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U 2025. godini, program ,Dobar urbani Zivot“ realizuje se kao Prva
nau€no-stru¢na konferencija, sa posebnim segmentom BINA Setnje.
Konferencija uspostavlja dinami¢an dijalog izmedu nau¢ne zajednice,
struénjaka iz oblasti arhitekture i urbanizma, kulturnih i profesionalnih
udruzenja, gradana i Sire javnosti, sa ciliem osnazivanja javne debate
i zajedni¢kog promiSljanja odrzivih urbanisti¢kih reSenja. Odrzana je u
Kragujevcu, u spomen-parku ,Kragujevacki oktobar®, u prostoru Muzeja
»21. Oktobar, 15. maja 2025. godine.

Program ,Dobar urbani Zivot“ ove godine ulazi u svoju petu godinu real-
izacije u Srbiji. Nastao je u akademskom okruzenju, kroz medunarodnu
saradnju zemalja u€esnica u okviru COST RESTORE projekta, a potom
je nastavljen kroz saradnju Univerziteta u Beogradu — Arhitektonskog
fakulteta i Beogradske internacionalne nedelje arhitekture (BINA), uz
kontinuiranu podrsku brojnih medunarodnih i domacih partnera tokom
prethodnih godina. Svake godine program analizira urbane i arhitekton-
ske prakse koje podsti€u dobar urbani zivot. Fokusiran je na ispitivanje
kljuénih komponenata savremenog urbanog zivota, sa ciliem da poveze
parametre, aspekte i aktere koji dobar urbani Zivot Cine stimulativnim,
sadrzajnim, inkluzivnim i zdravim. Program promoviSe holisti¢ki i inter-
disciplinarni pristup oblikovanju urbanih prostora (urbanisti¢ko planiran-
je, urbani dizajn, arhitektura, odrzivost, tehnologije i novi mediji, urbana
mobilnost i infrastruktura, kultura, umetnost, drustveni zivot...) naglasa-
vajuéi znacaj ravnoteze izmedu ljudi, prirode i izgradene sredine.

Tema u fokusu konferencije 2025. godine jesu kulturni pejzazi. Koncept
.Kulturnog pejzaza“ prema UNESCO definiciji predstavlja sadejstvo
prirode i Coveka, u kojoj je ljudska interakcija sa prirodnim okruzenjem,
tokom dugog perioda, formirala jedinstven pejzaz. Ovake interakcije
proistiCu i uzrokuju jedinstvene kulturne vrednosti.

Vrednovanje, obnova i prezentacija kulturnog pejzaza Spomen-parka
~Kragujevacki oktobar“, u kome je konferencija odrzana, kao i njego-
vo integrisanje u svakodnevni zivot gradana vazan je aspekt odrzivog
razvoja grada Kragujevca i njegovog Sireg regiona. Spomen-park
~Kragujevacki oktobar” je prostorno kulturno-istorijska celina, sa poseb-
nim rezimom uredenja i zastite kulturnog nasleda i deo je Centralnog
gradskog parka Sumarice koji obuhvata povr§inu od oko 420ha.
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Spomen-park je nesumnijiv kulturni kapital Sumadijskog regiona, izuze-
tan potencijal ovog podrudja i jedan od bitnih faktora njegovog integri-
sanog razvoja. Osnovan je 1953. godine sa ciliem obelezavanja mesta
gde je u oktobru 1941. godine streljano viSe hiljada gradana, civila,
starosti od dvanaest do $ezdeset pet godina. Prostor je ureden prema
urbanistiCkom resenju arhitekata Mihajla Mitrovi¢a i Radivoja Tomica.
Usled Sirenja grada Spomen-park je postao centralni gradski park tako
da su se memorijalne funkcije preklopile sa rekreativnim, zabavnim i
ostalim gradskim funkcijama, usled ¢ega se javlja potreba za istrazivan-
jem novih pristupa, strategija i odgovora na sve izraZenije tendencije
integracije pomenutih sadrzaja u prostor spomen parka u savremenom
vremenu.

Tematske oblasti u okviru kojih je razmatrana tema kulturnih pejzaza, i
posebno memorijalnih parkova jesu:

« Urbani dizajn i smernice za oblikovanje kulturnih pejzaza kao pros-
tora grada

+  Arhitektonsko oblikovanje i prezentacija kulturnih, graditeljskih i
prirodnih vrednosti kulturnih pejzaza

+ Primena tehnologija i novih medija u kontekstu kulturnih pejzaza —
inovativne prakse i oblasti primene

»  Placemaking kulturnih pejzaza i prostora memorijalnih parkova —
negovanje duha mesta

«  Prostori pejzaza, prirodna reSenja i biofilni dizajn — sinergija prirode,
coveka i gradene sredine

+ Upravljanje prostorima kulturnih pejzaza — strategije razvoja, pre-
poruke i primeri dobre prakse

» Odrzivost i holisti¢ki pristupi u planiranju, oblikovanju i upravljanju
kulturnim pejzazima

Kao organizacioni odbor, izrazavamo iskrenu zahvalnost svim instituci-
jama, organizacijama i pojedincima koji su doprineli realizaciji konfer-
encije i prate¢eg programa u Kragujevcu. Posebnu zahvalnost upucu-
jemo Univerzitetu u Beogradu — Arhitektonskom fakultetu, Beogradskoj
internacionalnoj nedelji arhitekture (BINA), Univerzitetu u Kragujevcu
— Filolosko-umetni¢kom fakultetu (FILUM), InZenjerskoj Komori Srbije —
Regionalnom odboru Kragujevac, kao i Muzeju ,21. Oktobar® i ustanovi
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Spomen-park ,Kragujevacki oktobar na podrsci, saradnji i izuzetnom
domacinstvu.

Zahvaljujemo se nau¢nom odboru, autorima radova, u€esnicima BINA
Setnje, partnerima iz akademske zajednice i struke, kao i brojnim
saradnicima ¢€iji je predani rad omogucio da konferencija ove godine
ostvari svoj cilj — da podstakne dijalog, razmenu znanja i zajedni¢ko

promisljanje o buducénosti nasih gradova.

Uvereni i posveceni daljem razvoju programa, zahvaljujemo svima na
poverenju, podrsci i neprekidnom doprinosu unapredenju kvaliteta ur-
banog zivota u Srbiji.

Organizacioni odbor konferencije

Dr Jelena Brajkovi¢

Dr Lazar Mandié

Doc. Natalija Bogdanovi¢
Danica Jovovi¢ Prodanovi¢
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In 2025, the “Good Urban Life” program introduces the First National
Scientific and Professional Conference, featuring a special segment of
the “BINA walk”. The conference establishes a dynamic dialogue be-
tween the scientific community and experts in the fields of architecture
and urban planning, cultural and professional associations, citizens,
and the general public, with the aim of strengthening the public debate
and joint consideration of sustainable urban solutions. The conference
was held in Kragujevac, at the “Kragujevacki oktobar” memorial park,
in the “21. Oktobar” Museum, on May 15, 2025.

This year marks the fifth year of implementation of the “Good Urban
Life” program in Serbia. It originated through international collaboration
within the COST RESTORE project and has since been developed in
Serbia through the cooperation of the University of Belgrade - Faculty
of Architecture, and BINA, with the support of numerous national and in-
ternational partners. The program explores key components of contem-
porary urban life, with the core objective of connecting the parameters,
aspects, and actors that make good urban life stimulating, inclusive,
meaningful, and healthy. It promotes a holistic and interdisciplinary ap-
proach to urban development, with a special focus on balancing the
relationship between people, nature, and the built environment.

The focus of the 2025 conference is cultural landscapes. According to
the UNESCO definition, “cultural landscapes” are those where human
interaction with natural systems has, over a long period, formed a dis-
tinctive landscape. These interactions arise from, and cause, cultural
values to develop.

The evaluation, restoration, and presentation of the “Kragujevacki ok-
tobar” Memorial Park as a cultural landscape, and its integration into
the everyday life of citizens, is an important aspect of sustainable de-
velopment in the city of Kragujevac and the surrounding region. The
“Kragujevacki oktobar” Memorial Park is a spatial cultural-historical en-
tity with a special regime of organization and cultural heritage protec-
tion, and it forms part of the central city park Sumarice, which covers
an area of about 420 hectares. The Memorial Park is an undeniable
cultural asset of the Sumadija region, an exceptional potential of the
area, and a key factor in its integrated development. It was established
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in 1953 to commemorate the site where, in October 1941, several
thousand civilians aged twelve to sixty-five were executed. The space
was designed according to the urban planning solution by architects
Mihajlo Mitrovi¢ and Radivoje Tomi¢. With the expansion of the city, the
Memorial Park became the central city park, leading to an overlap be-
tween its memorial function and recreational, entertainment, and other
urban functions, which now require new approaches and responses in
contemporary times.

The thematic areas in which cultural landscapes—and particularly me-
morial parks—are examined include:

* Urban design and guidelines for integrating cultural landscapes into
the city fabric

+  Architectural design and the presentation of cultural, architectural
and natural values of cultural landscapes

» Application of technologies and new media within cultural land-
scapes - innovative practices and areas of use

* Placemaking in cultural landscapes and memorial park spaces —
cultivating the Spirit of Place

+ Landscapes, nature-based solutions, and biophilic design — hu-
man-nature-built environment interactions

» Management of cultural landscapes - development strategies, rec-
ommendations, and examples of good practice

»  Sustainability and holistic approaches in planning, designing and
managing cultural landscapes

As the Organising Committee, we express our sincere gratitude to all in-
stitutions, organisations, and individuals who contributed to the realiza-
tion of the conference and its accompanying programme in Kragujevac.
We extend special thanks to the University of Belgrade — Faculty of
Architecture, the Belgrade International Architecture Week (BINA), the
University of Kragujevac — Faculty of Philology and Arts (FILUM), the
Serbian Chamber of Engineers - Regional Center Kragujevac, as well
as the “21. Oktobar” Museum and the “Kragujevacki oktobar” Memorial
Park for their support, collaboration, and exceptional hospitality.

We also wish to thank the Scientific Committee, the authors of the pa-
pers, the participants of the BINA Walk, partners from academia and
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professional practice, and the many collaborators whose dedicated
work enabled the conference to fulfil its goal this year—to foster dia-
logue, the exchange of knowledge, and collective reflection on the fu-
ture of our cities.

With confidence and commitment to the continued development of the
programme, we thank everyone for their trust, support, and ongoing
contribution to improving the quality of urban life in Serbia.

Organising Committee

Dr Jelena Brajkovi¢

Dr Lazar Mandi¢

Asst. Prof. Natalija Bogdanovi¢
Danica Jovovi¢ Prodanovi¢
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KULTURNI PEJZAZI,
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SAVREMENI IZAZOVI:
PERSPEKTIVE BINE I
PROGRAMA DOBAR
URBANI ZIVOT

Dr Jelena Ivanovié Vojvodié

Ko-osniva¢ BINA; Redovni profesor Fakulteta savremenih umetnosti;
Birovia d.0.0 Beograd

bina.jelenaiv@gmail.com

Danica Jovovi¢ Prodanovié

Ko-osniva¢ BINA; Urednik programa arhitekture,
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danica.prodanovic@kcb.org 2 7

BINA (Beogradska internacionalna nedelja arhitekture) od svog os-
nivanja (2006) posveceno podstiCe komunikaciju, razmenu znanja
i interakciju sa gradanima, lokalnim zajednicama, fakultetima, insti-
tutima i pojedincima zainteresovanim za saradnju u cilju unapreden-
ja zivotnog okruzenja. Poseban doprinos ostvaren je na polju razvoja
medunarodnih aktivnosti i razmene misljenja sa institucijama i stru¢n-
jacima iz zemalja regiona. Program ,Dobar urbani zivot®, koji ove go-
dine ulazi u svoje peto izdanje u Srbiji (2021-2025), zasniva se na
razmeni znanja i iskustava profesionalaca iz razli¢itih oblasti i sredina.
Re¢ je o stru€njacima koji su se posvetili mapiranju i unapredivanju
uslova Zivota u savremenim urbanim sredinama. Ovaj projekat je, od
samog pocetka i zahvaljuju¢i svojim autorima i inicijatorima — Jeleni
Brajkovi¢ (SRB) i Davidu Kalasu (David Calas, AT) — uklju¢io brojne
institucije, fakultete, organizacije i nezavisne stru€njake. Na taj nacin
formirana je multidisciplinarna platforma koja je otvorila prostor za
brojne saradnje i doprinela dugoro&noj odrzivosti ove inicijative. Od
poCetka realizacije programa u Srbiji, koorganizatori su Univerzitet u
Beogradu - Arhitektonski fakultet (UB-AF) i Beogradska internacional-
na nedelja arhitekture (BINA), uz kontinuiranu podrsku brojnih domacih
i medunarodnih partnera koji su tokom prethodnih godina doprinosili
uspesnoj realizaciji programa. Saradnja sa Univerzitetom u Kragujevcu
— FiloloSko-umetni¢kim fakultetom (FILUM) i Inzenjerskom komorom
Srbije (IKS) — Regionalnom kancelarijom u Kragujevcu, zapoceta pre
tri godine, ove godine je rezultirala odrzavanjem prvog izdanja nauc-
no-struéne konferencije ,Dobar urbani zivot: Kulturni pejzazi — Prostori
memorijalnih parkova”. Konferencija je organizovana u okviru rada
nauc¢nog odbora konferencije, uz klju¢ne napore u njenoj koncepciji,
pripremi i organizaciji koje su ulozili ¢lanovi organizacionog odbora — dr
Jelena Brajkovi¢ (predsednica), dr Lazar Mandi¢ i Natalija Bogdanovi¢,
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docent — u saradnji sa dr Davidom Kalasom. Realizovana je u partnerst-
vu sa Spomen-parkom ,Kragujevacki oktobar“ i Muzejom ,21. Oktobar”
u Kragujevcu, koji je ujedno bio i mesto njenog odrzavanja. Uklju€ivanje
ove institucije — kako zbog prirode njene osnovne delatnosti, tako i zbog
njene specifine lokacije i okruzenja — znacajno je doprinelo ukupnom
kvalitetu manifestacije, istovremeno jo$ jednom potvrdujuéi znacaj kon-
tinuiranog proSirivanja mreze institucija i saradnika ukljuenih u projekat.

BINA istiCe znaCaj medunarodne saradnje nau¢ne zajednice i razvojnih
programa usmerenih ka aktuelnim temama, medu kojima je ovogodisn-
ja—,Kulturni pejzazi: Prostori memorijalnih parkova “ — bila u posebnom
fokusu. Od svog osnivanja, BINA kroz svoje aktivnosti kontinuirano ini-
cira i naglasava potrebu ouvanja i rekonstrukcije nasledenih objekata
koji imaju status kulturnih dobara, kao i drugih urbanisti¢kih i arhitekton-
skih celina koje su vrednovane zbog svojih izuzetnih kvaliteta. Upravo
zbog tih vrednosti neophodno je posvetiti posebnu paznju njihovoj
zastiti, revitalizaciji i odrzivom upravljanju u buducnosti.

Program ovogodiSnje BINE zapoceo je inicijativom BINA pre BINE:
-Ponovo o GeneralStabu®“, u okviru koje je kroz razgovor sa gostima
predstavljeno na koji je nacin upucen apel o znacaju i ugrozenosti zgra-
da Generalstaba. Ovaj kompleks u8ao je na listu sedam najugrozeni-
jih spomenika Evrope za 2025. godinu, prema odluci zirija stru€njaka
panevropske organizacije Evropa Nostra i Instituta Evropske investi-
cione banke (EIB Institute, 2025). Odluka Vlade Republike Srbije da
zgrade GeneralStaba (1965) — izuzetno delo arhitektonske i kulturne
bastine, remek-delo arhitekte i akademika Nikole Dobrovi¢a — izbriSe
iz registra kulturnih dobara predstavlja grubo kréenje Zakona o kul-
turnom nasledu i ukazuje na zabrinjavajué¢e tendencije nepoStovanja i
zanemarivanja kulturno-istorijskog nasleda.

Arhitektura grada sagledava se kroz istorijske i vizuelne slojeve pan-
orame Beograda. Medutim, tokom poslednjih decenija svedoci smo
ubrzanog urbanog razvoja pra¢enog uklanjanjem mnogih znacajnih
objekata. Jedan od najnovijih primera jeste ruSenje znamenitog Hotela
~Jugoslavija” iz 1969. godine, koji je decenijama predstavljao izuzetan
reper urbanog predela duz Dunava — na potezu od US¢a do Zemuna.
Na proslogodisnjoj BINA Setniji i struénom predstavljanju vrednosti ovog
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hotela (2024), sa arhitektom NebojSom AnteSevi¢em, detaljno su prika-
zani njegovi arhitektonski i urbanisticki kvaliteti. Nazalost, taj obilazak
bio je poslednja prilika da se objekat u celini sagleda, buduéi da je kra-
jem prosle godine Hotel ,Jugoslavija“ u potpunosti srusen. UspeSnom
saradnjom sa partnerima iz Slovenije (Piranski dani arhitekture, Galerija
Dessa, Ljubljana) BINA je realizovala izlozbu u Knez Mihailovoj ulici
pod nazivom ,Umetnost spomenika Jugoslavije 1945-1991%. U okviru
prate¢eg programa organizovana je i tematska ekskurzija ,Putevima
revolucije: Spomenici NOB-a u Srbiji danas®, koja je obuhvatila rutu
Beograd — Kru$evac — VrnjaCka Banja — Ni§ — Leskovac — Vlasotince.
Posebnu tematsku celinu BINA programa €ine segmenti posvecéeni ve-
likanima arhitekture i arhitektonskom nasledu, medu kojima se izdva-
jaju izlozbe o Bogdanu Bogdanovicu, Nikoli Dobrovi¢u, lvanu Anticu,
Beogradskoj Skoli stanovanja, Aleksandru Stjepanovicu, kao i ovogo-
diSnja inicijativa ,Javnost arhitekture” i dodela Velike nagrade UAS za
Zivotno delo.

Na ovom mestu bi¢e navedeni samo neki od BINA programa posvecenih
brizi i o€uvanju izuzetnih objekata i urbanih celina Beograda.
Beogradska tvrdava — Kalemegdan, kao celina sa najviSim stepenom
zastite, predstavlja jedan od najvaznijih segmenata kulturnog pejzaza
grada. OCuvanje ovog prostora, koji obuhvata jedinstvenu istorijsku i
vizuelnu panoramu na uSéu Save i Dunava, klju¢ni je element iden-
titeta Beograda i njegova osobenost u evropskom urbanom kontek-
stu. BINA je u prethodnim godinama kontinuirano ukazivala na znacaj
ove lokacije kroz razliCite programe, medu kojima se izdvajaju stru¢na
vodenja kroz Beogradsku tvrdavu, sa posebnim osvrtom na nerealizo-
vani projekat arhitekte Nikole Dobroviéa. Posebna paznja posvecena
je oCuvanju kompleksa Beogradskog sajma, neprocenjivog segmenta
kulturnog pejzaza grada na obali Save. Kompleks, koji ¢ine hale 1, 2, 3
i 4 sa pripadajuc¢im pasarelama, predstavlja jedinstvenu modernistic¢ku
arhitektonsko—urbanisti¢ku celinu koju je neophodno zastititi i oCuvati
u izvornom obliku. Kroz obilaske i predavanja BINA je takode isticala
vrednosti i mogucnosti oCuvanja i prenamene Starog savskog mosta,
Ciji bi arhitektonski i konstruktivni elementi mogli biti integrisani u budu¢u
peSacku i biciklistiCku infrastrukturu kao deo kulturnog pejzaza grada.
ZnaCajan segment programa posvecen je modernistickom nasledu
Novog Beograda, urbanistiCkom konceptu jedinstvenom u svetskim



30

okvirima, prepoznatom i u medunarodnim institucijama (lzlozba:
“Toward a Concrete Utopia: Architecture in Yugoslavia, 1948-1980” / Ka
betonskoj utopiji: Arhitektura u Jugoslaviji, 1948-1980), MoMA, 2018).
U tom kontekstu realizovane su brojne inicijative, ukljucuju¢i programe
,Sta ima novo na Novom Beogradu®, medunarodni projekat ViSegrad,
kao i aktivnosti posveéene urbanoj rekonstrukciji dvorista blokova 45,
70 i 37. Memorijalni centar ,Staro sajmiste” predstavlja izuzetno vaznu
istorijsku lokaciju na obali Save, u neposrednom odnosu sa Muzejom
savremenih umetnosti i drugim prostorima parkovnog okruzenja, ¢ineci
kljuéni deo kulturnog i memorijalnog pejzaza grada. Pored toga, BINA
je kontinuirano ukazivala na potrebu o¢uvanja zelenih povrsina, parko-
va, javnih objekata i prostornih celina u delovima grada poput Vracara,
Neimara i Profesorske kolonije, koje predstavljaju izuzetne primere
autenti€nog urbanog karaktera starih beogradskih kvartova.

Ocuvanje spomenika kulture, arhitektonskih objekata i urbanih celina
sa statusom zasticenih kulturnih dobara od sustinskog je znacaja za ra-
zumevanije istorije, tradicije i buducih pravaca razvoja drustva. Kultura
grada i naroda prepoznaje se po stepenu brige, o€uvanja i zastite koja
se posvecuje nasledu koje nas okruzuje i koje oblikuje atmosferu, iden-
titet i prepoznatljivost onoga S$to nazivamo kulturnim pejzazom grada.

Polaze¢i od svega navedenog, smatramo da je tema ovogodi-
Snje nauéno-stru¢ne konferencije ,Dobar urbani Zivot: Kulturni pejzazi
— Prostori memorijalnih parkova” od izuzetnog znacaja za ocuvanje i
razvoj kulture i kolektivne memorije drustva, kao i za buduca istrazivan-
ja, interpretacije i promisljanja o istorijskim slojevima gradova u Srhbiji.

Kljuéne reci
BINA, dobar urbani Zivot, kulturni pejzazi, uz-
bano naslede, zasStita kulturnog nasleda
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Since its establishment in 2006, BINA (Belgrade International Architecture
Week) has been continuously committed to fostering communication,
knowledge exchange, and interaction with citizens, local communities,
faculties, institutes, and individuals interested in collaboration aimed
at improving the built and living environment. A significant contribution
has been achieved in the development of international activities and the
exchange of ideas with institutions and professionals from the region.
The program Good Urban Life, now entering its fifth edition in Serbia
(2021—2025), is grounded in the exchange of knowledge and experi-
ences among professionals from diverse fields and contexts. These are
experts dedicated to mapping and improving living conditions in contem-
porary urban environments. Since its inception, thanks to its authors and
initiators — Jelena Brajkovi¢ (SRB) and David Calas (AT) — the program
has brought together numerous institutions, faculties, organizations, and
independent professionals. In doing so, it has formed a multidisciplinary
platform that has opened space for extensive collaboration and ensured
the long-term sustainability of the initiative.

From the beginning of its implementation in Serbia, the co-organiz-
ers of the program have been the University of Belgrade - Faculty of
Architecture (UB-AF), and the Belgrade International Architecture
Week (BINA), with continuous support from numerous domestic and
international partners who have contributed to the program’s success-
ful realisation over previous years. Cooperation with the University of
Kragujevac — Faculty of Philology and Applied Arts (FILUM) and the
Serbian Chamber of Engineers (IKS) - Regional Center Kragujevac,
initiated three years ago, resulted this year in the first edition of the
scientific and professional conference “Good Urban Life: Cultural
Landscapes — Memorial Parks”. The conference was organized within
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the scope of the work of the Scientific Committee, with key efforts in
its conception, preparation, and organization undertaken by members
of the Organising Committee — Dr Jelena Brajkovi¢ (Chair), Dr Lazar
Mandi¢, and Assistant Professor Natalija Bogdanovi¢ — in collabo-
ration with Dr David Kalas. It was carried out in partnership with the
“Kragujevacki Oktobar” Memorial Park and the “21. Oktobar” Museum
in Kragujevac, which also served as the venue for the conference.The
inclusion of this institution — due to both the nature of its core activities
and its specific spatial and historical context — significantly contributed
to the overall quality of the event, reaffirming the importance of contin-
ually expanding the network of institutions and collaborators involved
in the project.

BINA emphasises the importance of international cooperation within
the scientific community and of development programs oriented toward
current topics, among which this year’s theme — Cultural Landscapes:
Spaces of Memorial Parks — occupied a central place. Since its found-
ing, BINA has continuously initiated and emphasized the necessity of
preserving and reconstructing cultural heritage buildings, as well as
other urban and architectural ensembles recognized for their excep-
tional qualities. Owing to these values, it is essential to devote special
attention to their protection, revitalisation, and sustainable manage-
ment in the future.

This year’s BINA programme began with the initiative BINA before
BINA: “Again on the GeneralStab”, which presented, through conver-
sations with invited guests, the manner in which a public appeal was
issued regarding the importance and endangerment of the GeneralStab
buildings. This complex was included in the list of the seven most en-
dangered monuments in Europe for 2025, according to the decision of
the jury of experts of the pan-European organization Europa Nostra
and the European Investment Bank Institute (EIB Institute, 2025). The
decision of the Government of the Republic of Serbia to remove the
GeneralStab compex (1965) — an exceptional work of architectural and
cultural heritage and a masterpiece of architect and academic Nikola
Dobrovi¢ — from the Register of Cultural Properties constitutes a seri-
ous violation of the Law on Cultural Heritage and points to troubling ten-
dencies of disregard for and neglect of cultural and historical heritage.
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The architecture of the city can be interpreted through the historical
and visual layers of Belgrade’s panorama. However, in recent decades,
we have withessed accelerated urban development accompanied by
the demolition of numerous significant buildings. One of the most re-
cent examples is the demolition of the iconic Hotel Jugoslavija (1969),
which for decades served as an urban landmark along the Danube wa-
terfront — from USCe to Zemun. During last year’s BINA guided walk
and expert presentation of the hotel’s value (2024), led by architect
NebojSa AnteSevi¢, its architectural and urban qualities were thorough-
ly analysed. Unfortunately, this was the last opportunity to observe the
building in its entirety, as Hotel Jugoslavija was completely demolished
at the end of last year. Through successful cooperation with partners
from Slovenia (Piran Days of Architecture, Galerija Dessa, Ljubljana),
BINA realised an outdoor exhibition in Knez Mihailova Street titled
“The Art of Yugoslav Monuments 1945-1991”. As part of the accom-
panying programme, the thematic excursion “Paths of the Revolution:
Monuments of the People’s Liberation Struggle in Serbia Today” was
organised, covering the route Belgrade — KruSevac — Vrnjacka Banja —
Ni$ — Leskovac — Vlasotince.

A special thematic segment of BINA’s programme is dedicated to prom-
inent figures of architecture and architectural heritage, including exhibi-
tions on Bogdan Bogdanovi¢, Nikola Dobrovi¢, lvan Anti¢, the Belgrade
School of Housing, Aleksandar Stjepanovi¢, as well as this year’s ini-
tiative “The Publicness of Architecture” and the awarding of the UAS
Grand Prize for Lifetime Achievement.

At this point, only selected BINA programs dedicated to the care and
preservation of exceptional buildings and urban ensembles of Belgrade
will be mentioned. The Belgrade Fortress — Kalemegdan, a heritage
site with the highest protection status, represents one of the most sig-
nificant segments of the city’s cultural landscape. Preservation of this
area — which encompasses a unique historical and visual panorama
at the confluence of the Sava and Danube rivers — is a vital compo-
nent of Belgrade’s identity and its distinctiveness within the European
urban context. Over the years, BINA has continuously highlighted the
importance of this site through various programs, including expert
guided tours of the fortress, with particular attention to the unrealised
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project of architect Nikola Dobrovié. Special attention has also been
given to the preservation of the Belgrade Fair complex — a site of
exceptional cultural significance within the city’s landscape along the
Sava River. The complex, comprising Halls 1, 2, 3, and 4 with their
connecting pedestrian bridges, represents a uniqgue modernist archi-
tectural and urban ensemble that must be preserved and protected in
its original form. Through guided tours and lectures, BINA has also em-
phasised the value and potential for preservation and adaptive reuse
of the Old Sava Bridge, whose architectural and structural elements
could be integrated into future pedestrian and cycling infrastructure as
part of the city’s cultural landscape. A significant part of the programme
has been dedicated to the modernist heritage of New Belgrade — an
urban concept unique on a global scale and recognised by interna-
tional institutions (Exhibition: “Toward a Concrete Utopia: Architecture
in Yugoslavia, 1948-1980”, MoMA, 2018). In this context, numerous
initiatives have been realised, including programs like “What’s New in
New Belgrade”, the international ViSegrad project, and activities ded-
icated to the urban reconstruction of the courtyards of Blocks 45, 70
and 37. The Memorial Centre “Staro Sajmiste” constitutes a site of ex-
ceptional historical importance along the Sava River, in direct relation
to the Museum of Contemporary Art and the surrounding park areas,
forming a key component of the city’s cultural and memorial landscape.
In addition, BINA has consistently drawn attention to the necessity of
preserving green spaces, parks, public buildings and residential areas
in neighbourhoods such as Vrac€ar, Neimar, and Profesorska Kolonija,
which represent outstanding examples of the authentic urban character
of Belgrade’s historic quarters.

The preservation of cultural monuments, architectural structures, and
urban ensembles designated as protected heritage is essential for un-
derstanding the history and traditions that shape a society’s future de-
velopment. The culture of a city and its people is reflected in the degree
of care, preservation, and protection afforded to the heritage that sur-
rounds us and shapes the atmosphere, identity, and recognisability of
what we refer to as the city’s cultural landscape.

Based on all of the above, we consider the theme of this year’s scientif-
ic and professional conference “Good Urban Life: Cultural Landscapes
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— Memorial Parks” to be of exceptional importance for the preservation
and development of cultural and collective memory, as well as for future
research, interpretations, and critical reflections on the historical layers
of cities in Serbia.

Key worxds
BINA, Good Urban Life, cultural landscapes, urban
heritage, cultural heritage protection
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Slike 1, 2. Memorijani prostori,
Spomen-park ,Kragujevacki oktobar®,
Muzej 21. oktobar, Kragujevac,
Srbija.

Figures 1, 2. Memorial Spaces,
“Kragujevacki Oktobar” Memorial Park,
“21. Oktobar” Museum,

Kragujevac, Serbia.
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Uvod

Program Dobar urbani Zivot (Good Urban Life - GUL) razvijen je s
ciliem unapredivanja i razumevanja prakse oblikovanja savremenih
gradova kroz interdisciplinarno i holisticko promiSljanje zasnovano na
istrazivacko-dizajnerskim metodama, sistemskom promis$ljanju i inte-
graciji razli¢itih aktera u urbanom prostoru. Polazna ta¢ka programa
jeste prepoznata potreba za povezivanjem teorije, strategija i prakse
urbanog planiranja, dizajna i arhitekture, odnosno za ,popunjavanjem
praznina” izmedu konceptualnih okvira i konkretnih, svakodnevnih po-
treba prostorai zajednica. Od samog pocetka, program je osmisljen kao
platforma koja objedinjuje istrazivacke i nau¢ne metode (istrazivanje
kroz dizajn, interdisciplinarnu analizu, prostorno i drustveno mapiranije,
kvalitativne i kvantitativne indikatore) sa inovativnim formatima javnog
delovanja (radionice, Setnje, paneli, intervencije, akcije, izlozbe). Na taj
nacin oblikovan je specifiCan vokabular i metodoloski okvir sposoban
da istovremeno postavlja istrazivacka pitanja i testira operativne odgo-
vore u realnim urbanim kontekstima.

Metodoloska evolucija programa:
konceptualizacija, primena i institucionalizacija

Prva realizacija programa u Becu 2020. godine, u okviru nau¢nog pro-
jekta COST RESTORE CA16114, sprovedena u formi trening Skole i
konferencije JUMP 2030 — “The Good Urban Life” A Holistic Vision for
the Brigittaplatz/Hannovermarkt in the 20th district of Vienna, defini-
sala je osnovne metodoloske principe programa. Koncept ,prelaza
izmedu razmera“ (scale jumping) (Reith & Brajkovi¢, 2021) omogucio
je promiSljanje grada u viSe slojeva — od strateSkog planiranja do
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mikrointervencija — dok su interdisciplinarni timovi oblikovali narativne
scenarije zasnovane na sociokulturnim karakteristikama i duhu mesta.
Time je postavljena osnova za razumevanje ,dobrog urbanog zivota“
ne samo kao teorijske kategorije, ve¢ i kao operativnog istrazivackog
okvira sa jasno odredenim indikatorima (upravljanje, dobrobit, prostorni
i tehnoloSki aspekti, sociokulturne strategije). [Slike 1-4]

Nakon Beca, program je 2021. godine testiran u lokalnom kontekstu
Beograda, u organizaciji Kulturnog centra Beograda, Beogradske in-
ternacionalne nedelje arhitekture - BINA i Univerziteta u Beogradu —
Arhitektonskog fakulteta, gde su formulisani poCetni elementi vokabu-
lara i vizuelnog jezika Dobrog urbanog zivota, uz posebno istrazivanje
odnosa prirodnog i izgradenog okruzenja. Istrazivatka pitanja sagle-
davana su kroz interdisciplinarni dijalog aktera iz oblasti arhitekture i
urbanizma, kulture, umetnosti, istorije, ekologije, tehnologija i novih
medija, psihologije, rekreacije i sporta (Kulturni centar Beograda,
2021; BINA, 2021), dok je paralelno organizovana studentska radi-
onica na Arhitektonskom fakultetu Univerziteta u Beogradu, koja je
omogucila ispitivanje metodoloskog okvira na konkretnim lokacijama
— u podzemnom prolazu Vukov spomenik i na trgu—urbanom dzepu
na Kosanc¢icevom vencu (u neposrednoj blizini Ambasade Austrije)
(Univerzitet u Beogradu — Arhitektonski fakultet, 2021). Uvodenjem nar-
ativnih scenarija, vizuelnih mapa i analitickih matrica, program se tokom
pedagoskog procesa transformisao iz konceptualnog metodoloskog ok-
vira u operativni istrazivacko-projektantski model koji prirodu, ljudske
prakse i urbanu infrastrukturu tretira kao meduzavisne komponente, &iji
se odnosi i posledice moraju sagledavati integrisano, ali kroz razliCite
razmere ,dobrog urbanog Zivota“.

Od 2022. godine program Dobar urbani zivot dobija institucionalno ute-
meljenje kroz saradnju BINE i Univerziteta u Beogradu — Arhitektonskog
fakulteta, u partnerstvu sa nizom institucija i organizacija, pri ¢emu se
metodoloski okvir razvijan u prethodnim fazama operacionalizuje kroz
format akcija — situacionih, participativnih i javno dostupnih intervenci-
ja u realnom urbanom prostoru (BINA, 2022a-f). Ova edicija zasniva se
na pet tematskih domena koji artikuliSu kljuéne aspekte savremenog
urbanog zivota — oC€uvanje zdravlja, prakse brige u urbanom prosto-
ru, urbanu proizvodnju i potro$nju hrane, oblike zabave i rekreativne
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interakcije, kao i digitalne interakcije i augmentacije urbanog iskustva
— a koji usmeravaju niz konkretnih dogadaja, performativnih formata i
mikrointervencija (Calas i Brajkovi¢, 2022). Akcije Zivot gradskih ulica
(sagledavanje ulice kao slojevitog javnog prostora i svakodnevnog ur-
banog pejzaza), Humano—prirodno—urbano (ispitivanje meduodnosa
coveka, prirode i izgradenog okruzenja u okviru gradske Sume), Briga
o zapustenom (kolektivho promi$ljanje i privremeno aktiviranje zapos-
tavljenih javnih prostora), Digitalne interakcije (preispitivanje uloge
digitalnih tehnologija u posredovanju i unapredenju urbanog iskust-
va) i BINA i Silosi — Dan igre (aktiviranje industrijskog ambijenta kroz
rekreativne i kulturne sadrzaje) demonstrirale su operativhu primenu
programa u razlicitim tipologijama prostora (Brajkovic i Calas, 2022).
Medunarodna studentska radionica Briga o zapustenom dodatno je os-
nazila koncept akcija kao procesa koji povezuije interdisciplinarno znan-
je, pedagoske metode i postupke taktickog urbanizma (BINA 2022d;
Univerzitet u Beogradu — Arhitektonski fakultet, 2022). Kroz ove for-
mate, program se 2022. godine profilisao kao istrazivacko-akcioni okvir
koji, kroz konkretne prostorne situacije, ispituje teme zdravog zivota i
blagostanja, brige o prostoru, meduodnose humanog, prirodnog i ur-
banog, kao i ulogu digitalnih interakcija u oblikovanju kvaliteta svakod-
nevnog urbanog zivota, otvarajuci pritom mogucnosti za njegovo dalje
unapredenije. [Slike 5-10]

Decentralizacija programa u Kragujevcu 2023. i 2024. godine (BINA,
2023; BINA 2024) otvorila je novu fazu metodoloskog ispitivanja, jer
je izmeStanje urbanog okvira omogucilo sagledavanje ve¢ postavl-
jenih koncepata u drugagijim urbanim, drustvenim i kulturnim uslovi-
ma. Programi 2023. i 2024. godine organizovani su od strane BINE,
Univerziteta u Beogradu — Arhitektonskog fakulteta i lokalnih partnera u
Kragujevcu — Univerziteta u Kragujevcu - FiloloSko-umetnickog fakulte-
ta (FILUM), Regionalnog odbora InZzenjerske komore Srbije Kragujevac
(IKS) i Centra za istrazivanje i odrzivi razvoj arhitekture i urbanizma
— Urbanium. Fokus na efemernim prostornim praksama (2023) — u
skladu sa lokalnim inicijativama i ranijim eksperimentima u javnim pros-
torima — doneo je nove uvide i omogucio procenu prilagodljivosti met-
odologije u vremenski ograni¢enim uslovima, kao i sredinama razlic¢i-
tih razmera i institucionalne dinamike (Brajkovi¢ i Bogdanovi¢, 2023).
Godine 2024. program se usmerava na na prostorno-kulturno-istorijsku
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celinu VTZ Arsenal, gde industrijsko naslede postaje poligon za ispi-
tivanje moguénosti primene metoda placemakinga i za razvoj integri-
sanih scenarija koriS¢enja prostora (Brajkovi¢, Mandi¢ i Bogdanovic,
2024). U skladu sa metodologijom Dobrog urbanog zivota sagledani su
modeli razvoja ovog znacajnog urbanog kompleksa, koji povezuje is-
torijske, kulturne i svakodnevne funkcije, kao i njegov potencijal u okviru
Sireg gradskog i regionalnog konteksta.

Kroz ovaj viSegodiSnji kontinuitet, program se ustalio kao interdisciplin-
arna laboratorija urbanog Zivota koja istovremeno formuliSe teorijske
uvide i preispituje eksperimentalne prostorne prakse prilagodljive ra-
zli¢itim gradskim kontekstima.

Tematski fokus 2025. godine:
Kulturni pejzazi - prostori memorijalnih parkova

U 2025. godini program Dobar urbani zivot realizuje se kao prva nauc-
no-stru¢na konferencija nacionalnog znacaja ,Dobar urbani zivot: Kulturni
pejzazi— Prostori memorijalnih parkova“, uz poseban segment BINA Setn-
je. Konferenciju organizuju Univerzitet u Beogradu — Arhitektonski fakultet,
BINA, Inzenjerska komora Srbije — IKS — Regionalni odbor Kragujevac,
Univerzitet u Kragujevcu — FILUM, Spomen-park ,Kragujevacki oktobar,
Grad Kragujevac i Urbanium — Kragujevac. Konferencija uspostavlja din-
amican dijalog izmedu nau¢ne zajednice, stru€njaka iz oblasti arhitekture
i urbanizma, kulturnih i profesionalnih udruzenja, gradana i Sire javnosti,
sa ciliem osnazivanja javne debate i zajedni¢kog promiSljanja odrzivih
pristupa razvoju i upravljanju urbanim prostorima (BINA, 2025; Univerzitet
u Beogradu — Arhitektonski fakultet, 2025). OdrZzana je u Kragujevcu, u
spomen-parku ,Kragujevacki oktobar®, u prostoru Muzeja ,21. oktobar*,
15. maja 2025. godine.

Tema u fokusu konferencije jesu kulturni pejzazi, sa posebnim naglas-
kom na memorijalne parkove. Prema UNESCO definiciji, kulturni pejzaz
predstavlja sadejstvo prirode i oveka, u kojem je dugotrajna interakcija
drustvenih praksi i prirodnog okruzenja oblikovala jedinstven prostorni
i kulturni identitet (UNESCO World Heritage Convention, 2010). Takvi
pejzazi nose specifitne vrednosti koje proizlaze iz istorijskih slojeva,
memorijalnih funkcija i savremenih rezima kori§¢enja prostora. Kroz
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konferencijske sesije, terensko vodenje i izlaganja stru¢njaka razma-
trani su izazovi integracije komemorativnih i svakodnevnih nacina up-
otrebe prostora, mogucénosti arhitektonskih i pejzaznih intervencija u
oc¢uvanju integriteta se¢anja, kao i primena savremenih metodoloskih
pristupa u planiranju, interpretaciji, oblikovanju, prezentaciji i aktivaciji
kulturnih pejzaza (Brajkovi¢, Mandi¢ i Bogdanovi¢, 2025). [Slike 11-12]

Zakljuéak

Tokom petogodisnjeg razvoja, program Dobar urbani Zivot postavio je
koherentan interdisciplinarni okvir za ispitivanje i unapredenje kvalite-
ta urbanih prostora, kombinujuéi istrazivacke, pedagoSke i akcione
procese u jedinstvenoj metodoloSkoj matrici. Primena metodologije u
razli¢itim gradskim kontekstima pokazala je njenu prilagodljivost, anal-
itiCku vrednost i sposobnost da generiSe nove uvide o odnosima izmedu
prirodnog, izgradenog i drustvenog okruzenja. Uspostavljanjem nauc-
no-stru¢ne konferencije kao programskog formata 2025. godine proSiren
je kapacitet programa za nauc¢no i sistemati¢no prou¢avanje aktuelnih
tema, ¢ime je dodatno potvrdena vaznost integrisanih pristupa u plan-
iranju, interpretaciji, oblikovanju i aktivaciji sloZzenih prostornih celina.
Time se program afirmisao kao otvorena platforma za dijalog izmedu
teorije, prakse i zajednice, kao i dugoro¢ni doprinos razvoju odrzivih
urbanistiCkih strategija i kulturno odgovornog upravljanja prostorom.

Kljuéne reéi
Dobar urbani Zivot, interdisciplinarni okvir,
metodologija, urbani razvoj, kulturni pejzazi
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Introduction

The Good Urban Life program (GUL) was developed with the aim to
advance both the understanding and the practice of contemporary
urban development through interdisciplinary and holistic approaches
grounded in research-through-design, systems thinking, and the mean-
ingful integration of diverse stakeholders within the urban environment.
The starting point of the program lies in the recognized need to bridge
the gaps between the theory, strategic frameworks, and professional
practice of urban planning, design, and architecture—specifically, the
disjunction between conceptual models and the concrete, everyday re-
quirements of urban spaces and communities.

From the outset, the program was conceived as a platform that in-
tegrates diverse research and scientific methodologies—research
through design, interdisciplinary analysis, spatial and social mapping,
and qualitative and quantitative indicators—with innovative formats of
public engagement, including workshops, walks, panels, interventions,
actions, and exhibitions. Through this process, a distinct vocabulary
and methodological framework have been developed, capable of si-
multaneously articulating research questions and testing operative re-
sponses within real urban contexts. [Figures 1-4]

Evolving the Methodology:
From Conceptualization to Application and Institutionalization

The first implementation of the program took place in Vienna in 2020,
within the COST RESTORE CA16114 project , and was carried out in
the form of a training school and the conference “JUMP 2030 — The



50

Good Urban Life: A Holistic Vision for the Brigittaplatz/Hannovermarkt
in the 20th District of Vienna.” This edition defined the foundational
methodological principles of the program. The concept of scale jump-
ing (Reith & Brajkovi¢, 2021) enabled multi-layered reflection on the
city—from strategic planning to micro-level interventions—while inter-
disciplinary teams developed narrative scenarios grounded in sociocul-
tural characteristics and the spirit of place. In doing so, it established
the basis for understanding “good urban life” not only as a theoretical
construct but also as an operative research framework with clearly ar-
ticulated indicators (governance, wellbeing, spatial and technological
dimensions, and sociocultural strategies).

Following the Vienna framework, the program was implemented in 2021
within the local context of Belgrade, organized by the Cultural Centre
of Belgrade, Belgrade International Architecture Week (BINA), and the
University of Belgrade — Faculty of Architecture, during which the initial
elements of the Good Urban Life vocabulary and visual language were
articulated, accompanied by focused research into the interrelations be-
tween natural and built environments. The research questions were ex-
amined through interdisciplinary dialogue among experts from the fields
of architecture and urbanism, culture, art, history, ecology, technology
and new media, psychology, recreation, and sports (Cultural Centre of
Belgrade, 2021; BINA, 2021). Concurrently, a student workshop was
organized at the University of Belgrade — Faculty of Architecture, en-
abling the methodological framework to be tested at specific sites—the
Vukov Spomenik underpass and a square—urban pocket next to Austrian
Embassy at KosanCi¢ev Venac (University of Belgrade — Faculty of
Architecture, 2021).Through the introduction of narrative scenarios, visu-
al and cultural mapping, and analytical matrix, the program was gradually
transformed during the pedagogical process from a conceptual frame-
work into an operative research—design model that conceives nature,
human practices, and urban infrastructure as interdependent compo-
nents whose relationships and implications must be examined integra-
tively, yet across multiple scales of “good urban life.”

Since 2022, the Good Urban Life program has acquired institutional
grounding through the collaboration between BINA and the University
of Belgrade — Faculty of Architecture, in partnership with a range of
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institutions and organizations. In this phase, the methodological frame-
work developed in earlier stages became operationalized through the
format of actions—situational, participatory, and publicly accessible
interventions carried out in real urban space (BINA, 2022a—f). This
edition was structured around five thematic domains articulating key
aspects of contemporary urban life: health preservation, care for urban
spaces, urban food production and consumption, playful interaction,
and digital interactions and augmentations of the urban experience.
These domains guided a series of concrete events, performative for-
mats, and micro-interventions (Calas & Brajkovi¢, 2022). The actions
Streetscape (exploring the street as a layered public space and every-
day urban landscape), Human—Natural-Urban (examining the interre-
lations between humans, nature, and the built environment within an
urban forest), Taking Care of the Careless (collective reflection on and
temporary activation of neglected public spaces), Digital Interactions
(questioning the role of digital technologies in mediating and enhanc-
ing urban experience), and BINA & Silosi — Play Day (activating an
industrial setting through recreational and cultural content) demonstrat-
ed the program’s operational application across diverse spatial typol-
ogies (Brajkovi¢ & Calas, 2022). The international student workshop
Taking Care of the Careless further strengthened the concept of actions
as a process that connects interdisciplinary knowledge, pedagogical
methods, and procedures of tactical urbanism (BINA 2022d; University
of Belgrade — Faculty of Architecture, 2022). Through these formats,
the program established itself as a research—action framework that,
through concrete spatial examinations and interventions, addresses
themes of health and wellbeing, care for space, human-nature-built
environment interactions, and the influence of digital interactions on
everyday urban life—thereby opening new pathways for its further de-
velopment. [Figure 5-10]

The decentralization of the program to Kragujevac in 2023 and 2024
(BINA, 2023; BINA, 2024) opened a new phase of methodological
inquiry, as the relocation of the urban setting enabled previously es-
tablished concepts to be examined within different urban, social, and
cultural conditions. In 2023 and 2024 program was organized by BINA,
the University of Belgrade — Faculty of Architecture, and local partners
in Kragujevac — the University of Kragujevac — Faculty of Philology
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and Arts (FILUM), the Serbian Chamber of Engineers — Regional
Center Kragujevac (IKS), and the Center for Research and Sustainable
Development of Architecture and Urbanism — Urbanium. The focus
on ephemeral spatial practices in 2023 —aligned with local initiatives
and earlier experiments in public space—generated new insights and
allowed for an assessment of the methodology’s adaptability in tem-
porally constrained conditions and in environments of varying scales
and institutional dynamics (Brajkovi¢ & Bogdanovi¢, 2023). In 2024,
the program centered on the spatial—cultural-historical complex of the
VTZ Arsenal, where industrial heritage site became a testing ground
for exploring the application of placemaking methods and for develop-
ing integrated spatial use scenarios (Brajkovi¢, Mandi¢ & Bogdanovi¢,
2024). In accordance with the Good Urban Life framework, models for
the development of this significant urban complex—one that integrates
historical, cultural, and everyday functions —were examined, along with
its potential within the broader urban and regional context.

Through this multi-year continuity, the program has established itself as
an interdisciplinary urban living lab, simultaneously generating theoret-
ical insights and re-examining experimental spatial practices adaptable
to diverse urban contexts.

2025 Central Topic:
Cultural Landscapes —Memorial Parks

In 2025, the Good Urban Life program is realized as the first nation-
al scientific and professional conference, “Good Urban Life: Cultural
Landscapes —Memorial Parks” accompanied by a dedicated BINA Walk.
The conference is organized by the University of Belgrade — Faculty
of Architecture, the Belgrade International Architecture Week (BINA),
the Serbian Chamber of Engineers — Regional Center Kragujevac,
the University of Kragujevac — Faculty of Philology and Applied Arts
(Department for Interior Architecture), the Memorial Park “Kragujevacki
oktobar,” the City of Kragujevac, and Urbanium — Kragujevac. The
event establishes a dynamic dialogue among the academic communi-
ty, professionals in architecture and urbanism, cultural and professional
associations, citizens, and the broader public, with the aim of strength-
ening public debate and fostering collective reflection on sustainable
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approaches to the development and governance of urban spaces
(BINA, 2025; University of Belgrade — Faculty of Architecture, 2025). It
was held in Kragujevac, in the “Kragujevacki oktobar” Memorial Park,
at the “21. Oktobar” Museum, on 15 May 2025.

The conference focuses on cultural landscapes, with particular em-
phasis on memorial parks. According to UNESCO, cultural landscapes
“are those where human interaction with natural systems has, over a
long period, formed a distinctive landscape. These interactions arise
from, and cause, cultural values to develop” (UNESCO World Heritage
Convention, 2010). Such landscapes embody specific values arising
from historical layers, memorial functions, and contemporary modes of
spatial use. Through conference sessions, on-site guidance, and expert
presentations, the discussions examined the challenges of integrating
commemorative and everyday uses of space; the potential of architec-
tural and landscape interventions to safeguard the integrity of memory;
and the application of contemporary methodological approaches to the
planning, interpretation, design, presentation, and activation of cultural
landscapes (Brajkovi¢, Mandi¢ & Bogdanovi¢, 2025). [Figures 11-12]

Conclusion

Over its five years of development, the Good Urban Life program has
established a coherent interdisciplinary framework for examining the
quality of urban life and spaces, integrating research, pedagogical, and
action-based processes into a unified methodological matrix. The appli-
cation of this methodology in diverse urban contexts has demonstrated
its adaptability, analytical rigor, and capacity to generate new insights
into the relationships between natural, built, and social systems.

The establishment of a scientific and professional conference in 2025
further expanded the program’s capacity for systematic and scholarly
engagement with contemporary urban issues, reaffirming the impor-
tance of integrated approaches to the planning, interpretation, design,
and activation of complex spatial systems. Through this evolution, the
program has consolidated its role as an urban living laboratory and an
open platform for dialogue among theory, practice, and community, as
well as a long-term entity contributing to the development of sustain-
able urban strategies and culturally responsible spatial governance.
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Slike 5-10. Program DOBAR URBANI ZIVOT
2 - Akcije Good Urban Life (Slika 5: https://bina.
rs/dobar-urbani-zivot/, fotografije 6 i 7: BINA,
fotografije 8,9 i 10: Jelena Brajkovic)

Figures 5-10. Good Urban Life 2 — Actions (Figure
5: https://bina.rs/dobar-urbani-zivot/, Figures

6 and 7: BINA, Figures 8, 9, and 10: Jelena
Brajkovic)
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Uvod

U radu se razmatra teorijska, metodoloSka i prakticna osnova ekosis-
temskog pristupa kao savremenog okvira za unapredenje prostornog,
pejzaznog i urbanog dizajna Spomen—parka ,Kragujevacki oktobar®.
Osnovna polazna pretpostavka rada jeste da memorijalni pejzazi, kao
prostori visokog simboli¢kog, kulturnog i ekoloSkog znacaja, moraju biti
sagledani kao kompleksni socio-ekoloSki sistemi, u kojima se prirod-
ni procesi, kulturno naslede, druStvene potrebe i pejzazna struktura
medusobno uslovljavaju i oblikuju. Kao memorijalni predeo koji kom-
binuje prirodne, kulturne, istorijske i socijalne elemente, ovaj park je u
proteklim decenijama izrastao u najznacajniji simbol identiteta grada
Kragujevca i jedan od najve¢ih memorijalnih kulturnih pejzaza u Evropi.
Sa povrsinom od 396,54 hektara, park obuhvata Sume, livade, prelazne
ekosisteme, memorijalne celine i rekreativne zone, stvaraju¢i slozeni
socio—ekoloski sistem u kojem se komemorativne funkcije preplicu sa
prirodnim procesima i ekoloSkim potencijalima.

Urbani ekosistemi se opisuju kao heterogeni, dinamiéni sistemi koji u
sebi sadrze istovremeno prirodne i drustvene procese (Grimm et al.,
2008). U okviru ovog pristupa, ¢ovek se posmatra kao sastavni deo
ekosistema sa sposobnos$éu oblikovanja predela i stvaranja kulturno—
drustvenih obrazaca (Odum, 1953; Odum, 1975).

Ekosistemski pristup, definisan u okviru Konvencije o bioloskoj
raznovrsnosti (CBD, 1992) i Evropske strategije zelene infrastrukture
(EU, 2013), naglasava potrebu za upravljanjem prirodnim resursima u
granicama nosivosti, integracijom biodiverziteta i ekosistemskih uslu-
ga u urbano planiranje, te o€uvanjem medusobne povezanosti stanista
(EEA, 2011).
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Metodologija
Metodoloski okvir rada zasniva se na tri klju¢na metoda:

1. Analiza teorijskih izvora — ukljuuje pregled savremenih teorija
urbanog dizajna (McHarg, 1969; Alexander et al., 1987; Barnett,
1982; Lynch, 1990), pejzazne ekologije (Pickett et al., 1997, Spirn,
2011), ekosistemskog pristupa (CBD, 1992; EU, 2013), adaptacije
na klimatske promene (IPCC, 2014) i planiranja zelenih infrastruk-
tura (EEA, 2011).

2. Komparativna analiza svetskih memorijalnih pejzaza — HiroSima,
Ruanda, Yad Vashem i evropski memorijalni parkovi.

3. Primena principa ekosistemskog pristupa — prirodna reSenja, adap-
tivno upravljanje (Midgley et al., 2012), povecéanje biodiverziteta i
unapredenje mikroklime (Ng, 2009; Wilson, 2011).

Diskusija

Spomen-park je klju¢na zelena povrSina grada, koja svojim obimom,
vegetacionom raznovrsno$cu i ekolodkim potencijalima doprinosi po-
boljSanju kvaliteta vazduha, regulisanju mikroklime i unapredenju biodi-
verziteta urbanog podrucja. Kao velika ekoloska celina u neposrednom
kontaktu sa urbanom matricom, Spomen-park ima ulogu ekolo$kog
amortizera koji poboljSava klimatske prilike i ukupni toplotni komfor
peSaka u javnim otvorenim prostorima u Kragujevcu. Za razliku od bro-
jnih memorijala Sirom sveta koji se oslanjaju primarno na arhitektonske
i skulpturalne forme, Spomen-park ,Kragujevacki oktobar®, koristi pe-
jzaZ kao osnovni medijum secéanja. Prirodni prostor, sa svojim Sumama,
livadama i blagim morfolo$kim oblicima, postaje nosilac narativa o tra-
gediji iz oktobra 1941. godine. Ovakav pristup €ini park srodnim jedino
sa malim brojem svetskih memorijalnih pejzaza, poput Memorijalnog
parka miru u HiroSimi ili Memorijala genocida u Ruandi, ali se i od
njih razlikuje po jedinstvenoj integraciji spontanog pejzaznog razvoja i
memorijalnih intervencija. Ono §to Spomen-park €ini zaista posebnim
jeste Cinjenica da se komemorativna funkcija u potpunosti preplice sa
prirodnim ambijentom i da posetilac sti¢e utisak da priroda sama Cuva
secanje na zrtve.
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Primena ekosistemskog pristupa u analizi i razvoju Spomen-parka
obuhvata nekoliko kljuénih aspekata:

1. Ocuvanje i unapredenje zelene infrastrukture kroz jaanje pov-
ezanosti zelenih povrsina, povecanije biodiverziteta, zastitu Sumskih
ekosistema koji stvaraju ekoloSke veze unutar parka i sa Sirim pros-
torom grada. Ovakve mere doprinose povecanju otpornosti predela
na klimatske promene i na antropogene pritiske, $to se poklapa sa
preporukama IPCC-a o povecéanju ozelenjenosti u urbanim sredi-
nama radi smanjenja temperaturnih talasa i poboljSanja mikroklime;

2. Uskladivanje memorijalne funkcije predela sa prirodnim procesima,
pri ¢emu se kulturno naslede sagledava kao deo Sireg pejzaznog
sistema. OCuvanje autenti¢nosti prostora, vizura i ritma pejzaza
mora biti uskladeno sa ekolo$kim potrebama, kao §to su oCuvanje
tla, vodnih tokova, vegetacionih zajednica i prirodnih stanista;

3. Integrisano upravljanje kori$¢enjem prostora, naro€ito u kontekstu
osetljivog pitanja stanovanja u granicama parka, gde je neophodna
postupna transformacija i rekonstrukcija objekata radi postizanja
pejzazne i ekoloSke koherentnosti celog predela;

4. Multifunkcionalnost i socijalna inkluzija, kroz stvaranje prostora za
rekreaciju, edukaciju, komemoraciju i kulturne programe, $to odgo-
vara savremenim principima urbanog dizajna zasnovanim na potre-
bama korisnika i drustvenom kontekstu.

Na osnovu analize postojeceg stanja i teoretskog okvira, prediozena su
sledec¢a unapredenja urbanog dizajna Spomen parka sa aspekta eko-
sistemskog pristupa:

1. Formiranje funkcionalnih zelenih koridora koji povezuju fragmen-
tirana staniSta, unapredenje vegetacionog sloja kroz sadnju au-
tohtonih vrsta, obnovu degradiranih Sumskih povrsina i formiranje
strukturalno raznovrsnih zajednica koje povecavaju otpornost eko-
sistema u ¢emu bi Botani¢ka basta imala zna€ajnu ulogu;

2. Reuvitalizacija vodenih tokova i priobalnog vegetacionog pojasa,
kao klju¢nih ekoloskih elemenata koji doprinose regulaciji mikrok-
lime, filtraciji voda i stvaranju novih stanista.
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3. Pejzazno oblikovanje memorijalnih celina u skladu sa konceptima
tiSine, vizuelne ¢itljivosti, simbolike i prirodne harmonije, pri ¢emu
se izbegava prekomerna izgradnja i naruSavanije prirodnih procesa;

4. Uredenje rekreativnih i edukativnih zona kroz primenu prirodnih
materijala, adaptivnih staza, vidikovaca, interpretativnih punktova
i elemenata koji omogucavaju korisnicima interakciju sa prirodom;

5. Implementacija adaptivnog upravljanja, $to podrazumeva moni-
toring ekosistemskih procesa, fleksibilno planiranje i uklju€ivanje
lokalne zajednice u donoSenje odluka, u skladu sa metodom eko-
sistemskog pristupa.

Zakljuéak

Spomen-park ,Kragujevacki oktobar® predstavlja jedinstveni memorijal-
ni predeo svetskog znacaja, u kojem prirodni procesi i kulturna se¢an-
ja koegzistiraju u jedinstvenoj sintezi. Ekosistemski pristup omoguca-
va dugoro¢no oCuvanje ovih vrednosti, kao i unapredenje pejzaznih,
ekoloskih i memorijalnih kvaliteta prostora. Implementacijom prirodnih
reSenja i adaptivnog upravljanja, park ostaje stabilan, odrziv i kulturno
relevantan pejzaz buduéih generacija.

Kljucne reci
urbani dizajn, ekosistemskih pristup, toplotni
komfor, adaptivno upravljanje
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Introduction

This paper examines the theoretical, methodological, and practical
foundations of the ecosystem approach as a contemporary framework
for the urban, spatial, and landscape development of the “Kragujevac
October” Memorial Park. The memorial park represents one of the most
important symbols of the city of Kragujevac—both historically and cul-
turally—where commemorative, ecological, and recreational functions
intertwine with natural processes and ecological potential.

Urban ecosystems are described as heterogeneous and dynamic sys-
tems that integrate natural and cultural processes. Within this frame-
work, humans are perceived as integral components of the ecological
system, capable of shaping space and producing socio-cultural patterns
(Odum, 1953; Odum, 1975). Memorial landscapes such as Sumarice
represent specific ecological-cultural systems in which natural and sym-
bolic values coexist, forming a multi-layered environment of memory,
identity, and collective heritage (Spirn, 2011).

The ecosystem approach—defined by the Convention on Biological
Diversity (CBD, 1992) and the European Union’s Green Infrastructure
Strategy (EU, 2013)—emphasizes management within ecological lim-
its, biodiversity preservation, ecosystem services, and the strengthen-
ing of landscape connectivity (EEA, 2011). These principles are particu-
larly relevant to the memorial park due to its combined commemorative,
ecological, educational, and recreational purpose.
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Methodology
The methodological framework is based on three components:

1. Theoretical source analysis — including contemporary approaches
to urban design (Alexander et al., 1987; Barnett, 1982; Lynch, 1990),
landscape ecology (Pickett et al., 1997), ecosystem approaches
(CBD, 1992; EU, 2013), climate change adaptation (IPCC, 2014),
and green infrastructure planning (EEA, 2011).

2. Comparative analysis of global memorial landscapes — including
Hiroshima Peace Memorial Park, Kigali Genocide Memorial, Yad
Vashem, and major European memorial parks.

3. Application of ecosystem-based principles — including nature-based
solutions, adaptive management (Midgley et al., 2012), biodiversity
enhancement, and microclimate improvement (Ng, 2009; Wilson,
2011).

Discussion

The memorial park is a key green area of the city, which, with its size,
vegetation diversity and ecological potential, contributes to improving
air quality, regulating the microclimate and improving the biodiversity
of the urban area. As a large ecological entity in direct contact with the
urban matrix, the Memorial Park plays the role of an ecological shock
absorber that improves the climatic conditions and the overall thermal
comfort of pedestrians in public open spaces in Kragujevac. Unlike nu-
merous memorials around the world that rely primarily on architectural
and sculptural forms, the Kragujevac October Memorial Park uses the
landscape as the primary medium of remembrance. The natural space,
with its forests, meadows and gentle morphological forms, becomes
the bearer of the narrative about the tragedy of October 1941. This ap-
proach makes the park similar only to a small number of world memo-
rial landscapes, such as the Peace Memorial Park in Hiroshima or the
Rwandan Genocide Memorial, but it also differs from them in its unique
integration of spontaneous landscape development and memorial inter-
ventions. What makes the Memorial Park really special is the fact that
the commemorative function is completely intertwined with the natural

71

environment and that the visitor gets the impression that nature itself
preserves the memory of the victims.

The application of the ecosystem approach in the analysis and devel-
opment of the Memorial Park includes several key aspects:

1. Preservation and improvement of green infrastructure through
strengthening the connectivity of green areas, increasing biodiver-
sity, protecting forest ecosystems that create ecological connec-
tions within the park and with the wider city area. Such measures
contribute to increasing the resistance of the landscape to climate
change and to anthropogenic pressures, which coincides with the
recommendations of the IPCC on increasing greening in urban ar-
eas in order to reduce temperature waves and improve the micro-
climate;

2. Aligning the memorial function of the landscape with natural pro-
cesses, whereby the cultural heritage is seen as part of a wider
landscape system. Preservation of the authenticity of the space,
view and rhythm of the landscape must be harmonized with eco-
logical needs, such as the preservation of soil, water courses, veg-
etation communities and natural habitats;

3. Integrated management of the use of space, especially in the con-
text of the sensitive issue of housing within the boundaries of the
park, where gradual transformation and reconstruction of buildings
is necessary in order to achieve landscape and ecological coher-
ence of the entire landscape;

4. Multifunctionality and social inclusion, through the creation of space
for recreation, education, commemoration and cultural programs,
which corresponds to modern principles of urban design based on
user needs and social context.

Based on the analysis of the existing situation and the theoretical frame-
work, the following improvements to the urban design of the Memorial
Park from the aspect of the ecosystem approach were proposed:

1. Formation of functional green corridors that connect fragmented
habitats, improvement of the vegetation layer through the planting
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of autochthonous species, restoration of degraded forest areas and
the formation of structurally diverse communities that increase the
resilience of the ecosystem, in which the Botanical Garden would
play a significant role;

2. Revitalization of waterways and the coastal vegetation belt, as key
ecological elements that contribute to microclimate regulation, wa-
ter filtration and the creation of new habitats.

3. Landscape design of memorial units in accordance with the con-
cepts of silence, visual legibility, symbolism and natural harmony,
while avoiding excessive construction and disruption of natural pro-
cesses;

4. Arrangement of recreational and educational zones through the
use of natural materials, adaptive paths, viewpoints, interpretive
points and elements that allow users to interact with nature;

5. Implementation of adaptive management, which implies monitoring
of ecosystem processes, flexible planning and involvement of the
local community in decision-making, in accordance with the eco-
system approach method.

Conclusion

Memorial Park “Kragujevac October” represents a unique memorial
landscape of world importance, in which natural processes and cultur-
al memories coexist in a unique synthesis. The ecosystem approach
enables the long-term preservation of these values, as well as the im-
provement of the landscape, ecological and memorial qualities of the
space. By implementing natural solutions and adaptive management,
the park remains a stable, sustainable and culturally relevant landscape
for future generations.

Key wozxds
urban design, ecosystem approach, thermal com-
fort, adaptive management
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Sazetak

Savremeno shvatanje nasleda viSe se ne ograni¢ava samo na pojedi-
nacne spomenike ili lokalitete, ve¢ se odnosi i na kulturne predele. Taj
pristup prepoznaje da je svaki deo pejzaza ispunjen kulturnim znacen-
jem i da je deo istorijskih procesa. Ovaj koncept se zasniva na dve kl-
ju€ne ideje: da se istorija nije odigravala samo na pojedinacnim mesti-
ma i da je danas$niji izgled predela rezultat dugotrajnih i slozenih odnosa
izmedu ljudi i prirode u Srem istorijskom kontekstu.

Memorijalni predeli su prostori koje je zajednica posvetila znac¢ajnim
licnostima, idejama ili dogadajima. Oni mogu biti dizajnirani, tradicional-
ni, etnografski ili istorijski, i moze ga Ciniti jedan objekat ali i Siri kontekst
okruzenja. Poslednje dve decenije, geografi se sve vise bave vezom
izmedu kolektivnog pamcenja i urbanog prostora, ukazujuéi da pros-
tor igra vaznu ulogu u procesima secanja i simbolickog obelezavanja.
Oni smatraju da javni simboli i memorijali nisu izolovani, ve¢ su deo
vecih kulturnih predela koji odrazavaju i podrzavaju drustvene vrednosti
i poretke.

Revitalizacija memorijalnih kompleksa i kulturnog pejzaza predstavlja
multidisciplinarni proces koji ima za cilj o€uvanje, obnovu i savremenu
interpretaciju prostora kolektivnog secanja. U kontekstu savremenih
izazova urbanog razvoja, socijalne transformacije i promene kulturne
percepcije, potreba za redefinisanjem uloge memorijalnih prostora
postaje sve izrazenija.
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Revitalizacija memorijalnih kompleksa i kulturnog pejzaza sve viSe
se posmatra kroz prizmu savremenog urbanog planiranja, redizajna i
koncepta placemaking-a, sa ciliem da se ovim prostorima udahne novi
Zivot, bez naru8avanja njihove memorijalne i simboliCke vrednosti. Ovaj
rad se bavi istrazivanjem mogucnosti upotrebe integralnog planiranja
i dizajna u funkciji revitalizacije zanemarenih ili zaboravljenih memori-
jalnih prostora u aktivne, inkluzivne i druStveno relevantne javne pros-
tore. Poseban akcenat je na placemaking-u kao pristupu koji kroz par-
ticipativne metode uklju€uje lokalnu zajednicu u redefinisanje namene i
dozivljaja memorijalnih prostora, ¢ime se stvara emocionalna i kulturna
povezanost korisnika sa prostorom. U radu se ukazuje na potrebu bal-
ansiranja izmedu o€uvanja istorijske naracije i potrebe za savremenim
oblicima javnog angazmana, kao i na znaCaj multifunkcionalnosti i
fleksibilnosti u dizajnerskim reSenjima. Kroz primere dobre prakse, is-
trazuju se potencijali lokacija memorijalnih kompleksa kako bi se tran-
formisali u mesta dijaloga, u€enja, umetnic¢kog izrazavanja i kolektivne
refleksije, u skladu sa vrednostima odrzivog urbanog razvoja i kulturne
inkluzivnosti.

Cilj ovog rada je istrazvanje moguénosti revitalizacije memorijalnih par-
kova i provera na studiji slu¢aja Memorijalnog kompleksa Batinske.
lako ima izuzetnu istorijsku i kulturnu vrednost, i iako je rekonstruisan
pre desetak godina, kompleks je danas nedovoljno integrisan u javni
prostor, fiziCki zapusten i slabo povezan sa lokalnom zajednicom.
IstraZivanje ukazuje na neophodnost kljuCnih intervencija: redizajn
pristupnih puteva i parkinga radi bolje dostupnosti, uvodenje tematskih
staza i interaktivnih edukativnih tacaka duz spomen-zone, reorgani-
zaciju muzejske postavke uz primenu digitalnih tehnologija (AR/VR) i
formiranje otvorenih zona za dogadaje, radijalnog trga ili paviljona za
javna okupljanja. Primena placemaking strategija usmerava se na akti-
viranje prostora kao zivog kulturnog pejzaza — mesta secanja, u¢enja i
druzenja, koji podsti€u emocionalnu povezanost korisnika sa lokalnom
istorijom. Osnovne programske smernice bi podrazumevale: uklju¢ivan-
je zajednice (uCesce gradana, Skola i udruzenja u kreiranju programa),
inkluzivnost (prilagodenost licima sa invaliditetom, deci i starijim oso-
bama), odrzivost (koriSCenje lokalnih materijala, upravljanje vodom i
biodiverzitetom) i sezonsku prilagodljivost prostora, aktivnosti i sadrzaja
(koji prate cikluse godine, istorijske datume i Skolske kalendare).
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Rezultat ovog rada je u formiranju modela obnove memorijalnih kom-
pleksa koji uravnotezuje postovanje prema nasledu sa savremenim
zahtevima javnog prostora, podsti¢uci dijalog izmedu proslosti i sadasn-
josti u funkciji odrzivog kulturnog razvoja.

Kljucne reci
memorijalni kompleksi, revitalizacija, kulturni
pejzaz, placemaking
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Abstract

The modern understanding of heritage is no longer limited to individual
monuments or localities but also refers to cultural landscapes. This ap-
proach recognizes that every part of the landscape is filled with cultural
meaning and is part of historical processes. This concept is based on
two key ideas: that history did not take place only in individual areas,
and that the present appearance of the landscape is the result of long-
term and complex relationships between people and nature in a histor-
ical context.

Memorial landscapes are spaces dedicated by the community to signifi-
cant figures, ideas, or events. They can be designed, traditional, ethno-
graphic, or historical, consisting of a single object and the wider context
of the environment. In the last two decades, geographers have been
increasingly concerned with the connection between collective memory
and urban space, indicating that space plays an important role in pro-
cesses of remembrance and symbolic marking. They believe that public
symbols and memorials are not isolated but are part of larger cultural
landscapes that reflect and support social values and orders.

The revitalization of memorial complexes and the cultural landscape is a
multidisciplinary process that aims to preserve, restore, and modernize
the space of collective memory. In the context of contemporary challeng-
es of urban development, social transformation, and changing cultural
perception, the need to redefine the role of memorial spaces is becom-
ing more pronounced.
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The revitalization of memorial complexes and the cultural landscape is
increasingly viewed through the prism of contemporary urban planning,
redesign, and the concept of placemaking, to breathe new life into these
spaces, without disrupting their memorial and symbolic value. This paper
analyzes how integrated approaches to urban planning and design can
be used to transform and revitalise neglected or forgotten memorial
spaces into active, inclusive, and socially relevant public spaces. There
is special emphasis on placemaking as an approach that, through par-
ticipatory methods, involves the local community in redefining the pur-
pose and experience of memorial spaces, which creates an emotional
and cultural connection between users and the space. The paper points
out the need for a balance between the preservation of the historical
narrative and the need for modern forms of public engagement, as well
as the importance of multifunctionality and flexibility in design solutions.
Through examples of good practice, the paper explores the potential of
memorial sites to become places of dialogue, learning, artistic expres-
sion, and collective reflection, following the values of sustainable urban
development and cultural inclusiveness.

This paper aims to investigate the possibility of revitalization of memori-
al parks and verify it on the case study of the Batinska Battle Memorial
Complex through modern approaches in planning, redesign, and the
concept of placemaking. Although it has exceptional historical and cul-
tural value, currently the complex is insufficiently integrated into the
public space, physically neglected, and poorly connected to the local
community. The research identifies key interventions: redesign of ac-
cess roads and parking for better accessibility, introduction of thematic
paths and interactive educational points along the memorial zone, reor-
ganization of the museum setting with the application of digital technol-
ogies (AR/VR) and formation of open areas for events, radial square or
pavilion for public gatherings. The implementation of placemaking strat-
egies is aimed at activating the space as a living cultural landscape - a
place of memory, learning, and socializing, which encourages the emo-
tional connection of users with local history. Basic program guidelines
would include community involvement (participation of citizens, schools
and associations in the creation of programs), inclusivity (adaptation
to people with disabilities, children and the elderly), sustainability (use
of local materials, water and biodiversity management) and seasonal
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adaptability of space, activities and content (following the cycles of the
year, historical dates and school calendars).

The result of this work is the formation of a model for the restoration of
memorial complexes that balances respect for heritage with modern
demands of public space, encouraging dialogue between the past and
the present in the function of sustainable cultural development.

Keywords
memorial complex, revitalization, cultural land-
scape, placemaking
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Slika 1. Skica muzeja Batinske bitke— Borbina
nagrada za arhitekturu (autor: Milorad Berbakov)

Figure 1. Sketch of Batina battle museum, re-
warded for architecture by Borba (author: Milorad
Berbakov)
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Vojnigko groblje je zasnovano u Sumaricama, na rastojanju od oko dva
kilometra od Vojne bolnice i par stotina metara juzno od Milanovackog
druma. Bila je to kljuéna intervencija u prostoru Sumarica. Na situa-
cionom planu sa deneralStabne topografske karte iz 1883. godine vidi
se da je Vojna bolnica na rubu izgradenog gradskog tkiva — pored mila-
novackog puta nije oznaceno Vojni¢ko groblje, SuSicki potok je upisan
kao Salanski potok, Erdoglijski potok nije ucrtan.

Plan regulacije za varo$ Kragujevac uraden 1891. godine ostavlja ¢ak i
Vojnu bolnicu izvan granica gradevinskog reona. Grad se razvija na oko
270 hektara, a Sumarice su daleko izvan te teritorije. Van gradevinskog
reona je podrudje Vinogradi, severno od Sumarica, isparcelisano za vi-
nogorje jo$ za vlade kneza MiloSa. U njemu su kasnije podizane male
kuée za odmor — ,vile“. Uz dolinu SusSi¢kog potoka uredeno je neko-
liko bogatijih imanja: Comiéeva vila, Grujina éesma i Saradeviéa iman-
je. lzvan gradevinskog reona je, prekoputa Vojne bolnice i Vasariste,
nekada$nje vojno vezbaliste povrSine Cetrdeset hektara sa hipodro-
mom Mihajlovac i StreliStem, zatim od 1898. godine Veliki park, a od
1903. godine i igraliste ,Sumadije®, najstarijeg fudbalskog kluba u Srhbiji.
Ostali prostori oko Sumarica ostaju do Prvog svetskog rata kao poljo-
privredno i Sumsko zemljiSte. VojniCko groblje je u tom vremenu jedini
planski ureden deo Sumarica. Ulaz je od milanovagkog puta udaljen
230 metara (prema nemackom merenju obelezenom na planu). Prilaz
je trasiran pod uglom od 45 stepeni do srediSta groblja, odakle teCe u
smeru istok-zapad. Sve staze kojima se prilazi grobovima su u smeru
sever-jug. Granice su pravolinijski povuc¢ene. Ocigledno je plansko
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zasnivanje Vojni¢kog groblja. InZenjerski postupci su jasni i razlikuju se od
kompozicije Varoskog groblja nastalog skoro istovremeno u centru grada.

Pored ulaza je ku¢a ¢uvara, koji tu Zivi sa porodicom. Ceo kompleks,
povrSine nekoliko hektara je ograden. Pribliznih je dimenzija 200 sa 200
metara. VojniCko groblje je bilo Cuvano i kontrolisano. Dok je prostorna
kompozicija bila vojniCki stroga, stari nadgrobni spomenici nisu bili tipi-
zirani. Postavljeni su u redovima, neki nisu imali horizontalnu plo¢u ve¢
samo zemljanu humku, dok su vertikale bile u obliku kamenih krstova.
Tokom vremena su imali razli¢ite forme, uvek oslonjene na klesarsku
tradiciju. Uglavnom pripadaju dragaCevskoj grupi narodnih majstora.
Spomenike su podizale porodice sahranjenih vojnika.

Prvi svetski rat je doneo izvesne promene. Tokom 1914/15 u Kragujevcu
je bilam centralna bolnica. Veliki broj umrlih u njoj sahranjen je u
Sumaricama. Redovi grobova su formirani i svaki grob je obelezen
drvenim krstom na kome je umesto imena bio broj. Na sacuvanoj fo-
tografiji vide se brojevi od 1500. Procenjuje se da je sahranjeno oko 2
500 srpskih vojnika. Okupacione vojske nisu ih porusSile. Novi grobovi
nemackih vojnika postavljeni su u istom redosledu duz isto¢ne granice.
A u teziStu groblja formirana je grupa sa grobovima okupatorskih vo-
jnika. Ta povrsina je posebno parterno uredena. NaglaSena je granit-
nim postamentom sa natpisom. Na postament je postavljena mermer-
na skulptura lava — jednog od dva lava uradena za mauzolej dinastije
Karadordevi¢ na Oplencu. Figura lava je lezala na postamentu na kom
je bio isklesan natpis ,Propatria“- Za otadzbinu. Po oslobodenju, ovaj
natpis je zamenjen novim, koji i danas postoji: ,Zahvalna otadzbina —
1914-1918". Mermerni lav postavljen 1915 godine u teziste Vojni¢kog
groblja u Sumaricama, postao je centar kruga smrti. Nepoznati vojni
planer izvukao je u oktobru 1941. godine krug sa polupre¢nikom od
jednog kilometra i u njemu odredio mesta za streljanje po grupama.
Krug smrti je postao osnova nove prostorne matrice Sumarica.

Vojnigko groblie u Sumaricama se tokom vie decenija oformilo kao
memorijalni kompleks posebne namene, inZzenjerski planiran i ureden
vojnicki strogo. Oblikovan skromnim kamenim spomenicima koje su ra-
dili narodni klesari i drvenim krstatama postrojenim u redove, sa mer-
mernim lavom kao sredistem.
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Prema istrazivanjima koje navodi istoricar Stani$a Brki¢, to je najvece
srpsko vojni¢ko groblje posle Zejtinlika u Gr€koj. Procenjuje se da je bilo
oko 3.000 sahranjenih.

»Na groblju u Sumaricama po&iva oko 200 srpskih ratni-
ka iz srpsko-turskog rata i viSe od 3.000 vojnika stradalih
tokom | svetskog rata, od kojih je veliki broj umro u Vojnoj
bolnici u Kragujevcu. To je jedno od najvecih srpskih vo-
jni¢kih grobalja iz | svetskog rata, izmedu dva rata poznato
kao ,Srpski Zejtinlik“. Svako grobno mesto je bilo obeleze-
no drvenim krstom sa upisanim rednim brojem.

Preko puta ovog srpskog vojniCkog groblja, formirano je
nemacko vojni€ko groblje, na kome su najpre sahran-
jeni vojnici poginuli u ofanzivi 1915. Izmedu poslednjeg
reda grobova srpskih vojnika, okrenuta prema grobovi-
ma nemackih i austrijskih vojnika, postavljena je skulp-
tura kamenog lava, koju su Nemci preneli iz Mauzoleja
na Oplencu. Sumariéko vojniéko groblie nemacgka vojs-
ka je koristila i tokom |l svetskog rata. Medu sahranjen-
ima je deset nemackih vojnika koji su poginuli na putu
Kragujevac — Gornji Milanovac, u dogadaju koji je bio
povod za Oktobarsku tragediju 1941. godine. U periodu
1941-1947. u Sumaricama i na Metinom brdu sahranjeno
je 645 poginulih i umrlih nemackih vojnika” (Radi¢, 2013).

Vojni¢ko groblie u Sumaricama je memorijalni prostor &ije su simboli¢ke
vrednosti izuzetno velike. Opstao je u svojim osnovnim oblicima od sre-
dine devetnaestog do sredine dvadesetog veka. Osim kamenog lava,
svi spomenici su poruSeni pedesetih godina. Razlozi su iracionalno
ideoloski. VojniCko groblje je moglo da se Cuva kao deo istorije i kao deo
memorijalnog kompleksa Sumarica. Rusenje grobalja se u srpskom
narodu smatra za veliki greh. U ovom slu€aju grobove srpskih vojnika
nisu porusile okupacione, nego domace vlasti. Krajem sedamdesetih
godina jedan broj kamenih vojnic¢kih spomenika je prikupljen i ponovo
postavljen na severnom delu Vojni¢kog groblja.
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~Odavanjem pocasti i polaganjem venaca na spomen-obelezja u znak
secCanja na sve nevine zrtve od 1914. do 1918. godine, juCe je u Srbiji
prvi put kao drzavni praznik obelezen Dan primirja u Prvom svets-
kom ratu“ (Politika, 2012). Dan primirja je obeleZzen na najviSem nivou
u Londonu, Parizu, VaSingtonu i drugim savezni¢kim prestonicama.
Izgleda da dolazi vreme za novo vrednovanije i uredenje Vojni¢kog gro-
blja u Sumaricama.

Spomen park ,Kragujevacki oktobar” je nesumnijivo velika tekovina ur-
banog razvoja Kragujevca. Najbolje dostignuce kragujevackog urbaniz-
ma u dvadesetom veku. Deo je identiteta grada. Jedan od prostora po
kome se Kragujevac prepoznaje, posebno u drugoj polovini dvadesetog
veka. Koreni su u zasnivanju Vojnickog groblja sredinom 19. stoleca.
Znatno proSirenje se dogodilo 1914/15 godine kada nekropola dobija
nacionalne dimenzije. Nove okolnosti po¢etkom treceg milenijuma uti-
cace na uredenje prostora Spomen parka. Socio ekonomske promene
traziCe preispitivanje koncepta iz prethodnog veka. Vojni¢ko groblje u
narednom period treba da dobije zasluzeni znacaj.

Kljuéne reci
spomen park, vojnicko groblje, Prvi svetski rat,
kragujevacki urbanizam
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The military cemetery was established in Sumarice, at a distance of
about two kilometers from the Military Hospital and a few hundred me-
ters south of the Milanovac road. This was a key intervention in the
Sumarice area. On the site plan from the General Staff topographic map
of 1883, it can be seen that the Military Hospital was located on the
edge of the built-up urban area—along the Milanovac road the Military
Cemetery is not marked, the Susi¢ki Stream is recorded as the Salanski
Stream, and the Erdoglija Stream is not marked.

The Regulation Plan for the town of Kragujevac, drawn up in 1891, left
even the Military Hospital outside the boundaries of the construction
zone. The town developed over an area of about 270 hectares, while
Sumarice lay far beyond that territory. Outside the construction zone
was the Vinogradi area, north of Sumarice, which had been parceled
out for vineyards as early as the reign of Prince MiloS. Small leisure
houses—"“villas”—were later built there. Along the valley of the SuSicki
Stream, several more affluent estates were developed: Comié’s villa,
Gruja’s Spring, and the Saracevic estate. Also outside the construction
zone, opposite the Military Hospital and VaSariste, was the former mili-
tary training ground covering forty hectares, with the Mihajlovac hippo-
drome and the Shooting Range; later, from 1898, the Great Park, and
from 1903, the “Sumadija” playing field, belonging to the oldest football
club in Serbia. The remaining areas around Sumarice remained agricul-
tural and forest land until the First World War. At that time, the Military
Cemetery was the only planned and developed part of Sumarice. The
entrance was located 230 meters from the Milanovac road (according
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to the German measurement marked on the plan). The access path
was laid out at a 45-degree angle toward the center of the cemetery,
from where it runs in an east—west direction. All paths leading to the
graves run north—south. The boundaries are drawn in straight lines. The
planned establishment of the Military Cemetery is evident. The engi-
neering methods are clear and differ from the composition of the Town
Cemetery, which was created almost simultaneously in the city center.

Next to the entrance was the caretaker’s house, where he lived with his
family. The entire complex, covering several hectares, was enclosed
by a fence. It measured approximately 200 by 200 meters. The Military
Cemetery was guarded and controlled. While the spatial composition
was strictly military in character, the old tombstones were not standard-
ized. They were arranged in rows; some had no horizontal slab and
consisted only of an earthen mound, while the vertical elements took
the form of stone crosses. Over time, they appeared in various forms,
always rooted in the stone-carving tradition. Most of them belong to the
Dragacevo group of folk craftsmen. The monuments were erected by
the families of the buried soldiers.

The First World War brought certain changes. During 1914-1915,
Kragujevac housed the central hospital. A large number of those who
died there were buried in Sumarice. Rows of graves were laid out, and
each grave was marked with a wooden cross bearing a number instead
of a name. In a preserved photograph, numbers up to 1,500 can be
seen. ltis estimated that around 2,500 Serbian soldiers were buried. The
occupying forces did not destroy their graves. New graves of German
soldiers were laid out in the same order along the eastern boundary. In
addition, a group of graves of occupying soldiers was formed at the cen-
ter of the cemetery. This area was specially landscaped as a parterre.
It was emphasized by a granite pedestal with an inscription. Placed on
the pedestal was a marble sculpture of a lion—one of two lions made
for the mausoleum of the Karadordevi¢ dynasty at Oplenac. The lion
figure lay on the pedestal on which the inscription “Propatria” — For the
Homeland was carved. After liberation, this inscription was replaced by
a new one that still exists today: “A Grateful Homeland — 1914—-1918.”
The marble lion, placed in 1915 at the center of the Military Cemetery
in Sumarice, became the center of the circle of death. In October 1941,
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an unknown military planner drew a circle with a radius of one kilometer
and designated within it the execution sites for groups. The circle of
death became the basis of a new spatial matrix of Sumarice.

The military cemetery in Sumarice has been formed as a special pur-
pose memorial complex over several decades. Engineering planned
and arranged with military strictness. Shaped with modest stone mon-
uments made by folk masons and wooden crosses arranged in rows.
With a marble lion as the center.

Over the course of several decades, the Military Cemetery in Sumarice
developed into a memorial complex of a special purpose, engineered
and laid out with strict military order. It was shaped by modest stone
monuments made by folk stonecutters and wooden crosses arranged in
rows, with the marble lion as its central focal point.

According to research cited by historian StaniSa Brki¢, it is the largest
Serbian military cemetery after Zeitenlik in Greece. It is estimated that
there were about 3,000 burials.

“About 200 Serbian warriors from the Serbian—Turkish wars
and more than 3,000 soldiers who perished during the First
World War are buried at the cemetery in Sumarice, a large
number of whom died in the Military Hospital in Kragujevac.
It is one of the largest Serbian military cemeteries from
the First World War, known between the two wars as the
‘Serbian Zeitenlik.” Each grave site was marked with a
wooden cross bearing a serial number.

Opposite this Serbian military cemetery, a German mili-
tary cemetery was established, where soldiers killed in the
1915 offensive were initially buried. Between the last row
of graves of Serbian soldiers, facing the graves of German
and Austrian soldiers, a stone lion sculpture was placed,
which the Germans transferred from the Mausoleum at
Oplenac. The Sumarice Military Cemetery was also used
by the German army during the Second World War. Among
those buried are ten German soldiers who were killed on
the Kragujevac—Gornji Milanovac road, in an incident that
served as the pretext for the October Tragedy of 1941. In
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the period from 1941 to 1947, 645 fallen and deceased
German soldiers were buried in Sumarice and on Metino
Hill.” (Radi¢, 2013).

The Military Cemetery in Sumarice is a memorial space of exceptionally
great symbolic value. It survived in its basic forms from the mid-nine-
teenth to the mid-twentieth century. With the exception of the stone lion,
all monuments were demolished in the 1950s. The reasons were irra-
tionally ideological. The Military Cemetery could have been preserved
as part of history and as an integral element of the Sumarice Memorial
Complex. In Serbian tradition, the destruction of cemeteries is consid-
ered a grave sin. In this case, the graves of Serbian soldiers were not
destroyed by occupying forces, but by the domestic authorities. Toward
the end of the 1970s, a number of stone military monuments were col-
lected and reinstalled in the northern part of the Military Cemetery.

“By paying tribute and laying wreaths at memorials in remembrance
of all innocent victims from 1914 to 1918, Serbia yesterday marked
Armistice Day in the First World War for the first time as a state holiday”
(Politika, 2012). Armistice Day was commemorated at the highest level
in London, Paris, Washington, and other Allied capitals. It appears that
the time is coming for a new evaluation and renewal of the Military
Cemetery in Sumarice.

The “Kragujevacki oktobar” Memorial Park is undoubtedly a major
achievement in the urban development of Kragujevac—the finest ac-
complishment of Kragujevac urbanism in the twentieth century. It is part
of the city’s identity, one of the spaces by which Kragujevac is recog-
nized, especially in the second half of the twentieth century. Its roots lie
in the establishment of the Military Cemetery in the mid-nineteenth cen-
tury. A significant expansion occurred in 1914-1915, when the necrop-
olis acquired national dimensions. New circumstances at the beginning
of the third millennium will influence the organization of the Memorial
Park space. Socioeconomic changes will require a reassessment of
the concept inherited from the previous century. In the coming period,
the Military Cemetery should be accorded the significance it deserves.
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Vrednost istorijskog urbanog pejzaza za zajednicu i briga o memo-
rijalnim parkovima

U struénim i nau¢nim radovima za Spomen-park Kragujevacki okto-
bar koriste se termini ,memorijalni park” i sve ¢esce ,kulturni pejzaz".
Memorijalni prostor spomen-parka u Sumaricama u opstini Kragujevac
utvrden je za nepokretno kulturno dobro 1979. (SI. list Sumadija,
1979) i iste godine je ,deo prostora sa humkama, spomen obelezji-
ma i Muzejom 21. oktobra 1941.“ kategorisan za znamenito mesto od
izuzetnog znacaja (Sl. gl. SRS 14/79). Pojam ,memorijalni park” odnosi
se na tip uredenog javnog prostora sa komemorativhom i edukativnhom
funkcijom, koga karakteriSe spoj prirodnih elemenata i kulturnih obelez-
ja. lako u urbanisti¢koj planskoj dokumentaciji figurira kao ,javna zelena
povrSina“ sa specificnom namenom, ovaj pojam nije prepoznat u za-
konskoj regulativi u Srbiji. Prema Zakonu o kulturnim dobrima iz 1994.
memorijalni parkovi mogu biti utvrdeni kao znamenita mesta, spomenici
kulture i prostorne kulturno-istorijske celine, a od 2022. i kao kulturni
predeli. (Zakon, 2021: ¢l. 15, 16, 17 i 19). Pojam ,memorijal” se u za-
konskoj regulativi koristi kao (neformalni) sinonim za znamenito mesto
(Zakon, 1994: ¢l. 22) ili se slozena terminoloSka sintagma ,memorijal-
ni ili drugi spomen objekat” koristi da oznaci vrstu spomenika kulture
(Zakon, 2021: ¢&l. 17). U skladu sa medunarodnim dokumentima, kao
prostor nastao u interakciji Coveka i prirode, kragujevacki spomen-park
je kulturni pejzaz (UNESCO: Cult. Landscape). S obzirom na vrednos-
nu kompleksnost i znacenjsku slojevitost, moze se posmatrati i kao is-
torijski urbani pejzaz (Vienna memorandum, 2005; Recommendation,
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2011; Xi’an Decl, 2005; Florence Decl, 2021; Florence Decl, 2014) ili
istorijski urbani javni park (ICOMOS-IFLA Doc, 2017).

Kako god da je prostor Spomen-parka Kragujevacki oktobar tipoloSki
odreden i pojmovno definisan govorimo o zasticenom podrucju prema
kome se odnosimo s pijetetom. Njegova nematerijalna vrednost kao is-
torijskog urbanog parka, prevazilzi njegove materijalne, fakticke funk-
cionalne i/ili estetske vrednosti. lako ga stanovnici dozivljavaju kao
svojevrsni ekoloski i kulturni centar grada, vrednovanje memorijalnog
parka, kao i svakog drugog spomenika kulture, u ekonomskom smislu
varira u zavisnosti od perspektive. Cesto su to aksiologki sistemi bez
zajedni¢kog osnova: korisnici ih prilagodavaju li€nim potrebama, vlas-
nicima su izvor troskova i prihoda, investitorima profitabilna lokacija, dok
ih struénjaci zastite prirodnog i kulturnog nasleda vrednuju nezavisno od
ekonomske logike.

Savremene teorije upravljanja nasledem isti¢u vaznost dijaloga i kompro-
misa u odlucivanju o sudbini spomenika, uz pretpostavku da u ovoj pro-
ceduri sistemi javne vrednosti i zaStite moraju biti privilegovani. U foku-
su razvojnih planova za unapredenje ovih prostora dominante moraju
biti istorijske, prirodne i kulturne vrednosti, a odlu€ivanje zasnovano na
nacelima koja omoguc¢avoju integrisan pristup u planiranju i upravljanju
voden postovanjem svih vrednosti. Koncept ,demokratizacije nasleda“
podrazumeva partnersko uklju€ivanje svih aktera u postupak njegove
identifikacije, oCuvanja i unapredenja, kako bi drustvo prepoznalo sve
aspekte zbog kojih je ono valorizovano od strane struénjaka.

Urbani park u srcu grada — prednosti i ograni¢enja

Spomen park Kragujevacki oktobar karakteriSe niz specifiCnosti,
koje prevazilaze uobiCajene obrasce u formiranju sli¢nih kompleksa.
Komparacija numeri¢kih podataka, prostornih, perceptivnih i kultur-
oloskih karakteristika pokazuje da se po obimu, poziciji i nacinu inte-
gracije u urbano tkivo, ovaj kompleks znacajno izdvaja od sli¢nih an-
aliziranih memorijalnih parkova u lzraelu, Jermeniji, Litvaniji, Poljskoj,
Rumuniji i zemljama bivSe Jugoslavije. Povrsina od preko 300 ha, lo-
cirana gotovo u samom jezgru grada, Cini Spomen park Kragujevacki
oktobar najveéom spomen-zonom pozicioniranom ne samo unutar
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urbanog gradskog tkiva, nego i u odnosu na komplekse locirane na rubu
ili van urbanog podrudja.

lako je memorijalni karakter dominantni vrednosni aspekt ovog pros-
tora ,ispresecanog“ memorijalnim humkama, sa 27 autenti¢nih mesta
streljanja, nizom simboli¢énih spomenika, kapelom, namenski graden-
om muzejskom zgradom i dva memorijala Prvog svetskog rata, kragu-
jevaCki spomen-park nije izlolovano svetiste, ve¢ aktivha komponenta
gradskog pejzaza i zelena ,kicma“ grada od oko 83 km2. Spomen-park
je neraskidivo vezan za identitet i svakodnevicu Kragujev€ana i ima
daleko dominantniji urbani znacaj, prostorno-fizi¢ki i psiholosko-znaéen-
jski, za loklano stanovnistvo nego Sto to imaju za svoje stanovnike sli¢ni
kompleksi u svetu. Na primer, uprkos dominantnoj simboli¢koj poziciji u
kulturi seCanja izraelskog naroda, Svetski centar secanja na holokaust
Jad Vasem (Yad Vashem, 1953) nije od presudnog znacaja za sva-
kodnevni Zivot stanovnika Jerusalima. Izgraden na oko 18 ha relativho
izolovanog prostora unutar oko 45 ha Sumovitog pojasa planine Hercl
(Herzl), viSe je integrisan sa okolnom prirodom nego sa 125 km2 veli-
kom urbanom zonom grada na koju se naslanja. Po krakteru i sustinskoj
povezanosti sa urbanim okruzenjem kragujevackom kompleksu je blizi
Cicernakabed (Tsitsernakabed, Erevan, Armenia, 1967) memorijalni
kompeks posvecen zrtvama Jermenskog genocida 1915. koji dominira
gradcom. Cine ga tri spomenika (memorijalni zid, veéna vatra i toranj)
izgradena na uzviSenju, na oko 4500 m2 u okviru 15 ha parka u central-
noj zoni Jerevana.

Razvojne politike i o€uvanje memorijalne vrednosti

Sumarice se suodavaju sa stvarnim i potencijalnim pritiscima, od
uvodenja rekreativno-zabavnih sadrzaja, koji nisu u skladu sa komem-
orativnim karakterom prostora, do izgradnje u neposrednom i Sirem
okruzenju s negativnim efektima po prostor, ambijent i vizure. OCuvanje
integriteta ovog kompleksa mora biti nepromenjiva dominanta u plan-
iranju razvoja grada, zasnovanom na ravnotezi vrednosti, participativ-
nom planiranju i medusektorskoj saradnji uz stalnu procenu ranjivosti
nasleda, obezbedenje dugoronog monitoringa, stabilnog finansiranja,
uklju€ivanje svih zainteresovanih strana i stalne komunikacije sa jav-
nosSéu (Saratsi et. al, 2016). Poseban zna€aj u ovom procesu imace
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formiranje pozitivhog stava Kragujev€ana o vrednostima i znac¢aju oCu-
vanja Sumarica u obuhvatu i obliku kakav danas ima. Iskustva iz sveta
mogu posluziti kao inspiracija i putokaz za Kragujevac. Skora$nji na-
gradeni projekat rehabilitacije parka u Hjustonu (Memorial Park Central
Connector, Houston, USA, Award of Merit - Sustainability 2023) uspeSan
je primer sanacije devastiranog nasleda — izgradnjom nadzemnog zel-
enog mosta preko saobracajnice omogucena je obnova pejzaznih i
ekoloskih karakteristika regije.

Ocuvanje memorijalne vrednost Spomen-parka Kragujevacki oktobar
naroCito dobija na znacaju zbog trenda vrednovanja mesta dogadaja
vezanih za skora$nje koflikte. Nakon viSegodisnjih debata i konsultacija
Lista svetske bastine je 2023. proSirena novom kategorijom — uvrstena
su dobra koja svedoCe o traumati¢nim se€anjima na genocide u Ruandi
1994. (Rwanda WH, 2023) i gradanski rat u Argentini (ESMA WH, 2023),
§to otvara novo poglavlje u proceni kulturnog nasleda. U tom svetlu,
negovanje secanja na neduzne zrtve 1941. i oCuvanje Spomen-parka
u njegovoj celovitosti i vrednosnoj konzistenciji mora biti prioritet svih
strateSkih dokumenata i razvojnih planova Kragujevca. Umesto trazen-
ja kompromisa koji mogu narusiti komemorativnu i istorijsku vrednost
parka, razvojne planove treba usmeriti ka isticanju njegove nesporne
izuzetnosti i o€uvanju, unapradenju i promociji njegovih vrednosti.

Kljucne reci
memorijalni park, kulturni pejzaz, distorijski
urbani pejzaz, urbani javni park

101

Reference

ICOMOS. (2005) Xi'an Declaration on the Conservation of the Setting of Heritage Structures,
Sites and Areas.

ICOMOS. (2008) ICOMOS Charter on the Interpretation and Presentation of Cultural Heritage Sites.

ICOMOS. (2014) The Florence Declaration on Heritage and Landscape as Human Values.

ICOMOS-IFLA (2017) Document on Historic Urban Public Parks.

Di Stefano, M. (Ed.). (2016). Heritage and landscape as human values: Conference proceed-
ings of the Scientific Symposium “Heritage and Landscape as Human Values”, Florence, 9—14
November 2014. Italy — France: International Council on Monuments and Sites.

Saratsi, E., & White, J. (2016) Taking account of heritage values of urban parks and gardens.
In: Living With Environmental Change. Swindon, UK: LWEC.

UNESCO. (2005) Vienna Memorandum on World Heritage and Contemporary Architecture -
Managing the Historic Urban Landscape.

UNESCO. (2011) Recommendation on the Historic Urban Landscapes, including a glossary of
definitions.

UNESCO. (2012) Florence Declaration on Landscape.

SI. list Sumadija, 1979 — Official Gazete, 1979: Odluka o utvrdivanju Memorijalnog prostora
spomen-parka u Sumaricama u opstini Kragujevac. Meduopétinski sl. list opstine Sumadija
18/79-1 od 29. 12. 1979.

SI. gl. SRS 14/79 — Official Gazette RS, 14/79: Opnyka o KaTeropusLumj HeNnoKPeTHOr
KynTypHor nobpa CriomeH napk ,KparyjeBa4yku oktobap “y LLlymapuyama 3a 3HAMEHUTO
MeCTO Of, U3y3eTHor 3Havaja. Cnyx6eHn rnacHuk Counjanuctnyuke Penybnvnke Cpbuje,
14/1979.

PGR Sumarice, 2019: naH reHepanHe perynauuje ,LleHTpanHu rpagcku napk LLlymapuue
(2019) ObajerbeH y "Cn. nuct Mpapa Kparyjesua”. I'pag Kparyjesau: JI1 Yp6aHusam.

Ycnosu YyBara, oaprKaBara N KopuLhera HEMOKPETHOT KyTypHor gobpa v mepe
3awtnte 3a uspaay lNnaHa reHepanHe perynaumje «Hacesme Cylumya - CyLLIMYKM MOTOK -
3aropcko Hacesbe » y Kparyjesuy. (2017) OokymenTaumja P33CK 6p. 2-543 op, 10.03.2017.
Beorpan: P33CK



102

Zakon, 1994 — Law, 1994: 3akoH 0 KynTypHum gobpuma PC (,Cnyx6eHun rnacHuk PC”, 6p.
71 on 22. peuembpa 1994. n namexe n gonyHe ns 2011, 2020, 2021, 2023)

Zakon, 2021 — Law, 1994: 3akoH o0 kynTypHoM Hacnehy. "Cn. MnacHuk PC”, 6p. 129 op 28.
neuembpa 2021.

Internetski izvori: pristupljeno 24. i 25. 4. 2025.

UNESCO World Heritage Centre. (n.d.). Cultural landscape. https://whc.unesco.org/en/
culturallandscape/

Construo. (2023). Houston Park — Best landscape urban development award of merit:
Sustainability Memorial Park Central Connector. https://construo.io/latest-construc-
tion-news/98048/best-landscapeurban-development-award-of-merit-sustainability-memori-
al-park-central-connector

UNESCO World Heritage Centre. (2023). Rwanda: World Heritage property. https://whc.
unesco.org/en/list/1586/

UNESCO World Heritage Centre. (2023). Argentina: ESMA Museum and Site of Memory.
https://whc.unesco.org/en/list/1681/

Armenian Genocide Museum-Institute. (n.d.). Tsitsernakaberd Memorial Complex. https://
www.genocide-museum.am/eng/index.php

City of Yerevan. (n.d.). Tsitsernakaberd Memorial Complex. https://www.yerevan.am/en/
memorial-complex-tsitsernakaberd/

Yad Vashem. (n.d.). The World Holocaust Remembrance Center. https://www.yadvashem.org/

Safdie Architects. (n.d.). Yad Vashem projects. https://www.safdiearchitects.com/
search?g=yad+vashem&sort_type=by-section

103

BETWEEN MEMORY AND

THE CITY: THE MEMORIAL
COMPLEX IN THE URBAN

LANDSCAPE

Dr Dubravka Djukanovié
Full professor, University of Novi Sad, Academy of Arts,
dubravka.djukanovic@Quns.ac.rs



104

The Value of the Historic Urban Landscape to the Community and
the Care of Memorial Parks

In professional and academic literature, the terms “memorial park” and,
increasingly, “cultural landscape” are used to refer to the Kragujevacki
oktobar Memorial Park. The memorial area in Kragujevac was desig-
nated as immovable cultural property in 1979 (Official Gazette, 1979).
In the same year, “a part of the area with burial mounds, memorial
markers, and the Museum of October 21, 1941” was categorised as a
site of historic importance of exceptional significance (Official Gazette
RS, 14/79). The term “memorial park” refers to a type of designed pub-
lic space with commemorative and educational functions, characterised
by a combination of natural elements and cultural features. Although it
is defined in urban planning documentation as a “public green area”
with a specific purpose, this term is not recognised in the legal regula-
tions in Serbia. According to the Law on Cultural Heritage from 1994,
memorial parks may be designated as sites of significance, cultural
monuments, and spatial cultural-historical units, and since 2022, also
as cultural landscapes (Law, 2021: Articles 15, 16, 17, and 19). The
term “memorial” is used in legal terminology as an (informal) synonym
for a site of historical importance (Law, 1994: Article 22), or the com-
plex terminological phrase “memorial or other commemorative ob-
ject” is used to denote a type of cultural monument (Law, 2021: Article
17). In accordance with international documents, as a space formed
through the interaction between humans and nature, the Kragujevac
Memorial Park is considered a cultural landscape (UNESCO: Cultural
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Landscape). Considering its complex value system and layered mean-
ings, it can also be viewed as a historic urban landscape (Vienna
Memorandum, 2005; Recommendation, 2011; Xi’an Declaration, 2005;
Florence Declaration, 2021; Florence Declaration, 2014) or a historic
urban public park (ICOMOS-IFLA Doc, 2017).

Regardless of how the Kragujevacki oktobar Memorial Park is typo-
logically defined or conceptually described, it is a protected area that
must be approached with reverence. Its intangible value as a histor-
ic urban park surpasses its material, factual, functional, and aesthetic
value. While residents see it as a unique ecological and cultural hub of
the city, the economic valuation of the memorial park, like that of any
other cultural monument, differs based on perspective. These are often
axiological systems without a common foundation: users adapt them
to personal needs, owners view them as sources of costs and income,
investors consider them as profitable locations, while experts in the pro-
tection of natural and cultural heritage assess them independently of
economic logic. Contemporary theories of heritage management em-
phasise the importance of dialogue and compromise in decision-mak-
ing regarding the fate of monuments, under the assumption that sys-
tems of public value and protection should be prioritised in this process.
In development plans aimed at enhancing such spaces, the dominant
values must be historical, natural, and cultural, and decision-making
must be based on principles that allow for an integrated approach to
planning and management, guided by respect for all values. The con-
cept of “heritage democratisation” implies the participatory inclusion of
all stakeholders in the processes of its identification, preservation, and
enhancement, enabling society to recognise all aspects for which it has
been valued by professionals.

Urban Park in the Heart of the City — Advantages and Limitations

The Kragujevacki oktobar Memorial Park is characterised by several
specificities that transcend the usual patterns found in the formation
of similar complexes. A comparison of numerical data, spatial, percep-
tual, and cultural characteristics reveals that in terms of size, position,
and integration into the urban fabric, this complex significantly differs
from comparable memorial parks in Israel, Armenia, Lithuania, Poland,
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Romania, and the former Yugoslavia. With an area of over 300 hect-
ares situated almost in the heart of the city, the Kragujevacki oktobar
Memorial Park represents the largest commemorative zone not only
within the urban fabric but also in comparison to complexes located on
the outskirts or outside urban areas.

Although the memorial character is the dominant aspect of this space
— “interspersed” with commemorative mounds, 27 authentic execution
sites, numerous symbolic monuments, a chapel, a purpose-built mu-
seum, and two memorials to the First World War — the Kragujevac me-
morial park is not an isolated sanctuary but an active component of
the urban landscape and the green “spine” of a city covering about 83
kmz2. The memorial park is inextricably linked to the identity and daily
life of Kragujevac’s residents and bears far greater urban significance,
both spatial-physical and psychological-symbolic, for the local popu-
lation than similar complexes do for their respective communities. For
instance, despite its dominant symbolic position in the culture of re-
membrance of the Israeli people, the World Holocaust Remembrance
Centre Yad Vashem (1953) does not hold critical importance for the
everyday life of Jerusalem’s residents. Built on approximately 18 hect-
ares of relatively isolated land within a 45-hectare forest belt on Mount
Herzl, it is more integrated with the surrounding nature than with the
125 km? of the adjacent urban zone. In both character and essential
connection to the urban environment, the Kragujevac complex is more
closely related to the Tsitsernakaberd Memorial Complex (Yerevan,
Armenia, 1967), dedicated to the victims of the Armenian Genocide of
1915, which dominates the city. It consists of three monuments (a me-
morial wall, an eternal flame, and a tower) built on an elevation of about
4,500 m2 within a 15-hectare park in the central zone of Yerevan.

Development Policies and the Preservation of Memorial Value

Sumarice faces real and potential pressures, ranging from the introduc-
tion of recreational and entertainment content that is not aligned with
the commemorative nature of the space to construction in the immedi-
ate and surrounding areas that negatively affects the locale, ambience,
and views. Preserving the integrity of this complex must remain the un-
wavering primary consideration in city development planning, founded
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on a balance of values, participatory planning, and cross-sectoral co-
operation, alongside continuous assessment of heritage vulnerability,
provision of long-term monitoring, stable financing, the inclusion of all
interested parties, and ongoing communication with the public (Saratsi
et al., 2016). Particular emphasis will be placed in this process on fos-
tering a positive attitude among the citizens of Kragujevac regarding
the value and importance of preserving Sumarice in its current scope
and form. International experiences can serve as both inspiration and
guidance for Kragujevac. A recent award-winning rehabilitation project,
the Memorial Park Central Connector in Houston (Award of Merit —
Sustainability 2023), exemplifies a successful restoration of degraded
heritage, achieved by constructing an above-ground green bridge over
a motorway, enabling the renewal of the region’s landscape and eco-
logical features.

The preservation of the memorial significance of the Kragujevacki ok-
tobar Memorial Park becomes especially important in light of the grow-
ing global trend to recognise sites associated with recent conflicts.
Following years of debate and consultation, the World Heritage List
was expanded in 2023 to include a new category — properties bearing
witness to the traumatic memories of the 1994 Genocide in Rwanda
(Rwanda WH, 2023) and the civil war in Argentina (ESMA WH, 2023),
thus opening a new chapter in the assessment of cultural heritage. In
this context, nurturing the memory of the innocent victims of 1941 and
preserving the Memorial Park in its integrity and value consistency
must be prioritised in all strategic documents and development plans of
Kragujevac. Instead of seeking compromises that could jeopardise the
commemorative and historical significance of the park, development
plans should be directed towards emphasising its undeniable unique-
ness and the preservation, enhancement, and promotion of its values.

Key woxds
memorial park, cultural landscape, historic
urban landscape, urban public park
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Uvod

Ovaj rad analizira spomen-park ,Kragujevacki oktobar” u Sumaricama
kao paradigmatski primer post-monumentalnog pejzaza, odnosno pros-
tora kolektivnog secCanja koji se neprestano menja i prilagodava savre-
menim drustvenim, ideoloSkim i urbanim okolnostima. Spomen-park,
koji je danas kulturno dobro od izuzetnog znacaja, podignut je u znak
sec€anja na civilne Zrtve masakra u Kragujevcu 1941. godine. Njegova iz-
vorna poruka bila je univerzalna: opomena protiv nasilja, afirmacija mira,
solidarnosti i dostojanstva ljudskog Zivota. Tokom socijalistiCkog perioda,
ovaj diskurs bio je deo Sire jugoslovenske politike secanja i ideje bratstva
i jedinstva. Od 1990-ih godina, medutim, Sumarice ulaze u novu fazu —
period tranzicije u kojem etno-nacionalni narativi, religijske interpretacije
i trziSna logika preobrazavaju znaCenje prostora. Spomen-park postaje
viSeslojno i ideoloski fragmentisano mesto, u kojem se prepli¢u tragovi
kolektivne traume, savremeni oblici svakodnevnog zivota i sukobi razliCi-
tih interpretacija proSlosti. Glavni istrazivacki problem koji rad postavlja
jeste: kako mesto kolektivnog stradanja moze zadrzati svoju simboli¢ku i
druStvenu relevantnost u savremenom drustvu koje se udaljava od vred-
nosti na kojima je to se¢anje izgradeno?

Pregled literature
Koncept post-monumentalnog pejzaza, koji razvijaju autori poput

Jamesa Younga, Andreasa Huyssena i Karen Till, ukazuje da savreme-
ni memorijali viSe nisu monumentalni simboli moc¢i i jedinstvenog narati-
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va, ve¢ dinami¢na, otvorena i ¢esto kontradiktorna mesta se¢anja. Ona
odrazavaju drustvene promene, konflikte identiteta i ideoloSke pomake
u zajednici. U kontekstu postsocijalistiCkih drustava, literature isti¢e da
se nekada zajednicki antifaSisti¢ki diskurs transformisao u partikularne
nacionalne interpretacije (Assmann, 2012; Jambresi¢ Kirin, 2017). Su-
marice, posmatrane iz te perspektive, predstavljaju studiju slu¢aja u ko-
joj se mogu pratiti svi klju€ni procesi post-monumentalizacije: od kolek-
tivnog jedinstva do ideoloSke fragmentacije, od se€anja nauniverzalne
vrednosti do religijsko-nacionalnog redefinisanja istorije.

Metodologija

Metodoloski, analiza se zasniva na prostornoj i diskurzivnoj inter-
pretaciji, uz uvid u arhitektonske, urbanisti¢ke i narativne slojeve koji su
definisali evoluciju memorijala. Istrazivanje se posebno usmerava na
prostornu i diskurzivnu analizu spomen-parka, uklju€ujuci pregled plan-
ske i arhitektonske dokumentacije (Mitrovi¢, Tomi¢ & Kljaji¢, 1954-55),
interpretaciju simboli¢kih struktura i komemorativnih praksi, kao i uvid
u savremene transformacije prostora i njihovu recepciju i interpretaci-
ju kroz prakse kori§¢enja prostora u javnosti, kroz komemorativne rit-
uale, medijske prikaze i institucionalne odluke o se¢anju (2011-2024).
Cilj metodologije je da se povezu prostorne promene sa drustve-
no-ideologkim procesima, ¢ime se dobija uvid u to kako Sumarice funk-
cioniSu kao ziv sistem znacenja koji se stalno rekonstruise.

Rezultati

Analiza je pokazala tri medusobno povezana procesa koji definiSu
savremeni karakter Sumarica:

1. Integracija memorijala u svakodnevni urbani Zivot: Kako se Kragu-
jevac prostorno $irio, Sumarice su se stopile s gradskim tkivom,
postavsi glavni rekreativni park. lako bi to moglo delovati kao opas-
nost po dostojanstvo memorijala, ovakav oblik integracije zapravo
odrzava secanje zivim. Prisustvo gradana, njihovo kretanje i sva-
kodnevno koriS¢enje prostora stvaraju suptilan, ali trajan dijalog
izmedu zivota i stradanja, tuge i nade. Ipak, istovremeno, prisutni
su i primeri trivijalizacije i banalizacije se¢anja, poput fotografisanja
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pored spomenika u neprimerenim pozama ili komercijalne upotrebe
hotela ,Sumarice“ za proslave. Ove prakse otvaraju pitanje granice
izmedu memorijalnog pijeteta i savremenog urbanog Zivota.

2. ldeoloSka stagnacija i fragmentacija memorijalne funkcije: Od plan-
iranih 33 spomenika, danas je oCuvano i aktivno tek 14 iz socijal-
istickog perioda. Diskurs zajedniCkog stradanja gotovo je iS€ezao
— spomenici posveéeni bratstvu i jedinstvu zapusteni su, a mul-
tietnicki karakter se¢anja potisnut. Simboli poput pesme ,Krvava
bajka“ ili manifestacija ,Veliki Skolski ¢as" izgubili su nekadasnju
drudtvenu snagu, pretvorivsi se u formalne drzavne ceremonije.
Ove promene ukazuju na slabljenje univerzalne etike secanja i
prelazak ka partikularizovanom nacionalnom narativu.

3. Religijsko-nacionalna reinterpretacija prostora: lzgradnja crkve
»ovetih novomucéenika kragujevackih® (1996-2024), u neposred-
noj blizini spomenika ,Prekinuti let”, predstavlja kljucnu simboli¢ku
prekretnicu. Time je u sekularni prostor univerzalne opomene uve-
den sakralni element koji preusmerava fokus secanja s civilnog
stradanja na religijsko mucenistvo. Ova reinterpretacija podrzana
je i drzavnim politikama — odlukom iz 2011. godine, 21. oktobar
progladen je Danom seéanja na srpske zrtve u Drugom svetskom
ratu. Takva institucionalizacija nacionalno-verskog okvira suzava
tumacenje memorijala i otvara mogucnost revizionizma koji margin-
alizuje stradanja drugih grupa (Jevreja, Roma, ateista, komunista).

Diskusija

Rezultati pokazuju da memorijalni pejzazi nisu pasivni prostori istori-
jskog secanja, ve¢ aktivni nosioci drustvenih promena. U Sumaricama
se odrazava sukob izmedu tri paradigme: socijalisticke univerzalnosti,
postsocijalistiCke nacionalizacije i savremenog urbanog zivota. Svaka
od njih ostavlja svoj sloj znagenja i utiCe na nacin na koji se proslost
interpretira. Religijsko-nacionalna reinterpretacija, iako motivisana zel-
jom za reafirmacijom identiteta, istovremeno menja temeljnu semantiku
prostora i pomera ga iz sfere univerzalne humanistiCke opomene u ok-
vir partikularnog identiteta. Nasuprot tome, prisustvo gradana, sportista,
Setaca i dece €ini da memorijal ostane deo Zivog grada, a ne izdvojeni
muzej secanja. Taj paradoks — izmedu svakodnevnog Zivota i memo-
rijalnog pijeteta — &ini Sumarice specificnim modelom post-monumen-
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talnog pejzaza, gde se secanje ne odrzava kroz monumentalnost, ve¢
kroz kontinuirano prisustvo i dijalog. Odrzavanje dostojanstva memori-
jala u takvom kontekstu zahteva nove oblike komemoracije — participa-
tivne, umetniCke i edukativne prakse koje uklju¢uju lokalnu zajednicu.
Privremene instalacije, performansi, radionice i umetnike intervencije
mogle bi postati sredstva revitalizacije simbolicke snage prostora.

Zaklju€ak

Sumarice su danas prostor gde se jasno vidi kako drutvo pamti, zab-
oravlja i preoblikuje svoju proslost. Njihova post-monumentalna priroda
podrazumeva promenu paradigme — od monumentalne reprezentacije
kolektivhog stradanja ka otvorenom prostoru dijaloga, kritike i zajed-
ni¢kog identiteta. Da bi se to postiglo, potrebno je prevaziéi ideoloSke
granice i obnoviti univerzalne vrednosti na kojima je memorijal nastao:
empatiju, solidarnost i humanost.

Inicijative poput Gradske urbanisti¢ke laboratorije (GUL) mogu posluziti
kao platforme za uklju€ivanje gradana, umetnika i stru€njaka u procese
planiranja, reinterpretacije i edukacije. Time bi Sumarice mogle ponovo
postati ono $to su uvek tezile da budu — ne samo mesto seéanja na
proS$lost, ve¢ i prostor promisljanja buduénosti.

Kljuéne reéi

post-monumentalni diskurs, ideolosSka rekontek-
stualizacija proslosti, diskurzivna multiplik-
acija secanja, urbanizacija memorijala, partic-
ipativni modeli obnavljanja secanja
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Introduction

This paper analyzes the “Kragujevac October” Memorial Park in Su-
marice as a paradigmatic example of a post-monumental landscape
— that is, a space of collective memory that continually changes and
adapts to contemporary social, ideological, and urban circumstances.
The memorial park, today a cultural asset of exceptional significance,
was established in remembrance of the civilian victims of the 1941
massacre in Kragujevac. lts original message was universal: a warning
against violence, and an affirmation of peace, solidarity, and the dignity
of human life. During the socialist period, this discourse was part of the
wider Yugoslav memory politics and the idea of brotherhood and unity.
Since the 1990s, however, Sumarice has entered a new phase—a pe-
riod of transition in which ethno-national narratives, religious interpreta-
tions, and market logic transform the meaning of the space. The memo-
rial park has become a multilayered and ideologically fragmented site,
where traces of collective trauma intertwine with contemporary forms of
everyday life and with conflicts among competing interpretations of the
past. The central research question posed in this paper is: how can a
site of collective suffering maintain its symbolic and social relevance in
a contemporary society that is moving away from the values on which
that memory was built?

Literature Review

The concept of the post-monumental landscape, developed by authors
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such as James Young, Andreas Huyssen, and Karen Till, suggests that
contemporary memorials are no longer monumental symbols of power
and a single narrative, but dynamic, open, and often contradictory plac-
es of remembrance. They reflect societal changes, identity conflicts,
and ideological shifts within a community. In the context of post-so-
cialist societies, the literature highlights that the once shared anti-fas-
cist discourse has transformed into particular national interpretations
(Assmann, 2012; Jambresi¢ Kirin, 2017). Viewed from this perspec-
tive, Sumarice represents a case study in which all key processes of
post-monumentalization can be observed: from collective unity to ideo-
logical fragmentation, from the remembrance of universal values to a
religious-national redefinition of history.

Methodology

Methodologically, the analysis is based on spatial and discursive in-
terpretation, incorporating architectural, urban, and narrative layers
that have defined the evolution of the memorial. The research focuses
particularly on spatial and discursive analysis of the memorial park, in-
cluding a review of planning and architectural documentation (Mitrovic,
Tomi¢, Kljaji¢, 1954-55), an interpretation of symbolic structures and
commemorative practices, as well as an examination of contemporary
transformations of the space and their reception through everyday uses
of the site, commemorative rituals, media representations, and institu-
tional decisions on remembrance (2011-2024). The aim is to connect
spatial changes with socio-ideological processes, thereby providing in-
sight into how Sumarice functions as a living system of meanings that
is constantly reconstructed.

Results

The analysis revealed three interconnected processes that define the
contemporary character of Sumarice:

1. Integration of the memorial into everyday urban life:As Kraguje-
vac expanded spatially, Sumarice blended with the urban fabric,
becoming the city’s main recreational park. Although this might
appear to threaten the dignity of the memorial, such integration
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actually keeps memory alive. The presence of citizens, their move-
ment, and their everyday use of the space create a subtle yet last-
ing dialogue between life and suffering, sorrow and hope. At the
same time, instances of trivialization and banalization of memory
are present—for example, taking inappropriate photos beside mon-
uments or the commercial use of the “Sumarice” hotel for celebra-
tions. These practices raise the question of boundaries between
memorial reverence and contemporary urban life.

2. Ideological stagnation and fragmentation of the memorial function:Of
the 33 originally planned monuments, only 14 from the socialist pe-
riod remain preserved and active today. The discourse of shared
suffering has almost disappeared—monuments dedicated to broth-
erhood and unity are neglected, and the multiethnic character of re-
membrance has been suppressed. Symbols such as the poem A
Bloody Fairy Tale or the event The Great School Lesson have lost
their former social resonance, becoming formal state ceremonies.
These changes indicate a weakening of the universal ethics of mem-
ory and a shift toward a particularized national narrative.

3. Religious-national reinterpretation of the space: The construction of
the Church of the “Holy New Martyrs of Kragujevac” (1996-2024),
near the “Interrupted Flight” monument, represents a major sym-
bolic turning point. A sacred element was introduced into a secular
space of universal warning, redirecting the focus of remembrance
from civilian suffering to religious martyrdom. This reinterpretation
has been supported by state policies—by a 2011 decision, October
21 was proclaimed the Day of Remembrance of Serbian Victims in
the Second World War. Such institutionalization of a national-reli-
gious framework narrows the interpretation of the memorial and
opens the possibility of revisionism that marginalizes the suffering
of other groups (Jews, Roma, atheists and communists).

Discussion

The results show that memorial landscapes are not passive spaces of
historical memory, but active carriers of social change. In Sumarice,
the conflict between three paradigms is evident: socialist universality,
post-socialist nationalization, and contemporary urban life. Each leaves
its own layer of meaning and shapes how the past is interpreted. The
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religious-national reinterpretation, although driven by the desire to re-
affirm identity, simultaneously alters the fundamental semantics of the
space and shifts it from the sphere of universal humanistic warning
to a framework of particular identity. In contrast, the presence of citi-
zens—athletes, walkers, children—ensures that the memorial remains
part of the living city rather than an isolated museum of memory. This
paradox—between everyday life and memorial reverence—makes
Sumarice a specific model of a post-monumental landscape, where
memory is maintained not through monumentality but through continual
presence and dialogue. Preserving the dignity of the memorial in such
a context requires new forms of commemoration—participatory, artistic,
and educational practices that engage the local community. Temporary
installations, performances, workshops, and artistic interventions could
become tools for revitalizing the symbolic power of the space.

Conclusion

Today, Sumarice is a space where one can clearly observe how society
remembers, forgets, and reshapes its past. Its post-monumental nature
implies a shift in paradigm—from monumental representation of collec-
tive suffering to an open space of dialogue, critique, and shared identity.
Achieving this requires overcoming ideological boundaries and restor-
ing the universal values on which the memorial was founded: empathy,
solidarity, and humanity.

Initiatives such as the City Urban Laboratory (GUL) can serve as plat-
forms for involving citizens, artists, and experts in planning, reinterpre-
tation, and educational processes. In this way, Sumarice may once
again become what they were always intended to be —not only a site of
remembrance of the past, but a space for reflecting on the future.

Key words

post-monumental discourse, ideological recontex-
tualization of the past, discursive multiplica-
tion of memory, urbanization of memorials, par-
ticipatory approaches to remembering
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Spomen-park ,Kragujevacki oktobar” osnovan je 23. septembra 1953.
godine, na mestu streljanja i po€ivanja vise hiljada gradana, 21. oktobra
1941. godine i prostire se na povrSini od nepunih 352 hektara. Park je
formiran sa ciliem da ¢uva sec¢anje na Zrtve zlo€ina pocinjenog nad
gradanima Kragujevca i okolnih sela, u periodu od 19. do 21. oktobra
1941. godine. Danas je to najve¢i memorijalni park u Evropi. Ustanova
Spomen-park predstavlja jedinstvenu kulturnu instituciju u Republici
Srbiji. Njene osnovne delatnosti obuhvataju vise razli¢itih oblasti: od
uredenja i odrzavanja memorijalnog parka (koji je istovremeno i park
prirode), kao mesta gde su sahranjene zrtve Kragujevacke tragedije,
preko sveobuhvatne muzejske delatnosti, do organizacije komemora-
tivnih manifestacija, sve vodeno uzviSenom misijom i jasno definisa-
nom idejom vodiljom.

Jo§ od prvih godina nakon osnivanja, Ustanova se suoCavala sa oz-
biljinim materijalnim teSko¢ama u realizaciji Generalnog urbanistick-
og plana, usvojenog 1955. godine, Ciji su autori bili arhitekte Mihajlo
Mitrovi¢ i Radivoje Tomi€. Ideja osnivaca, tadasnje drzave Jugoslavije,
bila je da se institucionalizuje kolektivho se¢anje i da briga o mestu
pocivanja zrtava ne bude prepustena pojedincima, potomcima ili vise-
brojnim institucijama, ve¢ jednoj ustanovi sa jasno postavljenim cilje-
vima koji vaze i danas.Najvec¢i izazov u radu, uredenju i odrzavanju
prostora koji obuhvata memorijalni park je €injenica da je on u svojoj
osnovnoj koncepciji i ulozi grobno mesto za viSe od dve hiljade ljudi,
ureden kao memorijalna Suma, a danas, nakon vise od sedam deceni-
ja, sluzi i kao centralni gradski park, $to u vreme osnivanja nije bio. Kao
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takav, zahteva pomirenje memorijalnog karaktera sa svakodnevnim ko-
ris¢enjem otvorenog prostora, $to podrazumeva uredenje parkovskih
povrSina prema potrebama posetilaca, ali i oGuvanje prirode i ve¢ formi-
ranog ekosistema, stvorenog viSedecenijskim poSumljavanjem i ocu-
vanjem povrSina. I1znad svega, park zahteva postovanje mira i savesno
koris¢enje, imajuéi u vidu da se grobnice streljanih nalaze na 29 jasno
oznacenih lokacija Sirom parka. Kao otvoren gradski prostor, adekvat-
no koris¢enje od strane posetilaca nije uvek kontrolisano.

Park je zamisljen i projektovan i kao mesto za razvoj sporta i rekreaci-
je, te se i danas svakodnevno Koristi u te svrhe, uz ogranienja koja
propisuju odgovarajuci propisi i infrastrukturni zahvati. Svojim izrazen-
im umetni¢kim elementima, kroz deset spomenika postavljenih u parku,
privlia¢i paznju kulturne javnosti. Za kori§¢enje u kulturne svrhe, park je
voden strogo definisanim konceptima koji podrzavaju kako ustaljene,
tako i inovativne manifestacije posvecene zrtvama zlo€ina.

Memorijalni park, kao deo Ustanove Spomen-park, mesto je susreta
ljudi, kulture, istorije i Zivota. Sa svakom novom generacijom dozivljava
nova tumacenja i razumevanja svoje uloge u Zivotu grada. Ipak, neupit-
na misija svake generacije ostaje ista: Cuvanje mesta pocivanja nevinih
zrtava i iskazivanje pijeteta prema njima.

Kljuéne reéi
Spomen - park, osnivanje, uredenje, kultura.
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Memorial Park “Kragujevac October” was established on September
23, 1953, on the site where several thousand citizens were executed
and buried on October 21, 1941. The park covers an area of nearly
352 hectares and was created to preserve the memory of the victims
of the atrocities committed against the citizens of Kragujevac and its
surrounding villages between October 19 and 21, 1941. Today, it is the
largest memorial park in Europe. The Memorial Park Institution is un-
doubtedly a unique cultural institution in the Republic of Serbia. Its core
activities span a wide range of responsibilities: from maintaining the
memorial and nature park—which also serves as the burial site of the
Kragujevac victims—to extensive museum work and organizing com-
memorative events, all guided by its noble mission and central purpose.

From its earliest years, the Institution faced significant material chal-
lenges in implementing the General Urban Plan, adopted in 1955 and
created by architects Mihajlo Mitrovi¢ and Radivoje Tomi¢. The found-
ers’ intention — represented at the time by the state of Yugoslavia —
was to institutionalize collective memory and ensure that the care for
the victims’ resting place would not be left to individuals, descendants,
or multiple institutions, but entrusted to a single entity with clearly de-
fined goals that persist to this day.

The greatest challenge in managing, maintaining, and organizing the
memorial park lies in its dual role: fundamentally, it is a burial site for
over two thousand victims, designed as a memorial forest. More than
seven decades later, it also functions as the city’s central park—a role it
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was not originally intended to fulfill. This requires reconciling the park’s
commemorative purpose with everyday public use, maintaining areas
for visitors while preserving the natural environment and the ecosystem
that has developed over decades of afforestation and land conservation.
Above all, the park demands respect for its solemn character and con-
scientious use, given that the graves of the executed are located at
29 clearly marked sites throughout the park. As an open urban space,
proper visitor conduct cannot always be fully controlled.

Originally conceived and designed as a space for sports and recreation,
the park continues to be used for these purposes, with activities reg-
ulated through official policies and infrastructural measures. Its artistic
elements, including ten monuments installed throughout the park, also
attract attention from the cultural community. When used for cultural
events, the park is governed by strict guidelines that balance traditional
and innovative commemorations dedicated to the victims.

As part of the Memorial Park cultural institution, the park is a place
where people, culture, history, and daily life intersect. With each new
generation, it is subject to reinterpretation and renewed understanding
of its role in the life of the city. Nevertheless, the enduring mission of
every generation remains the same: to preserve the resting place of
innocent victims and to express reverence for their memory.

Key woxds
memorial park, establishment, planning, culture
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Slika 1. Panorama Spomen-parka — Erdoglijski
deo (autor fotografije Nenad Boisavljevic)

Figure 1. Panorama of the Memorial Park —
Erdoglija Section (photo by Nenad Boisavijevic)
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Uvod

Prezentacija kulturnih i prirodnih vrednosti kulturnih pejzaza podra-
zumeva primenu razli¢itih arhitektonskih i interpretativnih strategija,
medu kojima arhitektura izlozbi zauzima posebno mesto. Kao inter-
disciplinarna praksa, ona prevazilazi ulogu neutralnog fizickog okvira
i postaje sredstvo tumacenja, pripovedanja i posredovanja znacenja.
Arhitektura izlozbi objedinjuje elemente arhitekture, dizajna, scenografi-
je, kustoske prakse i medijskih tehnologija, stvarajuci uslove u kojima
prostor deluje kao aktivni u¢esnik u komunikaciji kulturnih poruka. U
kontekstu kulturnih pejzaza, ona ima kljuénu ulogu u artikulaciji i prez-
entaciji kulturnih i prirodnih vrednosti mesta kroz metodoloske postup-
ke interpretacije, naracije i medijacije.

Metodoloski okvir prezentacije vrednosti kulturnih pejzaza kroz
arhitekturu izlozbi

Metodoloski okvir arhitekture izlozbi u kontekstu kulturnih pejzaza
obuhvata Sest medusobno povezanih faza koje strukturiraju Citav pro-
ces, od pocetne koncepcije do realizacije i recepcije izlozbe:

1. Definisanje sadrzaja, interpretativno planiranje, naracija i medijaci-
ja obuhvataju niz operativnih postupaka i metoda. U ovoj fazi najpre
se utvrduje vizija kroz ciljeve i vrednosti, pri Cemu se ustanovljava
znacaj i osnovna kulturna matrica pejzaza i naglaSavaju njegove
jedinstvene kulturne, istorijske, prirodne, estetske i pedagoske



134

vrednosti. Sledi odredivanje publike kroz izradu arhetipskih profila
— ,persona“ — koji omogucavaju oblikovanje empati¢nog i person-
alizovanog prostora naracije i dozivljaja. Dalje se definiSu ciljevi i
zadaci interpretacije, opsti i posebni, usmereni na sticanje znanja i
razumevanja, razvijanje vestina i kriticke svesti, oblikovanje stavova
i vrednosti, ali i na obezbedivanje emotivnog i estetskog iskustva. Na
zavr§nom nivou preciziraju se teme i poruke, uz insistiranje na jas-
nodi, slojevitosti, autentiCnosti i interaktivnosti. Efikasnost interpreta-
tivnog okvira izrazava se kroz njegovu utemeljenost na pouzdanim
znanjima, pristupacnost razli¢itim publikama, kulturnu i drustvenu
senzibilnost, tematsku jasnocCu i strukturalnu doslednost, kao i kroz
sposobnost da probudi ose¢aj mesta i ostavi snazna i trajna iskustva
kod posetilaca (Dowling, 2013; Brajkovi¢, 2019). [Slika 1]

Prostorna organizacija sadrzaja — arhitektonsko planiranje i projek-
tovanje obuhvata oblikovanje dramaturgije prostora kroz raspored
sekvenci i zona koje usmeravaju posetioca, ¢ime se kretanje kroz
izlozbu oblikuje kao autenti¢no iskustvo (Martello Media Ltd.,
2013a). Logika kretanja prati narativni tok i intuitivno usmerava
posetioca, dok se hijerarhija i ritam ostvaruju smenom otvorenih i
zatvorenih zona i formiranjem taaka fokusa. Funkcionalna i tem-
atska zoniranost obezbeduje jasnocu i koherentnost interpretativne
strukture, dopustajuci da prostor postane aktivni u¢esnik komunik-
acije. Arhitektura se u ovom okviru javlja kao medij koji ne prenosi
samo sadrzaj ve¢ ujedno i sam postaje poruka (McLuhan, 1964).

Oblikovanje iskustva — fenomenoloski prostor i duh mesta pred-
stavljaju fazu zasnovanu na teorijama fenomenologije prostora, u
kojoj se pri oblikovanju narativa i arhitektonskog okvira uvazava
celovito telesno iskustvo arhitekture, koje, prema Palasmi, obuh-
vata fizicku, emocionalnu, mentalnu i socijalnu dimenziju dozivljaja
(Pallasmaa, 2005). Fokus nije samo na racionalnom, vec¢ i na stva-
ranju emotivnog i Culnog iskustva: kroz materijalnost, svetlo, zvuk i
atmosferu gradi se slojeviti dozivljaj koji prevazilazi kognitivhu per-
cepciju i uspostavlja neposrednu vezu sa identitetom mesta. Na
taj nacin obezbeduje se da posetilac, uz sticanje znanja, usvoji i
intuitivni osecéaj prostora. U kontekstu kulturnih pejzaza posebno
je znacajna primena principa biofilnog dizajna, naro€ito onih koji
naglasSavaju ukorenjenost u lokalnu topografiju, prirodne, istorijske
i kulturne vrednosti, kao i autenti¢nost duha mesta (Kellert, 2008).
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Time se produbljuje iskustveni efekat kulturnog pejzaza i jaCa
njegova sposobnost da ostavi trajan utisak na posetioca.

TehniCke i funkcionalne komponente realizacije obuhvataju kom-
pleksan skup postupaka koji povezuju narativni, prostorni i graficki
dizajn sa multimedijalnim i tehni¢kim reSenjima. Ova faza uklju¢u-
je izradu planova, vizualizacija i izvodacke dokumentacije, razvoj
grafiCkog i multimedijalnog sadrzaja, kao i integraciju audio-vizuel-
nih tehnologija i hardvera. Istovremeno se sprovodi kontrola troSko-
va kroz sve faze, od konceptualnog budzeta do zavr$nih racuna.
Na taj nacin tehniCke i funkcionalne komponente prevazilaze sta-
tus pomoc¢nih sredstava i postaju integralni deo arhitekture izloz-
bi, osiguravajuci doslednost narativa i kvalitet ukupnog dozivljaja
(Martello Media Ltd., 2013b; Brajkovic, 2019).

Privremenost ili trajnost postavki ¢ine vazan segment metodologije
arhitekture izlozbi, jer se ova dva tipa postavki razlikuju i na kon-
ceptualnom i na realizacionom nivou. Privremene izlozbe zasnivaju
se na eksperimentalnosti, inovaciji i fleksibilnosti, omogucavajuci
ispitivanje novih interpretativnih modela i prilagodavanje savre-
menim temama i publici. Stalne postavke, nasuprot tome, zahte-
vaju dugorocnu stabilnost, odrzivost i konzervatorski okvir, uz kon-
tinuirano osvezavanje sadrzaja radi oCuvanja njihove relevantnosti.
U kontekstu kulturnih pejzaza, ova metodoloSka diferencijacija
dobija dodatnu dimenziju: privremene postavke donose dinamiku
i savremenost, dok stalne obezbeduju kontinuitet i trajno ukoren-
jivanje vrednosti u kolektivhu memoriju.

Edukativni slojevi ¢ine zavrSnu komponentu metodoloSkog okvira
prezentacije kulturnih i prirodnih vrednosti naglasavajuci njen obra-
zovni i komunikacijski potencijal. IzloZzbeni narativ se posmatra kao
slojevito iskustvo u€enja koje obuhvata kognitivne, emotivne i es-
tetske dimenzije. Kroz interaktivne i participativhe sadrzaje pose-
tioci postaju aktivni u€esnici u procesu interpretacije i oblikovanja
znacenja. Edukativni slojevi obuhvataju razliite nivoe komunikaci-
je — od osnovnih informacija do simboli¢kih i refleksivnih poruka
— Cime se otvara prostor za dijalog, refleksiju i kriticko miSljenje.
Na taj nacin arhitektura izlozbi postaje aktivan akter u formiranju
stavova, vrednosti i kulturnog identiteta.
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Metodoloski okvir arhitekture izlozbi, sagledan kroz sve faze, potvrduje
se kao koherentan, savremen i odrziv sistem prezentacije kulturnih i
prirodnih vrednosti, koji omogucéava da kulturni pejzazi budu ne samo
ocuvani, vec i trajno upisani u kolektivni identitet i secanje.

Primena metoda arhitekture izlozbi u oblikovanju kulturnih pejzaza

U savremenoj praksi postoje brojni primeri koji demonstriraju kako ar-
hitektura izlozbi funkcioniSe kao narativni i simboli¢ki medij. Muzej mod-
erne umetnosti Luizijana (Louisiana Museum of Modern Art, Danska)
pokazuje znacaj i efekat integracije umetnosti, arhitekture i prirodnog
pejzaza, dok Jad Vasem (Yad Vashem, Jerusalim) i Jevrejski muzej
u Berlinu (Judisches Museum Berlin) jasno ilustruju na koji nacin
memorijalni prostori mogu da prenesu traumatska znacenja i oblikuju
kolektivhu svest. U domacem kontekstu, Spomen-park ,Kragujevacki
oktobar“ i Muzej ,21. oktobar demonstriraju ukorenjenost, umerenost
i sklad arhitekture i pejzaza, koji oblikuje prostor kao mesto seéanja, re-
fleksije i kulturne komunikacije. Park se¢anja u Buenos Ajresu (Parque
de la Memoria, Buenos Aires) predstavlja savremeni pristup oblikovan-
ja kulturnih pejzaza, u kojem se arhitektura izlozbi i pejzazno oblikovan-
je koriste za integraciju memorijalnih sadrzaja sa novim drustvenim i
rekreativnim funkcijama, ¢ime se uspostavlja ravnoteza izmedu se¢an-
ja, savremenih potreba i odrzivog razvoja.

Zakljucak

U kontekstu kulturnih pejzaza, arhitektura izlozbi prevazilazi klasi¢nu
muzeoloSku funkciju i postaje arhitektonska strategija i integralni deo
ambijenta. Kroz interpretaciju i naraciju oblikuje prostore ucenja, re-
fleksije i kontemplacije, posredujuci izmedu proSlosti i sadasnjos-
ti, pojedinca i kolektiva. Analiza metodoloSkog okvira i studija slu¢a-
ja potvrduje njenu viSestruku ulogu, dok se kao metodoloski sistem
pozicionira medu kljuéne savremene interdisciplinarne instrumente za
oCuvanije i prezentaciju kulturnih pejzaza. Integracijom interpretativnih,
prostorno-fenomenolo$kih, tehnic¢kih i edukativnih slojeva spaja naucni
pristup i umetniCke metode, reafirmiSe identitet i doprinosi odrzivom
oCuvanju i savremenoj prezentaciji kulturnog i prirodnog nasleda. Na
taj nacCin kulturne i prirodne vrednosti ne ostaju samo sacuvane, veé
postaju aktivno uklju¢ene u kolektivno iskustvo i drustveni razvoj.
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Introduction

The presentation of cultural and natural values within cultural land-
scapes relies on a spectrum of architectural and interpretative strate-
gies, with exhibition architecture playing a particularly prominent role.
As an interdisciplinary practice, it surpasses its primary spatial func-
tions and operates as a medium of interpretation, narration, and the
communication of meaning. Exhibition architecture integrates architec-
ture, design, scenography, curatorial practice, and media technologies,
shaping spatial settings in which space itself assumes the role of an
active mediator of cultural narratives. In the context of cultural land-
scapes, exhibition architecture becomes a central instrument in articu-
lating and materializing both cultural and natural dimensions of space,
through carefully developed methods of interpretation, narration, and
mediation.

Methodological Framework for Presenting Cultural Landscape
Values through Exhibition Architecture

In the context of cultural landscapes, the methodological framework
of exhibition architecture is articulated through six interrelated phases,
which together structure the entire trajectory from initial conception to
the realization and ultimate reception of an exhibition:

1. Interpretative planning, narration, and mediation constitute the
foundational phase, in which the conceptual groundwork of the ex-
hibition is articulated. It begins with the formulation of a vision ex-
pressed through aims and values, establishing the cultural matrix
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of the landscape and emphasizing its distinctive cultural, historical,
natural, aesthetic, and educational dimensions. Audience profiling
is then carried out through the development of archetypal perso-
nas, enabling the design of empathetic and personalized narrative
and experiential spaces. The interpretative goals—both general
and specific—are defined with the purpose of fostering knowledge
and understanding, cultivating skills and critical awareness, shap-
ing attitudes and values, while also ensuring a resonant emotional
and aesthetic experience. At its culmination, themes and messages
are distilled with careful attention to clarity, depth, authenticity, and
interactivity. The effectiveness and strength of the interpretative
framework rest on its grounding in reliable knowledge, its accessi-
bility to diverse audiences, its cultural and social responsiveness,
its thematic clarity and structural coherence, and its capacity to
evoke a sense of place and generate lasting impressions (Dowling,
2013; Brajkovi¢, 2019). [Figure 1]

The phase of spatial planning and architectural design compos-
es the dramaturgy of space through sequences and zones that
choreograph the visitor’s movement, transforming circulation into
an authentic spatial experience (Martello Media Ltd., 2013a). The
spatial layout is integrated with interpretative storytelling, intuitively
guiding visitors through the narrative, while principles of hierarchy
and rhythm are articulated through the interplay of open and en-
closed spaces and the establishment of focal points. Functional
and thematic zoning ensures clarity and coherence within the in-
terpretative structure, allowing space itself to function as an active
agent of communication. In this sense, architecture emerges not
merely as a medium for carrying the message, but becomes the
message itself (McLuhan, 1964).

Experience design — phenomenology and the spirit of place rep-
resents the phase grounded in phenomenological theories of space,
where narrative and architectural frameworks are conceived with
an acute awareness of the embodied and multisensory character of
architectural experience. As Pallasmaa observes, such experience
encompasses physical, emotional, mental, and social dimensions
(Pallasmaa, 2005). The focus here extends beyond rational cog-
nition toward the cultivation of emotional and sensory resonance:
materiality, light, sound, and atmosphere coalesce to create lay-
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ered encounters that foster direct connections with the identity of
place. Within the context of cultural landscapes, biophilic design
principles gain particular relevance, especially those that empha-
size place-based relationships—geographic, historical, ecological,
and cultural connections to place, landscape ecology, indigenous
materials, avoidingplacelessness, and the spirit of place (Kellert,
2008). Such approaches intensify the experiential impact of cultural
landscapes, strengthening their ability to evoke emotional respons-
es, a sense of connectedness, and lasting impressions.

Functional and technical realization encompasses a complex set
of processes that interweave narrative, spatial, and graphic de-
sign with multimedia and technical systems. This phase entails
the preparation of plans, visualizations, and working documenta-
tion, the development of graphic and multimedia content, and the
integration of audiovisual technologies and hardware. Financial
oversight and cost control extend across all stages, from initial
budgeting to final accounts. In this way, functional and technical
components transcend their auxiliary status to emerge as integral
elements of exhibition architecture, securing both the coherence
of the narrative and the overall quality of the visitor’s experience
(Martello Media Ltd., 2013b; Brajkovi¢, 2019).

Temporary and permanent exhibition settings constitute a crucial
methodological consideration, as they require fundamentally differ-
ent approaches to narrative design, diverging from the conceptual
level onward. Temporary exhibitions are marked by experimenta-
tion, innovation, and flexibility, offering a platform for testing new
interpretative models and adapting them to contemporary themes
and audiences. Permanent exhibitions, by contrast, demand long-
term durability, sustainability, and a conservation framework, to-
gether with the periodic renewal of content to preserve relevance.
In the context of cultural landscapes, this distinction is especially
significant: while temporary installations introduce dynamism and
contemporaneity, permanent ones secure continuity and inscribe
values into collective memory.

Educational layers constitute the final component of the method-
ological framework, underscoring the educational and communica-
tive potential of exhibition and narrative architecture. Conceived as
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a layered learning process, the exhibition narrative engages cog-
nitive and emotional dimensions simultaneously. Through interac-
tive and participatory strategies, visitors are transformed into active
participants in the interpretation and mediation of meaning. These
educational layers operate across different registers of commu-
nication—from factual information to symbolic and reflexive mes-
sages—thus creating a space for dialogue, reflection, and critical
thinking. In this way, exhibition architecture assumes the role of an
active agent in shaping attitudes, values, and cultural identity.

The methodological framework of exhibition architecture, viewed across
all phases, emerges as a coherent, contemporary, and sustainable sys-
tem for presenting the values of cultural landscapes—one that ensures
not only their preservation but also their inscription into collective iden-
tity and memory.

Application of Exhibition Architecture Methods within Cultural
Landscapes

Within contemporary cultural landscape practice, many examples show
how exhibition architecture can serve as both a narrative and symbolic
medium for communicating cultural and natural values.The Louisiana
Museum of Modern Art in Denmark demonstrates the transformative
power and amplified effectiveness of integrating art, architecture, and
the natural landscape, while YadVashem in Jerusalem and the Jewish
Museum in Berlin illustrate how memorial spaces can mediate traumatic
histories and shape collective consciousness. In the domestic context,
the “Kragujevac October” Memorial Park and the “21 October” Museum
exemplify attuned place-based relationships and the measured harmo-
ny between architecture and landscape, shaping environments of re-
membrance and reflection. The Parque de la Memoria in Buenos Aires
exemplifies a contemporary approach to cultural landscape design,
where exhibition architecture and landscape design are interwoven to
unite memorial functions with new social and recreational roles, thereby
achieving a balance between memory, contemporary societal needs,
and sustainable development.
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Conclusion

Within the context of cultural landscapes, exhibition architecture tran-
scends the purely museological function, emerging as both an archi-
tectural strategy and an integral cultural component of the landscape.
Through processes of interpretation and narration, it creates spaces
of learning, reflection, and contemplation, mediating between past and
present, individual and collective. Analysis of the methodological frame-
work, supported by case studies, affirms its multifaceted role, while as
a methodological system it positions itself among the key contempo-
rary instruments for preserving and presenting cultural landscapes. By
synthesizing interpretative, spatial-phenomenological, technical, and
educational dimensions, it unites scientific approaches with creative
expression, reaffirms identity, and contributes to the sustainable pres-
ervation of cultural and natural heritage.In this way, cultural and natural
values are not only preserved but are actively inscribed into collective
memory, experience and social development.

Keywoxds
cultural landscapes, exhibition architecture,
interpretation, narration, mediation

145

References

Brajkovi¢, J. (2019, March 15). Exhibition architecture — The architecture of narration and me-
diation [Presentation]. Series Architecture in Context, seminar Exhibition Architecture, Cultural
Center of Belgrade, Artget Gallery, Belgrade, Serbia.

Dowling, H. (2013, April 23-25). Interpretation is about telling stories [Conference presen-
tation]. Seminar Narrative Architecture and Spatial Design of Museums, National Museum
Kikinda, Serbia. Organizers: National Museum Kikinda, in cooperation with Martello Media
Ltd. (Dublin, Ireland) and the National Committee of ICOM, with the support of the Ministry of
Culture and Information.

Judisches Museum Berlin. (n.d.). Jewish Museum Berlin. Available at: https://www.jmberlin.de
(Accessed: 7 April 2025)

Kellert, S. R. (2008). Dimensions, elements, and attributes of biophilic design. In S. R. Kellert,
J. Heerwagen, & M. Mador (Eds.), Biophilic design: The theory, science, and practice of bring-
ing buildings to life. Wiley, Hoboken.

Louisiana Museum of Modern Art. (n.d.). Louisiana Museum of Modern Art. Available at:
https://louisiana.dk (Accessed: 5 April 2025)

Martello Media Ltd. (2013a, April 23-25). Spatial design: Authenticity [Conference presen-
tation]. Seminar Narrative Architecture and Spatial Design of Museums, National Museum
Kikinda, Serbia. Organizers: National Museum Kikinda, in cooperation with Martello Media
Ltd. (Dublin, Ireland) and the National Committee of ICOM, with the support of the Ministry of
Culture and Information.

Martello Media Ltd. (2013b, April 23-25). Narrative design: Layering and engagement
[Conference presentation]. Seminar Narrative Architecture and Spatial Design of Museums,
National Museum Kikinda, Serbia. Organizers: National Museum Kikinda, in cooperation with
Martello Media Ltd. (Dublin, Ireland) and the National Committee of ICOM, with the support of
the Ministry of Culture and Information.

McLuhan, M. (1964). Understanding media: The extensions of man. New York: McGraw-Hill.
Pallasmaa, J. (2005). The eyes of the skin: Architecture and the senses. West Sussex,
England: John Wiley & Sons Ltd.

Parque de la Memoria. (n.d.). Parque de la Memoria. Available at: https://parquedelamemoria.
org.ar (Accessed: 5 April 2025)

Spomen-park “Kragujevac October”. (n.d.). Kragujevac October Memorial Park. Available at:
https://www.spomenpark.rs (Accessed: 5 April 2025)

Yad Vashem. (n.d.). Yad Vashem — The World Holocaust Remembrance Center. Available at:
https://www.yadvashem.org (Accessed: 7 April 2025)



'3 I oy}
E%sﬂ" e S
METAHOUSING: NECLITHIC AHD MODERN

CAWELLIMG IM BELGRADE

Slika 1. Izlozba Metahousing, postavka Republike
Srbije u okviru Londonskog festivala arhitekture,
Medunarodne smotre arhitekture i dizajna, 2012,
London — primer prostornog oblikovanja izlozbe kroz
interdisciplanarno interpretativno planiranje | naraciju
(Autor izlozbe Milos Spasic; autor arhitekture izlo-
Zbe Jelena Brajkovic; foto: Jelena Brajkovic, Milovan
Miliéevod, Zeljko Levnaic).

Figure 1. Metahousing Exhibition, Republic of
Serbia, London Festival of Architecture, International
Architecture & Design Showcase, 2012, London — an
example of interdisciplinary integration of interpreta-
tive planning and narration (Exhibition author: Milos
Spasic; architecture and design: Jelena Brajkovic;
photo: Jelena Brajkovié, Milovan Milicevod, Zeljko
Levnaic).
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Slike 2-4. Spomen-park ,,Kragujevacki oktobar” i
Muzej ,21. oktobar“— primer integracije arhitekture,
pejzaznog oblikovanja i memorijalnog sadrzaja u kul-
turnom pejzazu (Slika 2: www.spomenpark.rs; slike 3 i
4: fotografije autora).

Figures 2-4. “Kragujevac October” Memorial Park and
“21 October” Museum — an example of the integra-
tion of architecture, landscape design, and memorial
function within the cultural landscape (Figure 2: www.
spomenpark.rs; Figures 3 and 4: Jelena Brajkovic).



Slike 5-8. Park secanja u Buenos Ajresu (Parque de la
Memoria, Buenos Aires) — primer integracije memori-
jalnih sadrzaja sa drustvenim i rekreativnim funkcijama
javnog prostora (www.parquedelamemoria.org.ar)

Figures 5-8. Parque de la Memoria, Buenos Aires — an
example of the integration of memorial functions with
the social and recreational dimensions of public space
(www.parquedelamemoria.org.ar)
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Uvod

Savremena arhitektura suoCava se sa sve izrazenijom potrebom da
odgovori na slozene zahteve, kako gradenja novih prostora u kontek-
stu ekoloSke osveSc¢enosti 21. veka, tako i odnosa prema nasledenim
prirodno-gradenim kontekstima. Pejzaz, sa druge strane je promenl-
jiva, dogadajima bogata figura i proces koji kreira priCe (Potteiger &
Purinton, 1998). U tom smislu, koncept kulturnog pejzaza, kako ga
definiSe UNESCO, postaje relevantan okvir koji ne posmatra pejzaz
samo kao prirodni fenomen, ve¢ kao rezultat civilizacijske interakcije
coveka sa prirodom. Kulturni pejzaz je istovremeno i fizicka i simboli¢-
ka matrica — on sadrzi tragove istorije gradenja, kolektivnih sec¢anja,
svakodnevnog zivota i drustvenih procesa. U skladu sa ovom idejom,
narativi se preklapaju sa lokalitetima, akumuliraju se kao slojevi istorije,
organizuju sekvence i sadrze se u materijalima i procesima pejzaza,
i stoga, mogu pruziti kriticki okvir za pristup arhitekturi (Potteiger &
Purinton, 1998.)

U okviru ove pozicije, arhitektura vise ne moze biti isklju€ivo formalna
praksa projektovanja i potom gradenja objekata, ve¢ mora da postane
sredstvo artikulisanja prostora kroz znacenje, kontinuitet promene i
identitet. Tako postavljena, arhitektura se iskazuje kao medij koji upisu-
je narative u prostor, uvazavajuéi kontekst kao aktivnog aktera u proce-
su projektovanja. Na taj nacin granice izmedu pejzaza, infrastrukture,
urbanizma i arhitekture postaju porozne i fleksibilne — Sto rezultira
prostornim intervencijama koje funkcioniSu u viSe razmera i domena
istovremeno.
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Koncepcijska pozicija

Tri predlozena konkursna rada — Arheoloski park Pacakamak u Limi
(Peru), Novo groblje u Beranama (Crna Gora) i Memorijalni kompleks
na planini Cer (Srbija) — dele zajednicki pristup koji se moze definisati
kao kontekstualno-kritiCka arhitektura pejzaza. Ovi koncepti arhitekture
pejzaza se razvijaju kao predlog novog metoda istrazivanja kroz pro-
jekat, a u vezi sa pojmom razmere, percipirajuéi pejzaz kao kontinuum
razmere (Nijhuis, 2013). Svaki od ovih predloga polazi od specifi¢ne
geografske, kulturne i istorijske situacije, uspostavljaju¢i zajedniCke
koncepcijske linije koje se oslanjaju na slede¢e premise:

+ Pejzaz kao infrastruktura znacenja: Dati projekti integriSu prostorne
strukture koje nemaju samo upotrebnu, ve¢ poseduju i simboli¢ku
i narativnu vrednost.

+  Kontekst kao osnov projektantske logike: Svaki projekat nastaje iz
pazljivog &itanja prirodno-gradenog konteksta - topografije, istorije i
dru$tvenih slojeva datog prostora.

+ Arhitektura kao narativ: Prostorne sekvence i forme su projekto-
vane kao refleksije zate€enih prostornih narativa koji se vezuju za
kretanje, interakcije, seCanja i prethodne intervencije gradenjem.

+ Skaliranje kao metod: Umesto hijerarhijske podele makro i mikro
razmera, projektantski postupak se odvija kroz simultanu analizu
razmere teritorije i neposredne razmere Coveka.

Na ovaj nacin, arhitektura se pozicionira kao posrednik izmedu prirode,
coveka i vremena — i to ne samo kroz materijalnu strukturu, vec¢ i kroz
afektivni i kolektivni potencijal prostora.

Tri koncepta — o projektima
Arheoloski park Pacakamak, Peru

Projektovan kao savremena interpretacija tradicionalne infrastrukture
— akvadukta — ovaj projekat koristi arhetipsku formu vodenog kana-
la kao prostorni i drustveni instrument. U kontekstu sukoba izmedu
Sirenja neformalnih naselja i o¢uvanja arheolo$kog nalazista, projekto-
vana struktura ne uvodi fiziCku barijeru ve¢ infrastrukturu zajednic¢kog
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koriS¢enja. Akvadukt postaje sistem koji distribuira vodu, vegetaciju i
javne sadrzaje, povezujuéi zajednice sa nasledem kroz prostor sva-
kodnevice. Vizuelno referencijalan na Naska linije, akvadukt strukturi-
ra pejzaz ortogonalnom geometrijom vidljivom iz vazduha, postajuci
topografski crtez prostorne mreze se¢anja. [Slika 1]

Novo groblje u Beranama, Crna Gora

U ovom projektu, pejzaz nije pasivni kontekst, ve¢ aktivna matrica za
prostorno oblikovanje. Umesto nivelacije i potpune transformacije tere-
na kroz regulaciju, projektovani raspored grobnih parcela visinski prati
prirodnu topografiju. Koncept je zasnovan na partikularizaciji odnos-
no fragmentaciji prirodne topografije terena — svako grobno mesto
ima potencijal sopstvene mikronivelete. Upravna zgrada oblikovana je
kroz arhetipski oblik kruga/valjka, koji uvodi jasnu simboliku cikli¢nosti
Zivota i smrti. Prostor memorije tako postaje neprekidni dijalog izmedu
prirode, obreda i arhitektonske forme, utemeljen u lokalnim obi€ajima i
heterogenom verskom kontekstu. [Slika 2]

Memorijalni kompleks na planini Cer, Srbija

Na mestu velikog istorijskog znacaja, arhitektonski odgovor ne dolazi u
formi tradicionalnog memorijala - spomenika, ve¢ kao teritorijalni gest
— monolitni greben koji sledi i naglaSava konture planinskog venca.
Kompleks je projektovan kao pejzaz koji se penje, u kome je uspon
istovremeno i fizi¢ki i simboli¢ki ¢in — hod ka vrhu predstavlja ritual sav-
ladavanja uspona, aludirajuci na borbu i pobedu u Cerskoj bici u Prvom
svetskom ratu. Monolit je ne samo nosilac programa, ve¢ prostorni ar-
tefakt, istaknut u svojoj masivnosti, koji koncepcijski ostaje solidan i
Citljiv i nakon dugog trajanja. On je istovremeno memorijal, vidikovac i
orijentir. [Slika 3]

Tri predstavljena projekta demonstriraju arhitektonski pristup koji ne
pretenduje da dominira prostorom, ve¢ da ga interpretipa, dopuni i arti-
kuliSe kroz prostorne narative, materijalnost i relaciju sa kontekstom. U
ovim projektima, arhitektura nije cilj, ve¢ sredstvo za otkrivanje slojeva
znacenja koje prostor ve¢ poseduije.
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U Pagakamaku, akvadukt predstavlja aktivhu vezu istorije i svakod-
nevice; u Beranama, teren diktira prostornu ritmiku; na Ceru, uspon uz
stepeniste kolektivni napor bitke transformiSe u li¢ni ritualni €in - kreirani
prostor je i narativ, i infrastruktura, i emocija.

Ovakav pristup vodi se proSirenjem polja arhitektonske prakse izvan
projektovanja objekata, ve¢ kroz kustosiranje prostora znacenja, koiji
kroz logiku pejzaza, kontekstualnu osetljivost i konceptualnu preciznost
moze da proizvede arhitekturu za buduc¢nost ukorenjenu u kontekstu.

Kljucne reci

Kulturni pejzaz, kontekstualna arhitektura,
memorija prostora, pejzazna infrastruktura,
topografija i forma
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Introduction

Contemporary architecture faces an increasingly pronounced need to
respond to the complex requirements of both constructing new spaces
in the context of the ecological awareness of the 21st century, as well
as the relationship to the inherited natural-built contexts. Landscape is
itself a changing, eventful figure and process that engenders stories
(Potteiger & Purinton, 1998). In this sense, the concept of cultural land-
scape, as defined by UNESCO, becomes a relevant theoretical frame-
work that considers landscape not only as a natural phenomenon, but
as a result of long-term interaction of man with nature. The cultural
landscape is both a physical and a symbolic matrix — it contains trac-
es of collective memories, rituals, everyday life and social processes.
Complementary to this idea, narratives intersect with sites, accumulate
as layers of history, organize sequences, and inhere in the materials
and processes of the landscape, and therefore can provide a critical
framework for an approach to architecture (Potteiger & Purinton, 1998).

Within this framework, architecture can no longer be an exclusively
formal practice of designing and building objects but must become a
means of articulating space through meaning, continuity of change and
identity. Architecture becomes a medium that inscribes narratives in
space, respecting the context as an active protagonist in the design
process. Precisely because of this, the boundaries between landscape,
infrastructure, urbanism and architecture become porous and flexible
— resulting in spatial interventions that function in multiple scales and
domains simultaneously.
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Conceptual position

The three proposed competition works — Pachacamac Archaeological
Park (Peru), New Cemetery in Berane (Montenegro) and Cer Mountain
Memorial Complex (Serbia) — share a common approach that can be
defined as critical contextual architecture of the landscape. These con-
cepts are applied to landscape architecture with an aim to propose the
new research-by-design method in regard to the notion of scale, per-
ceiving the landscape as a scale-continuum (Nijhuis, 2013). Each of
these proposals starts from a specific geographical, cultural and histori-
cal situation, but at the same time establishes broader conceptual lines
that rely on the following premises:

+ Landscape as an infrastructure of meaning: Projects integrate spa-
tial structures that are not only functional, but possess symbolic
and narrative value.

+ Context as the basis of design logic: Each project arises from a
careful reading of the natural-built context - topography, history and
social layers of the given space.

+  Architecture as a narrative: Spatial sequences and forms are designed
as reflections of existing spatial narratives that are linked to move-
ment, interactions, memories, and previous building interventions.

+ Scaling as a method: Instead of a hierarchical distinctionbetween
macro and micro scales, the projects are concieved through the si-
multaneous analysis of the scale of the territory and the immediate
human scale.

In this way, architecture is positioned as a mediator between nature,
man and time — not only through the material structure, but also
through the affective and collective potential of the space.
Three Concepts

Pachacamac Archaeological Park, Peru
Designed as a new interpretation of the traditional infrastructure — the

aqueduct — this project uses the archetypal form of the water channel
as a spatial and social instrument. In the context of the conflict between
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the expansion of informal settlements and the preservation of the ar-
chaeological site, the designed structure does not introduce a physical
barrier but an infrastructure of shared use. The aqueduct becomes a
system that distributes water, vegetation and public amenities, con-
necting communities to heritage site through the space of the every-
day. Visually referencing the Nazca Lines, the aqueduct structures the
landscape with anorthogonal geometry visible from the air, becoming a
topographic drawing of a spatial network of memory. [Figure 1]

New cemetery in Berane, Montenegro

In this project, the landscape is not a passive context, but an active matrix
for spatial design. Instead of leveling and transforming the terrain, the
planned arrangement of burial plots follows the natural topography. The
concept is based on the particularization and fragmentation of the natural
topography of the terrain — each grave plot has the potential of its own
microlevel. The administrative building is shaped through the archetypal
shape of the circle/cylinder, which introduces a clear symbolism of the cy-
clical nature of life and death. The space of memory thus becomes a con-
tinuous dialogue between nature, ritual and architectural form, grounded
in local customs and a heterogeneous religious context. [Figure 2]

Memorial complex on Mount Cer, Serbia

In a place of great historical importance, the architectural response
does not come in the form of a traditional memorial - a monument, but
as a territorial gesture - a monolithic ridge that follows and emphasizes
the contours of the mountain range. The complex is designed as aas-
cending landscape, in which the ascent is both a physical and symbolic
act — the walk to the top is a ritual of overcoming the ascent, alluding to
the struggle and victory in the Battle of Cer in the Great War. The mono-
lith is not only the carrier of the program, but a spatial artifact, prominent
in its massiveness, which conceptually remains permanent and visible
even after a long period of time. It is at the same time a memorial, a
viewpoint and a landmark. [Figure 3]

The three presented works demonstrate an architectural approach that
does not pretend to dominate the space, but to interpret, complement
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and articulate it through spatial narratives, materiality and relation
with the context. In these projects, architecture is not a goal in itself,
but a means to reveal the layers of meaning that the space already
possesses.

In Pachacamak, the aqueduct is a tool for reconciling history and ev-
eryday life; in Berane, the terrain dictates spatial rhythmicity; on Cer,
walking up the stairs transforms a collective effort into a personal ritual
act — Created space is a narrative, an infrastructure and an emotion.
This approach is guided by redefining architectural practice beyond
the design of objects, but through the curation of a space of meaning,
which through landscape logic, contextual sensitivity and conceptual
precision can produce architecture for the future rooted in the past.

Key woxds

cultural 1landscape, contextual architecture,
spatial memory, landscape infrastructure, to-
pography and form
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Slika 1. Situacioni plan. Pacakamak arheoloski park,
konkursno resenje, (Autor, 2019)

Slika 2. Model. Novo groblie u Beranama, konkursno
reSenje, treca nagrada (Autor, 2023)

Slika 3. Presek. Memorijalni kompleks na Ceru, konkursno
reSenje, druga nagrada (Autor, 2019)

Figure 1. Composition Plan. Pachacamac Archaeological
Park Competition proposal (Author, 2019.)

Figure 2. Model. New cemetery in Berane, Competition
proposal, Third Prize (Author, 2023.)

Figure 3. Section. Memorial complex on Mount Cer.
Competition proposal, Second Prize (Author, 2019.)
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Sazetak

U severnom delu regiona Valdfirter (Waldviertel) u Austriji nalazi se veli-
ki broj napustenih zgrada znatnih razmera, ostataka tekstilne industrije
iz XIX veka u okviru Austrougarske, koje zajedno ¢ine nekadasnji pro-
duktivni pejzaz. Mnoge od tih nekadas$njih ,tekstilnih infrastruktura®, sa
nekoliko izuzetaka poput fabrike Anderl u Kiédorfu (Kleedorf) ili fabrike
Adensamer u Gros-Zigharcu (GroB-Siegharts), u velikoj meri su iS¢ezle
iz javne svesti i postale ,nevidljive*. Cesto se dozivljavaju negativno:
kao prazne, zastarele i spremne za ru$enje. Primer takvog slucaja pred-
stavlja i bivéa fabrika trikotaze dieTextilfabrik u sredistu sela Hirsbah
(Hirschbach), smestena neposredno uz prugu Franc-Jozef (Franz-
Josefs-Bahn), koja je i sama deo istorijske industrijske mreze Donje
Austrije. Udaljena svega sedam minuta hoda od Zelezni¢ke stanice,
fabrika se svojim volumenom i prostornim prisustvom izrazito izdvaja
u odnosu na sitniju graditeljsku strukturu i diskretan ambijent ruralnog
okruzenja. [Slika 1]

Izgradena u drugoj polovini 19. veka i proSirivana u periodu pre Prvog
svetskog rata, zgrada je prvobitno sluzila kao zadruga za tkace koji su
radili u kuéama. Nakon $to je zadruga rasformirana, objekat je preuzela
tekstilna kompanija Stiassny. Konkurencija velikih preduzeca, politicke
promene i ekonomska nestabilnost doveli su do obustave proizvodnje
23. septembra 1966. godine.

Uprkos istorijski nestabilnoj prirodi tekstilne industrije, zgrada je izgrade-
na u visokom gradevinskom standardu. Zahvaljujuéi tome, kompleks je
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i danas u dobrom stanju — viSe od 150 godina kasnije, nakon brojnih
promena vlasnika i oko 50 godina delimi¢nog perioda neaktivnosti. Sa
oko 1.000 m? korisnog unutrasnjeg prostora (proizvodni, stambeni i
skladigni delovi) i dvoristem povrSine 1.500 m2, kompleks je nekada
podrzavao hibridnu upotrebu koja je obuhvatala tekstilnu proizvodnju,
stanovanije i poljoprivredu.

Nakon kupovine 2021. godine pokrenut je hibridni digitalno-analogni
participativni format radi uklju€ivanja lokalnog stanovnistva. Ovaj proces
podstakao je razumevanje i uvazavanje postoje¢eg objekta i postavio
temelje za njegovo ponovno ozivljavanje, sa fokusom na stanovan-
je i kulturne sadrzaje. Od tada je dieTextilfabrik ugostila privremene
(,meanwhile®) programe, poput radionica, izlozbi, predavanja i umet-
nic¢kih intervencija. U okviru projekta Hans-Hollein grant razvijena je
putujuca istrazivacka izlozba pod nazivom ,Tekstilno naslede | Resurs
buducnosti“, koja prikazuje reprezentativne objekte iz tekstilnog peri-
oda Austrougarske i istrazuje potencijalna polja delovanja za njihovu
adaptivnu ponovnu upotrebu. [Slike 2-4]

Ove aktivnosti odrazavaju socio-kulturne izazove regiona i pozicioniraju
dieTextilfabrik kao zivu laboratoriju za inovacije zasnovane na u¢eS¢u
zajednice. Severni Valdfirter (Northern Waldviertel, W4) predstavlja
jedan od regiona najpogodenijih demografskim padom, obelezenim mi-
gracijom mladih, starenjem stanovniStva i smanjenjem stope nataliteta.
Dodatni problem predstavlja dominacija individualnog stanovanja u po-
rodi¢nim ku¢ama, karakteristi¢na za tzv. ,ravni¢arske” oblasti, Sto pod-
stiCe kontinuiranu novogradnju, dok se istovremeno centri sela prazne.
Ovo ukazuje na hitnu potrebu za inovativnim, pristupaénim, klimatski
odgovornim i zemljiSno odrzivim stambenim re$enjima.

Od januara 2025. godine u toku je istrazivacki projekat Donje Austrije
»Young Living+ — Zajedni¢ko stanovanje u velikim napustenim zgrada-
ma, na primeru dieTextilfabrik u HirSbahu“. Koriste¢i dieTextilfabrik kao
studiju slu€aja, projekat istrazuje nove modele ruralnog stanovanja koji
prioritet daju pristupacnosti, zajedni¢kom zivotu i odrzivosti. Pod tem-
atskim okvirom ,Atraktivnost kroz kulturu + razvoj pristupa¢nih modela
zajedniCkog stanovanja za mlade® pokrenut je i participativni vizionar-
ski proces sa ciljem uspostavljanja stambene zajednice kao alternative
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dominantnom modelu individualne porodi¢ne kuce. Cilj je da se ponude
ekonomski odrzive, zajedniCki orijentisane stambene alternative u
odnosu na konvencionalnu paradigmu kupovine i izgradnje. [Slike 5-6]

Kljuéne reéi

produktivni pejzaz, industrijsko naslede, na-
puSteni prostori, zajednicko stanovanje, pris-
tupacno stanovanije, demografske promene,
privremene upotrebe
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Abstract

In the northern Waldviertel region of Austria, numerous large vacant
buildings, remnants of the 19th-century Austro-Hungarian textile in-
dustry, form a once-productive landscape. Many of these former “tex-
tile infrastructures,” with a few exceptions such as the Anderl factory
in Kleedorf or the Adensamer factory in GroB-Siegharts, have largely
faded from public consciousness and become “invisible.” They are often
perceived negatively: as vacant, outdated, and ready for demolition.
An example in this regard is the former knitwear factory dieTextilfabrik
in the village center of Hirschbach, situated directly along the Franz-
Josefs Railway, itself part of the historical industrial network of Lower
Austria. Just a seven-minute walk from the train station, the factory
stands out starkly against the small-scale rural surroundings. [Figure 1]

Built in the second half of the 19th century and expanded before World
War |1, the building initially served as a cooperative for home-based
weavers. After the cooperative was dissolved, it was taken over by the
textile company Stiassny. Competition from large enterprises, political
upheavals, and economic instability led to the cessation of production
on September 23, 1966.

Despite the historically volatile nature of the textile industry, the building
was constructed to a high standard of quality. As a result, the building
complex remains in good condition today—over 150 years later, after
multiple changes of ownership and around 50 years of partial vacancy.
Spanning approximately 1,000 m2 of usable interior space (including
production, residential, and storage areas) and a 1,500 m? courtyard,
the site once supported a hybrid use of textile production, housing, and
agriculture.
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Following its purchase in 2021, a hybrid digital-analog participatory for-
mat was launched to engage the local population. This process fos-
tered awareness and appreciation for the existing structure and laid the
foundation for its revival, focusing on housing and cultural use. Since
then, dieTextilfabrik hosted meanwhile uses, such as workshops, exhi-
bitions, lectures, and artistic interventions. As part of the Hans-Hollein
project grant, a wandering research exhibition titled “Textile Heritage |
Resource of the Future” was developed. It showcases exemplary build-
ings from the Austro-Hungarian textile era and explores potential fields
of action for their adaptive reuse. [Figures 2-4]

These activities reflect the socio-cultural challenges of the region and
position dieTextilfabrik as a living laboratory for community-driven inno-
vation. Northern Waldviertel (W4) is one of the regions most affected
by demographic decline, marked by youth outmigration, an aging pop-
ulation, and a decreasing birth rate. Compounding these issues is the
dominance of single-family housing, a common pattern in the so-called
“flat land” area, which drives continual new construction while village
centers sit empty. This highlights the urgent need for innovative, afford-
able, climate-conscious, and soil-saving housing solutions.

Since January 2025, the Lower Austria housing research project “Young
Living+ — Communal Housing in Large Vacant Buildings, based on the
Example of dieTextilfabrik in Hirschbach” has been underway. Using
dieTextilfabrik as a case study, the project explores new rural housing
models that prioritize affordability, community living, and sustainability.
Under the guiding theme “Attractiveness through Culture + Developing
Affordable Co-Housing Models for Young People,” a participatory vi-
sioning process has also been initiated to establish a building collective
as an alternative to the dominant detached homeownership model. The
goal is to offer economically viable, community-oriented living alterna-
tives to the conventional buy-and-build paradigm. [Figures 5-6]

Key wozxds
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Slika 1. dieTextilfabrik u Hirsbahu, Austrija
Slike 2-4.. Participativni proces, privremene upotrebe i izlo-
Zba , Tekstilno naslede | Resurs buducnosti”

Figure 1. dieTextilfabrik in Hirschbach/AUT
Figures 2-4. Participatory Process, Menawhile Use,
Exhibition “Textile Heritage | Resource of the Future”
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Slike 5 i 6. Istrazivacki grant za stanovanje Donje Austrije
,Young Living+*

Figures 5, 6. Lower Austria Housing Research Grant “Young
Living+”
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Sazetak

Kao fundamentalnu premisu prilikom analize kulturnih pejzaZza Birdsal
(Stephen Birdsall) izdvaja da se verovanja, o¢ekivanja, pretpostavke i
motivi prenose i saopStavaju, ne samo putem institucionalnih struktu-
ra i obrazaca pona$anja ljudi koji zive na nekom mestu, ve¢ i kroz iz-
raze njihove kulture u prostornim aranzmanima i opipljivim strukturama.
Shvatajuéi ih kao ,nenamerne ili nesvesne biografije”, Birdsal tvrdi da
nastojimo da razumemo u pejzaze ugradene namere — delimiCno da
bismo procenili §ta je bilo vazno u trenutku njihovog nastanka, ali i da
bismo doneli sopstvene sudove o tim namerama (Birdsall, 2012, 374-
375). Oslanjaju¢i se na Birdsalov rad, ali i na rad Pirsa Luisa (Peirce
F. Lewis), americkog kulturnog geografa, kao i njegove ,aksiome za
Citanje pejzaza”, postavljeno je osnovno polaziste za razmatranje kul-
turnih pejzaza u pedagodkom diskursu. Prema Luisu svaki humani
pejzaz je nosilac kulturoloSkih znacenja, samo ih treba znati ,procita-
ti” (Lewis, 1979, 12), pri Cemu se upravo u ideji ,Citanja pejzaza” krije
njegov pedagoski potencijal. Pristupanje ovom vidu analize naroéito je
vazno u kontekstu kontinuiranih i sistemskih procesa degradacije kul-
turnih pejzaza i njihovog nestajanja, koji se ogledaju u permanentnoj
reviziji istorije, negaciji i neadekvatnom odnosu prema nasledu i prirodi,
koji je karakteristiCan i za jugoslovenski kulturni prostor, a narocito na-
glasen na primeru memorijala i spomen parkova.

Na prostoru bivSe Jugoslavije u cilju demokratizacije kulture i eman-
cipacije stanovnistva razvijane su, pored institucija posvecéenih for-
malnom obrazovanju, razli¢ite kulturno-obrazovne ustanove poput
narodnih i radni¢kih univerziteta, domova kulture i mesnih zajednica.
Vaznu ulogu u neformalnom obrazovanju stanovnistva, uz pomenute
ustanove, imali su i javni prostori, koji su se postepeno razvijali od
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ideje estetizacije i humanizacije svakodnevnog Zivota do prostora koji
materijalizuju ideju o potpunoj sintezi politi¢kih, ideoloskih, umetnickih
i tehnolosko-nau¢nih odnosa jugoslovenskog socijalistickog drust-
va (Bogdanovi¢ & Pasajli¢, 2021). Medu javnim gradskim prostorima
posebno se izdvajaju spomen-parkovi koji su imali viSestruke funkcije
- uz primarnu memorijalnu, zna€ajna je i njihova didaktiCko-ideoloska
funkcija - imali su zna¢ajan kulturni i edukativni karakter (Bogdanovic,
2016). Memorijalni parkovi podizani su planski nakon Drugog svetsk-
og rata, kako bi obelezili mesta partizanske borbe i stradanja civilnog
stanovnistva. Naj¢eSc¢e su locirani na periferijama gradova Sirom Ju-
goslavije ili u prirodnim pejzazima znatno udaljenim od urbanih celina.

U ovom radu, teziSte je na analizi memorijala Bogdana Bogdanovica i
njihovom ¢itanju u pedagoSkom klju¢u - javne pedagogije u neformalnim
okvirima obrazovanja. lako su i formalne institucije obrazovanja poput
osnovnih i srednjih Skola u velikoj meri sprovodile kulturne i edukativne
aktivnosti i u€etvovale u manifestacijama koje su se odigravale u memo-
rijalnim kompleksima, nedvosmisleno je da je u okvirima memorijalnih
kompleksa sprovodena jedna specificna vrsta pedagogije kroz vezu
izmedu institucionalizovane kulture i politike se¢anja, neformalnog obra-
zovanja, odnosno edukacije u javnom prostoru gde je arhitektonska arti-
kulacija, odnosno dizajn memorijalnog prostora, imao klju¢nu ulogu.

Paralelno se oslanjajuci na tri pedagoske teorije:

1. Krancovu (Tomasz Kranz) pedagogiju memorijalnih prostora po
kojoj su spomen mesta, u uzem smislu, prostori u okviru kojih se
razvija pedagogija memorijalnih prostora, dok se u Sirem smislu
spomen mesta razumeju kao tema ili predmet edukativnih aktiv-
nosti u oblasti memorijalne pedagogije;

2. Grinevaldovu (David A. Gruenwald) kriticku pedagogiju mesta
(critical pedagogy of space) zasnovanu na multidisiplinarnoj an-
alizi pet dimenzija mesta - perceptivne, socioloSke, ideoloske,
politiCke i ekoloSke, koje po sebi imaju pedagoski karakter (Gru-
enwald, 2003). Razmatranje konkretnog konteksta kroz ovih pet
dimenzija doprinosi razvoju kritickog misljenja i dubljem razume-
vanju posmatranog mesta, zasnovanom na iskustvu i viSestrukoj
analizi;
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3. Teorijsku analizu ucenja u specificnim javnim prostorima koju
u knjizi Mesta uéenja: Mediji, Arhitektura, Pedagogija (Places
of Learning: Media, Architecture, Pedagogy) postavlja Elizabet
Elsvort (Elizabeth Ellsworth). Elsvort isti¢e svesnu ili nesvesnu
pedagosku nameru ugradenu u diskurs autora, naglasavajuci da
se pedagogija javlja indirektno kroz dizajn, odnosno orkestraciju
prostora, vremena, trajanja, pokreta, senzacije, zvuka, teksta,
slike, njihovih interakcija i jukstapozicija, ukljucujuéi korisnike na
nacine koji prevazilaze psihicke mehanizme kao $to su pamcen-
je, prepoznavanije i kognicija (Ellsworth, 2005);

kristaliSe se Nacrt za mogucu pedagogiju memorijala Bogdana Bog-
danovica, koja osvetljava njegovu ulogu kao arhitekte i kreatora mesta
secanja. U ostvarenoj specifi¢noj vezi izmedu razmatranih pedagoskih
teorija, u radu se prati analiza dizajnerskog diskursa kroz pomenutih
pet dimenzija mesta, ¢ime se omoguc¢ava razumevanje uloge koju
pedagogija ima u Bogdanovi¢evom radu - odnosno da se ona javlja
kao integralni deo projektantskog procesa, a potom ostvaruje kroz
preklapanje prostornih i programskih sadrzaja memorijalnih prosto-
ra. Analiza je zasnovana na izboru karakteristi¢nih tekstova odnosno
eseja i intervjua poput onih objavljenih u knjizi Mali urbanizam 1958.
godine - ,,0 postavljanju spomenika“, ,Uvod u jednu diskusiju o arhitek-
turi i pejzazu®, ,Arhitektura u pejzazu®, zatim na izvodima iz projektne
dokumentacije i arhivske grade o realizovanim pejzazima, objektima,
prostorima i dogadajima u sklopu memorijala, koji omoguc¢avaju da se
uoce opipljivi dokazi Bogdanovi¢eve pedagoske namere. Ta namera
je duboko kontekstualna, ali je istovremeno i deo institucionalizovane
memorijalne kulture i politike se¢anja u Jugoslaviji. Poseban naglasak
stavljen je na analizu memorijala Slobodiste u Krusevcu, kao izvorno
najdovrSenijeg i narocito pogodnog za rasvetljavanje pedagoskog po-
tencijala memorijalnog mesta u smislu njegove socioloske, ideoloske i
polititke dimenzije, s obzirom na to da je paralelno sa idejom o spome-
niku i njegovom izgradnjom nastajala i realizovana ideja o manifestaciji
»Svecanosti Slobode*, glavnoj programskoj okosnici memorijala, koja je
od njega neodvojiva.

Kljuéne reéi
kulturni pejzazi, pedagoski diskurs, pedagogija
memorijala, Bogdan Bogdanovic
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Abstract

As a fundamental premise in the analysis of cultural landscapes, Bird-
sall (Stephen Birdsall) emphasizes that beliefs, expectations, assump-
tions, and motives are transmitted and communicated not only through
the institutional structures and behavioral patterns of the people living
in a place, but also through expressions of their culture in spatial ar-
rangements and tangible forms. Understanding landscapes as “unin-
tentional or unconscious biographies,” Birdsall argues that we attempt
to uncover the intentions embedded within them —partly to assess what
was important at the time the landscape was created, but also to form
our own judgments about those intentions (Birdsall, 2012, 374-375).
Relying on Birdsall, but also on the work of Peirce Lewis (Peirce F.
Lewis), an American cultural geographer, and his “axioms for reading
landscapes,” a basic starting point is established for considering cultur-
al landscapes within pedagogical discourse. According to Lewis, every
human landscape carries cultural meanings; one simply needs to know
how to “read” them (Lewis, 1979, 12). It is precisely in this concept of
“reading the landscape” that its pedagogical potential lies. Approaching
analysis in this way is particularly important in the context of continuous
and systemic processes of degradation and disappearance of cultural
landscapes, reflected in the ongoing revision of history, denial, and in-
adequate attitudes toward heritage and nature —phenomena character-
istic of the Yugoslav cultural space and especially visible in the case of
memorials and memorial parks.

In the territory of the former Yugoslavia, efforts to democratize culture
and emancipate the population contributed to the development not only
of formal educational institutions but also of various cultural and ed-
ucational centers such as national and workers’ universities, cultural
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centers, and local community institutions. In addition to these, public
spaces played a key role in the informal education of the population,
gradually evolving from merely contributing to the aestheticization and
humanization of everyday life to becoming spaces materializing the
idea of a complete synthesis of political, ideological, artistic, and tech-
no-scientific relations within Yugoslav socialist society (Bogdanovi¢ &
Pasajli¢, 2021). Among these public spaces, memorial parks stand out
for their multiple functions. Beyond their primary memorial purpose,
their didactic and ideological roles were significant—they had a pro-
nounced cultural and educational character (Bogdanovi¢, 2016). After
the Second World War, memorial parks were planned and built to mark
places of partisan struggle and civilian suffering, usually on the outskirts
of cities throughout Yugoslavia or situated in natural landscapes signifi-
cantly far from urban areas.

This paper focuses on the analysis of Bogdan Bogdanovi¢’s memorials
and their reading in a pedagogical key - public pedagogy in informal ed-
ucational settings. Although formal educational institutions such as pri-
mary and secondary schools largely carried out cultural and educational
activities and participated in the events held in memorial complexes, it is
unequivocal that a specific type of pedagogy was also implemented with-
in the memorial complexes themselves. This pedagogy emerged through
the interplay of institutionalized culture and the politics of memory with
informal education—that is, education in public space —where the archi-
tectural articulation and design of the memorial played a key role.

Parallelly relying on three pedagogical theories:

1. Kranz’s (Tomasz Kranz) pedagogy of memorial spaces, accord-
ing to which, in the narrower sense, memorial sites are spaces
within which the pedagogy of memorial spaces develops, while in
the broader sense, memorial sites are understood as the topic or
subject of educational activities in the field of memorial pedagogy;

2. Greenwald’s (David A. Gruenwald) critical pedagogy of space,
based on a multidisciplinary analysis of five dimensions of space
- perceptual, sociological, ideological, political and ecological
- each of which has pedagogical potential (Gruenwald, 2003).
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Considering a concrete context through these five dimensions
contributes to the development of critical thinking and a deeper
understanding of the site, grounded in experience and multiple
layers of analysis;

3. Elizabeth Ellsworth’s theoretical analysis of learning in specific
public spaces, presented in the book Places of Learning: Me-
dia, Architecture, Pedagogy. Ellsworth highlights the conscious
or unconscious pedagogical intention embedded in the author’s
discourse, emphasizing that pedagogy occurs indirectly through
design - that is, through the orchestration of space, time, dura-
tion, movement, sensation, sound, text, image, and their interac-
tions and juxtapositions—engaging users in ways that go beyond
psychological mechanisms such as memory, recognition, and
cognition (Ellsworth, 2005);

a Draft of a possible pedagogy of Bogdan Bogdanovic’s memori-
al emerges, shedding light on his role as an architect and creator of
places of remembrance. Within the specific connection among the con-
sidered pedagogical theories, the paper traces the analysis of design
discourse through the five aforementioned dimensions of place. This
approach makes it possible to understand the role pedagogy plays in
Bogdanovi¢’s work—namely, that it appears as an integral part of the
design process and is subsequently realized through the overlapping
of spatial and programmatic elements of memorial spaces. The anal-
ysis is based on a selection of characteristic texts—essays and inter-
views such as those published in Little Urbanism (Mali urbanizam) in
1958: “On Placing Monuments,” “Introduction to a Discussion on Ar-
chitecture and Landscape,” and “Architecture in the Landscape”—as
well as excerpts from project documentation and archival material on
realized landscapes, structures, spaces, and events within the memo-
rials. These sources provide tangible evidence of Bogdanovi¢’s peda-
gogical intention, which is both deeply contextual and embedded in the
institutionalized memorial culture and politics of memory in Yugoslavia.
Special emphasis is placed on the analysis of the Slobodiste memorial
in KruSevac, originally the most fully realized and particularly suited to
elucidating the pedagogical potential of a memorial site in terms of its
sociological, ideological, and political dimensions. This is especially ev-
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ident given that, parallel to the idea and construction of the monument,
the concept of the “Ceremony of Freedom” (Sve€anosti Slobode) was
developed—the primary program conceived specifically for the memo-
rial and inseparable from it.

Key woxds
cultural landscapes, pedagogical discouzrse,
wiwmemorial site pedagogy, Bogdan Bogdanovic
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Slika 1. Simbolicka nekropola sa pozornicom pod vedrim
nebom, Slobodiste — Krusevac, Bogdan Bogdanovic, (autor
fotografija: N. Bogdanovic)

Figure 1. Symbolic necropolis with a stage under the clear
sky, Slobodiste - Krusevac, Bogdan Bogdanovic (photo: N.
Bogdanovic)
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Memorija prostora Spomen-parka ,,Kragujevaéki oktobar“

U periodu nakon Drugog svetskog rata prostor se¢anja u Jugoslaviji bio
je snazno oblikovan kroz monumentalne spomenike i memorijalne kom-
plekse koji su slavili velike istorijske dogadaje i pobede, ali i masovna
stradanja tokom rata. Ova pojava je narocito bila primetna nakon 1945.
godine kada je podignuto i izgradeno preko 1000 spomenika revolucije
i narodnooslobodilacke borbe, zajedno sa memorijalnim kompleksima.
Vecina spomenika posvecenih Narodnooslobodilackoj borbi u bivsoj
Jugoslaviji podignuta je na mestima od istorijskog znacaja, ¢esto izvan
urbanih sredina, u prirodnim okruzenjima gde su se odigravale klju¢ne
bitke ili stradanja stanovniStva. Ova praksa imala je za cilj da poveze
autenti¢nost lokacije sa se¢anjem na tragi¢ne dogadaje, ¢ime su spo-
menici postali integralni deo pejzaza i kolektivnog pamc¢enja. Mozemo
reci da je na taj nacin formirana mreza simboli¢kih mesta koja i danas
oblikuju jugoslovenski prostor se¢anja.

Karakteristicna odlika izgradnje memorijalnih objekata i spomenika u
bivSoj Jugoslaviji jeste njihova hibridna priroda, izrazena kroz siner-
giju arhitekture, skulpture i pejzaza. Ovaj pristup nije samo estetski,
ve¢ i simboli¢ki, jer su umetnici i arhitekte zajedni¢kim radom stvarali
prostore koji su integrisani u prirodno okruzenje, ¢ime su naglaSavali
znaCaj mesta. Takav princip rada najbolje pokazuje primer Spomen-
parka ,Kragujevacki oktobar®.

Spomen park “Kragujevacki oktobar” nalazi se u Sumaricama u Kra-
gujevcu i prostire se na 352 hektara — teritoriji memorijalnog prostora
baziranoj i definisanoj na osnovu pozicija humki streljanih. Uobi¢ajena
praksa tokom gradnje memorijalnih parkova bila je i izgradnja memo-
rijalnih objekata u vidu spomen muzeja, pa tako Spomen-muzej “21.
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oktobar” autora arhitekata Ivana Anti¢a i Ivanke Raspopovi¢, zajed-
no sa spomen-parkom “Kragujevacki oktobar” predstavlja autenti¢an
primer memorije prostora u biv§oj Jugoslaviji sastavljen iz ,nekoliko
umetniCkih dela vrhunskog kvaliteta, izgradenih kroz sintezu razliitih
umetnickih disciplina.” (Martinovi¢, 2013, 306).

Materijalizacija prostora zaborava i scensko u Spomen-parku
»Kragujevaéki oktobar”

Spomenici u memorijalnom parku ,Kragujevacki oktobar”, zajedno
sa spomen-muzejom, danas se nalaze u popriliécno zapustenom, ali
mozemo recCi i zaboravljenom stanju. Naime, aktiviranje parka za re-
kreativne aktivnosti i postepeno zanemarivanje diskursa ovih pejzaza
secanja, ,izmenili su odnos prema kolektivnom pamcéenju i zbivanjima
iz proSlosti“ i doveli do naizgled zaboravljene memorijalne funkcije ovog
prostora (Pesterac, 2017, 85). Ako pejzaz defniSemo kao ,prirodnu sce-
nu posredovanu kulturom (...) medij razmene izmedu ljudskih bic¢a i priro-
de, sebe i drugoga"“, mozemo reéi da gde god postoji odnos onoga $§to
posmatramo i onoga ko posmatra, scenski karakter memorijalnog je
manifestovan, a u slu¢aju spomen-parka i muzeja ne samo sredstvima
upotrebljenim u stalnoj postavci, ve¢ i u dramaturgiji prostora unutar
objekta i u ¢itavom spomen parku (Selinki¢, 2013, 403). [Slika 1]

Scensko u memoriji prostora u Spomen-parku najistaknutije je tokom tra-
dicionalnog odrZzavanja ,Velikog Skolskog ¢asa“ svakog 21. oktobra kod
spomenika kolokvijalno nazvanog ,V-3“, odnosno spomenika stradalim
dacima i profesorima, kome se i danas posvecuje paznja. ,Veliki Skol-
ski ¢as” kao komemorativha manifestacija ustanovljena je kao praksa
jo$ od osnivanja spomen-parka, kada se okuplja veliki broj posetilaca
da odaju pocast stradalima. Sa druge strane, inicijativa za populariza-
ciju memorije spomen-parka, realizovana 2012. godine kroz manifes-
taciju ,Arhitektonski ¢as“, imala za cilj da posetiocima priblizi proces
izgradnje i istorijski zna¢aj ovog memorijalnog kompleksa koriste¢i se
scenskim sredstvima u vidu slajd projekcije na jednom od spomeni-
ka. Projekcijom sec¢anja na fizickom obliku prostora, u ovom slucaju
spomenika, uspostavljen je mehanizam preklapanja slojeva narativa iz
pro$losti i sadasnjosti.
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Iz svih prethodno pomenutih razloga, spomen-park ,Kragujevacki okto-
bar“ mozemo svrstati u one memorijalne prostore koji sinergijom pej-
zaza, arhitekture, skulpture i umetniCkih sredstava poseduju snazan
narativ i zasigurno uspostavljaju dejstvo kod posetilaca. Postavlja se
pitanje da li je moguée da prostori koji su trajno oznaceni tragi¢nim
dogadajima, a Cija je utilitarna funkcija usled promena drustvenih okol-
nosti vremenom umanjena ili izgubila na zna€aju, budu transformisana
u pejzaze secanja ili shvaéena kao pejzazi zaborava?

Kljuéne reci
memorijalna arhitektura, prostor zaborava,
scensko, spomen park ,Kragujevacki oktobar”
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Memory of the Space of the Memorial Park “Kragujevac October”

In the period following the Second World War, the space of remem-
brance in Yugoslavia was strongly shaped by monumental memorials
and memorial complexes that celebrated national history, significant
historical events and victories, as well as mass suffering during the war.
This phenomenon was particularly evident after 1945, when over 1,000
monuments to the revolution and the People’s Liberation Struggle were
erected and built, along with memorial complexes. Most of the monu-
ments dedicated to the People’s Liberation Struggle in former Yugo-
slavia were built in historically significant locations, often outside urban
areas, in natural settings where key battles or suffering occurred. This
practice aimed to connect the authenticity of the location with the mem-
ory of tragic events, thus making the monuments an integral part of the
landscape and collective memory. In this way, a mesh of symbolic plac-
es was formed, which still shapes the Yugoslav memory space today.

A characteristic feature of the construction of memorial objects and
monuments in former Yugoslavia is their hybrid nature, expressed
through the synergy of architecture, sculpture, and landscape. This ap-
proach is not only aesthetic but also symbolic, as artists and architects
collaborated to create spaces integrated into the natural environment,
further emphasizing the significance of sites of memory. Later, they also
constructed other important buildings, thereby practically shaping the
space in which we live today. This working principle is best exemplified
by the Memorial Park “Kragujevac October”.

The Memorial Park “Kragujevac October” is located in Sumarice in
Kragujevac and covers 352 hectares, a memorial territory defined and
based on the positons of execution mounds. A common practice during
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the construction of memorial parks was also the building of memori-
al structures such as commemorative museums. Thus, the Memorial
Museum “21 October,” designed by architects Ivan Anti¢ and Ilvanka
Raspopovi¢, along with the Memorial Park “Kragujevac October,” rep-
resents an authentic example of spatial memory in former Yugoslavia,
composed of “several works of art of the highest quality, created through
the synthesis of different artistic disciplines” (Martinovi¢, 2013, 306).

Materialization of Oblivion and the Scenic Aspect of the “Kraguje-
vac October” Memorial Park

The monuments in the “Kragujevac October” Memorial Park, together
with the memorial museum, today exist in a rather neglected and, one
might say, forgotten state. The activation of the park for recreational
purposes and the gradual neglect of the original discourse of these
landscapes of memory “have altered the relationship toward collective
memory and past events”, leading to the seemingly forgotten memorial
function of this space. (Pesterac, 2017, 85) If we define landscape as a
“natural scene mediated by culture... a medium of exchange between
human beings and nature, the self and the other”, we can say that wher-
ever there is a relationship between what is observed and the observer,
the scene aspect of memorials is manifested. In the case of the memo-
rial park and museum, this is not only through the means used in the
permanent exhibition but also in the dramaturgy of the space within
the building and throughout the memorial park (Selinki¢, 2013, 403).
[Figure1]

The scenic aspect of the memory space in the Memorial Park is most
prominently expressed during the traditional observance of the “The
Great School Lesson” held every October 21st at the monument collo-
quially known as “V-3,” dedicated to the fallen students and teachers,
which continues to receive attention today. This event still draws at-
tention — an established practice since the park’s founding, gathering
many visitors to honor the victims. On the other hand, an initiative to
popularize the memory of the memorial park was carried out in 2012
through the event “Architectural Lesson,” aimed to bring visitors clos-
er to the process of construction and the historical significance of this
memorial complex by using performative means in the form of slide

191

projections on one of the monuments. By projecting memories onto the
physical form of the space—in this case, the monument—a mechanism
was created for overlapping layers of narrative from the past and the
present.

For all the aforementioned reasons, the “Kragujevac October” Me-
morial Park can be classified among those memorial spaces which,
through the synergy of landscape, architecture, sculpture, and artistic
means, possess a powerful narrative and undoubtedly evoke a strong
impact on visitors. This raises the question of whether spaces that are
permanently marked by tragic events—whose utilitarian function has,
over time, diminished or lost significance due to changing social cir-
cumstances—can be transformed into landscapes of memory or under-
stood as landscapes of forgetting.

Key words
memorial architecture, space of oblivion, sce-
nic, memorial park ,Kragujevac October”
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Slika 1. Scensko dejstvo Spomen-muzeja ,21. oktobar”

Figure 1. The Scenic aspect of the Memorial-museum “21.
October”
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Nartivni tok kao metodoloski alat

Narativni tok predstavlja nacin kako se elementi odredene pri¢e orga-
nizuju i povezuju u celovitu i koherentnu liniju, koja omoguc¢ava &itaocu,
gledaocu, sluSaocu da prati pricu logicki, emotivno i vremenski. lako
kao pojam, narativni tok dolazi primarno iz drugih disciplina, kao $to su
knjizevnost ili filmska umetnosti,detaljnija analiza primene narativhog
toka u arhitektonskom diskursu ima za cilj da identifikuje njegov Siri
potencijal kao alata u procesu arhitektonskog projektovanja.

Metodologije arhitektonskog projektovanja mogu biti razliCite, uglav-
nom nisu egzaktne i nemaju stalni jezik za reSavanje odredenih prob-
lema kao $to je slu¢aj sa drugim nauc¢nim disciplinama, tako da u cilju
efikasnije veze izmedu promisljanja i stvaranja koje ¢e dovesti do kra-
jnjeg rezultata — arhitektonskog dela, arhitektura slobodno prilagodava
specifitne metodologije koje pripadaju drugim disciplinama (Imperiale,
2000, 38). Oslanjajuc¢i se na ova zapazanja, moguce je analizirati i po-
kazati na koji nacin se principi naracije mogu koristiti prilikom formiran-
ja prostornih dozivljaja razli¢itih razmera, od arhitektonskih prostornih
sekvenci do koncipiranja vecih urbanih poteza.

Dodatno uporiSte u arhitektonskim teorijama ima generalniji stav o
narativnom pristupu, u kojem se €ovek definiSe kao lingvisticko bice
koje sebe konstituiSe kroz jezik, birajuci, generiSuéi i utvrdujuéi odrede-
na znacenja, a ne neka druga. Odnosno, ukoliko ljudska stvarnost ne
predstavlja €injeni¢nu datost, ve¢ dogadaj koji je konstituisan i prozet
znacenjima, dobro struktuiranom naracijom je moguce stvoriti prostorne
pri€e i prostornim okvirima dati razliita znaCenja. S tim u vezi, nara-
tivni tok postaje znac¢ajan metodolo$ki aparat projektantskog procesa,
odnosno okosnica postupka koji podrazumeva multiplikaciju stati¢nih,
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gotovo filmskih sekvenci prema zadatom toku, tako da se pomocu pri-
kazanog niza kadrova stvara odredena memorija o formi, koja je pros-
torno i vremenski simulirana (l1zvestaj zirija, 2022). Odnosno, proizvodi
se ideja o arhitekturi koja temporalnu komponentu gradi kroz memoriju
0 vremenu, dogadaju i mestu.

Memorijalni centar Zrtava Pogroma u Backoj

Metodologija koriS¢enja narativnih tokova kao alata pri koncipiranju
prostora se moze analizirati na slu¢aju pobedni¢kog reSenja na javhom
urbanisti¢ko-arhitektonskom konkursu za Memorijalni centar zrtava Po-
groma u Backoj, koji je organizovao grad Novi Sad u saradniji sa Epar-
hijom ba¢kom i Fondacijom ,Novi Sad — Evropska prestonica kulture®
2022. godine, a u sklopu obelezavanja osamdesetogodis$njice Pogroma
u Juznoj Backoj (Lynn, 1999, 11).

U kontekstu arhitekture kompleksa Memorijalnog centra, evidentno je
da se narativni tok moze koristiti kao sredstvo za usmeravanje poseti-
laca kroz prostor, pri éemu se istovremeno uz pomo¢ odredenih aritek-
tonskih elemenata prenosi i interpretira centralna tema €ina stradanja.
Takav pristup omogucava da se prevazide pasivno uklju€ivanje pose-
tilaca i pokrene dublje emotivno iskustvo kori§éenja prostora, odnosno
da se posetilac sprovede jasnom prostornom putanjom kroz celokupno
iskustvo.

Na posmatranom primeru proces projektovanja pocinje razgradnjom
¢ina stradanja u Sest izdvojenih scena, koje se smenjuju i redaju u lin-
earnom toku sagledavanja prostora:

Scena 1 — NEVIDLJIVOST; pocCetna scena polazi od centralne hori-
zontalne povrsine, platoa ispred glavnog ulaza koji predstavlja kontak-
tnu zonu okupljnja i poCetak tematske linije. Svedenim oblikovanjem,
prostorni okvir ostaje neutralan i jasno Citljiv. Bez dodatnih elemenata
prostornog uredenja, horizontalna ravan stavlja posetioca u neutralnu
poziciju koja ne ukazuje niti nagovestava naredne dramati¢ne tokove

Scena 2 — PROCESIJA; prostorno redenje se gradi na stavu da se
simboli¢ka predstava potonuéa, procepa, tame i mraka moze prikazati
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snaznim poniranjem sa nivoa terena, kroz dugacku procesiju ulazne
rampe koja se spusta na nivo ispod zemlje na kojem je organizovan
centralni sadrzaj Memorijalnog centra. Teskoba je dodatno naglaSe-
na trajanjem, duzinom putanje koja u krajnjoj prostornosti predstavlja
razgradnju klasi€nog odnosa objekat/tlo, te se reSenje ulaza moze Citati
i kao pukotina ili rascep u mirnoj povrsini trga.

Scena 3 — IMERZIJA; pod snaznim uticajem €ina stradanja tokom Pogro-
ma, prostorni koncept dramati¢ne scene kraja zivota u ledenom Dunavu
bazira se na usmerenom, zenitalnom osvetljenju koje predstavlja central-
nu temu ulaznog hola. Predstava o uzasima ratnih deSavanja potpomog-
nuta je upotrebom materijala od grubo obradenog betona koji sugerisu
teskobu i ponor. Nad “mestom stradanja” koje se &ita u unutrasnjosti cen-
tralnog hola, u spoljaSnjem prostoru parka se nadvija centralno spomen
obelezje kao dominantan i prepoznatljiv vizuelni reper.

Scena 4 — VECNOST; nakon prethodno objasnjenog intenzivnog
prostornog iskustva, narativni tok uvlaci posetioca u izlozbeni prostor
i postaje informativniji kroz muzejsku liniju privremene i stalne izlozbe.
Prostorna dispozicija izlozbenih prostora se razvija oko centralnog
prostora atrijuma, ¢ime se u trenutku kraja izlozbenog toka nagovesta-
va moguce razresenje kroz oslobadanije.

Scena 5 — REFLEKSIJA; naredna scena je prostorno stati¢na, razvija
se u direktnom kontaktu sa atrijumom i vodom koja &ini i najveéi deo
njegove povrsine. Prostor je projektovan kao miran, meditativan i emo-
cionalno snazan, tako da posetiocu pruzi mesto za razmisljanje, kao
jo$ jednu scenu kroz koju je neophodno proéi pre kraja narativne linije.

Scena 6 — RAZRESENJE; krajnja scena razre$enja, dugacko step-
eniste koje vodi iz atrijuma u parkovski prostor otkriva i druge dimenzije
zivota. Scena razreSenja bi trebalo da ukaZze na mogucnost da kroz
povezivanje sa istinom svako moze da prepozna individualnu nadu i
jaca kolektivnu reSenost da se saCuvaju sloboda i mir.

Kljuéne reéi
narativni tok, naracija, memorijalni centar,
muzejski prostor, process projektovanja
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Narrative Flow as a Methodological Tool

Narrative flow refers to the manner in which the elements of a story are
structured and connected into a coherent, unified sequence, allowing
the reader, viewer, or listener to follow the story logically, emotionally,
and temporally. While the concept of narrative structure primarily orig-
inates from disciplines such as literature or film, a more in-depth anal-
ysis of its application within architectural discourse aims to identify its
broader potential as a design tool in the architectural design process.

Architectural design methodologies can vary greatly; they are generally
not exact and lack a standardized precedures for solving specific prob-
lems, unlike other scientific disciplines. As a result, in order to strength-
en the connection between conceptual thinking and the creation of the
final outcome — the architectural work itself — architecture often free-
ly adopts and adapts methodologies from other disciplines (Imperiale,
2000, 38). Based on these observations, it becomes possible to an-
alyze how the principles of narration can be used to construct spatial
experiences at various scales, from architectural spatial sequences to
large-scale urban concepts.

Architectural theory also provides broader support for narrative ap-
proaches, particularly in the view that humans are linguistic beings
who define themselves through language, by selecting, generating,
and confirming certain meanings over others. In other words, if human
reality is not a given set of facts, but rather an event constituted by
meanings, then a well-structured narrative can be used to create spatial
stories and assign various meanings to spaces. In this sense, narrative
structure becomes a significant methodological tool within the design
process — a backbone of an approach that involves the multiplication
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of static, nearly cinematic sequences, arranged along a defined path.
This sequence of frames generates a certain of memory of form, simu-
lated in space and time (lzvestaj zirija, 2022). In effect, this generates
an architectural concept where the temporal component is constructed
through memory of time, events, and place.

Memorial Center for the Victims of the Pogrom in Backa

The use of narrative flow as a design methodology can be analyzed
through the case of the winning entry for the public architectural com-
petition for the Memorial Center for the Victims of the Pogrom in Backa,
organized in 2022 by the City of Novi Sad, in collaboration with the
Diocese of Backa and the “Novi Sad — European Capital of Culture”
Foundation, to mark the 80th anniversary of the 1942 Pogrom in South-
ern Backa (Lynn, 1999, 11).

Within the architectural concept of the Memorial Center, it becomes
evident that narrative flow can serve as a guiding framework for guiding
visitors through the space, while simultaneously conveying and inter-
preting the central theme of human suffering through specific architec-
tural elements. This approach goes beyond passive visitor engagement,
encouraging a deeper emotional experience of the space — leading the
visitor along a clear spatial path through the entire narrative.

In this particular case, the design process begins with the decomposi-
tion of the act of suffering into six distinct scenes, which unfold linearly
as the visitor progresses through the space:

Scene 1 — INVISIBILITY; The opening scene begins at a central hori-
zontal surface — a plaza in front of the main entrance that serves as a
gathering zone and the starting point of the thematic journey. Through
minimal intervention, the space remains neutral and legible. With no
added spatial elements, the horizontal surface places the visitor in a
neutral position that neither reveals nor suggests the dramaticprogres-
sion that follows.

Scene 2 — PROCESSION; The design concept is based on the idea
that the symbolic representation of sinking, rupture, darkness, and
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shadow can be expressed through a deep descent from ground level
via a long procession-like entrance ramp that leads to the underground
level where the main program of the Memorial Center is located. The
sense of discomfort is further emphasized by the duration and length of
the path, which deconstructs the conventional object/ground relation-
ship. The entry itself can be read as a crack or rupture in the otherwise
calm surface of the square.

Scene 3 — IMMERSION; Strongly influenced by the tragic events of the
Pogrom, the spatial concept represents the dramatic end of life in the
icy waters of the Danube. The spatial composition relies on focused,
zenithal lighting — the central theme of the entrance hall — to evoke
the horror of wartime events. The use of rough, unfinished concrete
further amplifies the atmosphere of anxiety and depth. Above the sym-
bolic “site of suffering,” located within the central hall, a dominant and
recognizable memorial structure memorial structure rises in the outhr
park area.

Scene 4 — ETERNITY; Following the previous intense spatial experi-
ence, the narrative flow draws the visitor into the exhibition areas, shift-
ing toward a more informative tone through the museum’s permanent
and temporary exhibits. These spaces are arranged around a central
atrium, subtly suggesting a potential resolution or release at the end of
the exhibition sequence.

Scene 5 — REFLECTION; This scene offers a moment of spatial still-
ness, developed in direct connection with the atrium and the water fea-
ture that forms the largest part of its surface. It is designed as a calm,
meditative, and emotionally powerful space — providing visitors with a
place for contemplation, another passage before the conclusion of the
narrative line.

Scene 6 — RESOLUTION; The concluding scene — a long staircase
leading from the atrium into the surrounding park — reveals other
dimensions of life. This scene is meant to suggest that through con-
necting with the truth, each person can recognize individual hope and
strengthen collective determination to preserve freedom and peace.
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Slika 1. Prikaz unutrasnjeg narativnog toka na prime-
ru Memorijalnog centra Zrtava Pogroma u Backoj

Figure 1. Diagram of inner narrative structure of Me-
morial Center for the Victims of the Pogrom in Backa
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Uvod

Predmet istrazivanja predstavlja analiza odnosa simbioze utilitarnih i
iskustvenih prostornih celina u okviru spomen-parka ,Kragujevacki
oktobar“. Najdominantnije prostorne kulturno-istorijske pozicije u ok-
viru lokacije predstaljaju spomen obelezja kao mikro celine odnosno
prostorno-pejzazne kompozicije, jezero Sumarice sa svojom okolinom
kao i spomen-muzej ,21. oktobar“. Ove celine ne samo da vizuelno
definiSu prostor spomen-parka koji je vr.emenom postao simbol grada
veC svojim umetni¢kim i arhitektonskim kvalitetom dodeljuju spomen-
parku atribut kulturnog dobra-znamenitog mesta (kao kulturno dobro od
izuzetnog znacaja od 1979. godine). O vaznosti odabira spomen-parka
»Kragujevacki oktobar“ kao studije slu¢aja govori i izvod iz Istrazivack-
og projekta spomen-parka ,Kragujevacki oktobar” izradenog od strane
Direkcije za urbanizam i izgradnju u Kragujevcu 1982. godine u kome
se u delu koji govori 0 nepokretnim kulturnim dobrima navodi sledece:

,U nacrtu prostornog plana SR Srbije (1982) u poglavlju ,Graditeljska
bastina“ str. 288. navodi se i sledece:

»Na teritoriji Srbije dosadasnjim istrazivanjima je eviden-
tirano 12 606 dobara koja imaju svojstva nepokretnog
kulturnog dobra, odnosno graditeljske bastine, a od ovog
broja je samo 835 objekata i proglaseno za kulturna do-
bra. Postupkom kategorizacije i utvrdivanja nepokretnih
kulturnih dobara od velikog znacaja i izuzetnog znacaja
obuhvaceno je 201 dobro graditeljske bastine, a u toku
je razmatranje jo$ 130 predloga. Od posebnog znacaja
dobra upisana u listu svetske prirodne i kulturne bastine:
podru¢ja manastira Sopoc¢ani i grad Ras. Predlozeni za
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upis u Listu su nacionali parkovi Tara i Kopaonik, a od do-
bara graditeljske bastine: Smederevski grad, manastir Ma-
nasija, manastri Ravanica, Golubacki grad, Gamzigrad,
Caricin grad, Spomen-park Sumarice, manastir Milegeva,
Lepenski vir i Manastir Studenica “ (Trifunovic et al.,1982).

Uzimajuc¢i u obzir kulturnu vrednost navedene graditeljske bastine
mozemo da zakljuéimo o vrlo visokoj valorizaciji spomen-parka u
Kragujevcu. Takode treba zapaziti da je on jedini spomen-park naveden
u okviru ove liste (Slika 1).

Memorijali predstavljaju prostore od velikog znacaja koji govore kako
0 dogadajima iz proSlosti tako i o akterima ukljuéenim u proces kul-
ture se€anja. Oni su Cesto javni simboli mnogih pejzaza koji reflektu-
ju razlicite drustvene norme i poretke. Pored konteksta i poruke koju
memorijali $alju bitno je istaci i utilitarnu ulogu prostora memorijala ili
memorijalne celine koja treba da podstakne i uti¢e na oCuvanije kulture
secanja. Aleksandra Pavicevi¢ u radu ,Spomenici i/ili grobovi se¢anje
na smrt ili dekoracija“ navodi sledeée:

“Mnogostrukost njihovih znacenja i funkcija €ini da se oni
odlikuju i odredenom vrstom svetosti koja izvire iz veli€ine,
vaznosti, uzvisenostii posebnosti epohe, dogadaja ili li¢no-
sti 0 kojoj svedoce, ali i iz pozicije koju spomenik zauzima
— izmedu proSlosti i sadasnjeg trenutka; proslosti koja vec
po svojoj prirodi i objektivnoj nesaznatljivosti ima karakter
misti¢nog, delimi€no poznatog i metafizickog i sadasnjosti
koja je kroz svoju prizmu tumaci” (Masukesuh, 2009).

Ovaj koncept mozemo interpretirati kao pocetnu iskustvenu vrednost
memorijalnih prostora, odnosno povezati ih sa primarnim razlogom
zbog koga nastaju. Ono Sto na pocetku moZzemo da naznacimo kao
ambivalentnost prostora spomen-parka u Kragujevcu je da prostor
odiSe dvojakim iskustvom odnosno emocijom koja se i obelezava 21.
oktobra, a to je dan tuge zbog pomena zrtvama terora ali i radosti pro-
slavljanja oslobodenja grada.

., Spomen - park Kragujevacki oktobar” zauzima veliku povrSinu pa su
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shodno tome i memorijali pozicionirani na razli€itim lokacijama koje u
vecini slu¢ajeva nisu u neposrednoj blizini. Svi prostori na kojima se
nalaze memorijali su arhitektonski jedinstvene celine koje ukljucuju
sredene peSacke i/ili zelene povrSine ali mnogi od spmenika poseduju
upravo i pozicije odnosno funkcije koje pozivaju na delovanje odnosno
angazovanje korisnika prostora. Ako analiziramo spomenike memori-
jalnog parka prema njihovoj poziciji odnosno lokaciji u sklopu Spomen -
parka mozemo da ih podelimo u tri celine. Prvu celinu bi sadinjavalo pet
spomenika koji se nalaze u pravcu peSacke linije pocevsi sa ,,Spome-
nikom bola i prkosa” i zavrSavajuci sa spomenikom ,,Sto za jednog”.
Druga peSacka celina bi obuhvatala Cetiri spomenika koji se nalaze u
pravcu SusSickog potoka pocevsi sa ,,Spomenikom prijateljstva”, a za-
vrSavala bi se kod Spomenika ,,Kameni spavac¢”. Poslednja odrednica
bi predstavljala jedan spomenik koji je dislociran iz kompleksa memori-
jalnog parka ali i centra grada. Ovoj celini bi pripadao ,,Spomenik strel-
janim Srbima i Jevrejima” koji bi najbolje bilo posetiti organizovanim
prevozom s obzirom na njegovu lokaciju (Slika 2).

Utilitarna i iskustvena vrednost simbiotickih urbanih pejzaza

Memorijali kao umetnicka dela u estetskom i simbolickom smislu imaju
svoje istaknuto mesto u istoriji gde se zapaza njihov kulturni i umetnicki
znaCaj. Mnogi od spomenka kroz odredeni vremenski period postaju
simboli grada ili mesta u kome se nalaze, zahvaljujuci svojem polozaju
odnosno pozicioniranju na mapi grada, umetnic¢koj vrednosti i naravno
nameni kojoj su posvecéeni. Spomenicke celine u neraskidivoj prostor-
noj kompoziciji sa prirodnim vrednostima i pejzazima koji ga okruzuju
formiraju jedinstveno obelezje koje se kao takvo urezuje u mentalnu
mapu i percepciju svakog pojedinca kao mesto se€anja, susreta, eduk-
acije, preobrazaja odnosno mesta jedinstvenog li¢nog iskustva. Ovakvo
sagledavanje definiS8e spomenike i memorijalna mesta kao materijalne
celine koje poseduju veliki zna¢aj u pogledu suo€avanja sa prosloScu
na liénom ili kolektivnom nivou. Ovaj koncept analize i definisanja pros-
tora memorijala nam predo¢ava neraskidivost simbioti¢kog delovanja
utilitarne i iskustvene vrednosti prostora. Odnosno dvojakog konstant-
nog prozimanja funkcionalnosti svih korisnih aspekata i umetnicke
interpretacije prostora kako za pojedince koji svakodnevno posecéuju
prostor parka ali i turiste. Mozemo da sagledamo da ne postoji jasna
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vremenska odrednica kada nastupa jedno, a kada drugo ve¢ da se oni
konstantno prozimaju (Slike 3 i 4).

,,Arhitektura nije samo objektivna realnost, nego i intimna interpretaci-
ja” (Borojevi¢, 2024). Ovu su reci autora knjige ,,OCi koze: arhitektura i
Cula” Juhani Palasma (Juhani Pallasmaa) koji naglaSava znacaj emo-
tivnog i taktilnog iskustva u arhitekturi i pokazuje da arhitektura nije
samo vizuelni dozivljaj, ve¢ kompleksno tkivo koje se ogleda u naSem
emotivnom odgovoru na okolinu. Arhitektonski prostor promisljamo
kroz prostor kao spoj estetike, filozofije, poezije itd... Tako arhitekturu
mozemo da definiSemo i kao sredstvo izrazavanja i oblikovanja nasih
osecanja i raspolozenja. U svetlu ovoga kao jo$ jednu karakteristiku
koja Ce biti predsmet istraZivanja rada treba ista¢i materijalnost, tekstu-
ru odnosno taktilni dozivljaj spomenickih celina i njihovu uskladenost sa
simbolikom i idejama pojedinackih memorijala.

Spomenici memorijalnog parka ,,Kragujevacki oktobar” predstavljaju
umetniCka dela od znacajne vrednosti ali i arhitektonske celine koje
sluze kao podsetnici na stradale i tragi¢an dogadaj koji je zadesio
Kragujevac. IstoriCarka Olga Pintar u knjizi ,,Arheologija se¢anja”, u
odeljku ,Spomenik mesto se¢anja“ prepoznaje da spomenici u javnom
prostoru posveceni u¢esnicima i zrtvama ratova pored komunikacije
izmedu zvani¢nih drzavnih institucija i gradana predstavljaju i mesta
spontane horizontalne komunikacije razli¢itih ¢lanova drustva (Mano-
jlovi¢ Pintar, 201, 58). Uloga memorijala kao mesta se¢anja gubi na
svom znacaju ukoliko se on ne posecuje jer upravo ukljuivanjem po-
jedinca u tu akciju memorijal dobija svoju potpunu ulogu. Spomenici
sami po sebi nisu promenljive strukture medutim poruke koje memorijali
nose sa sobom mogu da dobijaju nova ,,Citanja”. Opisujuci spomenicku
arhitekturu Bogdana Bogdanovica, istoriCarka umetnosti Mare Janako-
va Gruji¢ kaze da ona traga za kolektivnom memorijom i trajnom formu-
lom Zivota, verujuCi u trajnost egzistencije i Coveka. Ova spomenicka
arhitektura zaustavlja vreme jer ne proizilazi iz ukusa vremena niti se
atribuiraju bilo kojoj dimenziji, njihova konstanta je joie de vivre kojom
zraCe — ova arhitektura je sre¢na bez obzira $to je naru€ena da ilustruje
tragiCne dogadaje (JaHakoBa Ipyjuh, 2022) (Slika 5).
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Zakljucéak

Funkcija i zna€aj spomen-parkova u savremenom odnosno urbanom
zivotu stanovnistva ogleda se paralelno na kolektivnom i individualnom
nivou. Ovi prostori postali su svojevrsna mesta rekreacije, hodo¢as¢a,
umetni¢kog delovanja i promi$aljanja. Kompletan sadrzaj programskog
reSenja spomen-parka konstantno pruza nove istrazivaCke aspekte i
kao takav postaje svojevsan multikarakteran prostor sinteze utilitarnog
odnosno korisnog i onog sazjajnog koje se kao proizvod rada iz prvog.

Vremenom, spomen-park ,Kragujevacki oktobar‘ je postao glavna
rekreativna zona Kragujev€ana gde se najviSe eksploatiSe prostor
pesackih staza odnosno zona u okviru kojih je restriktivan saobracaj.
Prostor spomen parka predstavlja i zonu u kojoj se odvijaju razli¢ite
kultuno-umetnicke kao i sportsko-rekreativne manifestacije. Navedene
karakteristike daju osnov za dalju analizu spomen-parka kao jedinst-
venog kulturno-pejzaznog nasleda na teritoriji Republike Srbije. Ovo
kratko istrazivanje uobli¢ava citat arhitekte Nikole Dobrovi¢a koji nas
poziva i podstiCe na dalje prou€avanje i spoznaju znanja o kulturnom
nasledu re€ima:

“Savremeni ljudi su duzni da istrazuju proSlost, naro€ito u ispoljenim
oblicima prostorne umetnosti” (skica.ns, 2025).

Kljucne recCi

Spomen-park ,Kragujevacki oktobar”, prostori
interakcije, memorijalna arhitektura, iskustve-
nost mesta i urbani pejzazi.
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Introduction

The subject of the research is the analysis of the symbiosis of utilitarian
and experiential spatial zones within the Memorial Park “Kragujevac
October”. The most dominant spatial cultural-historical positions with-
in the site are represented by memorials as micro-units, that is, spa-
tial-landscape compositions, the Sumarice lake with its surroundings,
as well as the Museum “21 October”. These zones not only visually de-
fine the space of the memorial park, which has become a symbol of the
city over time, but with their artistic and architectural quality, they give
the memorial park the attribute of a cultural asset - famous place (as a
cultural asset of exceptional importance since 1979). The importance
of choosing the Memorial Park “Kragujevac October” as a case study
is also discussed in the extract from the Research Project the Memorial
Park “Kragujevac October” prepared by the Directorate for Urban Plan-
ning and Construction in Kragujevac in 1982, in which the following is
stated in the section on immovable cultural assets:

“In the draft spatial plan of the SR of Serbia (1982) in the chapter “Build-
ing heritage” page 288, the following is also stated:

“On the territory of Serbia, research so far has recorded
12,606 properties that have the properties of immovable
cultural property, that is, architectural heritage, and of this
number, only 835 objects have been declared cultural
properties. The process of categorization and determina-
tion of immovable cultural property of great importance
and exceptional importance included 201 properties of
architectural heritage, and another 130 proposals are un-
der consideration. Of particular importance are properties
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inscribed on the list of world natural and cultural heritage:
monastery areas Sopocani and the city of Ras. National
parks Tara and Kopaonik have been proposed for inclusion
in the List, and from the architectural heritage: Smederevo
fortress, Manasija monastery, Ravanica monastery, Gol-
ubac fortress, Felix Romuliana (Gamzigrad), Justiniana
Prima, Sumarice Memorial Park, MileSeva Monastery,
Lepenski Vir archaeological site and Studenica Monas-
tery”” (Trifunovi¢ et al., 1982).

Taking into account the cultural value of the mentioned architectural
heritage, we can conclude about the very high valorization of the me-
morial park in Kragujevac. It should also be noted that it is the only
memorial park listed in this list (Figure 1).

Memorials represent spaces of great importance that speak both about
the events of the past and about the actors involved in the process of
the culture of memory. They are often public symbols of many land-
scapes that reflect different social norms and orders. In addition to
the context and the message that memorials send, it is important to
highlight the utilitarian role of the memorial space or the memorial unit,
which should encourage and influence the preservation of the culture of
memory. Aleksandra Pavicevi¢ in the work “Monuments and/or graves,
memory of death or decoration” states the following:

“The multiplicity of their meanings and functions makes
them distinguished by a certain type of sanctity that springs
from the size, importance, sublimity and uniqueness of
the epoch, event or person they bear witness to, but also
from the position that the monument occupies - between
the past and the present moment; he interprets the prism”
(MaBwuheswuh, 2009).

We can interpret this concept as the initial experiential value of memori-
al spaces, that is, connect them with the primary reason for which they
are created. What we can indicate at the beginning as the ambivalence
of the space of the memorial park in Kragujevac is that the space ex-
udes a dual experience, that is, an emotion that is commemorated on
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October 21, which is a day of sadness due to the commemoration of the
victims of terror, but also the joy of celebrating the liberation of the city.

The Memorial Park “Kragujevac October” occupies a large area, so
the memorials are accordingly positioned in different locations, which
in most cases are not in the immediate vicinity. All spaces where me-
morials are located are architecturally unique units that include orga-
nized pedestrian and/or green areas, but many of the memorials have
precisely positions or functions that call for the action or engagement
of the users of the space. If we analyze the monuments of the me-
morial park according to their position or location within the memorial
park, we can divide them into three units. The first unit would consist of
five monuments located in the direction of the pedestrian line, starting
with the “Pain and Defiance Monument” and ending with the “One Hun-
dred for One” Monument. The second pedestrian section would include
four monuments located in the direction of the SuSica Stream, start-
ing with the “Friendship Monument”, and ending at the “Stone Sleeper”
Monument. The last destination would represent a monument that is
dislocated from the memorial park complex as well as the city center.
This whole would include the “Monument to the Shot Serbs and Jews”,
which would be best visited by organized transport considering its loca-
tion (Figure 2).

Utilitarian and experiential value of symbiotic urban landscapes

Memorials as works of art in an aesthetic and symbolic sense have their
prominent place in history where their cultural and artistic significance
is noted. Many of the monuments over a certain period of time become
symbols of the city or place in which they are located, thanks to their
position or positioning on the city map, their artistic value and of course
the purpose to which they are dedicated. Monumental units in an un-
breakable spatial composition with natural values and landscapes that
surround it form a unique feature that is engraved as such in the mental
map and perception of each individual as a place of memory, meeting,
education, transformation, i.e. a place of unique personal experience.
This kind of perception defines monuments and memorial sites as ma-
terial entities that have great significance in terms of dealing with the
past on a personal or collective level. This concept of analyzing and
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defining the memorial space shows us the inseparability of the symbi-
otic action of the utilitarian and experiential value of the space. That is,
the double constant permeation of the functionality of all useful aspects
and the artistic interpretation of the space, both for individuals who visit
the park area every day and also for tourists. We can see that there is
no clear time when one occurs and when the other occurs, but that they
constantly interpenetrate (Figures 3 and 4).

“Architecture is not only an objective reality, but also an intimate in-
terpretation” (Borojevic, 2024). These are the words of the author of
the book “The Eyes of the Skin: Architecture and the Senses”, Juhani
Pallasmaa, who emphasizes the importance of emotional and tactile ex-
perience in architecture and shows that architecture is not only a visual
experience, but a complex tissue that is reflected in our emotional re-
sponse to the environment. We think about architectural space through
space as a combination of aesthetics, philosophy, poetry, etc. Thus, we
can define architecture as a means of expressing and shaping our feel-
ings and moods. In the light of this, as another characteristic that will be
the subject of the work’s research, we should highlight the materiality,
texture, or tactile experience of the memorial units and their compatibili-
ty with the symbolism and ideas of the individual memorials.

The monuments of the Memorial Park “Kragujevac October” represent
works of art of significant value, but also architectural units that serve
as reminders of the victims and the tragic event that befell Kragujevac.
Historian Olga Pintar in the book “Archeology of Remembrance”, sec-
tion “Monument a Place of Remembrance” recognizes that in addition
to communication between official state institutions and citizens, mon-
uments in public space dedicated to participants and victims of wars
are also places of spontaneous horizontal communication of different
members of society (Manojlovi¢ Pintar, 201, 58). The role of the memo-
rial as a place of remembrance loses its importance if it is not visited,
because it is precisely by including the individual in that action that the
memorial acquires its full role. Monuments in themselves are not vari-
able structures, however, the messages that memorials carry with them
can receive new ‘readings”. Describing the monumental architecture
of Bogdan Bogdanovi¢, art historian Mara Janakova Gruji¢ says that
she is looking for a collective memory and a permanent formula of life,
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believing in the permanence of existence and man. This monumental
architecture stops time because it does not derive from the taste of time
or attribute to any dimension, their constant is the joie de vivre they
radiate - this architecture is happy regardless of the fact that it was com-
missioned to illustrate tragic events (JaHakoBa ['pyjuk, 2022) (Figure 5).

Conclusion

The function and importance of memorial parks in the contemporary
or urban life of the population is reflected intensively on a collective
and individual level. These spaces became places of recreation, pilgrim-
age, artistic activity, reflection, etc. The complete content of the program
solution of the memorial park constantly provides new research aspects
and as such becomes a unique multi-character space of synthesis of
the utilitarian, i.e. useful and the beautiful, which is born as a product
from the first.

Over time, the Memorial Park “Kragujevac October” became the main
recreational zone of the people of Kragujevac, where pedestrian paths,
i.e. zones with restricted traffic, appeared. The area of the memorial park
is also a zone where various cultural-artistic as well as sports-recreational
events take place. The aforementioned characteristics provide the basis
for further analysis of the memorial park as a unique cultural and land-
scape heritage on the territory of the Republic of Serbia. This short re-
search is shaped by a quote from architect Nikola Dobrovi¢ who invites
and encourages us to further study and gain knowledge about cultural
heritage with the words: “Modern people are obliged to explore the past,
especially in the manifested forms of spatial art” (skica.ns, 2025).

Key woxds

“Kragujevac October” memorial park, Kragujevac,
spaces of interaction, memorial architecture,
experiential places and urban landscapes.
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Slika 1. IstraZivacki projekat spomen-parka “Kragujevacki
oktobar” izraden od strane Direkcifje za urbanizam i izgradn-
ju u Kragujevcu 1982. godine str. 4-5; Izvor: Spomen-muzej
»21. oktobar”.

Slika 2. IstraZivacki projekat spomen-parka “Kragujevacki
oktobar” izraden od strane Direkcije za urbanizam i izgrad-
nju u Kragujevcu 1982. godine; Izvor: Spomen-muzej ,21.
oktobar*.

Figure 1. The research project of the Memorial Park “Kragu-
jevac October” prepared by the Directorate for Urban Plan-
ning and Construction in Kragujevac in 1982, p. 4-5; Source:
“October 21” Memorial Museum

Figure 2. The research project of the Memorial Park “Kragu-
jevac October” prepared by the Directorate for Urban
Planning and Construction in Kragujevac in 1982, p. 4-5;1
Source: “October 21” Memorial Museum
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Slike 3 i 4. ,Spomenik streljanim dacima i profesorima“ /
Spomenik ,Prekinut let”, autor Miodrag Zivkovié 1963. go-
dine i desno - ,Spomen-obelezje naroda Hrvatske*, autor
Vojin Bakic, 1981. godine

Slika 5. Studenti Filolosko-umetnickog fakulteta na prostoru
memorijala Spomen-obelezje naroda Hrvatske, izvodenje
instalacije “Niti’u javnom prostoru — maj 2024. godine

Figures 3 and 4. “Memorial to students and teachers shot”
/ “Interrupted flight” monument, author Miodrag Zivkovid,
1963. Right - “Memorial to the people of Croatia”, author
Vojin Bakic, 1981.

Figure 5. Students of the Faculty of Philology and Arts in the
area of the Memorial of the People of Croatia, performing
the installation “Threads” in a public space - May 2024
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Sazetak

Memorijalni kompleks “Bubanj’ predstavlja obelezje jednog od na-
jmasovnijih stradanja koja su se dogodila na ovim prostorima tokom
Drugog svetskog rata. U godinama neposredno nakon zavrSetka rata
mesta stradanja su masovno “oznacavana”’ obelezjima koja su bila
tipska i ekonomski nezahtevna (zarubljene piramide, spomen-ploce
sa uklesanim natpisima...). U skladu sa tim pristupom, prvo obelezje
na prostoru koji se istrazuje jeste zarubljena piramida sa petokrakom
na vrhu i natpisom, postavljena 1950. godine nedaleko od “konaénog”
obelezja.

Usled nezadovoljstva koje je izazivao ovakav “razvoj” memorijalne ar-
hitekture, uvedena je konkursna praksa u ovoj oblasti, u cilju realizacije
kompleksnijih i, moguce, u vecoj meri “licnih” spomenickih reSenja.

Spomen-park “Bubanj”’ predstavlja pobedni¢ko reSenje raspisanog
konkursa (viSe konkursnih reSenja) na kojem je pobedio vajar lvan Saboli¢.
Specifi¢nost Sabolicevog resenja jeste i Cinjenica da je pored primarne,
memorijalne funkcije, kompleks projektovan i kao prostor rekreacije, ¢ime
bi memorijalni aspekt bio integrisan u savremeni Zivot grada.

Ovakav pristup otvara jo$ jedno od op$tih pitanja u projektovanju memo-
rijalne arhitekture: da li memorijalna funkcija treba da bude jedina i eti¢-
ki opravdana namena ovakvih kompleksa, ili je neophodno predvideti
i sekundarne sadrzaje koji bi omogucili njihovu dugoro€nu odrzivost i
integraciju kroz vreme?

Potencijalno primenjene projektantske strategije razmatrane su kroz
prostornu skicu plana kompleksa, u okviru koje su analizirani njegovi el-
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ementi i njihova dispozicija, dok su ostvarene relacije medu samim ele-
mentima, kao i dozivljaj i opazanja posmatraca, prikazani skicama nas-
talim tokom obilaska spomen-parka. Memorijalni kompleks se sastoji iz
tri celine koje simboliSu dogadaje koji su se dogodili na ovom prostoru:
Suma koja okruzuje Citav spomen-park predstavlja mesto borbe parti-
zana, memorijalna (pijetetna) staza (470m) simboliSe put do slobode i
vodi do samog spomenika. Spomenik se sastoji iz poplo¢anog platoa (u
Cijem se obliku jasno sagledava “Cetvrta pesnica”), memorijalnog mer-
mernog zida i tri betonske skulpture “pesnica”.

Osnovni element koji upucuje na sekundarnu funkciju kao projektant-
sku nameru jeste amfiteatar sa pozornicom orijentisan ka spomeniku.

Kljucéne reci
projektantske strategije, memorijalna arhitek-
tura, utilitarna funkcija
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Abstract

The “Bubanj” Memorial Complex stands as a significant commemora-
tive site marking one of the most extensive massacres that occurred
in this region during the Second World War. In the immediate postwar
period, sites of mass suffering were typically marked with standardized
and economically modest memorial forms—such as truncated pyra-
mids or commemorative plaques bearing inscribed texts. In line with
this approach, the earliest monument at the site currently under inves-
tigation was a truncated pyramid topped with a five-pointed star and an
inscription, erected in 1950 in the vicinity of what would later become
the definitive memorial structure.

Dissatisfaction with the limitations of such memorial architectural prac-
tices led to the introduction of architectural competitions in this domain,
aimed at generating more complex and potentially more individualized
commemorative solutions.

The “Bubanj” Memorial Park emerged as the winning proposal of such a
competition (which included several entries), authored by sculptor lvan
Saboli¢. A notable characteristic of Saboli¢’s design lies in its dual-pur-
pose conceptualization: beyond its primary memorial function, the com-
plex was conceived as a space for recreation, thereby integrating its
commemorative dimension into the fabric of contemporary urban life.

This approach raises a broader, ongoing question in the field of me-
morial architecture: is it ethically appropriate and functionally sufficient
for such complexes to serve solely commemorative purposes, or is it
necessary to incorporate secondary functions that contribute to their
sustainability and temporal integration?
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Various design strategies that might support such an approach were
examined through a spatial sketch plan of the complex, which provided
a basis for analyzing the arrangement and interrelation of its constituent
elements. These spatial relationships, along with the experiential and
perceptual responses of visitors, were further explored through field
sketches produced during an on-site visit to the memorial park.

The complex itself is composed of three integral parts, each symbol-
izing a specific aspect of the historical events that transpired at this
location. The surrounding forest signifies the site of partisan resistance
and combat; the memorial (reverential) pathway, stretching 470 meters,
symbolizes the journey toward liberation and leads to the central monu-
ment. The monument consists of a paved plateau (whose configuration
implicitly reveals a “fourth fist”), a marble memorial wall, and three mon-
umental concrete sculptures in the form of clenched fists.

The principal architectural element suggesting a deliberate secondary
function is the amphitheater, complete with a stage oriented toward the
monument—an intervention that underscores the intention to foster
sustained civic engagement and reinterpretation of the memorial space
through time.

Key words
design strategies, memorial architecture,
utilitarian use
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Slika 1. Skultpure “Pesnice” memorijalnog kompleksa
“Bubanj” u Nisu (izvor:autori)

Figure 1. The “Fists” sculptures of the “Bubanj” Memorial
Complex in Nis (source: authors)
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Uvod

Niz arheoloSkih nalazidta sa ostacima antiCkih rimskih gradova nalazi
se duz reke Dunav u Srbiji. Ova arheoloska nalazista, koja se poste-
peno otkrivaju tokom tekuéih iskopavanja, svakodnevno privlace veliki
broj posetilaca, iako je njihovo istrazivanje i o€uvanje vremenski veoma
zahtevno. U cilju produzavanja termina za posetu i unapredenja celok-
upnog utiska ovih znacajnih kulturnih pejzaza, kvalitetno osvetljenje ima
vaznu ulogu. Kroz ovu studiju razmatra se postizanje ravnoteze izmedu
tehnickih zahteva i uslova za$tite, da bi se pruzile odgovarajuée pre-
poruke za osvetljenje.

Duz reke Dunav u Srbiji, rimska kulturna ruta obuhvata anti¢ka rimska
naselja, medu kojima su: Feliks Romulijana (uvr§éena na Uneskovu Lis-
tu svetske bastine), Sirmijum, Singidunum, Viminacijum, Dijana, Pon-
tes, Trajanova tabla, Naisus, Medijana i Justinijana Prima.

Preporuke za osvetljenje arheoloskih nalazista

Osvetljavanje arheoloSkih nalaziSta tokom noc¢i doprinosi isticanju niji-
hovog kulturnog znacaja, ali je ograni¢eno strogim konzervatorskim
propisima. Ova ograni€enja utiCu na izbor i postavljanje svetiljki, sto
Cesto zahteva primenu svetiljki ugradenih u teren. Na manjim povrsina-
ma odgovarajuci efekti postizu se primenom uskosnopnih reflektora (Sl.
1), dok su za osvetljavanje vecih povrSina pogodniji reflektori Sirokog
snopa.

Detaljna analiza prostornih karakteristika od sustinskog je znacaja za
razvoj koncepta osvetljenja koji efikasno isti¢e vrednosti lokaliteta.
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Sledece preporuke mogu pomoci projektantu osvetljenja pri radu na ar-
heoloSkom kompleksu:

+  Priizradiidejnog re$enja osvetljenja potrebno je uzeti u obzir i bliske
i udaljene vizure: osvetljenje iz blizine treba da istakne detalje, dok
osvetljenje iz daljine treba da naglasi formu objekata.

+  Ako se objekat ne moze izdvojiti u odnosu na okruzenje razlikom u
sjajnosti, moze se primeniti monohromatsko osvetljenje.

+ idovi u okviru arheoloSkog lokaliteta mogu se efikasno osvetliti
obezbedivanjem adekvatne sjajnosti i odgovarajucih razlika u sja-
jnosti izmedu zidova na razli¢itim udaljenostima od posmatraca,
kako bi se jasno definisao njihov polozaj.

+  Uniformno ili ritmiCno osvetljenje moZe se primeniti na dugim,
monotonim povrSinama, poput zidova utvrdenja. Svetiljke sa asi-
metricnom raspodelom svetlosti mogu smanijiti razlike u sjajnosti
izmedu gornjih i donjih delova iste povrsine. Alternativho, moguce
je primeniti kombinovani pristup: uskosnopne svetiljike za gornje, a
Sirokosnopne za donje delove zida.

+  Za objekte koji se nalaze van urbanih sredina, niska sjajnost moze
biti vizuelno efikasna usled odsustva konkurencije drugih izvora
svetlosti i zbog okolne tame.

+  Objekti u okviru arheolodkih nalazidta Cesto sadrze ornamente koji
zahtevaju isticanje u skladu sa njihovom umetni¢kom vredno$éu.
Preporucuje se primena izvora svetlosti toplo do neutralno bele boje
sa visokim indeksom reprodukcije boja radi naglaSavanja ovih ele-
menata. Intenzitet svetlosti treba da bude uskladen sa znacajem
povrSine koja se osvetljava, sjajnoScu okruzenja i udaljenosc¢u sa
koje se posmatra. Ukoliko postoje unutrasnji prostori otvoreni za
posetioce, kljuéni elementi, poput zidnih slika i mozaika, svakako bi
trebalo da budu osvetljeni kako bi se istakao njihov znacaj.

Efikasno i vizuelno privlaéno osvetljenje arheoloSkog kompleksa zahte-
va projektantski pristup koji odrazava i poStuje hijerarhiju istorijskih,
arhitektonskih i stilskih vrednosti. Smernice koje se odnose na karak-
teristike odgovarajucih izvora svetlosti i preporu€ene tehnike osvetlja-
vanja treba prilagoditi jedinstvenim karakteristikama i kontekstu svakog
lokaliteta. Ove preporuke predstavljaju usmerenje ka pristupu koji za-
dovoljava tehnitke potrebe, a istovremeno doprinosi oCuvaniju i isticanju
kulturnih vrednosti lokaliteta.
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Introduction:

A series of archaeological sites containing the remains of ancient Ro-
man cities are situated along the Danube River in Serbia. These sites,
continuously emerging through ongoing excavation efforts, attract a sig-
nificant number of visitors on a daily basis, despite the time-consuming
nature of their preservation. To extend visiting hours and enhance the
overall experience, appropriate lighting plays a crucial role. This study
addresses the complex challenge of developing illumination strategies
that reconcile the functional requirements and preservation constraints,
offering recommendations for the illumination of such settlements.

Along the Danube River in Serbia, the Roman cultural route reveals an-
cient Roman settlements, among which are: Felix Romuliana (included
on the UNESCO World Heritage List), Sirmium, Singidunum, Viminaci-
um, Diana, Pontes, Trajan’s Memorial Plaque, Naissus, Mediana and
lustiniana Prima.

Recommendations for the illumination of archaeological sites

llluminating archaeological sites highlights their cultural significance at
night but is constrained by strict conservation regulations. These limita-
tions restrict luminaire selection and placement, often necessitating the
use of ground-mounted fixtures. On small surfaces, appropriate effects
can be achieved with narrow-beam spotlights (Fig. 1), while wide-beam
reflectors are more suitable for larger areas.

A detailed analysis of the site’s spatial characteristics is essential for
developing a lighting concept that effectively emphasizes its values.
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The following recommendations may assist lighting designers when
working on an archaeological complex:

+ The lighting concept should consider both near and distant views:
close-range lighting should emphasize details, while lighting from a
distance should accentuate the overall form.

« If luminance alone does not sufficiently distinguish the structure
from its surroundings, monochromatic lighting may be applied.

+  Fortification walls can be effectively illuminated by ensuring adequate
luminance and appropriate luminance contrasts between planes at
different depths, allowing their position to be clearly perceived.

«  Uniform or rhythmic illumination may be used on long, monotonous
surfaces such as fortification walls. Asymmetric luminaires with ad-
justable spacing can help reduce luminance differences between
upper and lower sections. Alternatively, a dual-luminaire strategy
may be applied: narrow-beam luminaires for the upper and wide-
beam luminaires for the lower portions of the wall.

+  For structures located outside urban environments, low luminance
can be visually effective due to the absence of competing light
sources and the surrounding darkness.

+ Buildings within archaeological sites often feature coloured or or-
namental elements that should be highlighted according to their
artistic value. Warm to neutral white light sources with high co-
lour-rendering capability are recommended to enhance these fea-
tures. Light intensity should correspond to the importance of the
illuminated surface, surrounding luminance, and viewing distance.
If interior spaces are accessible to visitors, key elements such as
wall paintings and mosaics should also be illuminated to emphasize
their details.

Effective and visually appealing illumination of an archaeological com-
plex requires a lighting concept that reflects and respects the hierarchy
of the site’s historical, architectural, and stylistic values. Although gen-
eral guidelines—such as recommendations for appropriate light sourc-
es or techniques for illuminating specific structures—provide a useful
foundation, they should be adapted to the unique characteristics and
context of each site. These recommendations should not be applied
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rigidly; rather, they should guide a flexible, site-specific approach that
meets technical requirements while preserving and highlighting the
site’s cultural value.

Keywozxds
illumination, Roman archaeological sites, cul-
tural landscapes, recommendations, Serbia
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Slika 1. Osvetljen rimski objekat na lokalitetu Medijana
(fotografija: https://visitnis.org/sta-videti/atrakcije-i-muzeji/
medijana/)

Figure 1. lllumination of a Roman building in Mediana (pho-
fo: https://visitnis.org/sta-videti/atrakcije-i-muzeji/medijana/)




244

OSVETLJENJE TVRDAVA
U FUNKCIJIL
PROMOVISANJA
KULTURNIH PEJZAZA

U SRBIJI

Dr Aleksandra Cabarkapa
Docent, Univerzitet u Beogradu — Arhitektonski fakultet
aleks@arh.bg.ac.rs

Dr Lidija Dokié¢

Redovni profesor, Univerzitet u Beogradu — Arhitektonski fakultet
lidija@arh.bg.ac.rs

245

Uvod

Tvrdave predstavljaju specifi¢ne strukture velikih razmera, koje su pozi-
cionirane na atraktivnim lokacijama, najée$¢e na uzviSenjima, $to ih
¢ini lako uodljivim iz daljine. Danas, kada je cilj isticanje ovih objekata,
kako zbog stvaranja identiteta prostora i njihovog istorijskog i kulturnog
znacCaja, tako i zbog pozitivnog uticaja na turizam, tvrdave se osvetlja-
vaju i time aktiviraju i u noénim uslovima. Parkovski karakter unutrasn-
josti utvrdenja i njegovog okruzenja predstavljaju dodatni razlog za niji-
hovo osvetljenje.

S obzirom na odbrambeni, vojni, karakter, ¢esto su postojali dvostruki
bedemi, kao i veliki broj kula, koje predstavljaju najistaknutije elemente
tvrdava. lako postoje razlike u koncepciji za osvetljenje pojedinacnih
tvrdava, moguce je postaviti nacelne smernice za njihovo osvetljenje.
Posebnu paznju treba obratiti na isticanje obuhvata i oblika utvrden-
ja, osvetljenje kula i bedema, kao i naglasavanje ulaza i otvora i ost-
varivanje prijatne atmosfere za posetioce.

Smernice za osvetljenje tvrdava

Prostorni obuhvat tvrdave zavisi od polozaja, konfiguracije terena,
kao i funkcije koju je trebalo da obezbedi u vreme kada je gradena.
Neka utvrdenja u Srhiji prostiru se na povrsSini vecoj od 10ha, kao $to
je Smederevska tvrdava. Neophodno je osvetliti sve obodne bedeme,
kako bi se naglasio obuhvat tvrdave.

Poligonalni oblik utvrdenja uslovljen je konfiguracijom terena i poloza-
jem kula, koje su povezane bedemima. Potrebno je osvetliti sve zi-
dove utvrdenja, kako bi se ostvario kontinuitet i tvrdava prikazala kao
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jedinstvena celina. Isticanje oblika mozZe da se postigne kontinualnim
linijskim osvetljenjem gornje ivice bedema, intenzivnijim osvetljenjem
kula koje se nalaze izmedu susednih bedema razli¢itog pravca, kao i
promenom sjajnosti susednih bedema.

Zbog svoje visine i masivnosti, najjaci utisak ostavljaju bedemi. Kako bi
se istakla njihova visina, treba ih osvetliti po celoj visini. Osvetljenje zi-
dova sa spoljasnje strane je najbolje ostvariti iz daljine, $to je Cesto i os-
tvarivo. S obzirom na to da u blizini tvrdave naj¢es¢e nema izgradenih
struktura, nije prihvatljivo postavljanje svetiljki na stubovima, jer bi oni
narusili izgled okruzenja.

Prilikom posmatranja iz odredenog pravca, ¢esto dolazi do preklapan-
ja bedema i delimi€nog sagledavanja bedema koji se nalazi u drugom
planu, pa je potrebno vizuelno ih razli¢ito predstaviti osvetljenjem, kako
bi se istakla dubina prostora. Razli¢itom sjajno$c¢u je moguce razdvojiti
bedeme po planovima. Ovo je moguée postiCi i osvetlienjem jednog
plana bedema monohromatskom svetloS¢u, ali treba biti oprezan sa
njenom upotrebom, kako ne bi do$lo do stvaranja neadekvatne atmos-
fere u prostoru.

Zbog razli¢ite udaljenosti sa koje se sagledavaju, unutrasnja i spoljadn-
ja strana istog bedema se najCeSc¢e osvetljavaju razlicito. Sa unutrasnje
strane, zbog kretanja posetilaca u okviru tvrdave, pozicija svetiljki je u
nivou terena u neposrednoj blizini bedema. Zbog toga je neophodno
voditi racuna o izboru svetiljke, njenoj poziciji i usmerenosti. Treba iza-
brati Sirokosnopne svetiljke i postaviti ih na takvom rastojanju da se na
zidu ne pojave jaki kontrasti.

Kule su, po pravilu, viSe od bedema i isti¢u se visinom i oblikom. S obzi-
rom na to da se ¢esto nalaze na poziciji na kojoj bedem menja pravac,
ovu promenu pravca je moguée naglasiti intenzivnijim osvetljenjem
kule. Svakako je potrebno osvetliti sve kule i bedeme koji su sagledivi iz
okruzenja, kako bi se ostvario kontinuitet utvrdenja.

Tvrdave najceSce karakteriSe veéi broj ulaza, prolaza i kapija, zbog
Cega je njihova pozicija znafajna za razumevanje funkcionisanja
tvrdave kao celine. Otvori su Cesto razli€itih oblika, $to treba naglasiti
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osvetlienjem, postavljanjem reflektora u nivou terena, sa obe strane ot-
vora. Uz to, osvetljenje tla u okviru prolaza treba da bude adekvatnog
nivoa osvetljenosti, kako bi se obezbedilo bezbedno kretanje prolaz-
nika. Postavljanjem linijskih svetiljki u nivou terena, uz bo¢ne strane
prolaza, moze dodatno da se naglasi pravac kretanja.

lako malih dimenzija, otvore u zidovima je potrebno naglasiti u no¢nim
uslovima, jer se na taj nacin razbija monotonija velikih povrSina i stvara
dinamika. Moguce je dodatno naglasiti otvore postavljanjem monohro-
matske svetlosti u okviru kula, ¢ime se ostvaruje kontrast u baji.

Pored otvora, u okviru bedema se ¢esto nalaze niSe. Njihovim osvetl-
jenjem naglaSava se masivnost zida u kome se nalaze. Ukoliko, zbog
stepena zastite kojoj tvrdave podlezu, svetilike ne mogu da budu mon-
tirane na zidovima, one se mogu postaviti u nivou terena. Njihovim us-
merenjem ka niSi, postize se osvetljenje svoda niSe i prodor svetosti u
njenu dubinu.

Zbog prisustva ljudi, neohodno je primeniti izvore neutralno bele ili toplo
bele boje svetlosti, odlicne reprodukcije boja i obezbediti dobro mod-
elovanije ljudskih lica. To je moguce posti¢i adekvatnim pozicioniranjem
i usmerenjem svetiliki sa metal halogenim ili LED izvorima svetlosti.
S obzirom na parkovski karakter, osvetljenje treba da obezbedi prijat-
nu atmosferu i osec¢aj bezbednosti pri kretanju u prostoru unutradnjosti
tvrdave. Na atmosferu u najveéoj meri utiCe boja svetlosti. Ozivljavanje
proSlosti stvaranjem romanti¢ne atmosfere postize se toplo belom
bojom svelosti, dok se misti¢nost postize neutralnom belom svetloScu.

Zbog dimenzija slobodnog prostora u okviru i oko tvrdava, one pred-
stavljaju idealne prostore za odrzavanije festivala i audio-vizuelnih spek-
takala. Bedeme i kule je moguce iskoristiti kao platna za projekcije, koje
priviae posetioce i imaju veliki zna¢aj za razvoj turizma.

Kljuéne reci
osvetljenje, tvrdava, atmosfera
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Introduction

Fortresses represent specific large-scale structures, which are posi-
tioned in attractive locations, most often on elevations, which makes
them easily visible from a distance. Today, when the goal is to highlight
these structures, both for creating the identity of the space and their his-
torical and cultural significance, and for the positive impact on tourism,
the fortresses are illuminated and activated even at night. The park-like
character of the fortification and its surroundings are an additional rea-
son for their illumination.

Due to their military function, fortresses often feature double ramparts
and numerous towers. While lighting concept varies depending on the
fortress, general guidelines can be established to emphasize the for-
tress’s outline, shape, towers and ramparts, as well as accentuate the
entrances and openings and create a pleasant atmosphere at night.

Guidelines for Fortress lllumination

The spatial coverage of the fortress depends on its location, terrain con-
figuration, as well as the function it was designed to serve at the time
of construction. Some fortifications in Serbia, such as the Smederevo
fortress, cover an area of more than 10 hectares. It is necessary to il-
luminate all the outer ramparts, in order to emphasize the scope of the
fortress.

The polygonal shape of the fortification is determined by the configura-
tion of the terrain and the position of the towers, which are connected
by ramparts. It is necessary to illuminate all the walls of the fortification,
in order to achieve continuity and present the fortress as a single entity.

251

Highlighting the shape can be accomplished through continuous linear
lighting along the upper edge of the walls, more intense lighting of the
towers situated between adjacent walls of different directions, as well as
varying the luminance of adjacent ramparts.

Due to their height and massiveness, the ramparts create the strongest
visual impression. In order to emphasize their height, they should be
illuminated along their entire vertical extent. Lighting the outer walls is
most effective from a distance and this is often achievable. Since there
are usually no built structures nearby, installing lighting poles is not ad-
visable, as they would disrupt the visual integrity of the surroundings.

From certain viewpoints, ramparts may overlap, so it is necessary to
represent them differently in terms of lighting to highlight the depth
of the space. Varying luminance can separate ramparts into visual
planes. This can also be achieved by using monochromatic light on one
plane, though care must be taken to avoid creating an inappropriate
atmosphere.

As they are viewed from different distances, the inner and outer sides
of the same rampart are usually lit differently. On the inner side, due to
the movement of visitors within the fortress, the position of light fixture is
at ground level near the ramparts, so special attention must be paid to
the selection of the luminaire, its placement and direction. Wide-beam
luminaires should be placed at such distances that harsh contrasts do
not appear on the wall.

Towers are typically taller than the walls and stand out for their height
and shape. As they are often located in a position where the rampart
changes direction, this shift of direction can be emphasized by more
intense lighting of the tower. All towers and visible ramparts should be
illuminated to ensure continuity of the fortress silhouette.

Fortresses are usually characterized by a large number of entrances,
passages and gates, which is why their position is important for un-
derstanding the functioning of the fortress. These openings are often
of varied shapes and should be highlighted by installing ground-level
spotlights on both sides of each opening. Additionally, the ground within
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the passageways should be adequately lit to ensure safe pedestrian
movement.

Although small in size, the openings in the walls should be accentu-
ated at night, as they break up the monotony of large surfaces and
create visual dynamism. Openings can be further emphasized by in-
stalling monochromatic lighting inside towers, creating contrast in color.
In addition to the openings, niches are often found within fortress walls.
llluminating them highlights the massiveness of the wall in which they
are embedded. If, due to the level of protection that the fortresses are
subject to, the light fixtures cannot be mounted on the walls, they can be
placed at ground level. By directing the light towards the niche, the vault
can be illuminated and light can penetrate into its depth.

For visitor comfort, neutral or warm white light should be used, ensuring
good color rendering and good modeling of human faces. This can be
achieved through the appropriate positioning and directing of fixtures
with metal halide or LED light sources. Considering the park-like char-
acter of the space, the lighting should provide a pleasant atmosphere
and a sense of safety for movement within the fortress grounds. The
color of the light greatly influences the overall atmosphere. A romantic
ambiance that evokes the past can be achieved with warm white light,
while a sense of mystery is created with neutral white light.

Due to the large space in and around the fortresses, they represent
ideal places for hosting festivals and audio-visual spectacles. Ramparts
and towers can be used as projection surfaces, attracting visitors and
playing a significant role in the development of tourism.

Key words
illumination, fortress, atmosphere
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Uvod

Glavni istrazivacki problem rada odnosi se na ispitivanje mogucnos-
ti praktiéne primene pristupa istorijskom urbanom pejzazu i koncepta
kulturnih ruta, a u cilju uspostavljanja odrzivog oCuvanja i upravljanja
kulturnim pejzazem. Dolina reke lbra — usled svojih kulturno-istorijskih i
prirodnih vrednosti koje €ine svedoCanstvo o sazivotu Coveka i prirode
kroz vreme, prepoznata je kao odgovarajuéi predmet istrazivanja i poli-
gon za testiranje potencijala prakticne primene pristupa istorijskom
urbanom pejzazu i koncepta kulturnih ruta. Ciljevi istrazivanja obuh-
vataju: 1) promociju potencijala prakticne primene pristupa istorijskom
urbanom pejzazu i koncepta kulturnih ruta u odrzivom oc€uvanju i up-
ravljanju kulturnim pejzazem; 2) Sirenje svesti o vredno-stima doline
reke lbra kao kulturnog pejzaza; i 3) promociju moguénosti upotrebe
prepoznatih vrednosti doline reke Ibra u skladu sa principima o¢uvanja
kulturnog pejzaza i odrzivog razvoja, a sa idejom unapredenja kvaliteta
zivota lokalnog stanovnistva.

Pristup istorijskom urbanom pejzazu i koncept kulturnih ruta

Termin ,istorijski urbani pejzaZz” nastaje iz Zelje za uspostavljanjem bal-
ansa izmedu dve, naizgled, suprotstavljene potrebe — za o€uvanjem
nasleda, odnosno, za njegovim razvojem (UNESCO, 2005, str. 2-3).
Podrazumeva ,urbano podru€je koje predstavlja rezultat istorijskog
naslaganja i preplitanja razli€itih kulturnih i prirodnih vrednosti i njihovih
atributa, koje prevazilazi okvire ‘istorijskog jezgra’ili ‘ansambla’, uklju¢u-
juéi Siri urbani kontekst i njegove geografske odlike” (UNESCO, 2011,
str. 3). Pristup istorijskom urbanom pejzazu razvija se kroz Preporuku
o istorijskim urbanim pejzazima, u okviru koje su identifikovani njegovi
prirodni, materijalni i nematerijalni elementi (UNESCO, 2011, str. 3).
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Poseban znacaj Preporuke odnosi se na definisanje 6 koraka i seta od
4 alata za primenu pristupa u praksi o€uvanja i upravljanja istorijskim
urbanim pejzazima (UNESCO, 2011, str. 1, 4), na osnovu kojih se uvida
jasna tendencija za integracijom oCuvanja i upravljanja nasledem uz
aktivno ucesce razli¢itih grupa zainteresovanih strana. Posebna paznja
usmerena je ka participaciji onih pripadnika lokalne zajednice koji su u
direktnoj vezi sa nasledem, neguju njegovu izvornu funkciju i odgovorni
odnos prema njemu (Poulios, 2014, str. 21), a Cije tumacenje nasleda
doprinosi boljem razume-vanju njegovih vrednosti i mogucnosti za njeg-
ovu upotrebu kao ekonomskog resursa.

Poput pristupa istorijskom urbanom pejzazu, koncept kulturnih ruta tezi
integraciji prirodnog i kulturnog nasleda u jedinstvenu celinu, ¢ime se
ublazavaju jasno odredene granice kategorija nasleda date u Konvenci-
ji 0 zastiti svetske kulturne i prirodne bastine (UNESCO, 1972, str. 3).
Definisan u okviru Povelje o kulturnim rutama, ovaj koncept se tumaci
kao prostorno-programska spona izmedu razli€itih kulturno-istorijskih,
prirodnih i druStvenih aspekata koji ¢ine materijalne i nematerijalne
vrednosti nekog mesta sa elementima nasleda (ICOMOS, 2008, str.
3-4; Nikoli¢ et al., 2024, str. 4-5). Takode, koncept kulturnih ruta u sebi
sublimira ideje utkane u konceptima kulturnog pejzaza kao prostora koji
predstavlja rezultat interakcije ¢oveka i prirode kroz vreme (Council of
Europe, 2000), odnosno, kulturnog turizma kao posebnog oblika turiz-
ma usmerenog na ucenje o razli¢itim kulturama, obi€ajima, nacinima
zivota lokalnog stanovnistva i vrednostima mesta (ICOMOS, 1999).
PraktiCna primena koncepta kulturnih ruta potvrdila je njegove potenci-
jale u povezivanju raznorodnih vrednosti mesta sa elementima nasleda,
kao i benefite u uspostavljanju odrzivog razvoja kroz promociju i upotre-
bu sadrzaja kulturnih ruta. S tim u vezi, heterogenost i kvalitet sadrzaja
kulturne rute, kooperacija svih aktera (lokalnog stanovnistva, relevant-
nih stru¢njaka, pripadnika privatnog i javnog sektora), te spremnost na
ucenje, prihvatanje novih znanja i njihovo uklapanje sa tradicionalno
ste€enim (Lourenco-Gomes et al., 2015; Chiodo et al., 2020; Séekié,
2023), istakli su se kao preduslovi za uspesnu prakti¢nu implementaciju
koncepta kulturnih ruta u cilju odrzivog o€uvanja i upravljanja kulturnim
pejzazem, na osnovu kojih je moguée unaprediti stanje svih gradivnih
elemenata kulturnog pejzaza, ukljucujuéi i kvalitet Zivota lokalnog sta-
novnistva.
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Dolina reke Ibra kao poligon za praktiénu primenu pristupa istori-
jskom urbanom pejzazu i koncepta kulturnih ruta

Dolina reke lbra, poznata i kao Ibarska klisura, Dolina srpskih kraljeva,
Dolina vekova, te Dolina jorgovana, predstavlja prostor oko toka reke
Ibra u jugozapadnom delu Srbije (TOK, 2025). Odlikuje je bogatstvo
prirodnih i kulturnih vrednosti, koje ukazuju na kontinuitet interakcije
Coveka i prirode kroz razliCite istorijske periode, na osnovu kojih se do-
lina reke Ibra moze smatrati kulturnim pejzazem. Okruzena planinama
Golijom, Kopaonikom, Stolovima i Zeljinom; rekama Ibrom, Ragkom i
njihovim pritokama; te Mataruskom, Jo$ani¢kom i Novopazarskom ban-
jom; dolina reke Ibra obiluje prirodnim nasledem. S druge strane, osta-
ci srednjovekovnih utvrdenja Magli¢a, Brvenika, Starog Rasa, Novog
Pazara i ZveCana Cine svedoCanstva o razvoju srednjovekovne Srbije
(Nikoli¢ & Séeki¢, 2024). Takode, ovaj prostor karakteriu brojni ma-
nastiri i crkve koji Cine deo sakralnog nasleda Srbije, a medu kojima su
najistaknutiji oni na Listi svetske kulturne bastine: Studenica, Purdevi
Stupovi, Sopocani, Crkva svetih apostola Petra i Pavla (UNESCO
WHC, 2025); nakon kojih slede manastiri: Zi¢a, Gradac, Nova i Stara
Pavlica, Koncul, Ulije, Crna Reka i drugi. Pored prirodnog i graditeljsk-
og, prostor doline reke Ibra odlikuju legende koje Cine integralni deo
nematerijalnog nasleda podruéja, kao i manifestacije kojima se kultur-
no-istorijske vrednosti Cuvaju od zaborava, a medu kojima se posebno
isticu Maglic¢ fest, Dani Jelene Anzujske i Dani Jorgovana (TOK, 2025).
Istaknuti primeri prirodnog, graditeljskog i nematerijalnog nasleda uka-
zuju na veliki potencijal doline reke Ibra kao kulturnog pejzaza i poli-
gona za implementaciju ideja utkanih u koncept kulturnih ruta i pristup
istorijskom urbanom pejzazu. lako je prvi korak ka upotrebi nasleda dol-
ine reke Ibra ucinjen kroz koncipiranje rute “Dolina kraljeva u dolini Ibra”
(Terzi¢ et al., 2014; TOK, 2025), autori ovog rada daju svoj doprinos
kroz predlog 5 kulturnih ruta, vodeéi raéuna o njihovoj heterogenosti
i dnevnom kapacitetu obilaska (Slika 1). Ipak, uoCena je potreba za
formiranjem interdisciplinarnijeg i inkluzivnijeg projekta za odrzivo ocu-
vanje i upravljanje dolinom reke lbra kao kulturnim pejzazem. Imajuci
u vidu strateSke smernice za prakticnu primenu pristupa istorijskom ur-
banom pejzazu, kao i neophodne aspekte za uspesno implementiranje
koncepta kulturnih ruta in situ; projekat za odrzivo oCuvanje i upra-vl-
janje dolinom reke Ibra bi trebalo da obuhvati: 1) o€uvanje svih pre-
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poznatih prirodnih, materi-jalnih i nematerijalnih vrednosti; 2) promoci-
ju prepoznatih vrednosti u cilju unapredenja svesti 0 zna¢aju njihovog
ocuvanja; 3) edukaciju lokalnog stanovnistva i drugih zainteresovanih
strana 0 znalaju prepoznatih vrednosti i njihovim potencijalima kao
ekonomskih resursa u usposta-vljanju odrzivog razvoja kulturnog pe-
jzaza; 4) definisanje nacina za upotrebu prepoznatih vrednosti i njihovo
medusobno umrezavanje u kulturne rute, a u cilju unapredenja kvaliteta
zivota lokalnog stanovnistva; 5) participaciju i saradnju izmedu lokalnog
stanovnistva, rele-vantnih stru€njaka i drugih zainteresovanih strana
u procesima oCuvanja i upravljanja vredno-stima doline reke Ibra kao
kulturnog pejzaza, uz usmeravanje fokusa na potrebe svih aktera i us-
postavljanje balansa izmedu Zelje za o€uvanjem, s jedne strane, i zelje
za razvojem, s druge.

Kljuéne reci

vrednosti nasleda, promocija nasleda, savremena
upotreba nasleda, druStvena participacija i in-
kluzivnost, principi odrZzivog razvoja
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Introduction

The primary research problem pertains to examining the feasibility of
practically applying the historical urban landscape (HUL) approach and
the concept of cultural routes to establish sustainable preservation and
management of cultural landscapes. Due to its cultural-historical and
natural values that testify to the coexistence of humans and nature over
time, the Ibar River Valley has been recognised as a suitable research
subject and a testing ground for exploring the potential of the practical
application of the HUL approach and the concept of cultural routes. The
research objectives encompass: 1) promoting the potential of practi-
cally applying the HUL approach and the concept of cultural routes in
the sustainable preservation and management of cultural landscapes;
2) raising awareness of the values of the Ibar River Valley as a cultural
landscape; 3) promoting the possibility for utilising the recognised val-
ues of the Ibar River Valley following the principles of cultural landscape
preservation and sustainable development, aiming to enhance the qual-
ity of life for the locals.

Historic urban landscape (HUL) approach and the concept of cul-
tural routes

The term “historic urban landscape” arises from the desire to balance
two seemingly opposing needs — preserving and developing heritage
(UNESCO, 2005, pp. 2-3). It refers to “the urban area understood as the
result of a historic layering of cultural and natural values and attributes,
extending beyond the notion of ‘historic centre’ or ‘ensemble’ to include
the broader urban context and its geographical setting” (UNESCO,
2011, p. 3). The HUL approach is developed through the Recommen-
dation on the Historic Urban Landscape, within which its natural, material,
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and immaterial elements have been identified (UNESCO, 2011, p. 3).
The particular significance of the Recommendation lies in defining 6 steps
and a set of 4 tools for applying the HUL approach in the practice of
preserving and managing historic urban landscapes (UNESCO, 2011,
pp. 1, 4), based on which a clear trend toward integrating heritage pres-
ervation and management with the active participation of stakeholders
is evident. Special attention is directed toward the participation of those
members of the local community (core community) who are connected
to the heritage, nurture its original function, and maintain a responsible
relationship toward it (Poulios, 2014, p. 21), whose interpretation of her-
itage contributes to a better understanding of its values and possibilities
for its use.

Similar to the HUL approach, the concept of cultural routes aims to in-
tegrate natural and cultural heritage into a unified whole, thereby miti-
gating the clearly defined boundaries of heritage categories established
in The Convention Concerning the Protection of the World Cultural and
Natural Heritage (UNESCO, 1972, p. 3). Defined within The Charter on
Cultural Routes, this concept is interpreted as a spatial-programmatic
link between various cultural-historical, natural, and social aspects that
constitute the tangible and intangible values of a place with heritage
elements (ICOMQOS, 2008, pp. 3—4; Nikoli¢ et al., 2024, pp. 4-5). It in-
cludes ideas embedded in the concepts of cultural landscape as an
area resulting from the interaction between humans and nature over
time (Council of Europe, 2000), and cultural tourism focused on learning
about different cultures, customs, locals’ lifestyles, and the values of a
place (ICOMOS, 1999). The practical application of the cultural routes
concept has confirmed its potential in connecting diverse values of a
place with heritage elements, as well as benefits in establishing sus-
tainable development through the promotion and use of cultural routes’
contents. In this regard, the heterogeneity and quality of cultural routes’
content, cooperation among all stakeholders (locals, relevant experts,
members of the private and public sectors), and willingness to learn,
accept new knowledge, and integrate it with the traditionally acquired
(Lourenco-Gomes et al., 2015; Chiodo et al., 2020; Scéekié, 2023) have
emerged as prerequisites for the successful practical implementation
of the cultural routes concept aimed at sustainable preservation and
management of cultural landscapes.
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The Ibar River Valley as a training ground for practically applying
the HUL approach and the concept of cultural routes

The Ibar River Valley, also known as the Ibar Gorge, the Valley of Ser-
bian Kings, the Valley of Centuries, and the Valley of Lilacs, represents
the area around the course of the Ibar River in the southwestern part of
Serbia (TOK, 2025). It is characterised by natural and cultural values,
indicating the continuity of human-nature interaction, based on which it
can be considered a cultural landscape. Surrounded by the mountains
Golija, Kopaonik, Stolovi, and Zeljin, the rivers Ibar, Ragka, and their
tributaries, and the spas Mataruska, JoSani¢ka, and Novi Pazar; the
Ibar River Valley abounds in natural heritage. The remains of medieval
fortresses Magli€¢, Brvenik, Stari Ras, Novi Pazar, and Zvecan serve
as testimonies to medieval Serbia’s development (Nikoli¢ & Séekié,
2024). Additionally, this area is characterised by numerous monasteries
and churches that form part of Serbia’s sacral heritage, among which
the most prominent are those on the World Heritage List: Studenica,
Purdevi Stupovi, Sopoéani, and the Church of the Holy Apostles Peter
and Paul (UNESCO WHC, 2025); followed by: Zi¢a, Gradac, Nova and
Stara Pavlica, Koncul, Ulije, Crna Reka. Besides its natural and built
heritage, it is distinguished by legends as the area’s intangible heritage,
as well as events that preserve its values from oblivion, among which
the Magli¢ Fest, Days of Jelena Anzujska, and Days of Lilacs stand out
(TOK, 2025). Examples of natural, built, and intangible heritage indicate
the significant potential of the Ibar River Valley as a cultural landscape
and a testing ground for implementing ideas embedded in the concept
of cultural routes and the HUL approach. Although the first step toward
utilising its heritage was made through the conceptualisation of the “Val-
ley of Kings in the Ibar Valley” route (Terzi€ et al., 2014; TOK, 2025), the
authors of this research propose five additional cultural routes, consid-
ering their heterogeneity and daily visitation capacity (Fig. 1). Also, the
need for forming a more interdisciplinary and inclusive project for the
sustainable preservation and management of the Ibar River Valley as a
cultural landscape has been identified. Considering the guidelines and
the needed aspects for applying the HUL approach and the concept of
cultural routes in situ, the project for the sustainable preservation and
management should encompass: 1) preservation of all recognised nat-
ural, tangible, and intan-gible values; 2) promotion of all values to raise
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awareness about the importance of their preservation; 3) education of
the locals and other stakeholders about the significance of recognised
values and their potential as economic resources in establishing sus-
tainable deve-lopment; 4) definition of methods for utilising recognised
values and connecting them into cultural routes, aiming to enhance the
locals’ quality of life; 5) participation and cooperation among the locals,
relevant experts, and other stakeholders in preserving and managing
the values of the Ibar River Valley as a cultural landscape, focusing on
the needs of all parties and establishing a balance between the desire
for preservation and the desire for development.

Keywozxds

cultural heritage values, heritage promotion,
contemporary use of heritage, social participa-
tion and inclusiveness, principles of sustain-
able development
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Uvod

Na dobar urbani zivot utiCe viSe faktora. Najznacajniji su odrzavanje
izgradenog i slobodnog prostora, edukacija korisnika prostora i odgov-
orno sprovodenje plana i programa odrzavanja. Uloga odrzavanja je da
se objektima i prostoru koji ih okruzuje zadrzi projektovani kvalitet, a
tokom vremena kori§¢enja poboljSa, odnosno, da se sa¢uva i eventual-
no uveca vrednost u funkcionalnom, estetskom i materijalnom smislu.
Od prvog dana koriS¢enja objekta i okolnog prostora otpocinje proces
starenja i opadanje kvaliteta, koji se ne moze zaustaviti, ve¢ samo us-
poriti i kontrolisati razli€itim tehnikama odrzavanja.

Memorijalni zid i tri spomenika u obliku pesnice su osnovni arhitekton-
ski elementi memorijalnog parka Bubanj u NiSu koji simbolizuje otpor
i stradanje civila sprovodenjem faSistiCkog terora u Drugom svetskom
ratu. Proglasen je za kulturno dobro od izuzetnog znacaja 1979. godine.
Kao vecina otvorenih prostora ove namene u Srbiji, suoava se s prob-
lemima u odrzavanju i upravljanju, uklju€ujuci i vandalsko ponaSanje
korisnika prostora. Autori rada istrazuju aktuelne izazove u odrzavanju
parka (kompleksa), predlazu konkretne mere za unapredenje i anali-
ziraju moguce modele odrzivog upravljanja.

Metodologija

U radu se koristi kombinacija analize dostupnih dokumenata o zasti-
ti Sireg prostora, terenskog istrazivanja i analaze foto-dokumentacije.
KoriS¢eni podaci omoguéavaju identifikaciju klju¢nih problema i for-
mulisanje preporuka za unapredenje odrZzavanja memorijalnog parka
Buban;.
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Rezultati

IstraZivanje je pokazalo da su glavni izazovi u odrzavanju parka nedo-
statak stalnog nadzora, oSteceni elementi spomenika i memorijalnog
zida, neadekvatno odrzavanje zelenila i pristupnih staza, kao i poja-
va vandalskog pona$anja korisnika prostora. Ovi nedostaci negativno
utiCu na funkcionalnost parka, bezbednost i vizuelni dozZivljaj posetilaca.
Na osnovu sprovedene analize postojec¢eg stanja predlozene mere uk-
ljuCuju sledece aktivnosti:

+ sanacija oSte¢enih delova spomenika, pristupnih staza i zelenih
povrSina, kao i unapredenje funkcionalne i dekorativne rasvete i
urbanog mobilijara;

+ reorganizacija ¢uvarske sluzbe uz koris¢enje video-nadzora;

+ redovno sprovodenje ranije usaglaSenog i usvojenog programa
odrzavanja i budzeta;

+ edukacija korisnika prostora organizovanjem radionica i drugih ra-
zli¢itih programa o znacaju parka, saradnja sa Skolama, upotreba
naprednih informativnih alata (QR kodovi koje posetioci mogu ske-
nirati i dobiti informacije o memorijalnom parku)

+ saradnja i razmena informacija menadzmenta parka sa relevantnim
institucijama, lokalnom upravom i gradanima u cilju pobolj$anja up-
ravljanja i finansiranja.

Kljuéne reéi
urbani fasiliti menadZment, odrZzavanje, spomen
park, Ni$
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Introduction

The quality of urban life is influenced by a multitude of factors, the most
significant being the maintenance of both built and open spaces, the
education of space users, and the responsible implementation of main-
tenance plans and programs. The primary role of maintenance is to
preserve the originally designed quality of buildings and the surrounding
spaces, and, over time, to enhance or, at the very least, sustain their
value in functional, aesthetic, and material terms. From the moment
a structure and its environment are put into use, the process of aging
and deterioration begins. While this process cannot be halted, it can be
slowed down and controlled through various maintenance techniques.

The memorial wall and three fist-shaped monuments are the key ar-
chitectural elements of the Bubanj memorial complex in Ni§, which
symbolizes the resistance of civilians who suffered fascist terror during
World War Il. Declared a cultural monument of exceptional significance
in 1979, the complex, like most open spaces of similar nature in Serbia,
faces significant challenges in maintenance and management. These
challenges include vandalism and improper use of the space. The au-
thors of the study have investigated the current challenges in the main-
tenance of the said complex, propose concrete measures for improve-
ment, and analyze potential models for sustainable management.

Methodology

The study employs a combination of critical analysis of available doc-
umentation on the protection of the complex, field research, and pho-
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tographic documentation analysis. The collected data have facilitated
the identification of key issues and the formulation of recommendations
for the improvement of maintenance practices at the Bubanj memorial
complex.

Results

The research has identified the primary challenges in maintaining the
complex, which include the absence of continuous oversight, damage
to certain elements of the monuments and memorial wall, inadequate
maintenance of green spaces and access paths, as well as vandalism
by some users of the space. These deficiencies negatively affect the
functionality of the complex, visitor safety, and the overall visual expe-
rience. Based on the analysis of the existing conditions, the proposed
measures include the following activities:

+  The restoration of the damaged monument components, access
paths, and green areas, alongside the enhancement of functional
and decorative lighting and urban furniture.

+  The reorganization of the security service, incorporating the use of
video surveillance.

* Regular implementation of the previously agreed and approved
maintenance program and budget.

+  User education through workshops and other programs focused on
the significance of the complex, collaboration with schools, and de-
velopment of advanced informational tools (such as QR codes for
visitors).

+  The cooperation and information exchange between the complex
management, relevant institutions, local authorities, and citizens to
enhance management practices and financing of the complex.

Keywozxds
urban facility management, maintenance, memorial
park, Ni$
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Slika 1. Spomen kompleks Bubanj (preuzeto sa sajtova na-
vedenih u referencama)

Figure 1. Memorial complex Bubanj (retrieved from the web-
sites cited in the references)
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