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[TAHAJOTUC ACUMOIIYJI0C*
Bojua Akanemuja I'puke

XEHCKH CBET Y ,KAHPCKOJ TPHJIOTHIN”
HATHUBA MAX®Y3A

Y 3aroHeTHOM JIpyLITBEHO-TIOJIMTUYKOM MO3auKy HemupHor mehypatHor Erunra Hobesno-
Ball Harud Maxdys3 (1988) noTBphyje cBoje ayTeHTUYHE XyMaHUCTHUKe Heane U cBeva-
HO odpasnaxke yCHelHy kapakTepusanujy ,ckpomHor ®apaoHa aparcke KibHKeBHOCTH" .
Panukanan nyx ycyhyje ce na ce cympoTcTaBy yTBpheHUM MaTOTeHUM CTPYKTypama; Heyc-
TpaiuB fopall cykodpasa ce ca GyHIaMEeHTaTUCTHUKUM HOCUINMa CBOje oTallduHe Koja
je mop )KecToKUM ucIaMckuM ytuuajem. Ondujajyhu Bnamajyha damokpatiyHa BepoBamba
TEXW Ka HENOCPEeNHOM HCKOpEemewy MOJMHUX JUCKpUMHUHaLHKja. CBeCHO M3a3uBa BEPCKU
dec, nok n3bnu3sa JoXKuBbaBa MpeTy cMphy (oktodap 1994: Heycremian aTeHTaT). Mehy-
TUM OpaHU HEOJI0/bUBO YKHIamhe CeKCyallHe HepaBHOIPAaBHOCTH U pearyje Ha MpoBOKa-
TUBHY MapruHanusanujy MycliMMaHK{ M3 UCTOPHjCKUX, aHTPOMOJIOIIKHAX U KIbHKEBHUX
TekctoBa. Crmyxehu ce HeomaTpHjapXaaHOj PEaSIHOCTH MOIYT OJCKOYHE Jacke IoKasyje
CBOjy HEYTIOpeJuBY Icuxorpadujcky CpeTHOCT, TIOCTHKe 3aAUBIbyjyhe Melllame peannc-
TUYKWAX HUjaHCU W aJeTOPHjCKUX WIyCcTpaluja, JOK BPIIW BUBUIHO, CKOPO XpoHorpadc-
Ko onucuBame norahaja. Kao ommnyaH penuTess uckopuirthaBa AUjaneKTHUKY JTUHAMUKY
CBOjUX €JINTHUX IMIyMHLA, OZTHOCHO MHCITUPAaTUBHUX KEHCKUX durypa y ,Kaupckoj Tpu-
noruju” (1956—1957). KoHKkpeTHO TeMesbHe KOMITIOHEHTe HheroBor HalpenHor Jiena cy: (a)
KOHCTaHTHO M3pa)kaBambe KOHCTPYKTHBHE KPUTHKE NPOTHB HENOIYCTHUBE CPEIUHE YHY-
TapnopoJuyuHe aHIpokpatHje; (0) cekcyanHo ocnodahame MOKOPHUX XeHa 0] MOpaJIHC-
TUYKHX TpaKca (BULIEKEHCTBO, Y3T0j U BaClUTame Jelle, MPOCTUTYLIHja) koje ce Hamehy
oJ1 (haHaTHUKUX Npe/iICTaBHUKA MYLIKOT €IMTa U 3aCHUBajy Ce Ha NOrPEeLIHOM TyMadewy
CTPOTHX NOKTpHHA cBeTor KypaHa; (B) 3aKOHCKO YCIOCTaB/bamkbe HEOMXOTHUX pedopMu
KOje YKJbyuyjy MoCTeleHy JeMoKpaTHh3aliijy apanckyux ApyuTasa. ¥ CymITUHA IOMohy je-
IUHCTBEHOT MajCcTopcTBa AyDoKkoymaH ayTop oKycHpa Ha HEOMETaHO OCTBapewe CBOT
Jymor, erorpadckor ¥ AyxosHor nusba. C jenHe crpaHe ynorped/baBa MyKOTPIIHY JIMY-
HOCT 0fjaHe AMMHe KaKo OY NMpeJiCTaBhO JeTa/bHy CHHTe3y CEeHTUMETaIHUX lapaMeTapa U
OCHOBHHX KOTHUTUBHUX 0CODMHA KOje KapaKTepUIIy OCTaJle jyHakume (yIUlaiueHe Majke,
cympyre, khepke, ciyuiknie): Xaguiia, Xandja, Auuta, 3anyda, YM Xanadu, Hyp, Ilanu-
na). C Ipyre cTpaHe OPUTMHAJIHO NMPHUKa3HWBake CBAKOJHEBHOT KUBOTA y OypHOj UCTOpHjC-

* asimopoulosp@yahoo.gr
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KOj KOMHIIMIEHIIUjU Koja Ce JellaBa y JereHaapHoM Erunty gyHKkunoHHIIE Kao HIeanHa
MoJIa3Ha Tayka, Tako /a ce obe3denu KaTamUTUYKO Oyheme MyXOBHONCHXUYKU PAmbHUBOT
IPYIITBEHOT TKHUBA.

Kipyune peun: Maxdys, Kaupcka Tpunoruja, )keHa, Majka, Cympyra, Khepka, CIyIIKHba

1. YBonHa pasmaTpama

Y npsoj ueTBpTuHU 20. BeKa AellaBajy ce panugHe APYIITBEHO-II0-
JIUTHYKE TMPOMEHE Koje Cy Due HepacKUIWUBO MCIPEIUIETEHE Ca LEeTEp-
MMHUCTHYKOM CEeKy/lapu3aldjoM U TONHeJapCKOM MOJepPHHU3aLHjoM
pacryher erunarckor npyurrsa. FberoBo HEONXOAHO MpeycMepaBawme Ka
IOMHUHAHTHOM JTHOepaau3My, UaKko je HapOYMTO HEM3BECHO 3aCHHBA ce
Ha UHTEH3WBHOM MCIUTHUBAKY JOTMATCKUX HCIAMCKHX KOHIlerara Koju
Mopajy “be submitted to democratic control and critical appraisal by the
people whose life they wish to influence and even direct. They should
be questioned and appraised by the women and men they are trying to
lead” (El Saadawi 1989: viii), nox uctuuy ga “the Orient is an idea that
has a history and a tradition of thought, imagery, and vocabulary that
have given it reality and presence in and for the West” (Said 1995: 5).

Y Tom oxBupy nponykruaH Harud Maxdys HEyMOpHO je Ci1y»Kuo
apancky Koju je “controversial language” (Said 2001: 1), anu u ycaBp-
MO apaICKH KibKeBHU poMaH'. Kopucrehu MenraBuHy peanuama’ ¥ co-
LYjasHe aJleropyje npouewyje ypdaHy erunaTcky GUBUIN3aLUjy Y PAHOM
IBaleCeTOM BeKy, IITO jecT MepHos KOju OTIPUIMKE NMOKPHUBA TOK CBOT
netuwscTBa (El-Enany 1993: 81). Y ucro Bpeme octBapuo je decrpekop-
HO yckinahuBamwe CBOjUX HaflaxHyha ca KaTaTUTHYKUM YTHIIajeM BPXYHC-
KX YMeTHUKa® mpy’kajyhu UM mpaBe eleMeHTe YUCTOT peann3ma Koju je
npema Cuddon (1999: 729) “fundamentally... the portrayal of life with
fidelity. It is thus not concerned with idealization, with rendering things
beautiful when they are not, or in any way presenting them in any guise
as they are not...".

! Kehinde (2003: 144) cmatpa 1ia je apancu pomas “product of the unfolding so-
cio-political events in its enabling society [...] largely located in the domain of social real-
ism”, a mopaje: “it may not be an exaggeration...to claim that [the Arabic novel] signifies
a relationship between the individual [author] and his society”.

2 [Ipema Maxoys3-y peanusam “inspire[s] writings and direct[s] the author to a
reality which is used as a means of expression” (Matar 1994: 79) u omoryhyje ayropy na
ynoTpedu gujanekTuky u3mely crosHe UCTHHE U HJi€ja KOjUM OH fiaje OOIMK U CMHUCAO.

3¥ cxnapy ca Sourial (1978: 11-12) cam Maxdy3 npu3HaBao je na je 6uo crpac-
TBeH odoskaBanal gpaHUycKkux ctBapanaua (®nodep, bansax, 3oma, Momnacas, IIpycr,
Kamu), anu 1 pyckux KixeBHHUKA (Toncrtoj, JlocTojeBcKkH).
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2. Kparak ocBpT Ha obenexja xeHa y , Kaupckoj Tpunoruju”

Hayu4Hoj 3ajegHUIIM je jacHO J1a ce CBAKkW O] TPU POMaHa MOHYMEH-
tanHe ,Kaupcke Tpunoruje” ca ykynHo 1500 cTpaHuLa Ha3uBa Ipema
MO3HATOj YUY Haceba ['aManuje Koje je ayTopy yBek OWMIO H3Yy3eTHO
nparo: Bayn al-Qasrayn (Lletwa Mehy nanatama), Qasr al-Shawq (ITa-
nata Xesme) u al-Sukkariyyah (Ynuua Illehepa). MehyTtum HeusBecHa je
npelLy3Ha uaeHTUdUKanja MaxdysoBor rieguuita mro ce Tuue ropyhux
IHUTamka 0 yoOUYajeHUM [eaTHOCTUMAa ApanKkumby.

Crneuudurynuje y BepoBawuma erunarckor Hobenosua Kehinde
(2003: 144) pasnukyje TpaguluOoHalIHe (KOH3EpPBAaTHUBHE) U pedopmuc-
THuKe nopatke. C jenHe cTpaHe TBpAM fAa “women’s role in society is
confined to the kitchen and other domestic chores, including procrea-
tion and childcare”. MehyTum y pomanuma Maxdy3 MpoMOBHILIe KeHC-
Ka rmpaBa cMatpajyhu ma “the key challenges facing gender equality and
tolerance in his works”. 3anmpaBo To je cBojcTBeHO odenexje pepopmucra
koju “understand the previous enslaved position of women and their...
struggle for freedom from the yoke of tradition and religion imposed
on them by men”. Ocum Tora npema Gordimer-y (1997: viii) Maxdy3oB
MOPAIUCTUYKHU TPUCTYI APYLITBEHUM MPUHLIUIIAMA U CEKCYaIHUM Tapa-
meTpuMa npeosnahyjyhux tpaguuuja notephyje na “the seraglio-prison
that distorted the lives of the women members of the Abd al-Jawad fam-
ily [is] a protest far more powerful than any of those who have accused
him of literary chauvinism”. Ha To yka3yje BeITO IpeopHjeHTHCABE YH-
Tajalla ca CEHTUMEHTAIHOI CTawka NMPOTarOHUCTA Ha CeKyHIapHe ocobe
(Gordimer 1994: 49).

YnpKoc pa3nuyuTUM MUIbeHUMa HayYHHUKA Kao 3ajeTHUYKH UMe-
HUTEJb jaB/ba C€ OMIUTH MPHUjEM KEHCKHUX CTepeoTHhna (Majka, Cympyra,
khepka, /pybaBHHIIA, MPOCTUTYTKA) o Maxdy3a. Moxma je Taj dakat
01O pe3ynTaT HeCTabWIHe NOMUTHYKE CUTyaldje y ErunTy uimu HeyMmorsu-
Be 3BaHWYHe LeH3ype. Anu u El-Saadawi (1989: 166) Harnamasa na
“... a woman belongs either to the category which is composed of sa-
cred pure mothers and frigid, chaste, respectable wives, or to that which
groups together the prostitute and the mistress, women who are warm,
pulsating, seductive, but despised”. KonkpeTHuje:

2.1. Auma — Xaguna

bosHa BUKTHMU3aLMja XKEeHa Koja Ce oIjiefiaBa y CBOM LIEJIOKYITHOM
Y CBECHOM MOTYUHEHY CeDMYHMM Hapendama Myurkapua MaHudectyje
CE€ ¥ y YyAHOM HauyWHy IIOHallama Aule ¥ Xaguile. YIPKOC HEOCIIOPHO])
MEHTAIHO] JUHAMHULY U OUBHOj OIUTPOYMHOCTH 00€ NEBOjKE Cy W [asbe
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MapruHain3oBaHe U (pakTUUKK HeoDpa3oBaHe. be3 cyMme IpKaBHA Mpo-
CBETHA TOJIUTHKA U orpaHuueHe duHaHcujcke moryhHocTy rpahaHa 103-
BOJbABAJIM Cy CAaMO MYLIKUM YIaHOBMMA CPeNkHUX APYIITBEHUX Ki1aca a
ce wkojyjy. HacynmpoTr Tome npema yCcTaBHUM ofpendama Oarosapajyhu
IPUCTYII feBOjaKa jaBHUM LIKOJICKUM jeIUHHULIaMa OHO je 3adpameH Kako
Ce BHUXO0BA YacT He O MOKBapH/Ia yciies Tako AYTOr jaBHOT U3/I0Kema.
HbUX0BH jeIMHCTBEHU er3uCTeHIMjaIHd OCIIOHLU Cy WIH MPUHYOaH
ICUXUYKU KOMIIPOMHUC WM HEXOTUYHO HCKYTHUTE/CKO pasfBajame of
CTPOTOT TIOPOAUYHOT OKPY’KeHa MPEeKOo COLUjaHO LIeHEHOT Cliajama Koje
jé TUMMYHO W3BPIIEHE YHANpen NOrOBOpPeHOr Dpaka ca Myxem onadpa-
HUM HCK/BY4MBO of oua. Ctora “because of their concentration on se-
curing mainly ‘bread and sex’ without much attention to science and
knowledge, middle class men and women were doomed to failure and
collapse...Lack of advanced education, social immobility and blind con-
centration on the age-old practices of housekeeping and marriage have
kept these women more or less inferior to men” (Le Gassick 1991: 91).

2.2. AMUHa

JocTojHa rmourToBawa AMUHA je LIeHTpalaH )KeHCKU KapaKTep y TpU
pomana ,Kaupkce Tpunoruje” v jaBmba ce kao rpd erunaTcke Tpaauluje
(Milson 1998: 86). Iben nactopax je onucyje CIMKOBUTO: “A woman. Yes,
she’s nothing but a woman. Every woman is a filthy curse. A woman
doesn’t know what virtue is, unless she’s denied all opportunity for adul-
tery. Even my stepmother, who's a fine woman-God only knows what she
would be like if it weren't for my father” (Mahfouz 2001: 88).

3aucTa OBO je HEODMUYHO CTPIUbMBA 0C0Da, OJJaHA JKEeHa, MoDOoXKHA
MycnumaHka Koja ce Iymu y ayTOpUTapHOj NaTpyjapXalHoj CPESUHH U
Y MOHOTOHOj CBaKOJTHEBHOCTHU. Y CIIENITHO OTeJI0TBOPYyje “an almost accu-
rate representation of the late nineteenth century and early twentieth
century Egyptian middle class womanly woman” (Le Gassick 1991: 96).

CBakM HWeH MOKYIIaj Ja MPOLIUPU BaHKyhHe aKTHBHOCTH H3a3uBa
HeMusocpaaH dec ¢anoueHTpUIHOT My’ka: “I'm a man. I'm the one who
commands and forbids. I will not accept any criticism of my behaviour.
All T ask of you is to obey me. Don't force me to discipline you” (Mah-
fouz 2001: 8). Taxo myboko ykopemeH CTpax HEMUHOBHE Ka3He CIIpeya-
Ba HecpehHy xeHy fia 6e3 MKakBe CAMOKDUBHE Y)XKMBAa Y HOBOHACTAJO]
cinobony, jep “down the ages a system has been built up which aims at
destroying the ability of women to see the exploitation to which they are
subjected, and to understand its causes” (El-Saadawi 1989: 5).

HenucmeHa v mOOBPrayTa MEHTAIHO] TOBOTOMHUjU UCIIPaB/ba CBOjy
KOTHUTHUBHY MOAJIOTY y CKIaAy ca UH(POPMALMOHUM MaTEpHjaioM KOjU
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joj py»Kajy MyILIKH YIAaHOBH, He JoBOehH y ITUTalbe BUXOBY MOY31aHOCT
u BanmuaHoct: “... she slipped off to Fahmy’s room to ask him about the
truth of the ox supporting the earth, and whether it still did. The young
man thought that he should be gentle with her and answer in language
she would like. He told her that the earth is held up by the power and
wisdom of God. His mother left content with this answer, which pleased
her, and the large ox was not erased from her imagination” (Mahfouz
2001: 70-71)

IoBpoBOBHO KPTBYje CBOje ayTOHOMHO MOCTOjame, J0K Kao uHde-
pHUOpHO byAcko duhe He3 mpuroBopa Urpa yjaory He3HaJIWIE U HaWBKe:
“The mental and psychological development of a woman is greatly re-
tarded, and she is unable to free herself from passive attitudes and the
habit of depending on others. She remains like a child in the early stages
of its life, but differs in the fact that her body has grown, and that she
may have reached the age of thirty, forty or even fifty years... Experi-
ence is looked upon almost as a deformity to be hidden, and not as a
mark of intrinsic human value...Women, therefore, tend to nurture their
ignorance and simplemindedness so that society continues to look upon
them as being virtuous and of good reputation. Parents also encourage
ignorance in their daughters, and want them to be simple and naive”
(El-Saadawi 1989: 44—45).

JeIUHCTBEHOM 0a30M JKEHHWHOT CaMOTIOy3[ama U HIeaJln30BaHUM
M3BOPOM COTICTBEHE BPEOHOCTH CMaTtpa ce Kyxuma: “...here she was the
queen, with no rival to her sovereignty. The oven lived and died at her
command. The fate of the coal and wood...rested on a word from her.
The stove that occupied the opposite corner...slept or hissed with flame
at a gesture from her. Here she was the mother, wife, teacher, and art-
ist everyone respected. They had full confidence in everything she pro-
duced. The only praise she ever succeeded in eliciting from her husband,
if he did favour her with praise, was for a type of food she prepared and
cooked to perfection” (Mahfouz 2001: 19).

Kpo3 AMUHY ayTOp KOjH je 10 CBOjUX YETPHEeCeT roJuHa D0 HEXXerba
0XKMBJ/baBa HEMOCPeNHy MPUBUKHYTOCT Ca MajKoM M cecTpama. Taxohe
oIpa’kasa Ce TajHU cTpax HecurypHux Erunhana npema pacryhoj gpymr-
BEHOj JOMHMHALMjH )K€Ha KOje ImpeTe MylmKoM enuty (Mernissi 1991: ix).
3aTo ¥ MpOrpecuBaH MUCTWIAL TMpeBphe MyCITUMaHCKe OCET/bUBOCTH,
TOJIEPAHTHO M3JIa)Ke MATOTeH TEeMIIEPAMEHT eTHNaTCKOT OPYIITBA, CTaB
Koju moxapxxkaBa Mondal (1999: 4): “Once we step through the fog of
confusion we find that Mahfouz's underlying representation of women
conforms to ‘traditional’ patriarchal canons of femininity whilst disguis-
ing itself as an espousal of ‘modern’ notions of ‘womanhood’. This is
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precisely symptomatic of what Sharabi calls ‘neopatriarchy*”. C mgpyre
CTpaHe HaCTOju [a MOXBalIW WHTEH3UBHY CEKCyaaHy aKTUBHOCT MYLIKa-
paua, dynyhu ma “The male ego grows in proportion to the number of
his female conquests, and his sexual relations are a source of pride and
occasion for boasting” (El Saadawi 1989: 29-30).

2.3. 3anyda

H3ys3eTHO je 3aHUM/bMBA pajguKaiHa Tpanchopmanyja 3anyde koja
je TameHToBaHa cBupauuua ¢pyne. Ca OBOM eKCTpeMHO OWIOJapHUM
MperackoM OMHCYjy Ce HeHn3De)kHe KapaKTepu3aldje €MaHLUIMOBAHUX
JK€Ha Kao MOLITEeHUX CYTpyra U yIJIeJHUX MajKH WIH Kao MPe3peHux Mpo-
CTUTYTKH.

Haxo je 3anyba mpencraB/beHa Ka0 CKDOMHO CTBOPEHE Ca HUCKUM
CaMOOLIEBUBAakEM M Kao IpHBJIaYyHa Milaja [EBOjKa Koja OapeX/bUBO
HYZH CBOje MJlaflajiadyko TeJIo 3a YyJIHO 3aJ0BOJ/BCTBO DOraTHX Myllkapara
y TIOYETKY [0Ka3yje Y30pHO JOCT0jaHCTBO U u3HeHalyjyhy otmopHoCT ka
BUXOBUM Oe3BpefHUM npemnosuma: “Each of you asks for a rendezvous,
as though there were nothing to it, but it's an important matter that
does not take place for some people until after a proposal, negotiation,
recitation of the opening prayer of the Qur’an, a dowry, a trousseau, and
the arrival of a religious official to write the contract. Isn’t that so sir..."”
(Mahfouz 2001: 263).

MehyTtrm, Beoma 6p30 noiexu Heody3JaHOM BPTJIOTY HEMOPAJTHE
cTpacTd. becpaMHO Memwa €pOTCKe NapTHEPE U3 UCTOT NOPOAUYHOT IoMa:
;pybaBHULA cHHa JacuHa y ,Illetwu Mehy namatama” nmpeTsapa ce y KOH-
KyOuny oua An-Cajunga Axmaga y ,[lanatu Xesme” Uy 3aKOHUTY CYyNpyTy
Jacunay ,Ynuuu llehepa”, kag oH HamyiTa CBOjy APYTY Cynpyry Mapjam
Ca YMjOM MajKOM je BEroB OTal] UMao yecTe cHouaje!

Ha xpajy meH HanopaH NOKyIlaj ¥ yIIOpHa DOpOEHOCT UMajy MO3H-
TUBAH UCXOJ, jep Y YHyTapnopOAUYHOM OKBUPY CTUYE NMPUKIALHO TMOIL-
TOBaHE.

2.4. Hyp

Hyp, Mnapa cobapuua je jako JOCTyIIHa MeTa 38 epoToMaHa dora-
TOI' CUHA IPOTAarOHUCTUYKE Nopopule. IbeH nacuBaH OTIIOP ByJIrapHOM
CWJIOBaky OrpaHHYaBa Ce CaMoO Y y3aly[HOM IOHaB/baky peuyd “shame

* HeonarpujapxaiiHa Teopyja odyxBara, OCUM MYIIKOT IPUTHCKA MPOTHB ’KEHa,
W pasnuuuTe couujanHe “classes in their hierarchical relations to one another, as well
as individuals in their relations to their family, the neighbourhood, the workplace, the
public sphere and the state...” (Mondal 1999:1)
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on you Master” 1 ykasyje Ha IBe OUTHE UMBEHULE: WK Ce IUTalu na he
je jako kpymnaH 1 de3o0dpasan myiikapar npetyhu unu dpune ce o npode-
CUOHATHOj ODyayhHOCTH, YaKk ¥ O COTICTBEHOM OTICTAHKY, jep joj MpeTH 03-
Om/bHa ONACHOCT fAa ce Hahe BaH JoMa, U TO HE3aloCaeHa, degHa, Moxaa
Yyak ¥ HeyzaTa TpyAHHULA.

2.5. Ym Xanaodu

Y uuraBoj ,Kaupckoj Tpunoruju” ¥Ym Xanadu je BepHa ,JecHa
pyka” nomahuue. OHa je U3y3eTHO rojasHa ¥ CeH3yaJlHa XKeHa, IITO 3HAUH
7la UMa JIBe KapaKTEePUCTHKE KOje Ce XBasle Kao OJIMYeHe )KEeHCKE JIeroTe.
Huyje yomnmrte v3o010BaHa, pacnonaxe ca00040M Y BaHKYhHUM IOCTYII-
IIMMa KOjU Cy WIaK y CKJIaLy Ca UCTaMCKOM TPAJULHjOM® U YCTa/beHUM
KOJI0BUMA MOHAIIaka.

Anu BeHa HapaTHBHA yJIora CTUYe IpaBOBpeMEHe JTUMEH3Hje Kaza
MIOTITYHO HEOUEKHUBAHO JI0’KUBJ/baBa CEKCyaslaH Hamaz off MUjaHoT CTapHjer
cuHa nopopuue: “He asked, ‘Why are you angry? I didn't mean to hurt
you.’ Then he said amiably, ‘Come into the oven room.’ In a troubled but
decisive manner, she replied, ‘Certainly not, sir. Go to your room. God'’s
curse on Satan..."...He took her words the wrong way and was filled with
resentment. Ideas raged through his head. ‘What’s to be done with this
bitch? I can't retreat after revealing my intentions and going far enough
to cause a scandal. I must get what I want even if I have to resort to
force” (Mahfouz 2001: 298-299).

30or Tora IITO je pa3BefeHa U yIPKOC OYUITIENHOj HEBUHOCTH He-
MohHa pagHulla, mponeTepka YM XaHadu yBpCTaBa Cce y HajHHKY KaTero-
PHjy IpyLITBEHO-eKOHOMCKe Xujepapxuje. [locTaje cBecHa 0 M3a3UBauKU
HerpaBeJHOM OKPHUBJbEY 300T TODOXKIET 3aBOerha HeMPHUCTOjHOT MiTa-
nuha ¥ pasnoxHo oceha HeonucKBy cpamoTy. TpeTupajy je kao ,jedTUHy
npoctutyTKy”. Mnak oHa je “Mahfouz’s most interesting and creative
women characters” (Cooke 1993: 111)

2.6. Ilanuna

Y cBOjCcTBY BaskHOT TuKa y ,Kanpckoj Tpunoruju” Llanumna v kao jas-
Ha )XKEHCKa U Kao KyheHa jbybaBHHIIA CAMO NOBPLIHO NTPHKa3yje JPYIITBe-
HU WIEHTUTeT MapruHaJM30BaHUX U aCeKCyalHUX ’KeHa Tor foda. Mmax
He BPIIW Ay0/by aHAN3Y CBOT TparkuuyHor nomnoxaja (Grace 2000: 80—81).

> Barlas (2002: 88) ucTuye fa MyCTUMaHCKa TpafHlMja HHje caMo “intertwined
with history; it becomes its reincarnation.”
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OmarnoBaxeHa XepoMHa je uneanHo odpaheHa of HagapeHOT MHUC-
11a, KOju MaKO KPUTHUKYje HEU3IeUUB MYIIKH CEKCU3aM ¥ OTBOPEHO OIHpe
ce TNOTpeIlHUM BEpCKUM CTaHAapAHWMa, He UCMo/baBa MPAKTUYHY BOJbY
3a ONIACHUM, Al HEONXOOHUM paJuKalHUM IIpoMeHama. Panu ce o “a
necessary part of the economy of desire in which desire is redistributed
away from ‘respectable’ women towards concubines and prostitutes. She
plays a vital role in the male regulation of female sexuality for the pur-
poses of maintaining a hierarchical social order based on respectability”
(Mondal 1999: 9).

[lanuna je cmena OYHTOBHHMIA KOja Y3 HEYHIOPEAUBY KEHCTBEHOCT
Kao IIPBEHCTBEHO OpYy’kje ycyhyje ce He camo /1a pacrna/beHUM MYyIIKap-
JMMa y3BpaTH HENPWIWYHE LIaje, aJd UX OPCKO UCMejaBa U DeCTUOHO
NOHWKaBa. Ha Taj HAUMH Wrpa BUTAJHY YJIOTY Y MYLIKOM Peryiucamwy
JKEHCKe CeKCyalTHOCTH W JIOTIPUHOCH OfIp)KaBaiby APYLITBEHE Kiace Koja
je 3acCHOBaHa Ha HABOJIHOj MPUCTOjHOCTH. Bpenu moMeHyTH 1ia je UHCTH-
TyL{ja IPOCTUTYLIMje HeONMPOCTHBA 3a UCIaMCKy BEPOUCIIOBECT; U Jajbe
nocrojy, jep “provides a way out for men who cannot pay for the legal
forms of sexuality [...] wives and concubines are more expensive to sup-
port” (Accad 1984: 75).

2.7. XaHuja

[TocnymHa Xanuja, npsa cynpyra An-Cajuna Axmazna He U3y3uma
Ce O HEeroBOr TUPAHCKOT MPUCYCTBAa. 300T ypolheHe HECUTYPHOCTH Oe3
IpecTaHKa TPYAHU Ce Ia 3aLITUTH JUCUUTUIMHOBAH HHTETPUTET TIOPOAHULIE,
jep je moTmyHo cBecHa Jia “a woman has a right to do what she wants, as
long as it does not interfere with her obligations towards her family”
(Osman 2001: 76)

Kaz rop je moxyuasna fa “3pas3u CBOje ONMpaBAaHO HE3aIOBOBCTBO
¥ CTpeMuIa J1a OjaKIla CBAKOJHEBHY ICHXOCOMATCKy ['onroTy cyounmia
Ce ca My)XeB/bUM KPYTHM peaklidjaMa U HeXyMaHHM 3abpaHama. Yak u
aTICOTYTHO JbyJICKA ’KeJba, aJTd M MOpasiHa odaBe3a 1la C BpeMeHa Ha Bpeme
nocehyje crapor ona Tymade ce HeraTUBHO, ToIITo oHa “displayed some
resistance to his will... Al-Sayyid Ahmad had grown angry and had at-
tempted to restrain her, at first by scolding her and then by violent beat-
ings” (Mahfouz 2001: 115).

3. 3aK/by4He HAIIOMEHE

BosseHo popHO MecTo, cupoMalliHa ['amanuja je mpumapaH Iej3ax
Y apxeTHICcKa clieHa Y kKojoj Maxdy3 odnukyje kwmxeBHU ocehaj cTBap-
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HOCTH. Y TUM IeIMKaTHUM OKOJTHOCTHMA PeXHpa CBOoje peMeK-Zeso, Ofi-
HOCHO NOpoAnYHy cary , Kaupcke Tpunoryje” kojy cacTaB/ba TOKOM LIECT
roguHa (1946-1952).

Ca mpupOIHOM PEJIUTHjCKOM CBECTH KOja je 3aCHOBaHA Ha HUCJIaM-
CKUM HAYeIuMa, U Ca YBPCTUM IOBEPEHEM y CYIITHHCKE TEMesbe KyJl-
TYpPHOT Hacjieha apanckor cBeTa HM3pakaBa yMEpeHy KPHUTHKY TPOTHB
“wounded patriarchy” (Radavich 1994: 135). [lapaienHo ca ONMUCHUM
peanu3smom ocyhyje HeraTUBHe AUMEH3Hje MYIIKHX CTaBOBa, a DOpH ce 3a
eUKaCHO UCKOPEemhehe KOjeKaKBOT HacH/ba Hall )KeHama.
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THE WOMEN'S WORLD IN THE ,CAIRO TRILOGY” OF NAGUIB
MAHFOUZ

Summary

In the enigmatic sociopolitical mosaic of the lurched interwar Egypt
Nobelist Naguib Mahfouz (1988) asseverates his authentic humanitarian ide-
als and panegyrically justifies the successful characterization of “the modest
Pharaoh of Arab literature”. Being a radical spirit he dares to take exception to
the established pathogenic structures; as a fearless fighter he conflicts against
fundamentalistic fossils of his homeland that was under Islamist rule. Reject-
ing the prevailing phallocentric convictions he tries to achieve the immediate
eradication of gender segregations. Consciously Mahfouz causes religious fury,
while he experiences closely the threat of death (October 1994: failed assassina-
tion attempt). However he defends the urgent lifting of sexual inequality and
he resists the provocative marginalization of Muslim women from historical,
anthropological and literary texts.

Using the neopatriarchic reality as starting point the Nobel laureate
demonstrates his incomparable psychographic mastery. He also manages to ac-
complish the admirable combination of realistic nuances and allegorical imag-
es, while making a vivid, almost chronicling depiction of events. As an excellent
director he utilizes the dialectical dynamics of selected actors, of inspirational
female figures in “Trilogy of Cairo” (1956 to 1957).

In particular the fundamental components of his progressive work are:
(a) the constant expression of constructive criticism in the male-dominated in-
trafamilial environment; (b) the sexual disengagement of the submissive wom-
an from moralized practices (polygamy, breeding, upbringing of children, pros-
titution) that are imposed by fanatic representatives of male elite and are based
on a misinterpretation of strict dogmas related to the sacrosanct Koran; (c) the
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institutionalized establishment of necessary reforms involving the gradual de-
mocratization of Arab societies.

To a considerable extent with unique mastery the erudite author seeks to
the smooth achievement of his dual intention, namely the ethnographic and the
mental. From one point of view he uses the torturous physiognomy of dedicated
Amina in order to present the detailed composition of the emotional aspects
and the basic mental attributes that govern his other heroines as fearful moth-
ers, wives, daughters, maids: Khadija, Haniya, Aisha, Zaynab, Umm Hanafi,
Nur, Jalila. On the other hand the authentic representation of everyday life
within the turbulent historical circumstances affecting the legendary Egypt ap-
pears as an ideal springboard, so that the catalytic awakening of psychospiritu-
ally vulnerable social tissue could be realized.

Key words: Mahfouz, the Cairo Trilogy, woman, mother, wife, daughter,
maid



