHaNHUTHYKOM MPUCTYNY
W pa3ymMeBamy [AaTor Aena, Kako Yy H30MnaLMju Tako Uy KoHTeKcTy. bpojHe ncruxono-
LLIKe CTyAMje yKasyjy Aa Ha3HBH U HaC/TOBH YMETHHUKHX Aena y CBUM YMETHOCTHMA
MTEKaKO YTHUY Ha Hally nepuenuujy, Tymayere U [OXHKBIbaj Aena. HecnopHo je aa
Ha3WB Aena npencras/ba HEKY BPCTY ,Mpo30opa” KOjHu MocMaTpauy rnpyxa ofapeheHu
YBH Y YMETHUKOBE HAeje K BU3Hje. Hekaa ynpaBo Ha3HB 3aMHTpHUIKpa nocMaTpaya
W HaBefe ra fa y YMETHHUKOM Aeny TPaxKy H3pas 1 0[pa3 HacnoBa.

O 3Hauajy HacnoBa M HacoB/baBatba YMETHHUKKX Aefla ce JOCTa FOBOPHIIO U TO je
TeMa Koja je u3a3uBana dpojHe nonemuke, ykibyuyjyhu v NoTNyHO MrHOpHCake, LUTO
je duno pesynTat cTaBoBa a Ha3WB HEMa HHKakaB MocedaH 0JIHOC U BE3y Ca TEMOM M
MaTepHjoM BHU3yesHOT yMeTHHYKor aena. C apyre cTpaHe, BU3yesHa yMETHOCT 1 noe-
3Hja cy mocmaTpaHe Kao CECTPHHCKE YMETHOCTH KOje Cy HCTOBPEMEHO DHrie K p1Banii.?

YnpKoC BHLLIEBEKOBHOM, Ma H BULLEMHIIEHHjYMCKOM CTBapanalLTBYy YMETHHYKHX
[iena BU3yenHHX YMETHOCTH Koja Matbe-BHLLIe CBa MpaTe je3M4KHUM CpeaCcTBUMa U3pa-
YKE€HH Ha3HBH, 030MIbHA W ieTa/bHa MCTPaXKMBaa M CTYAHje O 3HaYajy MMeHoBatba
YMETHHUKOT ieNa U YTHLajy HacnoBa ena Ha HheroBy peLenuujy U JOXHBIbaj Koa,
nydnuke cy ManodpojHa 1 BeoMa Mnaga.

[lo noyeTka 20. Beka Ha3MBH YMETHHUKHX Liena Cy ce roToBo de3 M3y3eTka OAHO-
CHJTM Ha TEMY M/ 0bjeKaT YMETHHYKOT [ieN1a MK Cy yCMepaBasiv Naxtby U KOHLen-
Tyanu3almjy nocmaTpada ka OHOM CErMEHTY YMETHHUUKOT [ena Koje je je3HUYKUM
cpeAcTBMMa HarnaweHo. Ha npumep, Ha cnvumM Bnaxa bykosua H3sop, y npsom
MaHy je XXeHCKH aKT, a Tek y Mo3aAruHH ce BUIOH 13Bop, Bpeno. Kpajem 19. 1 noveT-
KOM 20. BEKa, MOLepHH YMeTHHLHM nonyT Llejmca MekHuna Bucnepa (James McNeill
Whistler), Mayna Knea (Paul Klee) unv PeHe Marputa (Rene Magritte) nounty aa
obpahajy HapouMTy naxkwy Ha HasuBe cBojux aena. OHK ce nourpaBgajy H ekcre-
PUMEHTHLLY Ca je3HYKHUM CafpXajeM y npoLecy MMeHOBahba CBOjUX Aena, Tako Aa
HEpEeTKO je3nyKa 1 BU3yesHa Nopyka HHUCY Hau3rnen y cuHepruju. C opyre ctpaHe,
ancTpakTHH YMeTHHLM kao MoHapHjaH (Piet Mondriaan) nnu KanomHcky (Bacrnui
BacrnbeBny KaHonHcKMH) n3deraBajy cBaky ,Bepdanv3auujy” yMeTHUYKOT fena M
BH3YyesiHOr U3pa3a. TokoM [BaJIeCeTor BeKa j€ MMEHOBate YMETHHYKHX AeNa nocTa-
NO KOHBEHLMja, TaKo Aa Cy Yak M OHa [iena Koja HUCY MMana Ha3WB, HacloB/baBaHa
dbpasom ,be3 Hacnosa”, v Nopep Tora LWTO je 0ACYCTBO Ha3KMBa MOrIo dKUTH cxBaheHo
M Kao DYHT yMeTHHKa NPOTHUB KOHBEHLIMje MMeHOoBama. [lakne, 1 nocTojarbe Ha3nBa
[leNna Kao M HeroBo 0[ICyCTBO Ce MOPa CXBAaTHTH Kao K/by4YHH [e0 YMETHOCTH K yMeT-
HUYKOr cTBapata.® Ha Kkpajy KpajeBa, MOXEMO 3aK/byUHTH [a CY M YMETHHLH KOjH
CYy MMeHOBasH CBOja A€Na, Kao U OHM KOjH CYy WX OCTaBsbanu desnmeHa, odpahanu
naxkiy Ha HacnoB.* Y ToM nornemy, y IMTepaTypH ce NpaBy AUCTHHKLH]a M3mehy a)

1 R.Y. Yeazell, Picture Titles. How and Why Western Paintings Acquired Their Names. Prin-
ceton, 2015,10-11.

2 M. Pirinen, The Game of the Name. Titles and Titling of Visual Artworks in Theoretical
Discussions from 1960-2015, Jyvaskyla, 2020, 14.

3 E. Marom, “On the importance of naming images”, Digital Photography Review, 2015,
https://www.dpreview.com/articles/6959065259/on-the-importance-of-naming-images

4 M. Pirinen, The Game of the Name. Titles and Titling of Visual Artworks in Theoretical
Discussions from 1960-2015, Jyvaskyla, 2020, 14.

507



,MPaBOr/MCTUHHUTOT/ayTeHTHMUHOT” HacnoBa ( eHr. true, authentic title) koju je cam ay-
TOp [a0 YMETHHUKOM Liefy U O) ,HernpaBor/HeayTeHTHYHOr” HacnoBa (eHr. non-true,
inauthentic title), Kojum cy [eno MMeHOBanK1 Apyru, a He cam ayTop .

Y cBaKkoM Cryyajy, ,..y CaBpEMeHOM CBETY, YMETHUYKO [€eNo yBeK y3 cede HOCH
W NPOCTOP 3a HaC/I0B, KOjH HUKaAA HHje NIULLEH eCTETCKOr NOTeHLMjana; Ha4rH Ha
KOjH je 0Baj MPOCTOP NOMYHEH HMITH HHje MOMYHEH je YBEeK eCTETCKU pefieBaHTaH.
(JemHo yMeTHHUKO [ieno Koje HOCH Apyradmjr Hacnos he HEeMUHOBHO DHUTH eCTeTCKH
pasnnumnTo).”® Ha 0BO Ce y 21. BeKy HaJloBe3yje XedepHaH Koju cMaTpa aa cy ,peyu
HeonxofHe 3a pasymeBatbe yMeTHOCTH” foaajyhu na my je ,notpedHa cBa jesnuka
nomoh Kkojy Moxe fa foduje”.® Mpema HeroBomM MULLIbEHY ,CIIMKE YECTO H3Heape
nprue””. OH je nydoko yBepeH Aa peuu 1 cinke ,XpaHe” jefHe Apyre jep je je3nyku
13pas y BESIMKOj MepH ofipa3 MeTaOpHUKHX CITMKA U KOHLIEMNTyanM3aLuja U3 CBECTH
rOBOPHHKa, Tako Aa ce TELLKO Moxe noByhH rpaHyLa rae npecraje BU3yanysauuja,
a nouutbe BepdanmnsalLimja, Kao LUTO Ce U CITMKE TELLIKO MOTY pa3yMETH BaH je3HYKHX
oksupa. [MojeauHu aytopu nonyt JlesuHcoHa (Jerrold Levinson)®, cmatpajy na cy
CIIMKe NPUMapHO PH3HUKH 0DjeKTH KOjU MMajy U CBOjy ancTpaKTHY KOMMOHEHTY, Koja
je 3anpaBo wr1xoB Ha3ue. MNupuHeH (Mikko Pirinen) ce HanoBe3yje Ha 0BO TBpAHOM
[ je H UMEHOBae YMETHUYKOT [ieN1a CaCTaBHHU CerMeHT npoLieca YyMEeTHHUKOT CTBa-
patba M MHTErpasiHK Aeo caMe CIIMKe, Kao U ia ieNla MOAEPHHUX BU3YeNTHUX YMETHO-
CTH KOja MMajy Ha3WB MocTajy Mahe ,pr3nyKa’, KOHKpPETHa, a BMLLIE ancTpaKkTHa H
KOHLLenTyanHa 3axsasyjyhu cBom Hasmay.’

Y aHan“3ama ofHOCa Ha3HBa BHU3YyeNTHUX YMETHHUYKHX [iefla M CaMor BU3yenHor
cappiKaja fena Moxe ce NpUMEHHUTH TeopHja MeTadope. Mako je npema Puyapacy
(I. A. Richards) meTtadopa cBenpHUCyTHH NMPUHLMN je3nKa, U MHLLIbEHE je MO CBO-
joj nprpoam metadopruHo.' Kako metadope MMajy KibyUHy yiory y noBe3vBatby
CMNO3Haje ca nepLenLMjoM, OHe Cy BEOMa KOPHUCHE M 3a TYMayere OHOCA je3UUKH
capkaj — BU3yesiHW Caflp)kaj, TauHwje Ha3uB aena — aeno.”

O 3Hauvajy Hacnoe/baBaka YMETHHYKOT fiena, 0 OOHOCY M MHTEpaKLHjH BepdanHor
1 BH3YEJTHOT, je31Ka W CNIMKe, o[, Apyre MONOBHUHE 20. BEKa Ce CBE BHLLE FOBOPH,
M TO M3 NepcneKkTUBe NUHIBHCTHKE'?, dunosoduje’, uctopuje ymetHocTH™ anu u

5 ). Levinson, “Titles”, The Journal of Aesthetics and Art Criticism, 44 (1), 1985, 29-33.

6 J. A. W. Heffernan, Cultivating Pictoracy. Visual Art and Verbal Interventions. Waco, Tex-
as, 2006, 6.

7 Has. geno, 59.

8 ). Levinson, “Intention and Interpretation in Literature” in The Pleasures of Aesthetics.
Philosophical Essays. Ithaca/ London, 175-213.

9 M. Pirinen, The Game of the Name. Titles and Titling of Visual Artworks in Theoretical
Discussions from 1960-2015, Jyvaskyla, 2020, 103.

10 I. A. Richards, The Philosophy of Rhetoric, New York, 1950 [1936].
11 G. Lakoff and M. Johnson, Metaphors We Live By, Chicago, 1984 [1980].

12 B. Bosredon, Les titres de tableaux. Une pragmatique de I'identification. Paris, 1997; L.
H. Hoek, Titres, toiles et critique d’art. Determinants institutionnels du discours sur l'art
au dix-neuvieme siecle en France. Amsterdam/ Atlanta, 2001.

13 A. C. Danto, The Transfiguration of the Common Place. A Philosophy of Art. Cambridge/
London, 1981; A. C. Danto, “Invisible colors: A visual history of titles” [Review of the
book Invisible Colors: A Visual History of Titles by John C. Welchman], Artforum Inter-
national, 36 (Winter), 1997; J. Fisher, “Entitling”, Critical Inquiry, 11, 1984, 276-298; ).
Levinson, “Titles”, The Journal of Aesthetics and Art Criticism, 44 (1),1985,29-33; ). Der-
rida, The Truth in Painting, (Trans. by Geoff Bennington & lan McLeod), Chicago, 1987.

14 S. Bann, “The mythical conception is the name: Titles and names in modern and
post-modern painting” in Word & Image, 1(2),1985; E. H. Gombrich, Art and Illusion: A
study in the psychology of pictorial perception, Oxford, 1987.
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13 00N1aCTH KOTHUTHBHE HayKke'® U ncruxonoruje’®. Y nocnenrmx neTHaecTak rofxHa
ypaheHo je BHLLE NCUXONOLLKKX CTYAHMja YKby4yjyhu u cTyduje nokpeTa oka ( eng.
eye-movement tracking), koje cy HecropHo rnokasarse [a Ha3uB yTHYe Ha Ha4YHH Kako
MoCMaTpayr BU3YesHO UCTpaxyjy ciuky.”

O KOMMNEMEHTapHOCTH H YCNIOB/LEHOCTH je3HKa U CITUKE K HhHUXOBOM MPOXHMatby
M KOMM/IEKCHOM OHOCY FOBOPH M YHbeHHLIA Aa je CPeAHHOM 0AaMAeceTHX rofrHa
20. BeKka 0CHOBaHo yapyxetse International Association of Word and Image Studi-
es Koje odjaBsbyje 1 cBojy nydnukauujy Word and Image Journal. ®okyc wrxoBor
MCTPaXKMBatba je OIHOC peyn U CIIHKe.

[MMpHHeH je y CBOjOj CTYAMjH JA0 HCTOPH|CKH Mpernen TEXHHUKA U HA4YHMHA MMEHO-
Batba YMETHHUUKHX [€Na M jacHo je fla Ha3uBHW aena oapeheHor neproaa, NeKCHyKkH
opadup, pednekTyje kako yMETHHYKe Tako U OpyLUTBEHE TOKoBe.'® Y TOM cMHcny
je jacHo pa cy Ha3WBK YMETHHUYKHX [ieNa HepeTKO CTHNCKK 0D0jeHH je3nyKH 13pa-
31 KOjH CY UCTOBPEMEHO NpeACTaBHHULM Heke KYNType M/WUNK YMETHHUKOT npaBLa.
CaMHM THM Cy U HapOUYMTH M3a30B 3a NPeBOHOLIE.

NMPEBOKHEHE HAC/TOBA YMETHHYKHUX OEJIA

Hako cTpyKTypHO rneaaHo, HasuBH YMETHHYKHX Aena, Mo NpaBHIy, HUCY NpeTepaHo
CNIOXKEHE je31UKe KOHCTPYKLIKje, ynpaBo 300r cBoje crneundHyHe pedepeHLe, YecTo
CKpHUBEHOT MeTahOPHUHOT 3HaUera M CTHIICKE MapKUPaHOCTH, MpencTaBsbajy H3y-
3eTHO OCeT/bKUB MaTepHjan 3a npesohetbe. M fok cy ce npeBoherem HacnoBa Apyrux
BPCTa YMETHHUKHX fieNa, U3 00N1aCTH KrHXXEBHOCTH M PHUIIMCKE YMETHOCTH, ayTOpH
baBunu y onpeheHoj, Maga cBakako HE[OBO/LHOj MEPH,'® CTPYUHa M HayyYHa NnTe-
paTypa koja ce baB1 npodnemom npesohera HacNoBa yMETHHYKKX [iefla M3 odnacTu
BM3YEeNHMX YMETHOCTH je NpakTHU4HO HenocTojeha.

Y paHallme Bpeme, kaaa cy 3axsasbyjyhu MofepHHUM TEXHOMOrMjaMa, YMETHHYKa
Liena cBe NPUCTYTHHja y HEKOM 0dHKY (BUPTYenHOM UnK hr3nyKkom) Ha MefyHa-
POLHO]j CLEEHH, @ CAMHUM THM W JOCTYNHHWja MehyHaponHoj nydnuum, npodnem npe-
BOJa Ha3WBa BU3Ye/THHUX YMETHUUKHX Aena nocedHo Aoduja Ha 3Havajy. Hanme,
aKko NpUXBAaTUMO NPETXOAHO CTaHOBHLLTE Aa je HaC/IOB/baBatbe YMETHUUKOT Aena
MHTEpranHu 4eo CTBapaniavykor YyMETHUYKOT npoLeca KOjuM yMeTHHUK Bepdanusyje
Lle0 CBOjHX EMOLIH]ja MM MMMPECHja BE3aHHX 3a AaTO AeNo, YUME, Kao LWTo cMo Beh
peKsH, yTHUe Ha NepLenLujy, LOXKHBIbAj M peLienLiMjy fiena, oHAa ce nNpu npesoherby
Ha3WBa y Taj CTBapasia4ki NpoLec HHOMPEKTHO YKibyyyje v npeoannal. [Npesoau-

15 M. Pirinen, The Game of the Name. Titles and Titling of Visual Artworks in Theoretical
Discussions from 1960-2015, Jyvaskyla, 2020; R. Y. Yeazell, Picture Titles. How and Why
Western Paintings Acquired Their Names, Princeton, 2015.

16 H. Leder, C-C. Carbon, A. L. Ripsas, “Entitling Art: Influence of Title Information on
Understanding and Appreciation of Paintings”, Acta Psychologica, 121,2006; ). W. Mul-
lennix and J. Robinet, “Art Expertise and the Processing of Titled Abstract Art”, Percep-
tion, 47(4),2018.

17 E. Hristova, S. Georgieva, M. Grinberg, “Top-down influences on eye movements dur-
ing painting perception: the effect of task and titles”, in Toward Autonomous, Adap-
tive, and Context Aware Multimodal Interfaces: Theoretical and Practical Issues. Eds.
A. Esposito, A. M. Esposito, R. Martone, V. C. Mdller, G. Scarpetta, Berlin/Heidelberg,
2011, 104-115.

18 M. Pirinen, The Game of the Name. Titles and Titling of Visual Artworks in Theoretical
Discussions from 1960-2015, Jyvaskyla, 2020.

19 M. Jovanovi¢, “On translating titles”, Babel, 36, 1990, 213-222; M. Bobadilla Peres,
“Relevance and complexities of translating titles of literary and filmic works”, Huarte
de San Juan. Filologia y Didactica de la Lengua, 9, 2007, 117-124; L. Boyko, “On transla-
ting titles in artistic discourse®, Veritimo Studijos, 40, 2017, 35-45.

509



naL, CBOjUM 0adHUpPOM je3H4KHX CTPYKTypa Ha CTPaHOM je3HKy M HaNlaXereM npe-
BOAMNAUKMX peLliera yTHYe Ha MHTepnpeTaLujy Aena Kog oHor aena nydnuke Koju
He pasyme W3BOPHH Ha3MB Aena. Y TOM CMHUCIY Ce U NpeBoJuaL, MOXe nocmaTpaTtv
Kao HeKka BpCTa CTBapaoLia M YMeTHHKa.

Y npouecy yMeTHHUYKe KOMYHHKaLMje PyHKLHja HacnoBa/Ha3KBa je Aa, amehy
oCTasior, Ty KOMyHHKaLMjy oflakila U yHanpeau, a ca Ln/bem Ja ce nocreLuu ,ane-
KBaTHA” MHTeprpeTaLMja yMETHHUKOT fena. 3aTo npeBohere HacnoBa M HasWBa
Aena 3axTeBa NocedHy naxxty NpeBoaHoLa, jep HeMpUMeEpPHO NpeBedeH Ha3H1B
YMETHHUKOT [lefla MOXe Y MOTMYHOCTH YNPOMNacTUTH heroB AOXHBIbaj Ko, nydnuke.
Cam npouec npeBohera Ha3KBa YMETHHUKHX Aefla HHje CyLUTHUHCKH Apyradujy of,
npesohera Apyrux BpCTa M TUMOBA je3UUKHUX CaipXKaja, CaMOo LLITO Ce y TOM Cnyuajy
nocedHa naxra nocsehyje Tparatby 3a NpaB1MM, M3BOPHUM 3HaYereM K NPoHana-
KEHEeM HajaJeKBaTHH]JUX je3HYKHUX CPeACTaBa Aa ce TO M3BOPHO 3Hauete npeHece
Ha je3uK npeBoja.

Knacudukaumja npeBoaa HasMBa yMETHHUYKHX AeNa

KKao v ko, npeBohera HacrIoBa KibHXXEBHHX Aena M pHUIMOBA, U KO NPeBOAA Ha3WBa
YMETHHUKHX [ieN1a BU3yesTHHUX YMETHOCTH Hanla3MMo Ha MPeBOJe KOjH ce MOy KJla-
CMHKOBATH Ay CKane, 0, gOC/IOBHUX MPeBOAa NPEKO CKOPO goCIOBHUX MPEBOA
na o c106ogHux npesoaa.?°

MNon AoCnoBHUM NpeBOLOM Ce NofpasymeBajy npesoau cnepeha aga Tvna HasMea
nena:

a) NpeBOAM Ha3WBa KOjH Cy 3arpaBo IMYHE UMEHHLE (JTMYHA UMEHa, TOMOHHUMH M

C/IMYHO) Kao Ha npumep JaHko Lpawkosuh (eHr. Janko Draskovic) Bnaxa bykos-
La MM,

0) npeBoaM HasMBa Koju Cy Beh Ha HEKOM CTPaHOM je3MKY MK Cafip)Ke CTpaHe
peyn 1nu 1spas(e) kao La Nostalgie Double (enr. La Nostalgie Double) Jbybde
Monoswha.

[pyra rpyna npesoaa cy Tako3BaHW CKOPO JOCOBHH NPEBOAM W KOA, X Bodaau-

mva Mepes (Bobadilla Peres) pasnukyje cneneha aga tuna npesopa:?’

a) Ha3WB HeKOr YMETHUYKOT Aena je NpeBefeH ,0f peyH Ao peyn” u

0) npeBoAM KOL, KOjHX je MPUMETHA HHTEPBEHLIMja NPeBOAHOLLA Y BUAY [OAATHOM
nojaLlera Kako d1 U3dberao ABOCMHUCIEHOCT Ha LIM/LHOM je3HKY, Kao LUTO Cy
npeBoAM Ha3uBa fena [Mopiipeit bene Yukowa y altiervey v lNpaoyu Il Bnaxa
ByKkoBLa KOjH Cy Ha eHrlecku NpeBesieHH Kao Portrait of Bela Cikos in the Studio
while Painting v Our Forefathers II.

Y npBOM Np1Mepy ce NpeBoAM1aL, 0f4JTy4Ho fa foAaBarbeM NpuoLlke ppase whi-
le Painting y eHrneckom npeBoay [OAaTHO MOCMATpaYy MojacHH CLEHY Ha CIIULM,
LOK je y ApyroM cryyajy A0HA0 NPHUCBOjHH feTEPMHHATOP NPBOT SIULLA MHOXHHE U,
urMme je pecdeperua umeHuLe forefathers cyxxeHa ca HeonpeheHe, onwiTe, reHepry-
Ke, KOjy MMa MMeHHLLa MPaoLM Ha CPMICKOM, Ha ofpeheHy, cneundHyHy.

Y nocnepgpy rpyny cnafajy cnodofHu npeBofu. Y HeKUM ClyyajeBUMa je CacBHUM
jacHo o KoM ce neny paau v nopepf oapeheHor cTeneHa oACTyNakba Kao LUTO je To
Cny4aj ca NnpeBoOM Ha cprickk HacnoBa ®okHepoBor pomaHa byka u bec, nako je
M3BOpPHO 3Hauetbe ‘3ByK deca’ (eHr. The Sound of Fury). OBo je npumMep Kako reHu-

20 M. Bobadilla Peres, “Relevance and complexities of translating titles of literary and
filmic works”, Huarte de San Juan. Filologia y Didactica de la Lengua, 9, 2007, 118.

21 Has. geno, 119.

510



THBHA KOHCTPYKLIMjA Ha EHTIECKOM, KOja Yy OBOM C/ly4ajy HOCH 3Hayeke nopekna,?
MO)XKe YCreLLHO W Bpnio eheKTHO fa ce MpeBefe U CPrICKOM KOOPAHHATHOM MMEHHY-
KoM pa3om Koja cafip)xk NPEBOAHO eKBHUBANIEHTHE NIeKCEMe.

Hacynpot Tome ce Hanase cnododHH NpeBoAM Ha3uBa y KOjuMa NpeBoaunaL, Huje
ycreo Aa npeHece 3HauYere ca U3BOPHOT je3nKa Ha je3uK NpeBoaa, yaa/b1BLLMK ce
Of, OPHUIrHHana He camo ceMaHTHuKH Beh 1 kynTyponolwku. OBaj TMN NpeBoaa ce He
cpehe vecTo Kaf, je pey o NpeBoAHMa Ha3HBa Aena CPrcKMX CiMKapa, Maaa HMa npu-
Mepa Koju b1 ce yCNoBHO MO/ CBpCTaTH y OBY rpyny. Takas du dro npeson HasMBa
uptexa Anekcanapa epoka Kag tiolieve lipseHay, kojH je NnpeBefaH MeLLaBUHOM
CPMCKHX M eHINecKrX lekcema y3 [oAaTHO nojalltbene npesoguoua kao When
“Prvenac” (A First Flow) Runs.?®

C npyre ctpane, KpuctujaHa Hopg (Cristiana Nord) npepnaxe nozeny v knacudu-
KaLjy NpeBofa Hac/oBa Koja ce 3aCHMBA Ha je3HYKHMM (PYHKLMjaMa OHAKO KaKo Cy UX
nedrHHUCcany CTpyKTypanuncTH joLu of JakodcoHa. HopaoBsa 3anpaso BpLUM nofeny v
KnacubHKaLWjy Hacnosa npema TMNoBHMa Besyjyhu KMx 3a NpoLec npesohera. Hau-
Me, Aa M ce Ha3MB HeKOT YMETHHYKOT fiena npeseo, be3 003Mpa 0 K0joj YMETHOCTH je
peY, HEOMXOAHO je YTBPAHTH Kojy o[, cnefehrX LeCT KOMyHHKATHUBHHX BYHKLH]ja OH
MMa Ha je31KY U3BOPHHKY: AUCTHHKTHBHY, PaTHUKY, MeTaTeKCTyasHy, LECKPUMTHBHY,
eKCNpecHBHY WK anenatueHy. [1pBe TpH Cy OCHOBHE, M CBH HAC/lI0BH M Ha3HBH HX
roTOBO MO MpaBHIy MOpajy UCNYHWUTH, JOK Cy ApYyre TpU CeKyHAapHe W onuroHe. Y
HacTaBKy heMo yKpaTKo OMMcaTH CBaKy O, HaBeEHHX LLECT KOMYHHKATHBHHX (DyHK-
LiMja ¥ MNYTPOBaTH je MpUMepHMa K3 Kopryca.

Mon AUCTUHKTUBHOM (DYHKLIMjOM NOApa3yMeBa ce [a CBakK HAClI0B MM Ha3WB
MOpa SUTH BUCTHHKTHBAH M MPeno3HaT/bMB Yy OAHOCY Ha KOpryC HacnoBa KojH (Beh)
nocroje y natoj kyntypu. OBo Bakk Kako 3a Ha3uBe [ieNla Ha H3BOPHOM je3HKy Tako
uy npesogy. [lpyrum peunma, Beh cam yMeTHHUK NPHUIIMKOM [aBatba HMeHa CBOM
neny Tpeda aa Boau payyHa aa Beh He MocToju Aeno ca UCTUM HasrBoM de3 0d3mpa
[,a 1Mt je OH ayTop WK He. 300r Tora HHje HeodHYHa nojasa Aa BU3yeslHa YMETHHY-
Ka [lena ca MCTOM TeMOM HITH MOTHMBOM HOCE MCTH HaC/0B, anK obenexeH dpojem.
Takas je npumep pena Atictupakuuja |-V (Abstraction I-V), U3 clipawHux toguHa I-11
(From Terrible Years I-1I) Anexcannpa Oepoka vunu Npaouu I-11 (Our Forefathers I-11)
Bnaxa bykosua. Ha cnnuaH HauuH K y NnpeBoay Ha LiM/bHH je3nK, NpeBoannaL, mopa
MMaTH y BHJY [ia 1K Ha LIU/bHOM je3uKy Beh MoCToju Aeno ca UCTHM Ha3HBOM, H Y TOM
cny4ajy Mopa oaadpaTtu anTepHaTUBHY KOHCTPYKLIHjY Kako O 1 y npeBoay Ha3WB
3a/10BOJBbHO AUCTHHKTHUBHY (DYHKLMjY M Kako OH ABa pa3n1ymMTa Aena of, pasiMunTHX
ayTopa duna pasfnrKoBaHa.

®atruKa hyHKLUHja HacnoBa/Ha3MBa YMETHUYKOT fiena ce ornefa y heroBom Karna-
LMTETY Aa NpHUBYYE Naxty roBOpHMKa oapeheHor jesrka Koju ¢y U Np1nafHHLK
jenHe oppeheHe kynType. MNopep Tora, fAeo daTHyke PyHKLHje je h 0codrHa Ha3KBa
[,a OCTBApH NPBOOMTHH KOHTAKT ca MydnrKom 1 ocTaHe 3anamheH 3a HEKH BpeMeH-
CKM NepHoL. JefaH Takas edeKTaH MpHUMep je OpUrHHanHK1 Hasue aena Becena 6pa-
ha (>kanocHa um majka) Ypowa MNpenrha. CHara daThuke dhyHKLHje ce cMatbyje y
ckpaheHoj K KyNTypOnoLLIKK HecneurbHUYHOj CHHTarMH Ha EHINIECKOM Kao LIM/bHOM
jesnky Happy Brothers kojom npeBofm1nal, HHje ycneo fa npyxwu afekBaTHoO jaky,
CTHU/ICKH ¥ EMOTHBHO 0D0jeHY je3HuKy NoApLLKY BU3yeSTHOM CaapiKajy.

22 ). VUji¢, Describing English through Theory and Practice (part two), Beograd, 2012.
23 BuLue o oBom nprmepy drhe peun y cermeHTy pana Koju ce aBH aHanM3oM kopriyca.
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Y nornepny vcnyhaBama MeTaTekCTyanHe PyHKLHje, CBakM Ha3HB YMETHHYKOT fena
Tpeda aa oarosapa v fa dyne ogpas KynType U/ yMEeTHUYKOT NpaBLia Kojoj oape-
HeHo ymeTHHuKO feno npunaga. O Tome ce Mopa BOAMTH padyHa W Npw npeBohetby,
OLHOCHO NpeBOAMNaL, MOpa UMaTH Ha YMy 3a Kojy NydnruKy NpeBoau Ha3HB yMeT-
HHKOT pena. Tako cy Ha Cprnckom jesuky Hasueu fena Anekcangpa Jepoka CueHa y
kagaru, Kag ce Tona knagujo v Kag toiieue tipgeHau, N(pUMepH Ha3HBa KOjU U3y3eT-
HO [0DPO HCMyHaBajy OBY MeTaTeCKTyasHy je3nuKy ByHKLH]y, AOK ce Ta PyHKLM]ja
NoNpHAKMYHO rydu y npeBoay Ha eHrnecku jesuk (A Scene in a Kafana, When Tola
Bet, When "Prvenac’ (First Run) Flows). ¥ npsom np1mepy je npeBomm1naL, 0CTaBHo
HenpeBeneHy CprCKy NleKCeMy KagaHa Koja je 3anpaBo HOCKNALL, je3rpo 3HaveHa
OBOT Ha3MBa, YUMeE EHINECKH NPeBOof, rydr MpakTHYHO U MeTaTeKCTyasHy, ank H cre-
nehy neckpuntrsHy dyHuKjy. CnvuaH je cnyyaj v ca npesogom When ‘Prvenac’ (First
Run) Flows, rpe ce Takohe octaBsba cpricka fnekcema y3 AeKCPUNTUBHO odjallberbetbe
Wnu napadpasy y 3arpagu v nopen, Tora LUTO, Kao LTo cMo Beh paHHje nnycTposa-
1, NOCTOjW afeKBaTHa eHrnecka fekcemMa Koja du oBJie y NOTMYHOCTH 3a[,0BObHNA
W 3axTeBe MeTaTekcTyanHe dyHkuuje. Y npumepy When Tola Bet ce HeapekBaTHHM
0[,adHMPOM rpaMaTHuKe KOHCTPYKLIMje NPOCTOr MpOLL/IOr BpeMeHa yMecTo nparma-
THUKH oDenexeHe MofasnHe KOHCTpyKUuje used to,?* kao y When Tola used to bet,
I LLleCKPHUMTUBHOT npe3eHTa 2° kao y When Tola bets, Ha eHrneckom 3HaTHoO yMa-
tyje MeTaTekcTyanHa dyHKuUHja.

[MomeHyTH NprumepH dr drnu Jodpa nnycTpaumja v 3a (He)Ucnyrasare Aeckpun-
THBHe, pecepeHuMjanHe PyHKUHje HacnoBa. OBa PyHKLHja HAaCI0Ba MM Ha3KBa
noapasymesa Aa MHbopmMaLHje Koje oH NpeHOCKH Mopajy dSUTH pasymrbHBe MydsHLLM
13 oppeheHor KynyponoLLKo-je3HUKor okpyKetra. YNpaBo Ty AeCKPHUMTHBHY dyHK-
LiMjy BHLLE Hero Jodpo Hoce HETOM aHanM3HpaHW MPUMEPH Ha3MBa Ha H3BOPHOM,
CPMCKOM je3nKy, oK je oBa QyHKLH]ja faneko craduje n3paxeHa KoL, eHrneckux
npesofja. 3anpaeo, Aa Ou jefaH Ha3WB Aena yCrneLlHO HCNyHaBao AeCKPUNTHBHY,
pedepeHuHjanHy QYHKLIHjy, MOpa Ce Y3ETH Yy 0031P K BaHjE€3UYKO, KYNTYpPOOLLKO
M eHLMKIIONenMjCcKO 3Hatbe NOTeHLMjaNHWX nocMaTpaya. 3dor Tora je oBa yHKLHja
HacnoBa/Ha3nBa YMETHUYKOT iefla HApOUHTO BaXKHa 3a MPEBOAMOLLE jep MOoTeHLHjan-
Ha Nydn1Ka Koja pasyme LiU/bHH je3rK ODMUYHO He [eNW MCTa KyNTYpOoroLLIKa 3Hatba,
Kao HH NydnuKka Koja Nprnana KynTypH U3BOPHOT je3rKa. Tako ce y npeBoy Ha3WBa
nena Kag ce Tona knagujo, Koje je Ha CPrCKOM CTHIICKH 0denexeHo HedopManH1Um
cydcTaHOapAHUM NPHCYCTBOM rfaca v rpacdeme 'y jeAHHUHH MYLLIKOT poAa NpoLLior
FNaronckor npumnora, Ta CTMACKa M BUCOKO JeCKPUMTHBHA KOMMOHEHTa rydu kpos3
knay3y When Tola Bet.

ExcnpecvBHa dyHKLHMja HacnoBa/Ha3KMBa AENTMMHUYHO NPOHU3KMIA3H M3 MPeTXoM-
HE M O[JHOCH Ce Ha EMOLIHje KOje Cy MCMOJbeHE je3UUKHM M3Pa3oM M Koje ce Takohe
WHTEprpeTHpajy y cknagy ca KynTypHHUM CUCTEMOM M3BOPHOT je3nka. Hacnos koju
y MOTNYHOCTH MCMNyHaBa ecKnpeckBHY QYHKLHjY MyDNHULIM Kako eKMNIHLKMTHO, anu
MHoro yeluhe, UMNIHMLKTHO, pednekTyje oapeheHe eMoLimje Be3aHe 3a HekH acnekT
YMETHHUKOT Aena KK 3a [eNo y LenurHK. U Ty je BaXXHO BaHj€3HUKO K eHLMKIIoMNe-
LMjCKO 3Hatbe nocmaTpaya. Hekapa ce Ta ekcnpecrBHa dyHKLHja ocnakba Ha YHH-
Bep3asiHe CerMeHTe K KOHLLEMNTe KOjH HUCY HYXXHO KyNTYpPONOLLUKH YCIIOB/bEHH Kao
LITO je To cnyyaj ca cnvkom Braxa bykosua Mnagoc - kpamuy,a xusoa ( Youth
the Queen of Life). lNojam MnafocTH je roToBO YHHMBEpP3asIHO KOHLIEMNTYaM30BaH Kao

24 J.Vuji¢, Describing English through Theory and Practice (part one), Beograd, 2011.
25 Has. geno
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HajnoXesbHKjH, HajdosbK Nepro XHUBOTA, KAo LLTO Ce NojaM KpasbHLie Y CBOM KOHO-
TaTMBHOM 3Hayetby Be3syje 3a HeLUTo Hajbosbe, peTko, BPXYHCKO. Y TOM CMHCAY je
eKcripeckBHa (yHKLHja Ha3MBa YMETHUYKOT [iefla U Ha je31KY M3BOPY H LIM/bHOM
je3rKy y noTnyHocTH 3aa0BosbeHa. MehyTHM, HepeTko HaclIoBH KOjH Cy odenexeHH
3a eKkcrpecHBHY QYHKLH]Y, HOCE HMIMTULKUTHY, KYITYPOOLLKH OCET/bHBY NOPYKY Koja
ce y NpeBofy, roToBO Mo npasuny, rydr. To cMo Hajdosbe MnycTpoBanv NpeBoarMa
Becena 6paha (>xanocHa um majka) v Kag ce Tona knagujo. EHrneckun npesonmn Happy
Brothers u When Tola Bet cy cTUNCKH 1 KyNTypONOLLKH HEYTPaSTHH Ha LIU/bHOM je3K-
Ky M He 0[lpaXaBajy HMMIMLMTHO HEBECENEe Haeje O MOPasIHOM nponajatby Cprckor
cervaka. ¥ cnydajy MNpenrhese cnvke, YnhbeHHLA Aa je Ha3HWB Y eHINEeCKOM MpeBo-
[y He camo ckpaheH jep HefocTaje Aeo “KanocHa UM Majka’, Beh je ynotpedibeHa
HeafekBaTHa nekceMa ‘happy’ Kao NpeBoHHW eKBMBANEHT CPMCKOT NpHaeBa ‘Beceo),
YMECTO CEMaHTHYKH K CTHIICKH NMOTOLIHHjHX ‘carefree’ vnu ‘untroubled’, kojuma b ce
dap [Aeo ekncpeckBHe PyHKLMje U30PHOT Ha3KBa 3a[ipXKao Y NPeBoaY.

Hanocnetky, ocodrHa Ha31Ba YMETHHYKOT 1eN1a U Y U3BOPHOM H LIH/bHOM je3HKY,
0e3 003upa 0 K0joj YMETHOCTH Ce padH, a KOjoM Ce HacToju Aa ce NMpHUBYYe Naxta
nydnuke, NoTnaaa nof anenatTueHy UK onepatheHy byHKUM]y. Kag je pey o cimkap-
CTBY, OBa PYHKLHja Ha3MBa YMETHHUUKHX [iefla HHje TONIMKO MCTakHyTa 300r Tora LUTo
koA, Nydn1Ke 4eCTo BU3yesTHH MHMYT NPeTXoaH je3nykoM. Haume, Huje peTkocT Aa
nocmatpayy naxtby NpuByYe cama cimKka, heHe doje, KOMMo3HLIMja, TeMa, TEXHHKA
M ClIMYHO, Na [ia Ce TeK CeKyHAapHO 3auHTepecyje 3a Ha3WB fena.

OMHUCH AHAJTHU3A KOPITYCA

3a notpede NUHIBOKYNYTPOOLLKE aHanM3e NpeBoAa Ha eHINEeCKH Ha3uBa YMeTHHY-
KWUX Jena Cprckrx CiMKapa M UCTpaXKMBatbe NMOTEeHLIMjaHHUX NPeBOAHNAYKHX CTpa-
Teruja Koje Cy Ha pacnonararby NpeBOAHOLIMMA CaUHbEH je MNYyCTPaTUBHH KOpPMyC.
Kopnyc dpoju ykynHo 135 nprMepa Koju cy NpHUKyrn/beHH ca cnefehe Tpy M3noxode
ofpxaHe y neprony 2019-2021. y lanepuju CAHY: 1) PeTpocnektrBHa U3noxda
cnuka Jbyda MNonosuh (1934-2016) (4.centemdap- 20. okTodap 2019), 2) Panosu
Anekcangpa [lepoka y ymeTHH4Koj 301pun Cpncke akagemuje Hayka U YMEeTHOCTH
(6. jynu — 7. oktodap 2020) H 3) Bnaxo bykosau, — CnvkapcTBo HenponasHe nenote
(24. peuemdap 2020- 28. MapT 2021).%° Y3 cBe M3N0XKEHE EKCTIOHATE CTajao je HHXOB
Ha3MB Ha CPMCKOM Kao U3BOPHOM je3MKY W NPEBOJ, Ha €HIIECKH KAO LIU/bHH je3HK.
[opatHo je y Toky aHanu3se ogadpaHor Kompyca ca MOMeHYTUX U310KOH KOHCY -
TOBaH M cajT galerijeimuzeji.rs Ha Kojem ce Hanase U BUPTyenHe Type NOMEHYTHX
M3N0XOHM, CHUMIbeHe y ranepuju CAHY.

Je3nuke ocodHHe Ha3HBa YMETHHUYKHX AeN1a Ha CPIICKOM je3HKY

[Npe Hero LWTo NPUCTYNMHMMO aHanMW3u NpeBoaa Ha3KBa eNa U3 NPUKYN/beHOT KONpy-
ca, Aahemo kpahu on1c aHanM3upaHKX Ha3KnBa ena Ha CPriICKOM je3nKy y3umajyhuy
003Kp MophOCHHTaCHUKE K rpamaTHYKe OCOOMHE aHaNM3MpPaHHX je3MYKHX M3pa3a.
Y TOM CMHCIy CMO MOTJIH KOHCTAaTOBaTH [ia y KOprycy AOMHHHPajy MMeHHuUKe pa-
3e. Y nocmatpaHoM Koprycy, o4, 135 Ha3uBa fena CiMKapcke YMETHOCTH, 126 WK
93,3% npuMepa cy UMeHHuKe dpase, LLTO U HHje U3HeHahyjyhe jep je ynora HasuBa
[a MeHyjy. DyHKLH]ja HMEHHYKKX pEYH Y CUCTEMY je3HKa U jecTe fa MMeHyjy noja-
Be W nojmoBe. MMeHKuKe dpase y odpahrBaHOM Koprycy Cy pasfiMumnTe ClI0XKeEHO-

26 Y HacTaBKky pafa hemo nopep, HasWBa fiena y 3arpafu CTaBMTH MHKWUKjan ayTopa: (b) -
Bykosau, () - epoko, (M) - Monoswh.
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CTH, BapH1pajy of, NPOCTHX, KOje Ce CacToje CamMo 0f, UMEHHYKE yNpaBHe peyn Kao y
cnyyajeBrma bapka, MNapus ([1), v Koje YMHe MarbK Jeo nocMaTpaHor kopryca (21
Ha3MB Tj. 15,7% Cry4ajeBa), Na [o CIOKEHHX KOje UMajy NomnyreHe No3rLuje Npemo-
n1dukaTopa kao y Pyxuuacttiu caH, Moje tHesgo (B) HeobuuHo uctiaperve (IT) nnu
noctmon1dukatopa Paharve Benepe (1), Xpucli Ha ogpy, LipHolopke Ha u3sopy (b),
Bpeme angopuga (I1).

Ca MopdocHHTaKCHUKe CTpaHe rnefaHo, MPUMETaH je BEeNIMKH Opoj BNacTUTHX UMe-
HMLa KOje Y4YeCcTBYjy Y Ha3MBMMa C/IMKa mocMaTpaHa TpH cnukapa. Kog Anekcangpa
[epoka ce of 107 oena, BNacTuTe MMEHHLE NojaBsbyjy y HasMBHUMa 41 aena (Hnp.
Mop@pei Mome umuha, Jlamer Hag Cpdujom, Pacitiko Ha J/Tumy ). Ko Bnaxa
bykoBLa nMyHa MMeHa JOMHHKpPajy Ha3HUBHMa heroBux cnuka (Hnp. Beauka H3a,
[Nopipeiti bene Yukowa y ciiygujy, hepke Canomona beptepa, Kpare Anexcangap
Kapahophesuh, Kpamuua Haltianuja, Uta.) WTO je pa3yM/bHBO jep 3HayajaH oeo
HEeroBor onyca YnHe NOPTPETH, KOjU Cy NpeTXOAHO HapyyeHH. C apyre cTpaHe, y
U3NoXeHUM fenvma Jbyde Monosrha NpUMeTHO je MOTNYHO OACYCTBO BNACTUTHX
MMeHHLa. BnactiTe MMeHKLEe y Ha3MBHMMa [ena M3 Haller kopryca ce cpehy camo-
CTanHO MK Yy NpaThH NpeaMonrdukaTopa kao y Benuka M3a (b) unu noctmonu-
dbukaTopa kao y npumeprma Pacitiko Ha JTumy (). Y cBakom cnyyajy, NprcycTBo,
OLHOCHO OACYCTBO BNTACTUTHX UMEHHLIA Y Ha3WBMMa Jena pedrekTyje 1 cam CT1N
ayTopa, a MoXe OUTH U Ha3HaKa NpUnagHoOCTH oapeheHoM npaBsLy WK NpHUBpPXeE-
HOCTH ayTopa ofpeheHHUM MOTHBHMA.

Mo npaB1ny, Npy MMeHOBatby CBOjUX CIIMKA, YMETHHLIM Ce paaMje onpenerbyjy Aa
KOpHCTe UMeHHLe y jenHHHH. CxoHO ToMe camo Y 18 cnyyajeBa Unu y 13,33% Kop-
rMyca CMO HaHLLIM U Ha MHOXHHY MMeHHLa. [pUMeTHO je fa Yak 1 kapa ce HasuBOM
yKa3syje Ha HeKy paftby, MpoLLec, CTatbe KOjH Cy MOTHB(H) Ha CITMLH, ayTOpH Ce paauje
onpepesbyjy 3a rnaroficke UMeHHULE W ancTpakTHe HMEHHLE U3BEAEeHe Of, rnarona
Hero 3a rnaroncke dpase unu knayse. Kako cmo Beh nomeHynu fa je ocHoBHa ynora
HUMEHHLLA a HMEHY]Y, a U CBpXa Ha3MBa jecTe MMEHOBatbe [ieNa, OHa je jacHa oBa
TeHOEHLUHja 38 HOMHHANU3aLLHjOM.

Mpr onrcy MOPPOCHHTAKCHUYKHUX 0CODEHOCTH MMEHHLIA M MMEHHUKHX dpa3a, Koje
CY Ha3MBH C/TMKA Y aHaNIM3HUPaHOM KOPMYCY, HE MOXe Ce MpeHedperHyTH YnmeHHLa
13 BENTMKH OPOj MMEHHUKKMX hpa3a Ha U3BOPHOM je3HKY (CPNCKOM) CaapXKH UMEHHLLE
y FEHUTHBY, KOje Mo NpaBHy MMajy NOCTMoAHdHKaTOPCKY ynory. Y npumeprma no-
nyT hepka CanomoHa beptepa (b), Bpeme aHgopuga (1), Paharve Berepe ([1), Oltikpu-
sarve ciisapHocu (1), Opmap dygyhe cnase (b), Ca 3ugosa Benyha ([1), Bnactute u
ancTpakTHe UMeHHLIe y reHUTHUBY BeHepe, aHgopuga, clisapHociiu, cnase, Benyha,
Kao nocmopandmrKaTopH, dnrxe ofpehyjy MMeHWLe paharve, BpeMe, olKpUBAHbe,
opMap, 3ugosu, Koje Cy ynpaBHH efleMEHTH OBHX HMEHHUYKKX (pasa. Y MOMeHYTHUM
MMEHHYKHMM YNPaBHUM efleMeHTHHMA NIeXH CEMAaHTHYKK LieHTap, je3rpo 3Havema
Lienior Ha3uBa.

HepeTko ynory ynpaBH1x enemeHaTa aHaM3upaHMX HMEHHUKHX Bpa3a UMajy
MMEHHLe M3BEeeHe Of Narosa Koje Kao TakBe UMeHYjy ogpeheHe paatbe Mnu cTa-
tba. [leBepdanHe UMeHHWLEe THNa ucliapetrba, Gpoliuu,arbe, OKIWpUBAtbe, OUNAKUBAHbE,
cnukaree, ceharve, paharve jaBrbajy ce y 11 npumepa (8,14% Kopryca) Ha Cprickom o,
31 npumMepa y konpycy (23% Koprnyca) Yuju Ha3suBH yKasyjy Ha paftbe, CTatba, 30H1-
Batba, LLITO YHHH YKYMNHO oko 8,14% Kopnyca.

UHTepecaHTHo je na ce Anekcavpap Jepoko Hajuewwhe onpenesyje Aa CBOjUM
LenvmMa ia HacnoBe Koju cy knaysanHor thna. On 18 gena (LWTo YMHK 16,2% npu-
KasaHor onyca) YMjH Ha3uBK ceMaHTHUKHK ynyhyjy Ha paatbe 1 forahaje nprkasaHe
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Ha CNMUM, y 9 cnyyajeBa (6,66% ykynHor Kopnyca K 8,4% aHanrsupaHor Koprnyca
Anekcangpa [lepoka) aytop ce onpeaenno fa Has1s GopmyuLLEe y 0drLHMa KOjH
Cy MO CBOM CMHTaKCMYKOM CTaTyCy KJlay3e WM KnaysanHe/npocre peyeHuue. Ha
OBaj HaYMH, YMETHHK jE3UYKHM MHMYTOM HarnallaBa AUHAMHUYHOCT C/IUKE U ycMe-
paBa nocmatpaya Aa npuKasaHe cLieHe nocMaTtpa He Kao ctaTiuHe Beh kao feno-
Be AMHAMMHYHKX, aKTHBHHMX MpoLieca, pafrH W gorahaja. Takeu cy npumepu fena
Anexcangpa Oepoka Kag ce Tona knagujo, Kag totueue tpseHau, Majka kysa kagy,
Tona uHctaupuwe Momy Llumuha, XeHa ce cenauu, A oHgak je nettieo jepolnaH Hag
beoipagom, Yosex u tiac ctiasajy, Ceeltiu [eopiuje ydusa axxgaxy, Munewescku aHheo
ctiacasa nahy y dypu. Kao wto ce 3 npumepa BUAH, AMHAMHUYHOCT M HenocpeaHOCT
MpHKa3aHWX MOTHBa M MPH30pa ce JOAATHO HarnallaBa 04adHpOM Faronckor 0o/u-
Ka KOjH je THNHUYHO y Tpehem NHLy Npe3eHTa HeCBPLLEHHX rarosia Kao y ce ceayu,
ybusa, ctiacasa, Kysa, cliasajy, UTa.

Y aHan13MpaHoM onycy Apyra ABa YMETHHKAa HUCMO HaHLLIIH Ha je3uyKe U3pase
y GopMH Knay3a M peveHHLa U MOpea YHHEHHLE la FOTOBO CBAKHW HAa3MB CIMKa
Jbyde Monosrha cappkv AeBepdanHe HMeHHLE KOjUMa ce 1 BepdaHUM CpeacTBH-
Ma HCTHYe W MOTKpensbyje AMHAMWUYHOCT KOMMNO3HLHMje. HaBoaumo oBAe caMo Heke
Kao unyctpaumjy: Pactiagaree y sBpemery, Ollikpusarve citisapHocitiu unu CkpuseHu
mydasHuyu, Ceelinyuarbe xapa unu H3tybmeHe gywe, U3itHaHciiso u3 paja, Heo-
duuHo ucliaperve.

AHanusa npeBoAa HasMBa YMETHHUYKHX [ie/1a Ha €HIIeCKH Kao LIU/bHH je3HK

HakoH LwTo cMO y NpeTXoAHOM oferbKy MAEHTHDHKOBANK U ONKUCaNK Heke Hajoo-
MHHaHTHHje MOpP(OCHHTaKCHUKe OCODHHE je3HUKHX M3pa3a Ha CPMCKOM Kao Ha3H-
Ba YMETHHUKHX Liena, y HacTaBky hemo ce pokycHpaTH Ha peanu3aLimjy THX UCTHUX
je3nUKKX cappiKaja Ha eHrNeckoMm jesnky. HapounTy naxmy hemo nocsetuTH Kna-
CHpHKOBatby NpeBoaa, HOEHTU(DHKOBaKY NPEBOAUIAUKHMX TEXHHKA KAO W HHUXOBO]
eBaJlyaLiHjH Y CEMaHTHUYKO-NParMaTHYKOM U JIMHIBOKY/TypPOJIOLLIKOM CMHCIY.

Metiogonotuja aHanuse

Tokom aHanM3e Nprmepa 13 Kkopryca NopearMo OpHUrMHaHe Cpricke Ha3uBe YMeT-
HHUYKKX AeNa ca bHUXOBHM MPEBOLMMA Ha eHINECKH, KoMMapHpajyhu HasuBe y cpn-
CKOM Kao je3nKy U3BOPHHKY (J1) ca opadpaHMM Kao NpeBOAHUM eKBHBANEHTHMA
Yy eHINIeCKOM Kao LIMbHOM je3uky (J2). Mopehere ce BpuK y norneny dopmanHo-
CTPYKTYPHHX OCODHHA, CEMaHTHYKOT CapXKaja, NparMaTHUKOr Caapaja, anu v CTUn-
CKe W KYNTYypOsOLLKE MapKUpaHOCTH. [TpeBoau ce Ha OCHOBY Tora KnacHdHKyjy Kao
[LOCIIOBHH, CKOPO [OCNIOBHH MK CNODOLHHW NPEBOLH.

Y Halloj aHanM3u, nopea KprTeprjyma 3a knacudHKaLiMjy npeBoaa Koje cMo npes-
CTaBHJIM Y MPETXOAHWM CErMEHTHMaA paja, @ Koja je 3aCHOBaHa Ha TIMHITBUCTHUYKHUM
bopManHo-ceMaHTHUKUM KPUTEPHjYMHUMA, Y OLLEHH K KNacubHKaLLMjh aHaM3Kpa-
HWX NpUMeEpa KOPUCTHMO W OApeSHHLE TIPUXBAT/bMBH/ HEMPUXBAT/bUBH', 3aCHOBaHe
Ha KyNTYpPOOLLKHM M COLLMjaNTHUM KpHUTEpHjyMHUMa. KomdrHyjyhv nate napamertpe,
aHanu3upaHe NpuMepe y Hallem koprycy Moryhe je onucaTv Kao: 1) [OCNIOBHK/NpH-
XBaT/bMB, 2) [OCIIOBHH/HEMPHUXBAT/bMB, 3) CKOPO LOC/IOBHH/MPHUXBAT/LHB, 4) CKOPO
LOCNOBHW/HENPHUXBAT/bHB, 5) ClI0dOAAH/NPHUXBAT/LMB, 6) ClIOd0AAH/HEMPHUXBATIBLUB.
Bpenn HanomeHyTH fa KaTeropuje NprMxBaT/bHBOCTH U HEMPHUXBAT/LMBOCTH MOCMa-
TpaMo rpafHjeHTHO, Kao NMOJoBe jefHOT KOHTHUHYYMa, Tako Aa MOXEMO FOBOPHTH H
0 AENTMMHYHO] (He)MpHXBaT/bLMBOCTH.
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MoBpx Tora, NpH aHaM3K K eBaslyaTHBHOj KNAaCHHKaLIMjH NPeBOAA BOAUMO payy-
Ha W 0 TOMe Yy KOJIMKOj MepH je MpeBoAMAaLL, yCrneo Aa Y Ha3uBY Ha LIU/bHOM je3HKy
(J2) ouyBa je3nuky PyHKLHjy KOjy HMa OPHUIHHANHK HAa3MB Ha U3BOPHOM je3uKy (J1).

Y oBoM pagy hemo npepctaBuTH camo aHanusy oapeheHor dpoja penpeseHta-
TUBHHX NpHUMepa M3 odpaheHor Kopryca Kako dUCMO HMNyCTpOBanH U NpUKasasnu
pasnunuMTe KNace NpeBoaa. ¥3 cBaky Knacy faje ce U CTaTUCTHUKK noJaTtak o 3acTy-
M/bEHOCTH Y KOPMYCY, YUME Ce CTHYE NPELIM3HHjH YTUCaK O TeHAEHLMjaMa Koje npe-
BNajaBajy Kaf je y nuTary M3dop npeBoannayke crpateruje.

A) LocnosHu tipesogu

Beh cmo panu npvmepe [ocnoBHMX NpeBoAa Kao NprmMepa NpeBofa y Kojuma je
WHTEpPBEHLIMja NPeBOAUOLIA MUHHUMAIIHA, YKOJTHKO je YOMLUTE U UMa. Y HCUTHBAHOM
KOpMyCy 0f, 135 aHanM3HpaHHX Ha3uBea, 8 (5,9%) Cy MMYHa HMEHa MK TOMOHHMH H
OHHM Cy CXO[HO TOME, U NMpeHeLLEeHH Ha LIM/bHH je3uK. TakBH Cy NpUMepH Ha3HBa KOjH
CY U3PAXEHH BNACTUTHM MMEHHLIMA U HaNa3HMO WX HajBuLLEe y Aenrma Anekcanapa
Lepoka - Mapus | (Paris 1), Mapus Il (Paris 1), XunaHgap (Chilandar), Cse@iu leop-
tuje u Esa (Saint George and Eve), anu cy 3acTyn/beHH U y Aen1ma nenvma Bnaxa
Bykosua, kao y Csettiu JlomuHuk, (Saint Dominic), Kpare Anekcangap OdpeHosuh
(King Alexander Obrenovi¢). Hasnew fiena koju cafpye fM4Ha MMeHa UMajy nocedHo
n3paxkeHe haTHUKy, METATEKCTYNaHY U AeCKPUNTUBHY/pedepeHuHjanHy ByHKLHjY
Ha U3BOpHOM je3unky. Kako je kop fLocnoBHKX NpeBoaa Hajuelwhe pey o MMYHKUM
MMEHHWMA, TOMOHHUMHMA U CITMYHO, Ca FTOTOBO HE3HAaTHOM MHTEPBEHLIMjOM NPEBO-
AMOLa, YHja Ce ynora y Cnyyajy OBUX NpeBoja CBOJH Ha NMpaBHIHO TpaHCKpHOoBa-
He HEKOT UMEHa Ha LIU/bHH je3rK, O4eKHBasno du1 ce fa je kHxoBa NPHUXBaT/bUBOCT
HeyrnWTHa jep ce pau 3anpaso O ,MpeHOLLEHY” UMEHa Ha LIMIbHH je3HK (EHIIeCKH).
HUnak 1 mehy bHMa MMa OHHX KOjH Ce, YKONTMKO Ce Ha LiM/bHOM jE3HKY, EHINIECKOM,
3aApkaBa CTPYKTYpa BNnacTuTe MMeHHuKe hpase, He MOry cMaTpaTH y MoTNyHOCTH
npyXxBaT/bMBKUM. TakaB je cnyyaj ca npMMepom NpeBoaa Hasuea cnuke Xunaugap (1),
KOjH Ha eHrneckoM jedHocTBHO rnack Chilandar, a 3anpaBo 64 y NOTNYHOCTH Npw-
XBaT/bUB MPEBO/, 3aXTEBAO HELLUTO MPEBOAUOYEBE MHTEPBEHLWjE y BUIY JofaBatba
jow jenHe umeruue Kkao y Chilandar Monastery, Ynme du ce cTpaHOM nocmatpauy,
KOMe je Make Mo3HaTa cpricka KynTypa K nosuuuja XmnaHaapa kao rpaheBrHe, anu 1
KYNITYpPOJIOLLIKH BaXKHOT MOjMa Yy CPMCKOM KynTypHOM Brhy, MpUdAMKHO 1 KynTypHO
KOHTEKCYTa/IM30Bao BHM3yesIHW MOTHB ca cirke. Takohe, npesog Chilandar rydu Ha
LIMJBHOM j€3MKY CBOjy METaTeCKTyasnHy U AeCKpUNTUBHY byHKLIH]y, KOje Cy HECMOPHO
BPJ1O M3paXkeHe Ha U3BOPHOM je3mKy, Aok Ou ce uspasom Chilandar Monastery Te
byHKUHje y BENUKOj MepH 3a[piKane U Ha LIUIbHOM je3HKy.

C npyre cTpaHe, y koprnycy CMO ce cpeTaH KU ca NpeBoAHMa IMYHHUX HMEHa KOjH
Cy NpeTprenii MHTepBeHLHjy NpeBoAHoLLa y CMHUCY NpUdnHxaBama MehyHapoaHoj
nydnuLK, YMMe Cy ycreLHo ovyBaHe daTHyKa, MeTaTeKCTyIHa U AeCKpPUNTUBHA/
penauuoHa byHKuuMja. Takas je cnyyaj ca npesogrma fena Anexkcangap | Kapahop-
hesuh w (Kpamuua) Hatianuja OdpeHosuh Koju Cy U3BaHPEAHO MpeHeLlleHH Ha
LIMIbHK je3uk kao Alexander | of Yugoslavia v Natalie of Serbia. Ymecto npesnmena
Kapahopheswh n ObpeHoswh, Koja CTpaHHM NocMaTpayrMa BEOMa Mano roBope,
OCHM aKO HHUCY OJ/IMYHM MO3HABAOLIM CPIICKE UCTOPHje K KyNType, NpeBoa1naL, ce
0ANly4Ho fa ynotpedu reHUTHBHe pase of Yugoslavia v of Serbia. Osa Bpcta UHTep-
BEHLIWje M MPEeBOAMNAYKe CTpaTeruje je onpasaaHa jep Aate reHUTHBHe dpase npen-
CTaBJbajy KOHCTPYKTE FeHUTHBa MopeKsia KojuM ce yodHyajeHo 03HayaBajy BlagapH
Yy EHITIECKOM je3MKY, YUME CY Ha LIM/bHOM je3rKy YCMeLLHO UCyeHe feCKPHUTMBHA,
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dbatnuka 1 MeTajesnyka PyHKUHja. MehyTHM, MOpamMo HanmOMeHYTH fia NpeBOLHO-
LM HHUCY [OCNEAHH Y KOopHLLNEehy OBe TaKTHKE jep je jeAaH Of HEKONTMKO U3MI0XKEHHX
noptpeta Kpamuue Haianuje OdpeHosuh npeHeLLeH Ha eHrnecky dall LOCNOBHO
Queen Natalija Obrenovic, de3 1 HajMatbe NpeBOAHOYEBE MHTEPBEHLH]E UITH TEXHE
Ka ouyBaty oApeheHHx jesnukrx dyHKUHja, YMMme DK Ha3KB fena duo npunarohe-
HHjK MehyHapoaHoj nydnuum.

IKao nprmep nocnoBHOr NpeBoaa y KOMe je BUA/bHMBa HHTEpPBEHLIMja NpeBoAHOLa
y BUAY KopHLherba CTpaHHUX peyr Ha HekoM TpeheM jesunKy, Koju HHje HH J2 (eHrne-
CKH) HH J1 (cpnckK), HaBoaWuMo edekTaH nNpeson fena Bnaxa bykosua bapoHuya
PykasuHa (La Baronessa Rukavina). Kopuiwhetbe utanujaHckor Mspasa la baronessa
YMecTo eHrnecke nekceme baroness oBfe je onpaspaaHa W NpUxBaT/bMBa y Nnotmny-
HOCTH jep oAroBapa COLLHOUCTOPH|CKOM U KYNITYPHOM KOHTEKCTY y KOMe je ClInKa
HacTana v 3ajip)xaBa MeTaTeKkCcTyasnHy v AeCKPHUNTHBHY PYHKLH]Y Ha LIWTbHOM je3HKy,
anu v datruky yHKUHjy Ao ogpeheHe mepe.

Y KOpMyCy CMO HaLLI/M joLU jefaH TMM JOCNOBHOT NpeBoAa M TO y Cy4ajy Kaga je
NpBOOMTHM Ha3MB Aena JaT Ha HEKOM CTPaHOM je3HKY, a KOjHU HHje LIU/bHH je3HK,
Kao y cnyvajy cnuke La Grande Iza (B). OBaj op1rvHanHu HasmB je 3a nydnuky ca
CprCKOT rOBOPHOT MoApYyYja U OHY Koja je nprnagana (jyro)cnoBeHCKOM KyNTypHOM
MHIbey npesefeH kao Benuka HM3a, pa du ce npy npesofy npesoam1nal, onpenenyo
0a 3a[p>xH PpaHLyckr opuriHan La Grande [za ymecto npeBopa Ha J2 koju dr morao
na rnacu The Big Iza. Muwwibera cMo Aa je 0Ba NpeBoaMnayKka cTpaTerja y oatom
cnyydajy BeoMa eekTHa v MHreHHOo3rHa. 3aap)KaBakbeM NPBOOUTHOT OpHIHHANHOT
Ha3MBa Ha (paHLLyCKOM, MOCTUTHYTO je fia Ce U Kpo3 BepdanHH 13pas pednektyje
doemcka aTMcodepa nap1ckor ctyauja y kome M3a nosupa.

Y aHanM3WpaHOM KOoMpycy [OCNOBHHUX NpeBofa de3 HHTepBeHLHje NpeBoaHoLia
“ma 8 unu 5,9%, oK OHKX A€ je OO0 [0 HHTEPBEHLIMje Ha LIU/bHOM je31Ky MMa
4, WwTo je oko 3% yKymnHor Koprnyca.

b) Ckopo gocnosHu tipesogu

Hajsehu dpoj npeBofa Ha3MBa YMETHUUKKX ieNa ClIMKapCKe YMETHOCTH OH ce Morao
CBpCTaTH y jeaHy of, cnenehe nBe nofrpyne CKopo AOCIOBHHX MPeBOAA O KOjUMa je
OMIO peyn 1 jefHOM o[, MPETXOAHHMX OferbaKa: a) MPeBOAH ,0f peyH Ao peyn’, bes
MHTEepBEHLIMje NpeoBoaHoLLa U O) MPeBOH KOjH caape Heky ornpaBAaHy HHTEpBEH-
LiMjy NpeBoAHoLa Ca LiM/beM Aa ce M3derHe ABOCMHCIEHOCT Ha LIM/bHOM je3MKy 10
Koje &K JoLUNo y cnyYajy NpeBoAa ,04 peyr Ao peyn”.

Hemajy cBv npeBoam 13 0Be rpyne UCTH CTeNeH NPHUXBaT/bUBOCTH. [1prUmepH Koju
ce CBpCTaBajy y rpymny a) Cy roToBO Mo NpaBHIy pe3ynTaT KaskMpatba, Koju Mory OUTH
nonjenHako ebekTHH K 3aapxaTH cBe PyHKLMje U Y LIbHOM je3unky. OBO je cnyyaj
ca npumeprma Mnagocit — kpamuua >kusotia (b) koju je npeBeneH kao Youth the
Queen of Life, Pactiagarbe y sBpemeHy (') npesepeH kao Disintegration in Time vnu
Ceharva Ha Tonego ([1) koje y npesopy rnacv Memories of Toledo.

MehyTrm, HauLwK cMo M Ha jegaH dpoj MpeBoda y KojuMa je mpeBoaMnaly J2
13adpao nekceme koje Hemajy afiekBaTHY pedepeHLy Y LIM/bHOM je3KKY, Na CaMHUM
THM j€3HYKH MHMYT JONa3H y KOMU3H]y Ca BU3yeSTHUM HHMYTOM MM MOTHBHMMA Ca
CnMKe. JenaH oBakas npumep o1 dHo NpeBof HasMBa LpTexa AnekcaHapa [lepoka
Haup 3a HacnosHy clipaHy kreule Celtia lopa KojH je kankupaH kao *Draft for the
*Title-page of the book Mount Athos. EHrnecka umenmua draft?’ce oqHOCH UCKIbY-
4MBO Ha HaLPT y NHCcaHOj GOPMH, a He LipTeX, oK ce UMeHHLe title-page onHOCH Ha

27 3a cBa odjaLutbetba iekcema Ha eHrneckom kopuihen je Oxford English Dictionary.
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NpBY CTpaHy KibHre UK MMCcaHOr TeKCTa Ha Kojoj ce Hanasu UMe ayTopa, Ha3MB fdena
0e3 MKaKBHX CITMKa MK LipTeXa, anu He Ha KOpHLLE KibHre LUTO je 3Hayetbe cpricke
neKkceme HAcCN0BHA CPaHA y 0BOM KOHTeKCTy. [lakne, ageksaTtaH npesof, o1 dro
A Sketch of the book-cover for the monograph ,Mount Athos” CnuyaH je cnyyaj 1
ca fenom Hzsop (Lesojauku aki) (b) umju je Ha3ue npeBeneH kao Source (Fema-
le Nude), wiTo je ceMaHTHUKH HENPHUXBAT/BMBO M Y KOJTM3HjH Ca MOTHBOM XXEHCKOT
aKTa Kpaj ussop-soge. Haume, npesoamnall je Kao NpeBOJHH €KBHUBANIEHT Cpricke
nekceme u3Bop?8, Koja ce Ha [aToOj C/IMLLM OAHOCH Ha MECTO rAe W3BHpe BOAA, 0Aa-
Opao eHrnecky nekcemy source Koja 3Hau ,, MeCTO, 0COdY HIIH CTBap Of, KOje HeLUTo
MoTHYE MK ByYe MOpeKII0”, yMeCTo afeKBaTHe NIekceme spring Yuje ce neHoTaTHB-
HO 3Ha4eHe OLHOCH Ha M3BOP, BPesIo. JoLL jeaaH NpUMep y KoMe je creno npahetse
OpHrMHana pe3yntoBano KynyponowKu HeafekBaTHOM NIeKCEMOM, Koja je y KONH-
3WjH Ca BU3yeNTHUM CafipXkajem Jena U MOTHBHMA NPpHKa3aHWM Ha teMy, jecte feno
Opmap bygyhe cnase (b). OBaj Ha3uB je Ha eHrneckom peanusosaH kao Wardrobe
of Future Glory. lok cpricka niekcema opMaH MMa NpHIMYHO LLUMPOKO 3HAYERE H Y
HaLLOj KyNyTpH Ce OPMaH KOPHCTH 3a ApXatbe pasIMiyMTHX CTBapH Of, nopLenaHa,
nocTesbrHe, rapaepode 1nu anata, eHrnecka nekcema wardrobe, kapa o3HavaBa Ko-
Ma[, HaMellTaja OAHOCH Ce CaMo Ha ,rapaepodep” Tj. opMmap 3a Apxarwe rapaepobde.
Jlekcema Ha LIMJbHOM je3MKY Koja MMa LLMpe, XMNepOHUMHO 3Havere drna du cup-
board. NMomeHyTa nekcema du drna y carnacjy ca MOTHBOM opmMapa-kpeneHua ca
Cn1Ke 1 BepdanHo du ra nogpxana.

Hako du y usonaumju, des BU3yenHor KOHTEKCTa, MPUMEpPH NOMYT OBHMX YeCTO drK
MOTNYHO je3HYKH NMPHUXBAT/BUBH K TPAMaTHUKO-CEMAHTHUYKH KOPEKTHH, Y KOHTEKCTY
YMETHHUKOT Aefla OHH He OCTBapyjy Npasy KOpenauMjy ca BU3yeSIHUM HHMYTOM, Te
nenyjy 30ymyjyhe Ha nydnuky. Ha Taj HauMH HenpeLuWsHW NpeBOAM ,0f peyH [0
peyn” nomepajy MK y NOTNYHOCTH ryde Heke o[ je3HUKHUX DYHKLMja KOje Ha3M1B
YMETHHUKOT [ena UMa Ha H3BOPHOM je3HKYy.

[pyra rpyna npesBoaa ,,0n peyu [o peyun” Koja ce ucnpodmunrcana y Hallem Konpy-
Cy jecy NpeBOAH KOjH HHUCY HYXKHO CEMaHTHYKH HEMPELM3HH, afii Cy YeCcTo poro-
0aTHH M CaMHM TUM JieNyjy HenmpUpoaHO, Na Ce U3 TOr pa3fiora He Mory cMaTpaTtH
y NOTNYHOCTH NPHUXBAT/bUBHM, BEN AENMMHUYHO NpHUXBaT/bMBHM. [TprmMep oBakBor
npesofda jecte npesop cnrke Bnaxa bykosua hepka CanomoHa beptepa. EHrneckn
npesop je Daughter of Salomon Berger. One ce npeBoaunaL, onpeaenyo 3a odnmk
CHHTETHYKOT, CAKCOHCKOT reHWTHBa de3 yrnoTpede YnaHa, Koju O1 ce ouek1Bao UMa-
jyhuy BUOY CTPYKTYpY KOHCTPYKLMje CAKCOHCKOT reH1THBa Y eHrneckom (Vuji¢ 2016),
YMeCTO eneraHTHHjer KoHAeH30BaHH jer odiMKa HopMaHcKor reH1THBa Salomon Ber-
ger’s Daughter.

lNpeTxoaHW NpUMep UNyCTpyje jedHY NPUAWYHO LOMHHAHTHY CUHTaKCHYKY 0CO-
OHHY je3nuKkmKx U3pasa Yja je dyHKUHja fla UMEeHYjy BU3YENHO YMETHUUKO OeNo.
foBopehH 0 ocodeHOCTHMa CKOPO JOCNIOBHHMX NPEBOAA MOPAMO MOCEDHY MaXtby
MOCBETHTH FrEHUTUBHO] KOHCTPYKLIMjH Ha EHINECKOM W cprickoM. Hanme, MmeHwHLa
y FEHUTHBY je BeoMa YecTo yrnoTpedrbeHa y PyHKLHjH nocTMoardHKaTopa y cpr-
CKMM MMeHHYKHM pa3ama kao y npetxoaHom npumepy hepka ConomoHa bepte-
pa. OBakBa CMHTaKCHUKa CTPYKTypa MMeHHuKe dpase (M+M)?® ce unMHH HapoumTOo
nonynapHoOM W NOroAHOM 3a faBatbe Ha3HBa YMETHHUYKHX Aena. Y Hallem kopnycy
MMEHHUYKHX Ppasa ca NOCTMOAHDHKATOPOM Y FeHUTHBY MMa YKYMHO 18, LLITO YHHK

28 ObjaLutberba CPICKHUX NeKcema kao oapeaHHLIa peyHHKa aaTa cy npema Peuruxy Maitiu-
ue cplicke.

29 M - umeHuua; M - mogudmkatop
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13, 3% ykynHor kopnyca. OBa CTpyKTypa je roToBo nofjefHako 3acTyrn/beHa y Hasusy
[lena Kof, CBa TpH ayTopa. Y CBUM Cly4ajeBUMa Cy NpeBOAHOLM 3aApXKasik CTPYKTY-
Py M AUCTPHUDYLIHjy enemeHaTa y UMeHHUYKHM Ppasama v Ha EHITIECKOM, TauHHje,
MOAHPHKATOPCKH MMEHHYKH eIEMEHT Y HOPMaHCKOM aHaSIHTHYKOM FeHHUTHUBY (HNp.
of Solomon Berger) cnenu v onpehyje ynpaBH1 UMeHHYKK enemeHT ((the) daug-
hter). Hako je oBa CTpyKTypa rpamaTHyku NpUXBaT/bMBa M KAHOHWYHA, MMaK NocToje
oppeheHH CTUNCKO-CEMaHTHUKH acneKTH 300T KOjMX HOPMAHCKHU FeHHUTHB HHje yBeK
nofjenHako edekTaH M onpaBaaH. Y cnyyajeBMMa ancTpakTHUX MK 3aje LHHUUKHX
MMeHHLIa Koje He HoCce 0COOMHE aHMMATHOCTH M He 0fiHOCe ce Ha JbyAcka drha, Kao
W Koa MoJHdHKaLWje feBepdanHUX ancTpakTHUX MMEHHLIA, HOPMAHCKHU FEHHTHB je
reHUTHBHA KOHCTpYKLHja M3dopa kao y [Mpottuuyarbe Bpemera (L) - Passing of Time,
Bpeme angpouga (1) - The Time of Androids, Otikpusarve ciisapHocu (I1) - The
Revelation of Beauty unn Opmap dygyhe cnase (b) - (the?) Wardrobe of Future Glory.
Y cnyyajeB1MMa Kafia cy y NuTarby BNacTMTe UMeHHLe Y byHKLHjU nocTMoardHKaTo-
pa, ay byHKLUHjH yNpaBHOT eNleMeHTa 3ajeJHHYKE HMEHHLLE KOje MOTy 03HaYaBaTH 1
myncka duha, cthncky ydepsbrBHja M eekTHH]a je reHUTHBHA ppasa y CaKCOHCKOM,
MOpdONOLLKH 0DenexeHOM reHUTHUBY Kao Yy paHHje HIycTpoBaHOM nprumepy hepka
ConomoHa bepiepa — Solomon Berger’s Daughter vnu 'y Nopipeti bene Yukowa y
atemey - Bela Cikos’s Portrait while painitng in his studio. U nok cy ce npesopmo-
LM onpefesbrBasiv 3a aHaIMTHYKH HOPMAHCKH F€HHTHB, Yak M Kafa dr cakCOHCKH
OHO Dosbe pellee, HauLLTH CMO M Ha NPHUMEp rae je CAKCOHCKHU FeHHUTHB MOMTYHO
HenprMmepeHo ynoTpedsbeH; Hasue LpTexa Ca 3ugosa Benyha ([) npesogunal, je
npeseo kao (?) From Velucéa’s Walls, wto je npodnematryaH npesof 1 300r HejacHe
LeHoTaluje NMyHe uMeHunue Benyha Ha eHrneckom. Bruno je HeonxogHo nojacHK-
TH AaTy MMEHHLY NPeBOLHOYEBOM HHTEpBEHLHjoM THNa From the Walls of Veluca
Monastery, o yemy je Beh paHuje drno peun. C gpyre cTpaHe, NPUCBOjHH NPUAEBH
y CPMCKOM Cy rOTOBO M0 NpaBHy NpeBoheHH CaKCOHCKUM FreHUTHBOM Y (DYHKLIH-
ju npeamopmndmkatopa kao y loctiohuuuH akd (M) - Damsel’s Nude, Munewescku
anheo ctiawasa dpog y onyju (1) - (?)Milesevo’s Angel Saving a Ship in a Tempest.
Hucmo HauLwnK Ha npUMepe Aynior reHUTHBA Y MPeBOAY, Hako O OH UTeKaKo Mo-
rao HahM MecTa y NpeBoMMa HEKUX Ha3H1Ba M3 Kopryca.

YnoTtpeda KOHCTpyKLHje HOPMaHCKOT TeHUTHBA OTBapa M MUTare ynoTpede u
dyHKUHje oppeheHor 1 HeoppeheHor YnaHa y Ha3MBHMa YMETHHUKKX Aena y npe-
BOAY Ha EHI/IeCKH, HO Kako CMO OrpaHHYeHH NPOCTOPOM, a TeMa je M3y3eTHO 0OMM-
Ha, 0CTaB/baMo je 3a Heky Oynyhy aHanusy.

Hexwu on npeBoaa 13 rpyne ckopo JOCNOBHHX Cy MOTMYHO NPUXBAT/bUBH, M UHTEP-
BEHLMja NPeBOAMOLLA je ONpaBhaHa jep je y Li/by XapMOHH3aLlMje K Npunarohasara
BepdanHor U3pasa ocodbeHocTHMa cHcTeMa eHrneckor jesmka. OBae MUCIMMO Ha
Ha3WBe [iena KojH Cy Ha je31Ky U3BOPHHKY Y GOpMH DHUHHUTHHUX Knaysa UK Knay-
3anHux pedenuua (Vuji¢ 2016), a Koje ce y LIUIbHOM je3WKy peanusyjy Kao HeHUHHT-
He, Hajuyewwhe napTHUMnCcke knay3e. TakBK Cy MPUMepH Ha3WBa LpTexa AnekcaH-
npa Jepoka XKeHa ce cenauu, Majka kysa kagy, Tona uHciupuwe Momy JuHuha,
Hosex u tac cliasajy, Koj1 cy Bpno fodpo npeseneHH HEPUHHUTHHUM NAPTULLMICKHUM
knayzama Woman Undressing, Mother Making Coffee, Tola Inspiring Moma Dinic,
(?) Man and a Dog Sleeping. MehyThm, y HeknM cnyyajeBHMa CKOPO LOCOBHHX
npeBofa OCTaje HejacHo 3alUTo je NpeBOAMNAL, HHTEPBEHHCAO W AOAABAO je3UUKH
(HeapekBaTaH) capkaj Ha LIM/bHOM je3K1Ky, Kao y npumepy Ayitiolopiipel ca Kaiom
([l) koju je npeBeneH Kkao A self-portrait with a *Knit Cap (nocnosHo ‘ aytonopTpet
Ca WTPHKAHOM Kanom’). YNnopeauBLLM BU3YENHH K je3UYKH CaapKaj, HUCMO HaLLJH
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onpasAare HUTH CMO pa3yMenu MOTHBE OBOT ,MojaLltberba’. [1oBpx Tora, U eHrnecka
nekcema knit Koja je ydaueHa Kao MOAHPHKATOP HMEHHLIE Cap je NAPTHLLMM NMPOLLITH
(HempaBH/IHH, UAHOMATCKH 0B/IMK) Of, rnarona Koju BeOMa peTko, FOTOBO HHKag,y
CBOjOj afjeKTHBasHOj ynoTpedu Hema mogudHkaTopcky (kBanrubHKaTHBHY), Beh
MCKJbYYHBO NpeanKaTcKy ynotpedy. YKonMKo je npeBofrnaL, cMaTpao Aa je Heor-
XO[Ha MHTepBeHLMjy y CMHCIY AoflaBakba HOBHX Caflpykaja, OHAa OW Janeko npume-
peHuje dune nexkcema knitwear y 3Hauemy ‘LUTPHUKAHK KOja MMa KBanM(HKATHBHY,
MopAHdHKaTOPCKy ynoTpedy, UK NpaBrUIHK 00IMK NpoLunor napTyumna knitted
Kao y knitted cap.

Jow jenHa noTkaTeropwja CKOpo JOC/IOBHHX NPEBOAA jecy OHH Y KOjUMa NpeBo-
A1naLl, U3 CaMo heMy 3HaHWX pasnora, pellasa fa OCTaBHU HEKH [e0 Ha31Ba Y OpH-
rmHany, Ha cpnckom. OBa nNpeBoaMnavka cTpaTermja ,MeLlara” H3BOPHOT K LiM/b-
HOT je3rKa ce y aHanM3upaHUM NpUMepHMa, Kojux cpehomM Mma camo 2, nokasana
Kao NMOMNTYHO HENPHXBAT/bHBA jep je je3ryKa Nopyka Kojy fodHja nocmaTpay Koju He
roBopw cpricky 3dymyjyha v HekoxepeHTHa. Bepyjemo aa je npesonmnay, nprde-
rao 0BOj NPEBOAMMNAYKO] CTpPaTErHjH Kako OH LUTO Dosbe 3a[ipXKao MeTaTeKkCTynaHy
M LeCKpUNTUBHY (YHKLMjy Ha3KBa, anu je 3anpaBo Ha3WB y NpeBoay H3rydHo cee
nomeHyTe byHKUHje yKIbyjyjyhn v batruky. OBaksu cy npumepw Kag Gollieue Gpse-
Hay, u CueHa y kacparu (1) koje umajy xndpuaHun nspas When ’Prvenac’ Flows n A
Scene in a Kafana. 3a cpncky peu ‘npeeHaLy’ NocToju BeoMa UyCcTpaTUBHA M CTHIICKH
aflekBaTHo odenexeHa nekcema ca MetahopHUKUM 3HaueneM tail, Lok K Hajdnrxa
3Hauemy fiekcemMe KapaHd y MMHIBO-KYYpPOSIOLLIKOM W NparMaTH4KoM CMHUCNY drna
nekcema tavern.

YkynaH dpoj nprumepa y Halliem KOprycy KOjH ce CBpCTaBajy y roToBO [OC/IOBHE
npesofe je 125 (92,5%), o yera du ce ydenspuneo Hajsehu Opoj, wrx 118 nnu 87,4
% Bano CBpCTaTH y NpeBoAe ,,0f peyu [0 peyr”, AOK je 3HaTHO MakH dpoj ckopo
AOCNOBHHX NPEBOJA Y3 NPEBOAHOYEBY HHTEPBEHLIH]Y M OpOjH 9 MK 6,66% nocma-
TpaHHX NpUMepa.

B) CnobogHu tipesogu

Beh cmMo HanomeHynM fa je y Hallem Kopnycy He3HaTaH 6poj npeBofa Koju du ce
MO/ KNacHHKOBATH Kao CNodOAHH, Te Aa UMa HEKOJTMKO MpHUMepa Koju du1 npe
OMNK MaeHTHUdHKOBaHH Herfie H3mehy cKopo [OCNOBHHX M C0BOAHKX NpeBoa. Ty
NnpUMepr 0OUYHO MpaTe CHHTAKCHYKO-CEMaHTHUYKY CTPYKTYpY H3pasa ca H3BOpHOT
je3rKa n Ha LMbHOM jesuky, y3 onpeheHa oacTynata U MHTEpPBEHLMje, Mo NpaBHy,
ca LiM/beM MnojallikbaBarba.

3AK/bYHYHA PASMATPAHA

HakoH aHanu3e npesoja Ha3WBa 135 YMETHUUKHUX [efa BU3ye/IHe YMETHOCTH ca
CPMCKOT Ha eHINeCKH je3nK, BUOENH CMO [1a MO TUMNY anconyTHO JOMHHHpajy CKOpO
LOCI0BHH NPEBOAH, YHja NPHUXBAT/bLUBOCT BapHpa Of, MOTMyHe NPUXBaT/bMBOCTH [0
NonTyHe HenpuxeaTbMBOCTH. CaMa YHrbeHHLa Aa je OBaj TMN NMpeBOAA HAjAOMM-
HaHTHjH Y CKNady je ca MPEeTXOAHUM HUCTpaXKMBatbMMa M aHanM3ama nNpeBoaa Haco-
Ba YMETHHUUKHX Aefa, MPBEHCTBEHO Y BHIMCKO] YMETHOCTH M KhbxeBHOCTH.*C To,
mehyTuMm, noTBphyje U onLITH yTHCaK fa ce MPEeBOAHOLIM 3anpaBo, Kao Mo rnpasH-
ny, kpehy Hausrnen cMrypHuMm ctasama ,no NOBPLUMHK” LIMIBHOT je3uKa, Aenyjyhu

30 M. Bobadilla Peres, “Relevance and complexities of translating titles of literary and
filmic works”, Huarte de San Juan. Filologia y Didactica de la Lengua, 9, 2007.
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MCK/bYYHBO Y IOMEHY IeHOTaTHBHOT 3Hayeta ofadpaHrx Nekcema Ha LMIbHOM
jesnky (eHrneckom). MNprmeTaH je orpaHuyeH ocehaj 3a pasnivke y konokadusHo-
CTH NNeKCEMA W NTUHIBO-KYNTYPOJIOLLKE aCreKTe Ha H3BOPHOM H LIM/bHOM j€3MKY, LLTO
MOXe [la MOpeMEeTH CHHepPrHjy BU3yesHOT U je3nukor MHnyTa. Ca opmanHe ctpaHe
rnefaHo, He MOXEMO Ce OTETH YTHCKY [1a je Y aHalIu3upaHUM NpeBoarMa NpeBHLLe
KpyTo noLuToBaHa popmanHa, CTpyKTypHa gocneaHoct uamehy J1 1 J2 (lwto ce BUaM
Ha MpUMepHMa NpeBofa reHUTHUBA), a LLITO Ce MOXe 0[pPa3HTH Ha eKCNPECHBHOCT,
LEeCKPHUMTHUBHOCT, MM epeKTHOCT U3pasa Ha LI/bHOM je3HKy, YMMe ce (LeNTMMHYHO
WKy NOTMYHOCTH) ryde dyHKLUHje Koje jenukn M3pas ynotpedrbeH y cBpxy MMe-
HoBatba Aena Tpeda fa 0daBH. OBO je HAPOUHTO BaXKHO Y CMHCIY MO3HLMOHHMPaba
onpeheHnx yMETHHKa U hHXOBHX Aefa Kao NpefcTaBHHKa jeaHe KynType.

Beh cmo Harnacunu aa je GyHKUHja HasMBa yMETHHYKOT fiena ia ModorbLuia KOMY-
HHKaLKjy 3mehy nena, yMeTHHKa 1 mocmaTpaya, v ia Cnpeyy norpeLuHy nepuen-
LHjy 1 TyMauetbe fena. Hasus aena je MHTerpanaH 4eo yMEeTHHUKOT NpoLeca i camor
dena. Y Tom cMMCny je afeKkBaTaH MpeBOL, Ha3WBa Aena NoAjefHaKo BaXKaH Kao M
caM Ha3uB y opur1Hany. Y oBomM kpahem pagy fanuv CMO UNYCTPaTHBHY aHanM13y
npeBofa Ha3K1Ba Aena CPrCKHUX YMETHHUKA, YHjH pe3ynTaTi Mory BUTH HckopHLheHH
3a yTBphHBatbe HajNpUKNIaaHHjMX NPEBOAMMIAYKHX CTpaTerkja Ha3uBa fefla Ha cTpa-
HOM je3uKy, a Koje he pe3ynTupaTH npeLu3sHHjMm NnpeBohermneM HasMBa YMETHHUUKHX
Liena Cprickmx YMeTHHKa Ha eHIIeCKH Kako du cpricka yMeTHOCT JodKa agekBaTHy
peLenuujy 1 nepuenumjy y mehyHapoaHUM YMETHHUYKHM OKBUPHMA.

JIUTEPATYPA

Bann, S., “The mythical conception is the name: Titles and names in modern and
post-modern painting”, Word & Image, 1(2), 1985, 176-190.

Bobadilla Peres, M., “Relevance and complexities of translating titles of literary and
filmic works”, Huarte de San Juan. Filologia y Didactica de la Lengua, 9, 2007, 117-124.
Bosredon, B., Les titres de tableaux. Une pragmatique de I'identification,

Presses Universitaires de France, Paris, 1997.

Boyko, L., “On translating titles in artistic discourse”, Veritimo Studijos, 40, 2017, 35-45.
Danto, A. C., The Transfiguration of the Common Place. A Philosophy of Art. Cambrid-
ge/ London: Harvard University Press, 1981.

Danto, A. C., “Invisible colors: A visual history of titles” [Review of the book Invisible
Colors: A Visual History of Titles by John C. Welchman], Artforum International, 36
(Winter),1997,12-14.

Derrida, ). The Truth in Painting. Trans. by Geoff Bennington & lan McLeod. Chicago,
The University of Chicago Press, 1987.

Fisher, J. “Entitling”, Critical Inquiry, 11,1984, 276-298.

Gombrich E. H. Art and lllusion. A study in the psychology of pictorialperception. Ox-
ford: Phaidon Press, 1987 [1960].

Heffernan, ). A. W. Cultivating Pictoracy. Visual Art and Verbal Interventions. Waco,
Texas: Baylor University Press, 2006.

Hoek, L. H. Titres, toiles et critique d’art. Determinants institutionnels du discours sur
I'art au dix-neuvieme siecle en France. Amsterdam/ Atlanta: Rodopi, 2001.

Hristova E., Georgieva S., Grinberg M. “Top-down influences on eye movements dur-
ing painting perception: the effect of task and titles” in Toward Autonomous, Adaptive,
and Context Aware Multimodal Interfaces: Theoretical and Practical Issues. Eds. Espo-
sito, A., Esposito, A.M., Martone, R., Miiller, V.C., Scarpetta, G., Berlin/Heidelberg:
Springer-Verlag. 2011,104-115.

Jovanovié, M. “On translating titles”, Babel, 36,1990, 213-222.

Lakoff, G. and Johnson, M. Metaphors We Live By. Chicago: University of Chicago
Press, 1984 [1980].

Leder, H., Carbon, C-C. & Ripsas, A-L. “Entitling Art: Influence of Title Information on
Understanding and Appreciation of Paintings”, Acta Psychologica, 121,2006,176-198.
Levinson, ). “Titles”, The Journal of Aesthetics and Art Criticism, 44 (1), 1985, 29-39.
Levinson, J. “Intention and Interpretation in Literature” in The Pleasures of Aesthetics.
Philosophical Essays. Ithaca/ London: Cornell University Press, 1996, 175-213.

521



Marom, E. “On the importance of naming images”, Digital Photography Review, 2015
LOCTYyMHO Ha https://www.dpreview.com/articles/6959065259/on-the-importance-of-
naming-images; [NprcTyn/beHo 19.2. 2021]

Mullennix, ). W., & Robinet, ). “Art Expertise and the Processing of Titled Abstract Art”,
Perception, 47(4), 2018.

Pirinen, M. The Game of the Name. Titles and Titling of Visual Artworks in Theoretical
Discussions from 1960-2015. University of Jyvaskyla. (HeobjasrbeHa foktopcka aucep-
TauMja), 2020.

Richards, |. A. The Philosophy of Rhetoric. New York: Oxford University Press, 1950
[1936].

Vuji¢, ). Describing English through Theory and Practice (part one). Beograd: Philolo-
gia/Filoloski fakultet, 2011.

Vuji¢, ). Describing English through Theory and Practice (part two). Beograd: Philolo-
gia/Filoloski fakultet, 2012.

Yeazell, R. Y. Picture Titles. How and Why Western Paintings Acquired Their Names.
Princeton: Princeton University Press, 2015.

Jelena Lj. VUJIC
NOMEN EST OMEN - LINGUOCULTURAL ASPECTS OF TRANSLATIONS
OF THE VISUAL ARTWORK TITLES

Summary: The paper deals with the problem of providing linguistically adequate translations of visual
artwork titles which would be culturally sensitive. The paper analyses English translations of titles of
135 paintings authored by Serbian paintersVlaho Bukovac, Ljuba Popovi¢ and Aleksandar Deroko.
Relying on the theoretical grounds of title translatology outlined by some authors in the previous
research dealing with film and literature titles, the analyzed examples are classified and described
as literal, nearly literal and free translations, and as acceptable, inacceptable or partially acceptable.
The results of this research can help identify the most effective translation strategies and techniques

regrading visual artwork title translation.

Keywords: artwork title, noun phrase, literal translation, nearly literal translation, free translation,

language function(s).
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