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3BYKIIOE3MJE M ITIOE3NJA 3BYKA
HIEKCHMPOBM COHETH KAO
»KIbUTA KOJA TOBOPH*

Pay je opraHmsoBaH OKO INaBHE Hjeje O CYHMITHHCKO]
MIOBE3aHOCT!U 3HAa4eHha U 3BYKA. 3BYK je MOTUBALMOHM ajlaT
KOjU Y4eCTBYje Y CTBapamy pedn, TBOPOEHO U Y 3HAYEHCKOM
cMucy, npesogehy ped y Bumm, MeTafieHOTaTMBHY (OH 1,
Ha PeLieNITUBHOM HUBOY, Y BUIIY JIOXMB/bajHy cdepy. 3BYK
IIOCIIO/balllyje ped U OTY[, Be3a ca TOBOPEHEeM Kao IOoYeT-
KOM U KpajeM mosopuirHor nssobhema. Vzeje Ha Kojuma ce
TeMe/blt OBaj paj; o6pasaxy ce Ha npumepy Illexcrmposux
COHETa OfjaKJie Ce LpIie ¥ npuMmepu. Payi ce enepruyuno 3ana-
e 3a apupMaIyjy 3ByKa Y KOHTEKCTY je3MIKOT 1 ITO30PULI-
HOT U3paKaBamba.

KipyuHe peun: pey, 3Haueme, 3ByKOBHOCT, COHET.

Npeje Koje 4nHe 0Baj paji OKYIUbEHE Cy OKO [iBE€ KOH-
BepreHTHEe MIICAOHEe HUTH: TIPBe, QIIONOIIKE, KOja MCXOAMN
M3 yBepema Jla je 3BYKOBHOCT OMTAaH YMHMIALl 3HAYCH3;
U Jipyre, IO30PMIIHE, KOja TOBOpE€Ibe CTUXOBAa CMarpa
CYLITMHOM — TIOYeTKOM ¥ KpajeM — usBobhema Illexcnmpa
¥ 1a HUKAKBO aKaJIeMCKO YMTame HUTU Ppuandka 6paBypa
He MOXKe ToMe 6uTu 3amena. OBe gBe HUTHU ce cycpehy y
yBepemy Ja TEK MICA0, y aypu Off 3BYyKa U IOCPECTBOM
I7IACOBHE MHTepIIpeTalyje, MOXKe IIPeBeCTy CIyllaola y
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BIIIY JIOXKVB/BAjHY cepy, Y 4eMy BeIMKY OfTOBOPHOCT
UMajy NpeBOAMIAL, pefnuTe/b U IIyMal. Mucao ce roctu
3BYKOM, 3ByK MMIII/bY a C/IyIIasIall je MopIamheHy rocT Ha
IBJIXOBO]j TO3011.

Mpeja o TpaHcmosunuju, MpenacKy ca jefHOT HUBOa
Ha pyTy, cafip>kaHa je y cnepgehoj nsjasu Iperopu Jopana
(Gregory Doran), gupekropa Kpamesckor Illeknuposor
nosopumTa n3 JIOHIOHA, Yy K0joj Ka)ke [1a 3BYK Pa3InInTO
OfI3Bama y yXy CBAKOT C/IyLIaola ¥ MPEeBOAN Ta Y BUIIY
peanHocT. ‘You can change Shakespeare’s words to other
words to make them more comprehensible, but the mea-
ning isn’t the entire thing. I want to be transported, I want
more than this. The word will, just by its consonants and
vowels, land differently on every member of the audience’s
ear and it’s your responsibility to let that land’ Gregory
Doran, Director of RSC: ‘Even I struggle to understand
first ten minutes of Shakespeare. The Telegraph, 4. jun
2016). MoxkeTe 3aMEeHUTH jenHe pedu Jpyruma ja 6rcre
UX YYMHWUIY PasyM/BUBUjUM ajli Pajy ce 0 TOMe fia Huje
CBe y 3HaUeHYy: 0CTaje Xesba fia ce mpebhe Ha 1pyry cTpany,
IIPeKO ¥ M3HAJ [JOCTOBHOI 3HauYema. Y TOM CMUCTY je
Ba)KHA y/IOra MHTepIIpeTallyje: yora pefyuTe/ba 1 IIyMia
je o7l KJby4HOT 3Ha4aja fla ce Taj Ipesas IeCH.

CM1cao pedr YMHM IeHOTalMja, JOCTIOBHO 1 JIOTMYKO
3Haueme CBaKe peuy IOHA0C00, a/u U 3Hauewme U3BeJeHO
13 KOHTEKCTa — MHTepaKIyje CycefcTBa — Kao ¥ Ijeo 06/1ak
acoLMjaTMBHOT 3HaYeHa, Yiji je 3BYyKOBHOCT MOhHU zeo.
CMMCTy CMMCTIEHOT TIPUAPYXKYje ce 1M CyOIepLenTuBHN
CMICA0, CMIICa0 O@CMICIIEHOT, IITO je, TaKobe, CHaXKHO Cy-
repyCcaHO 3BYKOBHIM aCIIEKTOM je31Ka, KOju, U Y YCIIOBMMA
He-TIOeTCKOT JINCKYPCa, OCTaje BaH Hallle CBeCHe KOHTPO-
ne. lllekcnp oKymmpa He CaMo Hally CBeCHOCT Beh, u To
BehyM gmemoM, 1 Hallle HECBECHO OfjaK/le IPIV CHATy CBOT
yTHUIIaja Ha Hac. VIMa ncTpaXuBama, Ha IpUMep, reHujai-
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Hor CtuBeHa byTa (Stephen Booth), koja mokasyjy na je Be-
mnuyHa [llexcniipa Buille y OHOMe LITO OCTaje MCIOf, IIpara
Hallle TTa)Kibe Hero y 3Hauyelwy Ha Koje ce CBEeCHO yCpel-
cpebyjemo. Bpr/baHTHOM apryMeHTaLMjoM U IpuUMepuMa
Byt nokasyje ma lllekcnup okynupa He caMO HaIly CBec-
HocT Beh, n To BehuMm menom, n Halle HecBecHO — Ha Hac
yTude He caMo cMmucao cmucieHor Beh cmmcao 6ecmic-
nenor (Stephen Booth: Precious Nonsense, 1998) 'y oBom
HOTOEM, ,/JParolieHoM Oecmucny, kaxe ByT, nexn Be-
mnuyHa [llekcnmpa a ja gopajeM: ¥ HeM30€KHOCT HEroBOr
yTHUIlaja Ha Hac. Y MOM TyMauemwy, 6ecM1cao, Kao OIIITH
1ojam, obyxBarao 6u, Koy [llekcnmpa, HeycTa/beHe KOMOU-
Halllje pedn, 4akK [0 CTeleHa uanocuHkpasuje — llekcrmp
je CKOBAO CTOTVHE Peyyl — BbUXOBO CJIOXKEHO aCOIVjaTVBHO
yMpeXaBame, BUIIECTPYKY acOLVjaTUBHOCT I€HEPUCAHY
ABOCMIC/IeHOIIhY, UTpe peunMa, U CBe TO YAPYKeHO ca Ppu-
3MYKMM OCOOMHAMa CTUXA: 3BYKOM U PUTMOM, LITO, HAYe,
11 Y YCIIOBMMA He-IIO@TCKOT M3paXkaBarba OCTaje BaH CBeCHe
nepuennuje. OBakBuM 6ecmuciom obunyje [lexcrimpon
TeKCT 1 Beh Ha Taj HauMH MoOCTaje 3HavajaH. Taj Gecmmcao
JIMa CBOj CMJMCA0 M CaMO 3aTO0, jep je CMUCTIEH, MOXKE HaC 3a-
HMMaty — aconujanyjoM ce nmpucehamo ITononujeBux peun
y Be3u ca XaMJIETOBMM ,,/TYZIVJIOM “: MIAKO je JIYWIIO, Y BbeMy
umMa cucrema (Polonius: [Aside] Though this be madness,
yet there is method in't. Xamnem, Unn 2, Cjena 2, ctuxoBn
193-206). Y 0BOM KOHTEKCTY Ce Ja carjlefiaTy 3Ha4yaj 3BY-
Ka — 03By4eHe pedn: ieJioBame 3ByKa Ha HAC je KpOo3 IIOJ-
CBECHO, I1a OTYJI CHara mberoBor yTullaja Ha Hac (yrmopemu:
Crusen byrt, Jpazoyenu 6ecmucao. Booth, Stephen. Pre-
cious Nonsense, 1988). ¥V oBOoM cMUCIEHOM 6eCMI/ICHy
BuznM 1 MoryhHoct fia ce, lllekcimpom, ocnobabhamwem op
HaMeTa JIOTMYKOT MUII/beEha, 0CT000MMO cebe caMIX.
Ocno6ogutn ce lllekcnmmpoM MOXKe ce Ha BHMINE Ha-
YJMHA — OCUM OBMM, 3BYKOBHMM, Ha IIpUMEp, KAmMap3om
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kojy hemo moxusern npesopehn Illekcrmpa. IIpeBobheme
MO>KEMO CXBAaTHUTH Kao MCLeTMTE/bCKY METOJ: IIpeBobere
Kao IIyTOBame, PYKY IIOfl PYKY Ca IIECHMKOM, KOj€e /IMa CBOj
IOYeTaK: MHTE/IEKTya/IHY U eMOTMBHU, MMa CBOj TOK U
CBOj Kpaj, I7lle Ceé NMEeCHNYKO] PyL-BOAW/bY IIPENyIITa ca
HIOBeperbeM, eMIIaTjoM ¥ HakaoHomhy fa 6u ce Ha Taj
HA4lH, Y3 TIECHUKA, JOKMBE/Ia KaTap3a ! 3aBpILUNO IIyT ca
ocehameM cpehe a mpeBofiHa pelllerba Jja HUKHY caMO Ha
MeCTIMa, I7ie IO HY)K/J CTBapy, IeCHMKOBOM IIPOMUILIBY,
Tpeba la HUKHY 1 OHZa Kaj uM gobe Bpeme. IIpeBonehn
[Mexcnmpose Coneme 6uma cam cpehHu cBeok 6maro-
TBOPHOCTH OBAaKBOT IIyToBama. IlyToBame lllekcnimpom je
KaTapsyyHO 3a CBAKOI ITyTHMKA: ITTyMIIa, PeuTe/ba, CIIy-
110113, I7Ieflaolia, YNTAOI, peBoanona. Ca myToBama ce
BpahaTe Kao M3MemeH YOBEK, aKO CTe Ha IIyT KPeHy/In ca
BOJ/bOM U aKO CTe 3a IIyTOBame cripeMHM: Readiness is all’
(Shakespeare, Hamlet, Yun 5, Cuena 2).

Ca cBoje cTpaHe, KaJj TOBOPMMO O COHeTUMa, u3Meby
coHema, Kao KbJDKeBHe (OpMe U COHame Kao My3WUKe
¢dopMe, IOCTOjU eTUMOJIOIIKA Be3a TEPMIHA COHeM — COHA-
ma:y 06a ciy4aja KOpeH je UTaInjaHCKU — SUONO, Y TIPEBO-
Iy: '3BYK, I7ac’ U, Hafia/be, IJIATOJI SOnare, y IPeBOAY 3BY-
qaTy, 3BOHUTH. [IpaTehu oBy HUT pasMuI/barba pefnuTeb
npencrase ,,Conetn (HapopHo nosopumre y Beorpany,
2014), Anexcanpap Hukonuh, kaxe ,ga TO Ofi3Bambame
HIje CaMo TYXOBHO, Y MUCIMMa, Beh je moTeHnujamuo ¢pu-
3MYKO — Y YXY CIyILIaola/refaona, npaheHo ceom ¢pusmy-
KOM I MEHTa/IHOM €HEpPIUjoM Koje U3TOBapaibe Ioesnje
Hocu ca cobom” (Huxommh 2017: 242). ImacoBu cy Ty fa
pedr M3BYKY Ha IOBPILINHY, Aa VM [JOfiajy 3HaUeHe — CUM-
00/IMYKO U aCOLMjAaTUBHO, ia 06e30efie YCIoBe 3a MOTIYHY
LYyXOBHY pe3oHaHIy. Unrame ,y cebu” je cyporar — peun
Tpeba nsropopury. O6e3BydeHa ped pacKoml rosbde npeso-
'y CUPOMAIITBO.
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Vma ayTopa Koju cMaTpajy ga cy CoHemu neT0OTBOpHUjI
Kaji Cy Ha NANVpy U jolI AeJIOTBOPHUjM Y HalleM cehamy
I7le KOTHUTMBHe (IyKTyauuje, oOpTH M KOHTpa-o6pTH
cagpxaun y Conemuma ynasze y MehynejcTBo ca Hammm
cormcTBeHMM, omoryhyjyhm Ham pa ce mpmbmmkumo
IllekcrinpoOBOj MIC/IH, BULIECTPYKOM 3HAYEHY, PUMIL

In the plays, when Shakespeare’s characters think through a
problem, they do so aloud, for the benefit of the audience.
Once in a while, as in the Olivier film version of Hamlet,
a soliloquy is presented as silent thought and delivered via
voice-over. This innovation has not been widely adopted.
Shakespeare’s sonnets present the opposite problem. They
are occasionally performed by actors, almost always with
horrible results. They work better on the page; or, even better,
in memory, where their cognitive fluctuations, their reversals
and counter-reversals, interact with our own. This is as
close as you can come to thinking along with Shakespeare,
weighing one word against the other, grasping for a rhyme
or phrase in a way that suggests Shakespeare’s own way of
composing. Dan Chiasson. Encounters with Shakespeare,
New Yorker, 23 April 2016.

Yumennna je ga cy ConeT mpeboratu cyrecTusHomhy
KpO3 3Hayeme — 4eCTO BUIIECTPyKa 3Ha4ema Koja TeKCT
acoumjatMBHO pasyhyjy — anu je unmweHNIa a ce U jaCHOM
¥ IIPELIM3HOM CTPYKTYPOM M CTMXOBHOM (pOPMOM CBe Ha
KPajy Y>KIDKI U TIOKYIIN jaCHUM ¥ e()eKTHUM 3aK/bYYKOM.
CoHeT) ce MIAK OTBApajy MpeJ YNTAOLEM M CITyIIaoleM
U TO y OHOj M€pM KOja je IIOXKE€/bHa a Ta je: Ia HMKaJ He
Oymy pamrdmtaHyu [0 Kpaja Te ha yBeK M3HOBA IO3MBajy
Ha MHTETEKTya/Hy I eMOTVMBHY PeBU3NUjy M HOpPany, Kao
U CBa BPXYHCKa ,oTBOpeHa jena“ (‘But the sonnets are
so precise and so surprising, at once so easy and so diffi-
cult to remember, that were never finished with them, nor
they with us! Dan Chiasson. Encounters with Shakespeare,
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ibid). Ja 6ux mmak pekia, Ka0 HeKO KO CBOj XMBOTHM BeK
nposozu ocsemhyjyhn jesux m peun moce6no (Milojevic
1996; 2000; 2012; 2014; 2016; 2017; 2018), fa MucnuMm ja
MEHTA/IHOM OfI3BOHY peunt Tpeba IpUAPYXUTH U PUSUUKY
- IJIACOBHM — U /1A je TeK OH/Ia [yXOBHA Pe30HaHIIa IOTITYHA.
Tex onpa moumme ros6a. OBOM MOM MMUIbEHY HAlUIa
caM HOTBpAy y oHoMe mmto rosopu Ilener Hencon (Je-
annette Nelson), mpodecop aukiuje u nexrop y HapogHoMm
nosopuiuty y Jlonmony (The National Theatre). Y pse
MajcTopcKe pajyoHmue, pagehm ca rrymipyma, oHa UM
IIOMaKe Jla OCBeCTe K/bYYHOCT 3BYKOBHE CTpaHe je3MKa y
uHTepIperanuju tekcra (Jeannette Nelson, Voice — Text
Work: Consonants in ‘Hamlet, 2011a; Voice — Text Work:
Vowels in Ophelia’s speech in ‘Hamlet' 2011b) ynyhyjyhu
Ha YMIbEHNIY J]a jeé OBa CTpaHa je3MKa 3HauerbCKa, Hajlpe
U3 yIJIa ayTOpa OPUTMHAJIA, I1a OHJIA M U3 YIVIa DIIyMIa Kao
HOCpeHMKA Y KOMYHuKauuju usmeby mmcua m my6nuxe.
JomajeM f1a je KOHTposa 3BYKOBHOCTM TEKCTa y CIyd4ajy
HJCIa CBECHA, Y CIy4ajy IIyMLa ocselnheHa, a y caydajy
C/TylIajala 3ByKOBHOCT OCTaje MCIIOf, IIpara cBecHe obpaje,
TAaKO Ja IJCAll, IIOCPEACTBOM ITyMLa, IPM/Iasy CIyLIAOLy
KpPO3 HEeCBECHO, OfaK/lIe LPIV CHAary felloBama Ha Hac.
I'macoBu cy Ty fa mocrosbauie pedu, Ja M JOJajy 3HaY€be —
CUMOOJIMYKO U aCOLMjaTUBHO — [ja OTBOPE IyT Ka IOTIIYHO]
JIyXOBHOj Pe30HaHIIN, [la CTyLIA0IIa IPUBELY ro36m.
YamMumo mpumep moveTHa ABa cTuxa Tpeher karpeHa
[Mexcnuposor Conera 116: Loves not Times fool, though
rosy lips and cheeks / Within his bending sickle’s compass
come (Sonet 116, 9-10). 3Hauewe — Ha MHTENTEKTYa/THOM
HJMBOY CYrepucaHo MeTapopoM U IepCOHMPUKALNjOM —
HOAP>KAHO je ¥ IOTEeHIMPaHO 3ByKoM: Mel)y KoHCOHaHTIMa
NOMUHAHTHHU Cy InosuBu u ¢ppukatusu: t, k, 0, s, z, f y
Koje je, CXOJHO KapaKTEePUCTUYHMM apTUKY/IaTOPHUM
CBOjCTBMMA, MAIlMPaHO 3HAYeme ,Kollema“. Bokaicka
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IeMa M3I7Iefla OBAaKO C 003MpOM Ha IYXKWHY: KpaTak,
KpaTak, Ayr, AyL, AYL, AYL, KpaTak, KpaTak, Ayr / KpaTak,
KpaTak, KpaTak, KpaTak, KpaTak, KpaTak, KpaTak, Kparax,
KpaTak, KpaTak; JileceT Y3acTOIHMX KpaTKuMX BOKaja y
cruxy 10 ogrosapa 6psuM, HaI/IMM, OJTyYHUM IIOKpEeTHMa
Kocua. YckpahupamweM 3ByKOBHOCTU M TOBOPEHa PacKOLI
ce ImpeBoAy y cupoMauITso. [lajMo peunma rmac! Jesux je
4YyZi0, ped je 4yzo0, 3BYK je 9y/0, I/TyMa je 9y[0. JeAHO TaKo
MO>KeMO IT0Be3aTy 0BO3eMasbCKo 1 Marujcko. lllexcrmpose
peun cy Ty ia 6yny nsropopene u ogurpase. Huje noBobHO
Ia ce mpountajy y cebu. Huje nosopHo pehu cebu: oo je
myppo u neno. Cymruna Illekcrimpa ce mMoxe mponahu
CaMoO y TI030PUIITHOM UCKYCTBY.

Hamehe ce samaxamwe fa MHOTM IIyMIpy, 6apmoBu
rnymuinta: JIues llIpaj6ep (Liev Schreiber), ben Kunrsmm
(Ben Kingsley), ljen MexKernen (Ian McKellen), ITpujanra
Bypdopn (Priyanga Burford) Takobe wm muHrBucCTA,
akayeMuk, [lejsun Kpucran (David Crystal) uctuuy pga je
BIXOB IIPBU cycpet ca Illlekcimpom 610 y mO30puIITY, Ha
MeCTy KOjeM OH 3a1cTa Ipunaja (MHTepsjyn y cepuju How
Shakespeare Changed My Life HSCML, Melinda Hall ed;
M3BOPU HaBeleHN Y CHUCKy nuTeparype). Vjen MexKenen
xpabpo usjaB/byje fia je Hajropy HA4YMH Ja Ce IPBU YT
poxusy Ilexcimp xwumky - Ilexcnup He mnpumnaga
yunoHuny Beh 1mosopminTy u mera Tpeba BULETH M UYTH
(“The worst thing to experience Shakespeare for the first time
is by reading it. Shakespeare is best watched and heard. /.../
The best way to appreciate Shakespeare is to discover him in
the medium for which he wrote and that’s a theatre with live
audience and live actors. /.../ Shakespeare does not belong in
the classroom, Sir Ian McKellen, “The art of acting), nuTepsjy,
Aamar Khan, HaBefieHo y crmcky immreparype). Hlexcrmp
ce He MO)Ke JO>KVBET!U Y YYMOHNIIY, Ca MAIVPA U1 U3 KIBUTE,
JICTO Kao 1ITO ce 1 MomapT He MO)Ke C/IYLIaTy Tako wmTo he
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ce IJIeflaT! y HOTe — KIbWUIa U HOTe Cy 3a ekcrepre (Sir Ian
McKellen, ibid). Illekcnmpa yHMIITaBajy MHTETEKTYasILN
- oH npumnaja nosopuiury (Estelle Parsons, HSCML, 9C,
2017). Illexcnupa He 4MHe CIOBA HA IAINPY, OH IPHUITafia
nosopuiuty (‘Shakespeare is not for the page — he is for the
stage, David Crystal, HSCLM 11A, 2017).

Y KOHTeKCTy mpmye O 3Hayajy peuy M HaduHy IOBO-
pema IllekcMpoBuX CTUXOBA OMUEEM U crefehe dnme-
Hue: ropgumHe 2004. [7o6 Tearap je 1M3BeO 3aHUMJ/BUB
€KCIIEpUMEHT — U3BefieHa je ipama Pomeo u Jynuja Ha Illex-
CIMPOBOM je3MKy 16. BeKa, OHaKO KaKoO je Taj jesuK Taja
3By4a0, Ca U3TOBOPOM Kakas je Taj 6uo. CyMmby y IO3UTH-
BaH JICXOJl U1 MIIYEKVBabe y Be3! Ca PeakijoM IyOnuke
CMEHWIN Cy HeBE€POBaTaH yCIleX IPefICTaBe, a OHJIA U Bepa
y upejy, mro je ancam6n HaBeno fja Beh cnenehe ropmue
nocrasn Tpouna u Kpecudy (Troilus and Cressida) y ussop-
HOM 13roBopy (original pronunciation - OP). Y napennux
JieceT rOiYiHa KOMa/iyi Ha M3BOPHOM je3)Ky 16. BeKa urpanm
Cy ca eHTy3MjasMoM y AMepuLin. Y IIOC/Iejbe TPY TOfMHE
6poj nsBobhema y M13BOPHOM M3rOBOPY je 3HATHO IIOPACTAO
u yxpyuno je: Coneme, bozojasmwercky Hoh, Kaxo eam opa-
2o, Jynuja Llesapa, Mnemaukoz mpeosya, Maxbema u Ile-
puxna (Sonnets, Twelfth Night, As You Like It, Julius Caesar,
The Merchant of Venice, Macbeth, Pericles). Togune 2012.
u3Jara je ¥ aHTonoruja omgymomaka IllekcnmpoBrx TekcTOBa
y M3BOPHOM M3TOBOpY y usBobemwy rmymua bena Kpucra-
na (Shakespeare’s Original Pronunciation, an anthology of
extracts curated by Ben Crystal, British Library CD, 2012).
3apoBopHO mpuMmehyjem ma je CoHer 141 y M3BOPHOM 13-
roBOpY, Koju je n3Beo ben Kpucran 3a Hajoorbe mpogaBany
ammkanyjy: Conetn (2013), Kao ¥ CHUMAK KOjU CY 3aje[{HO
caunann Jejsup v ben Kpucran y Ilo6 Teatpy, 3a OTBo-
penn yHuBepsuteT, 2011, HauIIao Ha M3BAHpENAH IIpUjeM
nyOnMKe ¥ IO JaHAIIer JlJaHa 4Yy/Io Ta je M BUJENO JBa
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munmoHa meganana (it went viral, with over two million
hits to date’; nHaBegeHo npema David Crystal: 2016b). ben
Kpucran je, nHade, ocHUBa4 U y3fiaHula Tpyme Passion in
Practice a Ha cuenu Imo6 tearpa (Globe Theatre, London)
cy 2015. roguHe M3BeNM, Y MU3BOPHOM M3rOBOpY, XeHpuja
V, Ha roguiumuy 6uTKe Koy, ATMHKYpa; oToM Ilepuxna y
Crokxonmy. Jlejuy Kpucran xkaxe ga npuctyn llexcnnpy
HIOCPEJICTBOM HETOBOL, @ He OBOBPEMEHOT, eHIJIECKOT je3y-
Ka, OTBapa MI0Caj], HEOTKPUBEHe MOTYNHOCTM 3HademCKe
MHTepIIpeTalyje IOCPeACTBOM 3BYKa: OTKPMBAjy ce 0 cafia
HeyxBaheHe nurpe peunma kao u OpojHe acorujanuje Kpo3
puMe Koje Cy HeKafi IIOCTojajie a JaHaC UX BUIlIe HEMa U Y
OBOM CMICTy OTKPOBEH€ je IIOHOBHO paurdnraBame CHa
nemive Hohu (A Midsummer Nights Dream). Ilepcnektusa
npukasubama lllekcnpa, roBOPEHOT HEeTOBUM jE3UKOM, je-
cre cBerna, Kaxe Jlejpun Kpucran (David Crystal: 2016b).
Honpunoc akagemrka Kpucrana nsydasamwy lllexcimposor
jesuka je umnosanra (Crystal: 2005; 2008; 2015; 2016a), Ta-
Kobe 11 JOIPMHOC MOIy/Iapu3anyji BUCOKe HayKe.

Y Besu ca rosopemeM lllekcnmpoBux CTHUXOBa,
HA4JMHOM TOBOpemba 1 BaKHOLINY roBOpema y KOHTEKCTY
YKYIIHOT IJIyMauyKor' JielioBama Ha CLeHM, Y IOC/IeNibe
BpeMe HarjlacaK je Ha IIeCHMYKOj pedM a He Ha aKLuju u
MM3aHCILIEHY, KOjU HM y KOjOoj Mepy He MOIYy 3aMeHUTH
M3TOBOPEHY pey; ,0MTHA je jaCHa MICA0 a 3BYKOBHOCT CTHXA
je Ty ma Mucao noppxxn” (Xayu Henapg Mapuunh, roymar,
ycmeno). Vicro mucnu u Llon Bapron (John Barton), koju
je MHCTMTyHMja ApaMcKor axagemmsma (John Barton,
RSC Playing Shakespeare, 1984). OH kaxxe ia Cy 3ByKOBHa
CBOjCTBa CTMXa: ITIACOBY, MeTap M PVUMa, Ty Aa IOMOTHY
iymy - a y tome je Illekcimp 6mo HempeBasubenn
majcrop. Takobe, op raymma ce odekyje ga OH Biaja
CTUXOM, fia BbVIMe JIeJIyje, a He [ja CTUX BJIajia jbuMe. Y Be3n
ca 2080pom Koju ,cmeapa“, MULUbewe je mpodecopa IIy-
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Me, Brane JeroBmha (PaxynreT fpaMCKMX YMETHOCTH Y
Beorpany) ,ma Illekcimpos jesuk, IllekcimpoBu rimym-
1Y, TIpefcTaB/bajy Tpujyme ymernoctu rnyme” (B. JeBro-
Buh 2010: 41). Y Besu ca panom Ha CoHemuma — ,KIU3U
Koja roBopu“ — pehnu hy ga je texct Tpebano pauranrtaTu
- 3HambeM uMbeHMIa, MCKycTBoM u ocehajHomhy n
IPeBOAYOLIA U ITTyMI[a, IPOOUTH Ce KPO3 BUIIE3HAYHOCT 1
BUIIECTPYKY aCOLMjaTUBHOCT TEKCTa; Tpebaso je omabpaTn
ITyMayKyl IPUCTYI, IITO Ce, y IIPaKCH, CBOAWIO Ha
mpazatrve 3a npucmynom, 6pojHe eKCIepruMeHTe, IOKyIIaje
U JJOHOILIEHe OIIyKa, CaMO Y PeTKUM CIIydajeBuMa Op3e
Kao MCKpa; Tpebano je m3abpaTy HPUCTYI ¥ TOBOPEY
[excnmposor jesmka: ,lllexcnmpa camo Tpeba ymaxHyTH
M OHJJA M3JAXHYTY U IYCTUTY Ta [ja KUBU 5, KaXKe IIyMall
Kpamesckor Illekcrmmposor nosopuinra, Cep Antonu Illep:
‘All you have to do is breathe it in and speak it out; just let it
live in the air (Sir Antony Sher: ‘Why Shakespeare terrified
me. Telegraph; taxobe, uctu tekcr y IlpenroBopy Kmusn
Year of the King, Introduction, 2004) a Iperopu Jopau (Gre-
gory Doran), peautesb 1 yMeTHI4KH ayipekTop KpapeBckor
[lexcrpoBor nosopyinTa y JIOHTOHY, MIIC/IN Jia je TOBOPelbe
CTMXOBA CYILITMHA — IOYeTaK U Kpaj — u3Bohema Illexcrmpa
(Doran: 2016) n ga HukakBa ¢u3nM4ka OpaBypa He MOXe
ToMe 6uty 3ameHa. [la 6u ce ,,Illexcrmp ypaxHyo — Kako To
IVIBHO 3Byl — 3aXTeBa L]0 jeflaH KMBOTHM BeK MICKYCTBEHe,
eMOTMBHe U IpodecroHa/He IPUIIPeMe: CBE je TEIIKO JOK He
THIOCTaHe 1aKo — yax v u3pax. Papehu va Conemuma — ,krousu
Ko0ja 2060pu” — palOCHYU CMO CBEJIOLIM Ca3peBaba Koje JOHOCU
CTBApaJIavKo ITyTOBabE: OTKPMBAjyhy KEbIUTY OTKPUBAIY CMO
¥ cebe 11 y3pacTann y JbyACKoj U IpodeCcroHaTHOj BEPTUKA/IN
- ‘When you re-read a classic, you do not see more in the book
than you did before; you see more in yourself than there was
before’ mpumehyje n Kmmudron ®aanman, kputnaap (Clifton
Fadiman, AWAD, 2017).
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[llexcnmp je mar peun. Ykynas lllekcmpos Bokabymap
U3HOCK [iBajieceT 4YeTMpM Xmbaje peun - XOMepos,
nopebewa pagu, MSHOCM Mame Of JeBeT XWbaja a
JlanTeos, y Boxancmeenoj komeouju, jensa 1IeCT XWbaja.
Huje Temko 3aMmcIUTH KOMMKO Ce Ie0 IIOAyXBaT, U
npesobema a 1 pasyMeBama YCI0XKaBa OBOM YVHEHNUIIOM.
Tum peunMa, ofeBeHMM Yy 3BYK, Kao JIeCTBUIIAMA, IIerbe
ce y HecarJIefiuB BPX JbYACKOr yMa n ocehajuoctu. Hhemy
- ToM 1 TakBoM lllekcnupy - y BUIIECTPYKOj Y/IO3M:
MNCLIA, IECHMKA, JPAaMCKOT IIUCIA, pefuTe/ha U IJTyMIa —
IpuIaja Mo30puIlHa CIleHa OflaK/le JOAATHO I[pIle CMIUCAO,
cHary u cyrectuBHOCT. lllekcipoBe peun cy Ty ma 6ymy
M3TOBOpEHe Y OlUTpaHe a MI CMO X, €TO, BOheHn yBepemeM
u ocehajuomhy, n ogurpanu u nsrosopum: [llekcnuposn
COHEeTM y MOM IIpeBOAy opurpanu cy y HapogHom
nosopuiuty y beorpapy 2014. a can, 2018, nsrosopmo ux je
Xayn Henan Mapuunh, Ipony>kuBiy »1UX0B OpubaHTHY
peBepb koju Tpaje ckopo monma MuneHujyma (Ilexcnup:
Conemu, 2018, ayauo Kibura, ayTOpcKo M3Jame).

[llexcnup of3Bama, YBOAM HAC Y pe3oHaHuy — a, (ma
M) I7Ie Yyfa, ¥ YITpa MOiepHA U OMIJbeHa ped reverb(ate)
je U3 WberoBe pajiuoHUIIe, OH jy je IpBU YIOTpebno, 1 TO
Kao mpupes (re-ver-ber-ate — ri vo: \-b(e)rot\), HaBemeHo
y BebcrepoBom peunuky (Merriam-Webster Dictionary,
npBa ynotpe6ba 1603, mto peructpyjy u cBu raocapu [lex-
cnimpoBux peun). Ilpunes reverberate ce moxxe Hahw, jen-
HOKPATHO Y LiesIoM onycy, Y bozojasmwerickoj nohu (Twelfth
Night, 1. v. 261: Viola to Olivia: /I would/ hallow your name
to the reverberate hills), xoja je Harmcana 1601-2, nsroso-
peHa ca Imo3opHuIie y IpBoM nsBobhemy, 2. pebpyapa 1602.
a objaspena y Ilpsom Donujy (First Folio), 1623. ropuHe.
[lexcriup je cBOjuM peBepOOM 3aCBOAMO FOTOBO O/IA MU-
JIEHUjyMa, IIa CMO TAaKO I MU, OBOBPEMEHH, 3BYKOM I10e31je
U II0€31jOM 3BYKQ, Ca IbJM Ha To30u Jyxa I cryxa.
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Jelisaveta Milojevi¢

THE SOUND OF POETRY
AND THE POETRY OF SOUND
SHAKESPEARE’S SONNETS AS AN AUDIOBOOK

The ideas which comprise this paper congregate around two
convergent trains of thought: the first is philological and arises
from the conviction that the sound of a word is an important
element of its menaing; and the other is theatrical which
understands the spoken work as the essence — the beginning and
the end in the performance of Shakespeare — which no amount
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of academic reading or physical bravado can replace. These two
trains of thought meet in the conviction that only in the aura
created by the sound and through the vocal interpretation can
the thought transport the listener to a higher realm of experience;
a process in which the translator, the director and the actor share
a great responsibility.

The core meaning of a word is its denotation, the literal
and logical meaning of every word independently, but also its
contextual meaning - the interaction of position - along with
the whole host of associative meanings, of which the sound
constitutes a powerful element. The meaning of the meaningful
is also accompanied by the sub-perceptual meaning, the meaning
of the meaningless, also strongly suggested by the auditory aspect
of language which, also under the conditions of non-poetic
discourse, remains beyond our conscious control. Shakespeare
engages not only our consciousness but also, to an even greater
extent, our unconsciousness, which is the source of his influence
upon us. With Shakespeare, in my interpretation, nonsense as
a general concept should include new combinations of words,
sometimes even to the extent of idiosyncrasy - Shakespeare
invented hundreds of words - their complex associative
connectivity, ambiguities generated by multiple associations, word
play, and all this in concert with the physical form of the verse:
with sound and rhythm, which usually, under the conditions of
non-poetic expression remains beyond conscious perception.
Shakespeare’s text is replete with this form of nonsense and thus
it becomes significant. This nonsense is meaningful, and for this
reason alone, because it is meaningful, it has interest for us. In
this context it is possible to investigate the significance of words
sounded: sound works upon us through the sub-conscious, which
explains the strength of its influence upon us.

Speaking of sonnets, there is an etymological link between
the sonnet as a literary form and the sonata as a musical form.
In both cases the root is the Italian suono meaning ‘sound’ or
‘voice, and from that the verb sonare, menaing to ‘sound’ or ‘ring’
Following this line of thought we can say that the reverberation is
not simply spiritual, in the thoughts, but also potentially physical
- in the ear of the listener/viewer, accompanied by the physical
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and mental energy which the recitation of poetry brings with
it. Sounds are there to bring words to the surface, to give them
further significance — symbolic and associative, to secure the
conditions for full spiritual resonance. Reading silently is poor
surrogate — words require enunciation.

In connection with the enunciation of Shakespeare’s verse, the
way it is spoken, and the importance of speaking in the context of
the stage preformance in its entirety, the focus currently is placed
upon the poetic word, not on the action or mise en scéne which
in no way can replace the spoken word: the clarity of thought is
important, and the acoustics of the verse form are there to lend
the thought support. Shakespeare is a master of words, and with
them he scales, rung by rung, the otherwise unassailable heights
of the human mind and heart. To him - this Shakespeare - in the
multi-facetted role of writer, poet, dramatist, director and actor —
belongs the stage from which he extracts meaning and suggestive
power. Shakespeare’s words are there to be spoken and performed;
so we have spoken and performed them: My translation of
Shakespeare’s sonnets was performed in the National Theatre
Belgrade in 2014, and now, in 2018, Hadzi Nenad Marici¢ has
spoken them again, perpetuating that magnificent reverberation
which has lasted now for almost half a millennium.



