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SOME CHARACTERISTIC JEWELLERY TYPES FROM
THE PRE-ROMAN AND ROMAN CENTRAL BALKANS:
SIMILARITIES AND DIFFERENCES, HELLENISTIC
INFLUENCES AND LOCAL ADAPTATIONS

Abstract: Different types of pre-Roman and early Roman silver jewellery have been registered on
Central Balkan archaeological sites. Some adornments maintained the same shape over the centuries,
but others, imitating the original matrix, changed in appearance, manufacturing techniques and function.
The reproduction of previous Hellenistic models continued on jewellery from the Balkan-Danubian
Basin area until the middle of the 3rd century AD. The symbiosis of various influences resulted in the
establishment of a specific style in manufacture of the early Roman jewellery in this region, which
was originally just in the reproduction of Hellenistic models transformed through symbiosis with
autochthonous forms, many of these later appeared as a result of contacts with the Hellenic world.

Keywords: jewellery, pre-Roman Period, the early Roman period, cultural influences, Hellenic cultural
complex, autochthonous traditions.

Different types of pre-Roman and early Roman
silver jewellery have been registered on Central
Balkan archaeological sites. Pieces of gold jew-
ellery are more or less represented. Some adorn-
ments maintained the same shape over the cen-
turies, but others, supporting the original matrix,
changed in appearance, manufacturing techniques
and function.

I Radial diadems

Radial diadems or radial crowns are best known
as one of the Roman emperors’ insignia (corona
radiata). The busts of these emperors (fig. 2a) were
represented on the obvers side of coins issued dur-
ing the 3™ and the first years of the 4™ century AD
(RIC V, 1968; VI, 1967), i.c., at a time when the
growth of the cult of the Sun god, Sol, was noted,
who had a radial crown as his attribute. However,
the appearance of this insignia came much earlier.
A hoard from Macvanska Mitrovica (?) contains
two rectangular silver emblemata made of thin
silver sheets that were hanging on a small bronze

loop, which defines them as a part of a necklace or
collar. The plates were decorated with embossed
lines and points and had schematised represen-
tations of the figure of a female barbarian deity,
with her hair curled into two braids and with a
radial diadem around the head. The diadem rays
have a leaf-form or denticulate appearance (fig. 1
a). The composition of silver objects in the hoard
from Macvanska Mitrovica (?) show close simi-
larities with the hoards of silver jewellery from
Bare (in the vicinity of Viminacium) and Tekija
(Transdierna military camp, Iron Gates region).
The jewellery from these hoards, worn by the auto-
chthonous elite in the second half of the 1* century
AD, was deposited in the period after 81/82 AD
as a result of a tumultuous period, connected with
the conflicts between the Romans and Dacians in
the last decades of the 1% century (Gustin, Popovi¢
2017: 56, 69-70, fig. 3. 1-2). In the monetary parts
of the hoards from Tekija (ITomosuh I1. 1975: 97-
107) and Bare (Bori¢-Breskovi¢c 1994: 128-170,
192-198) the latest coins are Domitian's denarii
from the end of 81 AD, confirming the time of their
deposition. Later, during the early Roman period,
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on the territory of the Lower Danube and its wider
hinterland, chronologically different groups of ex-
ceptionally rich hoards of silver and, rarely, gold
jewellery were deposited.

On the circular silver pendant amulets belong-
ing to the find from Juhor (central Serbia, left bank
of the Velika Morava river), motifs of very styl-
ised human faces or masks with radial diadems on
the heads appear; the rays of these diadems were
shaped as oblique lines (fig. 1b). The find from
Juhor can be defined as a hoard or sacred treas-
ure. The jewellery from this find represents forms
that had been in use during the first half of the 3%
century, meaning that it was deposited around the
middle of that century at the latest (Popovi¢ 2002:
22,84,113-117, cat. 17-18). Not far from Juhor, in
the city of Jagodina (site of Crvene livade), three
round, fragmented, sheet silver plates, of 5 cm in
radius each, were found by the entrance to a Late
Iron Age hut, dated into the first centuries of the
Roman rule in these areas. Each of them bore a
very stylised figure of a goddess wearing a dia-
dem or crown with rays (fig. 1 c), a necklace of
globular beads and a lunular ornament below the
breasts (Crojuh 1995: 80-81, cn. 3; Crojuh 2017,
cit. 360).

Fig. 1. Radial diadem or crown: a) Macvanska
Mitrovica (?), silver emblema, after 81/82
AD:; b) Juhor, silver pendant-amulet, the first
half of the 3rd century AD; ¢) Jagodina, silver
amulet, 2™ — 3" century AD; d-e) Sirmium,
handle of ceramic patera, the end of the 2™
century AD.

The appearance of the radial diadem or crown
worn by a female figure, represented on the handle
of a ceramic patera found near the north town ram-
part of Sirmium (fig. 1 d-e), is testimony to the dif-
ferent circumstances of the use of this insignia. The
rays of the diadem are leaf-formed, inclined to the
left and right, with a recess in the centre, suggest-
ing that it was a mural crown (corona muralis), the
insignia of the city goddess, a very popular motif
in the late Roman period, the time when the marble
head of Tyche of Simium (fig. 2b) was produced.
The figure is dressed in a tunic, probably with ar-

Fig. 2. Radial crown: a) AV multipla of Constantine I
Caesar, Rome, 307 AD, mural crown; b) Sirmium, marble
head of Tyche of Sirmium, 4™ century AD.
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mour on top of it. The front side of left vertical
edge of the patera handle is designed to resemble a
sceptre ending with a swan’s head(?), while on the
reverse military insignia, the vexillum and signum,
are depicted. This complex composition could be
explained as the portrait of Tyche of Sirmium, as a
universal goddess who, in peacetime, held the scep-
tre as a sign of authority, while in wartime she was
the guardian, not just of the city, but also of the mil-
itary units stationed in this Pannonian centre at that
time (Popovi¢ 2009: 122-123, 131, no. 5). Sirmium
was the starting point in the wars of the Roman
army against the barbarians in Pannonia during the
final decades of the 2™ century (Mirkovi¢ 1971: 30-
34). This historical data corroborates our thesis that
the figure on the patera handle denotes the city of
Tyche in a dual, peaceful and military, role. As it
was discovered in a zone outside the north town
rampart, it could have been an offering at some cult
location of a military character.

II Necklaces

Necklaces composed of metal beads are not
a common ornament among the pre-Roman and
early Roman Central Balkan finds. However,

in the grave assemblage at the site of Krusevica
near Raska (south-western Serbia), dated to the
first half of the 5 century BC (fig. 3a), a necklace
made of nine large metal beads was discovered, to-
gether with eleven salteleone made of silver wire.
Five large silver or gilded silver, segmented beads
have a filigree ornament along the ribs between
the segments and the spools around the apertures
(Cpejosuh, Bykagun 1998: 7-9, T. I, 1V, V; Popovic¢
1994b, cat. 11/1-6). The beads of the necklace
from the Bela Reka hoard, deposited after 182 AD,
are very similar in shape and size. These large, seg-
mented, bulbous silver beads, connected by plait-
ed silver chain (fig. 3 b), are unusual for Roman
metalwork (Popovi¢ 1994a: 24-26, 53-55, fig. 3,
PL. III). Besides the similarity with the beads from
the Krusevica find, they look like large segmented
beads of multi-coloured glass (Melonenperlen),
known even from the Archaic period, such as at ne-
cropolis in Trebeniste (Popovi¢ Lj. 1956, T. XLIV,
4). The clasp of the necklace from the Bela Reka
hoard is richly decorated with filigree, granula-
tion and black glass incrustation and manufactured
in the best traditions of the Hellenistic toreutics,
showing that this necklace was made as a result of
various layers of cultural influences. The stratifi-
cation of these influences on this necklace's clasp

Fig. 3. Necklaces: a) KruSevica, the first half of the 5" century BC; b) Bela Reka, the end of the 2™ century AD.
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is also demonstrated by its hook in the shape of
a swan’s head, analogous to torque ends from the
Dacian cultural complex, but known to have been
used in Pannonia until the 2™ century (Popovi¢
1994a: 41, 68).

III Twisted chains, decorated rubuli
and pendants shaped as ivy-leaves

Two bulky chains twisted according to the “loop
in loop” system (Sladi¢ 2006: 41-42, Fig. 26),
which have tubuli at the ends and rings for hanging
(fig 4 a), probably attached to a silver fibulae of the
Jarak type (Jevti¢ 2006: 103-104; Popovi¢ 2011:
181, fig. 5), were the parts of the Zidovar treas-
ure (fig. 4 b). This treasure was discovered during
archaeological excavations in Zidovar (Nord-East
Serbia) in 2001, in a stratigraphically defined lay-
er, which, together with the historical data, enables
the dating of its storage to the middle of the 1% cen-
tury BC (Lazi¢ 2006: 13-28). The finds from this
hoard mainly have characteristics of the Dacian
and Celtic cultural complexes (Popovi¢ 2011:

188). Connecting silver arched fibulae with chains
of the same type was registered in the Late Archaic
period on jewellery from the already mentioned
site of KruSevica (CpejoBuh, Bykagun 1998: 9, T.
I, 3, 6; 11, 3; Popovi¢ 1994b, cat. 10/1-2) and in the
period of the 1% century BC - 1% century AD, a pro-
totype of which can be seen in the chains found in
arich grave from the late 4™ century BC at Malkata
mogila in Thrace (Tonkova 2011: 195, fig. 8) This
practice continued during the first centuries of
the Roman domination. In the numerous Balkan-
Pannonian finds of silver jewellery from the 2
and 3" century (Bela Reka (Popovi¢ 1994a), Janja
(Popovi¢ 1996: 142, Fig. 9-11), Szalacska (Darnay
1911, T. II; 1, 4; Jardanyi-Paulovics 1. 1953, T.
XXVII, 1, 2; XXVIII, 1), Brigetio (Popovi¢ 1997:
79-80, Fig. 7), Bare-Tribovo (Patsch 1912: 151-
152, Fig. 94), Aréar ( Ruseva-Slokoska 1991, Cat
136, 136), Gorj (Popilian 1998: 59-60, Fig. 5. 1, 4),
Atel (Crisan 1959: 353-367, Fig. 2), Balacita (PL.
CI-CIII; Popilian 1998: 49-50, Fig. 8-9), silver fib-
ulae of the anchor type and more or less preserved
silver chains connecting them have been noted (fig.
4c). The connecting of the elbow fibulae with silver

Fig. 4. Twisted chains connecting fibulae: a) Zidovar, silver twisted chains, the middle of the 1* century BC;
b) Zidovar, twisted chain and fibulae of the Jarak type (reconstruction after Jevti¢, Lazi¢, Sladi¢ 2006,
fig. on page 80; ¢) Janja, fibula of the anchor type and part of a chain, the middle of the 3™ century AD;
d) tombstone Seca Reka, the middle of the 3 century AD (drawing by A. Premk).

194



A Step into the Past: Approaches to Identity, Communications and
Material culture in South-Eastern European Archaeology

1
¢

: e
P / f’_\_;\

Vi

S

J

1o], v f
\‘{\a%a- N ' N

~ ~ (
S5 3N ) -

Fig. 5. Silver fibulae, chains and pendants in the form of ivy-
leaves, finds from the Drina Valley, Pannonia and Oltenia,

the middle of the 3rd century AD: hoards of silver jewellery;
tombstones; 1) Janja, 2) Dvorska, 3) Brigetio, 4) Gorj, 5)
Vatrop, 6) Bélacita; a) Voljevica, b) Crvica, c¢) Skelani, d)
Bajina Basta, ¢) Seca Reka, f) Vrhpolje (map created by 1.

Popovic).

twisted chains in the Balkan finds was noticed only
in Nova Bozurna (Jovanovi¢ 1978: 82, cat. 9, 12-
14, Fig. 163, 166, 167) and Kolovrat (Cermanovi¢-
Kuzmanovi¢ 1995: 227, Fig. 1, 2). Wearing fibulae
connected with twisted chains is closely related to
pendants in the form of an ivy-leaf, which, besides
the common finds of these ornaments, are also
represented on tombstones. Tombstones from the
Drina Valley at Bajina Basta, Voljevica, Crvica,
Skelani, Seca Reka and a recently discovered
monument from Vrhpolje near Ljubovija (Popovié
2013: 541-550, figs. 1-5, 7, with cited bibliogra-
phy concerning the finds) clearly show the specific
decoration on the chest and shoulders, formed by
the tangles of chains and pendants in the form of
an ivy-leaf (fig. 4d). Such ivy-leaf shaped pendants
also adorned earrings (Juhor: Popovi¢ 2002, cat.
13-14), or on parts of horse tack (Nova Bozurna:
Jovanovi¢ 1978, cat. 10, fig. 164; Popovi¢ 1994,
cat. 94, 95). The frequent appearance of pendants
in the form of an ivy-leaf in Balkan finds can be
explained by the early penetrations of the cult of
Dionysos from Greece and Macedonia, i.e., his as-
similation with the local cults of the deities of na-
ture. Therefore, the combination of fibulae, chains
and pendants in the form of an ivy-leaf is charac-
teristic of the Drina Valley, Pannonia and Oltenia
(fig. 5), where this jewellery can be found in hoards
deposited during the fifth and sixth decades of the
31 century. The deposition of the hoards, which,
besides silver jewellery, also contained coins, is
dated based on the latest registered coin: Vartop-

denarius of Gordianus III from 241AD (Popilian
1998: 44-45); Janja-denarius of Gallienus from
254 AD; Dvorska-denarius of Gallienus from 254
AD (Popovi¢ 1996a: 142); Szalacska-denarius of
Gallienus from 258 AD (Darnay 1911: 311-328).
According to their representations on the tomb-
stones, these composite decorations were worn by
women. These three elements of the pectoral deco-
ration were also registered in the Zidovar treasure.
Of course, these fibulae have a different construc-
tion to the Roman ones, and all eight specimens
belong to the Late La Téne variety of the Jarak
type (Sladi¢ 2006: 37-40, Fig. 18-25). Two silver
chains were twisted in the same way as the speci-
mens from the Roman period, although they are
much thicker and larger.

However, of most interest is a group of eleven
pendants in the form of an ivy-leaf (Sladi¢ 2006:
52, Fig. 43-44; Popovi¢ 2011: 182-183, fig. 10, 1).
They were different to the flat-embossed Roman
pendants in the shape of an ivy-leaf (fig. 6b), having
been embossed on a die in two parts and then the
front and the back were connected, giving a three-
dimensional quality (fig. 6a). Were these pendants
worn on the chains hung on fibulae, as is shown on
the representations on monuments from the Roman
period (fig. 6¢)? Given the conditions of their find,
separate from the fibulae and chains, at this mo-
ment this is only one of the possible hypotheses.

P G

Fig. 6. Silver pendants in the form of ivy-leaves: a) Zidovar,
the middle of the 1% century BC; b) Dvorska, silver chain with
ivy-leaf shaped pendants, the middle of the 3" century AD; c)

tombstone, Vrhpolje, the middle of the 3™ century AD.
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Fig. 7. Silver filigree decorated fubuli of chains: a) Zidovar, the middle of the 1% century BC;
b) Bela Reka, the end of the 2™ century AD.

The third element of pectoral decoration from
the Zidovar find are the small damaged tubuli dec-
orated with corrugated filigree wire twisted around
the grains (fig. 7a). The Celtic Scordisci tribe, who
settled in the Danubian region of Serbia, did not
use filigree and granulation as decorative tech-
niques in the treatment of the metals. The use of
tubuli decorated by filigree and granulation ap-
pears on the silver chain from Malkata mogila in
Thrace, dated to the late 4" century BC, regard-
ed as the prototype of chains from the 1% century
BC - 1% century AD (Tonkova 2011: 195, fig. 8).
These techniques and analogue decorative motifs
were also used on fubuli of the chains among the
finds in the already mentioned region of the Drina
Valley and Pannonia, from hoards deposited at the
end of the 2" (Bela Reka: Popovi¢ 1994a, cat. 7,
fig. 2,4, PL. 1V, 1) (fig. 7b) and during the fifth and
sixth decades of the 3™ century (Dvorska: Popovic¢
1996a: 142-144, fig. 13, 14; Szalacska: Jardanyi-
Paulovics 1953, T. XXVII, 2, XXVIII, 1-4).

IV Pendants and beads in the
shape of a lunule, amphora, bird,
insect and human mask

Besides ivy-leaf-shaped pendants, the appear-
ance of pendants and beads made in different forms
have been well confirmed among the pre-Roman
and Roman finds jewellery in the Central Balkans.
Pendants of the lunule type or crescent-shaped
pendants are known from the Hellenistic period,
when they were especially widely distributed in
southern Italy and on the Black Sea coast, from
where they were very quickly distributed into the
Danube Valley (Beccatti 1955, T. CXLVII, 322;
Marshall 1911 (1969), no. 2921-2922; Popovi¢
1996: 41-42, 137-138). Nevertheless, the combi-

nation of the lunule and ivy leaf pendants on the
same piece of adornment is not common among
the silver jewellery from the Balkan-Pannonian
region; both of these types of pendants were fre-
quently hung separately on different silver chains.
On one silver chain from the National Museum
in Belgrade (Popovi¢ 1994b: 247, cat. no. 132)
and a torque from grave no. 722 at the Vimancium
necropolis (Zotovi¢ 1995: 157-158, Abb. 17,
18), both dated at the end of the 2" - beginning
of the 3™ century, pendants of a lunula and ivy-
leaf shape were hung on the same piece of jew-
ellery, but separately. The necklace-chain from
the Macvanska Mitrovica (?) hoard (fig. 8a), de-
posited in the period after 81/82 AD, seems to be
unique by its size, decoration of the clamps and
the form of pendants shaped as lunalae in com-
bination with the rhomboidal ivy-leaf (Gustin,
Popovi¢ 2017: 60, fig. 6, 1), but these forms are
not known in pre-Roman jewellery in the Balkan-
Pannonian region. In the same find, a simple pen-
dant of the lunula type also appeared (Popovié,
Gustin 2017: 64, fig. 8, 2) (fig. 8b). Different types
of lunula pendants were hung on the five gilded
silver belt pendants from the Tekija hoard (Mano-
Zisi 1957: 24-26, 85-87, P1. XIV, XV), also de-
posited in the period after 81/82 AD, and on the
specimen from the site of Hunedoare-Sanpetru in
Transilvania (Sirbu et al. 2007, fig. 18. 1). In the
Balkan-Pannonian region, silver lunula shaped
pendants hung on chains are sometimes found
together with other specimens of jewellery of an
autochthonous style, as with the specimens from
Arcar (Ratiaria) and Szalacka, dated to the end of
the 2" or the first half - middle of the 3 century
(BenkoBs 1933: 407, o0p. 159-162; Jardanyi-
Paulovics 1953, T. XXVII, 2; Popovi¢ 2011:
184, fig. 11, 2). The gold lunula pendants, such
as the specimens from the necropolis at the site
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of Guberevac (Popovi¢ 1996b, cat. 130-131) and
the gold chains with the lunula-shaped pendants,
such as the specimen from Dubravica (Margum)
(Popovi¢ 1996b, cat. 102) (fig 8c), show that gold
lunula-shaped ornaments are less frequent among
the finds from this period. The use of lunula pen-
dants hung on a chain during the Tetrarchic period
is testified by one gold specimen (fig. 8d) from
a set of gold jewellery found in the crypt of the
mausoleum in the Tetrarchic imperial complex at

Sarkamen, eastern Serbia (Popovié 2005: 60-62,
cat. 3, fig. 44, P1. 1I).

Pendants in the shape of amphorae appeared in
the Hellenic cultural circle in the 7" —6' centuries
BC at the sites in Agora and Chalcidic (Amandry
1953, no. 45, 84-94). Later, in the Hellenistic pe-
riod, they were widespread in the whole Mediter-
ranean basin as beads or pendants on necklaces or
earrings. The same custom is also noted among
the material from the Zidovar treasure, deposited

j

B

u,:-_r:.'l.!.l‘-'-“.l.‘-:l':'.‘l VLT

Fig. 8. Lunula-shaped pendants: a) Ma¢vanska Mitrovica(?), necklace-chain and pendants in the form of lunala in
combination with an ivy-leaf, after 81/82 AD; b) Macvanska Mitrovica(?), lunula shaped pendant; ¢) Dubravica (Margum),
gold chain with lunula-shaped pendant, 2™ — 39 century AD, d) Sarkamen, gold chain with lunula-shaped pendant,
first decades of the 4" century AD.
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Fig. 9. Pendants made in the form of a miniature vase: a) Zidovar, amphora-shaped pendants, the middle of the 1¥ century
BC; b) Dvorska, a silver miniature vase on a chain, the middle of the 3% century AD; c-d) miniature vases chains: Dvorska,
Szalacska, reconstruction (drawing by A. Premk); €) gold beads in the form of miniature vases, Guberevac, 23" century AD.

around the middle of the 1% century BC, which con-
tained four silver tubuli, parts of a necklace, each
with two pendants shaped in the form of an ampho-
ra decorated with filigree wire (Jevti¢ 2006: 139-
140, fig. 83; Popovic¢ 2011: 186, fig. 13, 4) (fig. 9a).
Concerning the early Roman Danube-Pannonian
hoards of jewellery, this form of amphora-shaped
beads or pendants is not known. However, as with
the ends of the silver chains from the Szalacska
(Darnay 1911, T. I) and Dvorska (Popovi¢ 1996a,
fig. 16-17; Popovi¢ 2011: 187, fig. 17) hoards (fig.
9b-c), the manufacture of decorations in the form
of miniature vessels, based on Hellenistic tradi-
tions, continued in the local workshops until the
middle of the 3 century AD. In the same period,

Fig 10. Pendants in the shape of birds: a) Zidovar, the
middle of the 1** century BC; b) Nova Bozurna, earrings,
2m — 31 century AD.

during the 2" and the first decades of the 3™ centu-
ry, beads in the forms of miniature vessels (fig. 9d),
made of sheet gold, have been confirmed at the site
of Guberevac, in the Kosmaj region of the Roman
silver and lead mines (Popovi¢ 1996b, cat. 122-
124). Specimens from Vinik near Ni§ (Jovanovié¢
1978: 47-48, cat. 21, fig. 88), Karata§ (Diana)
(Popovi¢ 2001: 41, fig. 1), Cirikovac near Smeder-
evo (Vinceia) (Llymak, Mapxosuh-Hukommh 1997:
41-43, sl. 8), Arcar (Ratiaria) (Ruseva-Slokoska
1991: 279) and Silistra (Durostorum) (Museteanu
1982: 127, fig. 1, 8), show that local transforma-
tions of Hellenistic models of gold beads shaped in
the form of cantharos were also produced sporadi-
cally in the Balkan workshops during the 3 -4
centuries.

Silver pendants and beads of different shapes
are dominant ornaments in the Zidovar treasure.
Besides the already mentioned pendants in the form
of an ivy-leaf and amphora, there are also pendants
and beads in the shape of a bird (fig. 10a), insect
(fig. 11a), human figure, human head and mask
(fig. 12a) (Sladi¢ 2006: 46-54, Fig. 31-47; Popovi¢
2011: 186-187, fig. 13). Although such jewellery is
not common among Balkan finds of decorations of
an autochthonous style, some specimens of Roman
jewellery from this region deserve closer attention.
Namely, pendants in the shape of birds and insects,
from Greece and the East Mediterranean, in the
Hellenistic period became a frequently represented
form of decoration on earrings, necklaces and other
adornments. This applies, above all, to pendants in
the form of different kinds of birds, such as the min-
iature figurines from sites in northern Greece, from
the 8% -7 centuries BC (Deppert-Lippitz 1996, no.
23), and, especially, the luxuriously executed pen-
dants of the Hellenistic earrings from the 2™ century
BC (Deppert-Lippitz 1996, no. 67). The simplified
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Fig. 11. Pendants and beads in the shape of insects: a)
Zidovar, the middle of the 1% century BC; b) Nova BoZurna,
necklace, 2"-3" century AD; c) Juhor, a silver diadem with

a gold application, the first half of the 3™ century AD.

variant of this jewellery, gold earrings from Nova
BoZurna near Prokuplje (Jovanovi¢ 1978: 81, cat.
1, fig. 158), with an impressed motif of a stylised
bird on pendants (fig. 10b), reflects the tradition
of reproducing this motif, which survived in the
region of Central Serbia until the 1¥-3 centuries
AD. This same find also includes a gold necklace
composed of 22 pendants in the shape of a stylised
bee (Jovanovi¢1978: 81-82, cat. 4,
fig. 160) (fig. 11b). This find could
be considered a part of the inventory
of some cult place or sacred treasure.
The same conclusions apply to a find
from Juhor, containing a ribbon dia-
dem decorated with punched orna-
ment, a running zig-zag line touching
the edges with dots, circles with dots
in the centre as well as with punched
lines joined by dots, and schema-
tised representations of bees (fig
11¢). The bee had a very important
symbolic role in the lonian world,
transferring religious traditions from
the pre-Hellenistic period, from Asia
Minor and Crete, where, as in Egypt,
it was a symbol of royal power. As a

substitute for the human spirit, it played an impor-
tant part in rituals of the divinisation of the dead,
as the guardian of his power (Popovi¢ V. 1964: 40).
After the establishment of the Ionian colonies,
such beliefs spread to the Black Sea coast, where-
by a gold bee-shaped pendant also appears in the
Scythian finds (Minns 1913: 427, fig. 318). In the
Balkan hinterland, bee-shaped applications have
been registered in princely graves, dated to the
5% century BC, in Atenica near Ca¢ak (Puknié,
Jovanovi¢ 1965, T. XV, 5-7; XIX, 6, 7). This motif
also retained its symbolic meaning among the local
population in the first centuries of Roman domina-
tion.

Motifs of crickets and scarabs, noted on pen-
dants from the Zidovar treasure (Popovié¢ 2011:
184, fig. 13, 1), as well as very stylised human
heads or masks (Popovi¢ 2011: 184, fig. 13, 3), also
appear on pendants-amulets from Juhor (Popovié¢
2002, cat. 17-18) (fig. 2a; 12¢). The material from
Juhor also shows certain similarities with objects
from the hoards of silver jewellery in Oltenia
(Popovi¢ 2002: 66-70, 109-112). The representa-
tions of beetles or stylised human masks can also
be found on the cylindrical silver panelling from
the Bare hoard (Popovi¢ 1994, cat. 16-17, fig. 12,
P1. XIII; Popovi¢ 2011: 187, fig. 16) (fig. 12b),
connected to the last phase of the so-called Da-
cian hoards of silver objects. Should we treat these
representations as a continuation of the Hellenistic
goldsmith’s tradition, in whose preservation and
enrichment maybe Celts played an important role?

Fig. 12. Pendants and other objects in
the shape of human figures or human
faces: a) Zidovar, the middle of the 1%
century BC; b) Bare hoard, cylindrical
silver panelling, after 81/82 AD; c)
Juhor, silver pendant-amulet, the first
half of the 3™ century AD.
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V Miniature and double axes

Small axe pendants are known from Celtic
graves dated to the Late Iron Age period (Artefacts
AML-3003) and also from the Roman world
(Martin-Kilcher 2008: 228, Abb. 10.2). Later they
had a strong protective meaning and were added
to various jewellery items, especially rings with
overlapped and spirally twisted ends (earrings,
bracelets, chains) and even on tubuli. These types
of amulets made of silver, bronze, iron and even
ceramic, were popular in the second half of the
I** century BC on both sides of the Carpathian
mountains and widespread in the 1% century AD
(Rustoiu 1996: 124, tipul 4b, fig. 90; Spanu 2012:
69; Tonkova 2011: 192-193, fig. 5.1; Ruseva-
Slokoska 1991: 25, 131, cat. no. 7).

among the grave finds. We can follow their dis-
tribution on both sides of the Carpathians and in
the wide Lower Danube, far to the north, to the
confluence of the Sava river. Nevertheless, several
silver rings with axe pendants were found far to
the west in the hinterland of Kvarner Bay, Istria
(Gustin, Popovi¢ 2017: 66-69, fig. 10). The long
duration of this type of amulet is well documented
in the hoard from Recas (Horedt 1973: 137). The
practice to attach tool amulets (axes, wedges, pins,
spades, bars, etc.), i.e., on rings with overlapped
and spirally coiled ends, was also represented in
the jewellery of the Migration period (Kiss 1972:
120, 121, T. 1, 3).

Concerning pendants in the shape of a double
axe - labrys, the situation is completely different. A
pendant in the form of a double axe was suspended

Fig. 13. Pendants in the form of miniature axes: a) Tekija, silver bracelet, after 81/82 AD;
b) Tekija, gold ring, after 81/82 AD; ¢) Ma¢vanska Mitrovica, silver rings, after 81/82 AD.

In the group of Tekija — Bare hoards horizon,
a discussion about the presence of axe amulets at-
tached to bracelets and rings is obligatory. In the
Tekija hoard, the richest of this period, an axe pen-
dant was attached with other miniature tools on a
large silver bracelet made of wire with a rectan-
gular cross-section, with overlapped and spirally
twisted ends (fig. 13a). Another, smaller, similarly
manufactured axe pendant made of filigree wire
(fig. 13b) was fixed on a gold ring in the space
between the spiral coils. (Mano-Zisi 1957: 13-
14, 15-16, 72, 74, P1. 111, 7, VI, VII). The excep-
tional use of gold and filigree techniques shows
the strong tradition of Hellenistic Black Sea gold-
smiths and the influence of the metalwork style of
this period on objects made in later workshops.
In the Macvanska Mitrovica (?) hoard, four sil-
ver pendants in the form of miniature axes were
hung separately on rings (fig. 13c) and three were
hung on fubuli (Gustin Popovi¢ 2017: 63-64,
figs. 4, 7, 2-5, 8, 1). In this period, axe pendants
were present in the settlements, in the hoards and

by an open-ended torque of plain silver wire, origi-
nating from the Juhor find (fig. 14). The pendant
is profiled at the joint of the two blades, while at
its lateral edge there is a wide flat bronze suspen-
sion loop attached by rivets (Popovi¢ 2002, cat. 3).
Pendants of a double axe shape (labrys) were not,
as far as we know,
used as amulets on
Roman  torques.
However, the la-
brys is an impor-
tant and ancient re-
ligious symbol es-
pecially frequent
in the Minoan
and Mycenaean
cultures. It was
a double-headed
axe with a shaft-
hole in the middle
and was made of
various materials

Fig. 14. Double axe-shaped
pendants: Juhor, silver torques,
the first half of the 3 century AD.
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and in different sizes. As votive offerings, labryses
were deposited on Crete in graves and shrines or
placed on columns and Horns of Consecration,
while miniature specimens were used as magic
objects related to rain and agrarian cults. The la-
brys also retained a significant role in religion dur-
ing subsequent periods and in the Roman times
as an attribute of Jupiter Dolichenus and other
deities (Hatto 1969, col. 431-432.; Cermanovic¢-
Kuzmanovi¢, Srejovi¢ 1992: 115). In the Balkan
hinterland, the custom of depositing a labrys in
the grave has been recorded for the 6™-5" cen-
tury BC, in a tumulus necropolis at Romaja near
Prizren (Tasi¢ 1998: 196), but no jewellery shaped
as a labrys has been noted in this region. However,
in the 6" century BC, in a grave in Sidonis near
Thessalonike, a luxurious gold necklace, decorated
with filigree and granulation, composed of many
segments, among which four were shaped as la-
bryses, was discovered (Greek Jewellery 1997, 83,
cat. 61). This indicates that within the Hellenic cul-
tural circle, miniature labryses preserved the func-
tion of magic objects, used in jewellery production
as elements of a protective character for a rela-
tively long time, probably to the end of Hellenism.
The pendant of a labrys shape on the silver torque
found at Juhor was made of thin silver sheet and
decorated in the middle and along the edges with
tiny incisions, depicting a fishbone motif. This mo-
tif was very popular with Dacian goldsmiths, where
it was most often used as decoration on sheet silver
shield-like pendants. These pendants, as well as
pendants of a labrys shape, are characterised by the
reduced linear style of their shape and decoration.
Therefore, although pendants of a /abrys shape are
unknown types among Dacian jewellery, pendants
of the Juhor torque could be based on the ornamen-
tal scheme related to the tradition of the Dacian
goldsmiths, which is characterised by standardised
linear ornaments. However, it has already been
noted that in the formation of the so-called Dacian
style in jewellery production, strong cultural influ-
ences from the Hellenic-Hellenistic world from the
Black Sea coast, especially goldsmith centres in
Olbia, played rather a significant role. In the same
way, the /abrys symbol could have been accepted
as an amulet and, thus, via Dacian goldsmiths, also
distributed outside the strictly Dacian territory. As
the bronze suspension loop was subsequently at-
tached to the lateral edge-blade of the axe on the

Juhor torque, we concluded that this object was
originally used as the amulet and only later, pre-
serving its function, was it used as a pendant on
the torque.

VI Rings

A large group of jewellery consisted of silver
wire rings of different sizes, with overlapped ends
attached to the loop by spirally twisted coils. They
were formed of wire with different cross-sections,
mostly simple and round, sometimes very fragile.
The luxury variant was made of large wire with a
square cross-section. They were produced mostly
of silver, but also bronze and rarely of gold. The
overlapped ends were attached to the ring loop
by twisted ends with a different number of coils.
As jewellery, they are well known in the Late
Hellenistic period and especially in the 1% cen-
tury BC, with continuity in early Roman impe-
rial contexts. This jewellery was popular along the
Black Sea coast in the territory of the Dacians, but
also well distributed by the tribe of Liburni (Nin/
Asseria) in their hinterland, in necropolises in the
Una river valley (Gorica, Jezerine, Ribi¢), to the
east and the west from the north of the Italic penin-
sula and in the hinterland of Lion Bay, as far as the
Iberian peninsula, then to the north of the Alps and
even further to Northern Europe. The distribution
of bracelets and different small rings with over-
lapped ends attached to the loop by spirally twist-
ed coils is also traceable on numerous sites south
of the Danube valley in today’s Bulgaria and, on
the other side, towards Pannonia and the Middle
Danube, and in the territory of Western Balkans,
mostly in the early Roman Empire context of the
1* half of the 1* century AD. The hoards at Bare,
Tekija and Macvanska Mitrovica (?) show the pop-
ularity of these rings at the end of the 2™ century
AD (Gustin, Popovi¢ 2017: 59-60, 63). This was
an enduring style of ring and it is possible to trace
it even to the Migration period. Other types of
rings are not common among the pre-Roman and
the early Roman Central Balkan finds of adorn-
ments, although some specimens from this region
deserve our attention.

A small bronze ring from the Zidovar hoard
(fig. 15a), dated to the first half of the 1% century
BC, was kept in a luxurious silver box (Sladi¢
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2006: 56, fig. 51; Popovi¢ 2011: 179-181, fig. 4,
1). This ring has its closest parallels in a gold
ring from the hoard in Tekija (Transdierna) on
the Danube (Mano-Zisi 1957: 13, 71, no. 5, Pl
III, 5; Popovi¢ 1992, cat. 2; Popovi¢ 2011, fig.
4, 2), deposited after 81/2 (fig. 15b). The form
of the bronze ring from Zidovar and of the gold
one from Tekija has an ellipsoid loop, gradually
widening and thickening towards the ellipsoid,
flat head of the ring. However, the ring from the
Zidovar hoard has a developed ornament on the
head, whereas on the specimen from Tekija it is
represented only by a palm leaf. On the specimen
from Zidovar the palm leaf is above a stylised
human figure, under which there is a dolphin.
The standing, probably male, figure, has long
hair, which falls on his shoulders, secured in two
braids, while his arms are held close to his body.
Such an ornamental scheme suggests a
representation of Apollo, the deity whose
sacred animal was the dolphin (Srejovic,
Cermanovi¢-Kuzmanovi¢ 1979: 40), and
who is often represented with long hair,
with long curls or braids down the neck.
On the other hand, the palm leaf'is a sym-
bol not only of Apollo but also of his twin
sister Arthemis, to whom Leto gave birth
by embracing a palm tree with her arms
(Srejovic, Cermanovi¢-Kuzmanovic¢
1979: 38, 55). Consequently, the ring
from Zidovar contains symbols of the so-
lar cult, whose elements can be noticed
in this part of Banat on Bronze Age ter-
racottas, to which belong the so-called
Votive Cart from Vrsac and, especially,
the famous Votive Cart from Dupljaja,
which, according to the interpretation of
some authors, allude to the Hyperborean myth of
Apollo (JoBanosuh 2007: 9-13 with quoted litera-
ture). On the ring from Zidovar, Apollo and his
sacred animal and plant are probably represent-
ed, which is also the iconographic scheme repre-
sented on the specimen from Tekija, in a reduced
form. At the same time, the ornament on the ring
from Zidovar explains the meaning of the motifs
on the ring mentioned above, and also on another
one (fig. 15¢), a double ring from Tekija (Mano-
Zisi 1957: 13, 71-72, no. 6, PI. 111, 6; Popovic¢ 1992,
cat. 3; Popovi¢ 2011, fig. 4, 3). These motifs were,
until now, regarded as simple decorations, such

as a palm tree or a spike. The relative geographi-
cal proximity of Zidovar and Tekija supported
the thesis that these rings are connected. Rings
of this type are dated approximately into the 1%
century AD (Henkel 1913, Nr. 63, 107; Deppert-
Lippitz 1985, Nr. 129, 127); among the Italic finds
they are represented since the early imperial pe-
riod, and on their flattened heads there are the
representations of birds, sea-shells, comic masks
and other motifs (Seipel 1996, Kat. 93, 161, 162).
The specimens from Tekija were made, given
the range of time in which the hoard was depos-
ited, probably in the middle of the 1* century.
Another ring from Tekija gives the testimony to
the use of a motif of a palm leaf. The palm leaf
is engraved on an ellipsoid gilt plate inserted on
top of the large silver ring, dated to the 2 — 3
centuries AD (Popovi¢ 1992, cat. 79). Above the

d

Fig 15. Rings: a) Zidovar, the middle of the 1 century BC; b) Tekija
(Transdierna), after 81/82 AD; c) Tekija (Transdierna), after 81/82 AD,

Tekija (Transdierna), 2"-3" century AD.

palm leaf, a Greek inscription EYTYXI, was en-
graved. This acclamation, expressing a wish for
happiness or good fortune, was very popular in
the Roman period, and placed on many different
objects. Consequently, the iconographic scheme
representing Apollo with his sacred animal and
plant (Zidovar treasure, the middle of the 1% cen-
tury BC) appears in a reduced form of a single
palm-leaf motif (Tekija hoard, after 81/82 AD),
whose symbolic meaning was later transformed
through the accompaniment of a wish for happi-
ness or good fortune (Tekija accidental find, 27
— 3 century AD).
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A short review of some of the characteristic
jewellery types from the pre-Roman and Roman

Central Balkan finds shows that some of the
forms kept the same shape throughout centuries,
but others, supporting the original matrix, changed
their appearance, technique of manufacture and
original symbolic meaning. Several directions of
these processes can be registered.

A good example of an adornment retaining the
same appearance and symbolic meaning during the
pre-Roman and Roman times is a lunula-shaped
pendant. These kinds of pendants always had some
protective role. They are made of silver, gold,
bronze or other materials. The ends of the crescent
can be separated or touching each other, and the
upper side of the pendant can be plain or decorated
with granulation, but their shape and function did
not significantly change from the Hellenistic pe-
riod to the later Roman times (fig. 8).

Other types of pendants show a different picture.
Ivy-leaf shaped pendants, registered in the Zidovar
treasure, deposited during the middle of the 1% cen-
tury BC, were made by embossing on a die and the
additional connecting of the front and back side,
rendering a three-dimensional quality. Different
appearances and techniques of manufacture could
be noticed in the early Roman ivy leaf-shaped
pendants, which were stamped flat. According
to the finds of silver jewellery from Balkan and
Pannonian hoards from the 1* - 3 centuries and
representations on the tombstones in the Drina
Valley, these pendants were hung on the chain that
connected fibulae, and on the chains hanging on
fibulae placed on the shoulders. This combination
of fibulae and chains with the pendants in the form
of an ivy leaf is characteristic of the Drina Valley,
Pannonia and Oltenia (figs. 5-6). The relation of the
silver fibulae with the silver chains twisted based
on the “loop in loop” system in south-western
Serbia was registered in the Late Archaic period on
jewellery from Krusevica. However, in the early
Roman period, the pectoral ornament composed
of silver chains and ivy leaf-shaped pendants was
characteristic of women’s decoration in the Drina
Valley, Pannonia and Oltenia. The question aris-
es as to where this mode of wearing decoration
among the inhabitants of different entities, living
at the same time in relatively distant regions, origi-
nates. The answer could be the hypothesis, which

has already been set forth, that the upper part of
the Drina Valley in the pre-Roman period was in-
habited by the Breuci, skilled in mining and metal-
lurgy, who, during the period of the hegemony of
the Scordisci, exploited the mines around Krupanj
and Srebrenica (JoBanosuh 1995: 111-115). The
skilfulness of the Breuci as miners is confirmed
by the epigraphic material from the mining zones
in Dacia, where they worked on the extraction of
metal ores and metal processing (Joanosuh 1995:
112), which could also explain the appearance of
the silver anchor-fibulae, twisted chains and pen-
dants in the form of an ivy-leaf at many sites in
Oltenia. If we accept this hypothesis, it would
mean that the Scordisci, for whom the Breuci were
extracting silver ore in the Drina Valley, took over
from them the custom of wearing twisted chains
and pendants in an ivy-leaf shape. Because of their
conservativism and low intensity of Romanisation,
the Scordisci continued to practice this fashion
in women’s costumes until the middle of the 3™
century, not only in its central region but also in
Oltenia, where certain parts of this tribe had mi-
grated. However, after the middle of the 3" century
AD, the custom of pectoral ornaments with chains
and ivy-leaf pendants in women’s costumes had
disappeared in the Balkans.

Regarding necklaces composed of large
metal segmented beads, the situation is similar.
Originating from the Late Archaic period (the
Krusevica find), the transformed type of this jew-
ellery was sporadically represented in the early
Roman time (Bela Reka hoard) (fig. 3). Some of
the other types of pendants, such as those shaped
as lunulae, amphorae, birds, insects and human
masks, originated from the Hellenic cultural circle
and had appeared in the Central Balkan finds in
the Archaic period (a princely grave in Atenica).
However, all of these forms are represented in the
Zidovar treasure, dated to the middle of the 1% cen-
tury BC. These motifs were in use in some parts
of today’s Central Serbia (Nova Bozurna, Juhor
and Bare) until the middle of the 3™ century AD
(figs. 10-12), albeit in stylised forms. Only beads
shaped as miniature vessels, silver specimens used
during the 2™ — 3™ century AD on silver chain ends
(Dvorska, Szalacska), or gold ones as the beads for
necklaces (fig. 9), were continuously produced in
the late Roman period, mostly as kantharos-shaped
beads fixed on hair-pin tops, often used in sites
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along the Middle and Lower Danube. The silver
miniature vessels from the 2" — 37 century AD
were decorated with filigree and granulation, and
the tubuli of the silver chain ends were produced
at the same time. The custom of the decoration
of silver tubuli using filigree and granulation was
noted on pieces from the Zidovar find, dating to the
middle of the 1 century BC (fig. 7). However, the
most expressive piece of jewellery ornamented by
the filigree and granulation technique is the clasp
of a necklace from the Bela Reka hoard, deposited
during the last years of the 2™ century AD. The
result of a combination of fine toreutic techniques
with black glass inlays, it is an extraordinary ex-
ample of early Roman jewellery, manufactured us-
ing the best Hellenistic traditions. The clasp was
fixed on a necklace composed of large segmented
silver beads, originating from Late Archaic pieces
of jewellery (fig 3).

When observing the types of miniature pen-
dants in the shape of an axe and double axe, the
labrys, the situation of their origin and representa-
tion is different. The small axe pendants had strong
protective meanings when added to various jewel-
lery items. This type of amulet was popular in the
second half of the 1% century BC on both sides of
the Carpathian mountains and widespread in the 1%
century AD. In hoards of silver jewellery depos-
ited after 81/82 AD (Tekija, Bare and Macvanska
Mitrovica (?)) the presence of the axe amulet on
bracelets and rings was obligatory (fig. 13). In
this period, axe pendants are also present in set-
tlements and graves. We can trace them on both
sides of the Carpathian and in the wider area of
the Lower Danube to the confluence of the Sava
river, but some of them were found far to the west
in the hinterland of Kvarner Bay. The long dura-
tion of this type of amulet is documented by pieces
dated to the Migration period. On the other hand,
the pendants of the double axe shape (labrys) were
not, as far as we know, used as amulets in Roman
jewellery. However, the labrys is an important and
ancient religious symbol especially frequent in the
Minoan and then Mycenaean culture. The labrys
also retained a significant role in religion during
subsequent periods, and in Roman times it was
considered an attribute of Jupiter Dolichenus and
other deities. On one open-ended torque of plain
silver wire from the Juhor find the pendant in the
form of a double axe was suspended (fig. 14). This

pendant was decorated by incisions depicting a
fishbone motif, very popular in Dacian goldsmith-
ing. Maybe the appearance of the labrys-shaped
pendant was as a result of the strong cultural in-
fluences from the Hellenic and Hellenistic centres
on the Black Sea coast, especially goldsmith work-
shops in Olbia, on Dacian toreutics.

The evolution of two jewellery groups is espe-
cially interesting.

The first group, radial diadems, was worn by
the solar goddesses in the pre-Roman and early
Roman period (finds from Macvanska Mitrovica
(?), Juhor and Smederevo). Later, these adorn-
ments developed in two different directions.

The first is a radial crown (corona radiata), the
insignia of Roman emperors, but first worn by the
sun god, Sol, a very important divinity from the
first half of the 3™ century, i.e., during the time of
the religious syncretism when cults of a solar char-
acter became widespread. In this atmosphere, even
the supreme god, Jupiter, was sometimes represent-
ed with a laurel wreath resembling a radial crown,
as on one bronze statuette of this god, found in the
village of Planinica near Zajecar, eastern Serbia
(Jlanosuh 1974: 163-164, T. I, JoBanosuh 2007:
189-191, cm. 26. 1).

The second direction of the radial diadem's ev-
olution is the town crown (corona muralis), worn
by city goddesses (figs. 1-2), very popular personi-
fications during the late Roman period.

The second group of jewellery, whose evolu-
tion can be traced, comprises rings with symbols
of the Apollo cult depicted on the tops of their
heads. The earliest specimen, a bronze ring from
the Zidovar treasure (the middle of the 1% century
BC), renders a developed ornament containing the
figure of Apollo with his sacred animal and plant,
the dolphin and the palm leaf. Two gold rings from
the Tekija hoard, deposited after 81/82 AD, have
only a palm leaf represented on their heads, sym-
bolising Apollo. On the head of the latest ring from
Tekija, an accidental find dated to the 2™ — 3™ cen-
turies AD, above a palm leaf, a Greek inscription
EYTYXI, was engraved (fig. 15). This acclama-
tion, expressing a wish for happiness or good for-
tune, was very popular in the Roman period.

The mentioned rings from Zidovar and Tekija
are good examples of the transformation of mes-
sages engraved on the head of these rings, prima-
rily by the appearance of the simplified symbol-
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ism, and later by their use for profane purposes.
The chronological difference between the jewel-
lery from the Zidovar treasure and the Tekija hoard
can explain the presence of the reduced ornament
on the rings from Tekija, visible in its full form on
the specimen from Zidovar. On the other hand, this
would point to this ring having been placed into a
box just before the deposition of the hoard, i.e., that
it is one of the latest objects in the treasure, made
around the middle of the 1* century BC. Although
a hundred years is not a short chronological period,
our opinion is that this simple form of ring, created
under the influences of a Roman goldsmith, could
have remained in use during this period. The cultic
content of the visual presentations on these rings
probably depicts the beliefs of the local population,
created through the long-lasting contacts with the
Hellenic world. However, this jewellery does not
render any facts on the ethnic affiliation of its own-
ers. This population, although in some religious
aspects connected to the Hellenic and Hellenistic
culture, was indirectly in touch with the Roman
civilisation’s heritage during the last decades of
the 1% century BC. The composition engraved on
the head of the latest ring from Tekija, the accla-
mation expressing the wish for happiness or good
fortune accompanied by a palm leaf, shows that the
influence of Roman culture became stronger in the
Iron Gate region during the 2" — 3 centuries AD.

Numerous individual finds and hoards with sil-
ver jewellery from the early Roman period testify
to the important role in local manufacture in the
whole Balkan-Danubian area that was played by
the autochthonous component, resulting from the
tradition of the La Téne culture, expressing in its
manifestation numerous generally adopted ele-
ments, common to the Illyrian, Dacian, Thracian
and Celtic substrate. The presence of Hellenistic
elements on jewellery from the Roman period had
been the expression of older contacts of this terri-
tory with the Hellenic world, which had already
been intensive since the Archaic period. At this
time, the penetration of cultural influences into the
interior of the Balkans followed two main direc-
tions.

The road leading across the western parts
of the North Macedonia and Kosovo region and
then, by the valleys of the Ibar and Drina rivers,
to south Pannonia is testified by the inventory of
the princely graves at Trebeniste, Radoliste, Pecka

Banja, Novi Pazar, Krusevica, Atenica and of the
assemblage of some later graves at Jarak in Srem.
The other direction, running by the Vardar and
Morava valleys, representing the direct communi-
cation between the Hellenic world and the Balkan
hinterland, was confirmed by the decoration of
large silver belts of the Mramorac type (Palavestra
1995: 35-56). During the last centuries BC, the
strong cultural influences from the Hellenic and
Hellenistic world from the Black Sea coast, espe-
cially goldsmith centres in Olbia, played a some-
what significant role in the manufacturing of lo-
cal pieces of adornments. Nevertheless, the later
replicas of the Hellenistic models, made by local
craftsmen, show some divergence from classical
forms, although the filigree and granulation tech-
niques were well-known and had been mastered.
However, the reproduction of previous Hellenistic
models continued on jewellery from the Balkan-
Danubian area until the middle of the 3™ century
AD. Various influences resulted in the establish-
ment of a specific style in metalwork and manu-
facture of jewellery in this region, the originality
of which was just in the reproduction of Hellenistic
models transformed through a symbiosis with au-
tochthonous forms, out of which many had ap-
peared as a result of previous contacts with the
Hellenic world.
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